a] 





























ARIETY 








Published Weekly at 154 West 46th Street, New York 36, N. Y.., 
mitered as second-class matter December j 


22. 1905. at the Post Office at 


by Variety, Inc. 


Annual subscription, $10. 
New York, N 


under the act of arch %. 


COPYRIGHT, 1955, BY VARIETY, INC., ALL RIGHTS RESERVED 


Single copies, cen 
1879. 





VOL. 199 No. 1 


NEW YORK, WEDNESDAY, JUNE 8, 1955 


PRICE 25 CENTS 





MUNI, STANLEY SEASON'S ‘BEST’ 





Censorship Ends—Less Delinquency 


Pro-censorsh ip forces in Ohio 
group if they pondered long over 


probably would be a frustraied 
statistics on juvenile delinquency 


compiled by en official agency of the state. 


While Ghio’s i 


teen-age crime raie was proportionately 
where there was no blue-penciling. 
the number of delinquents on the loose went 


operative last year, 


iim: censoring board was in operation the state’s 


higher than in areas 
When the board ceased to be 


down, according to the efficial figures. 
No one has turned the logic around and suggested that censor- 


ship breeds delinquency. 











Radio Industry Still 


Top Buyer of Live 


Music With $16,997,768 Tooter Bill 


Cleveland, June 7. +4 


The radio end of the broadcast 
industry is still providing the bulk 
of employment opportunities for 
tooters, according to data presented 
before the American Federation of 
Musicians convention ‘here this 
week. AFM figures show that radio 
spent $16,997,768 for tooters in 

“Mg as compared with the $7,721,- 
210 shelled out for live music by 
tv. These figures cover the U.S., 
Canada and Hawaii for both live 
network and _ local -broadcasts. 
Additional money was spent for 
musicians in the making of films 
and jingles for tv broadcast. 

The disk industry last year spent 
$3,093,000 for sidemen and $658,- 
337 for leaders while the electrical 
transcription companies provided 
$1,330,168 in salaries for musicians 
in 1954. These figures represent 
only flat payments to leaders and 
do not take into account royalty 
payments paid directly to them. 
In addition, the disk and e.t. in- | 
dustry contributed directly to 
them. In addition, the disk and 
e.t. industry contributed $2,907,000 
to the Musicians Performance 
Trust Fund for alleviation of un- 
employment among AFM. members. 

Latter fund was hailed by AFM 

(Continued on page 63) 


Concert Biz In 


4th Consecutive — 
Year of Boom: 


By ARTHUR BRONSON 


The concert business has just | 
wound up another big season, con- | 
tinuing the longhair boom which | 
has now lasted four years. Biz in| 
general for 1954-55 has run ahead | 
of last year by 5°, according to | 
top execs, while prospects for next | 
season are as good, if not better. 

As for the top U.S. concert bu- 
reau, Columbia Artists Megt., prez 
Frederick C, Schang admitted that 
it had been 
spite internal dissension that cost 
the bureau 19 employees (includ- 
ing two top execs), CAM had a 

(Continued on page 60) i 








“a giant season.” De-| * 





Better’n Apple Stand 


Virtually all performers, 
agents and bonifaces, during 
the dull seasons, have threat- 
ened to open a candy store. 
Max Gordon, operator of the 
Village Vanguard, N. Y., and 
co-owner of the Blue Angel, 
N. Y., with Herbert Jacoby, i 
actually taking action on a 
similiar venture. 

Gordon, with backing from 
various show bizites, will open 
an old-fashioned ice-cream 
parlor next door to the Paris 
Theatre, N. Y. 

Spot will have an oldtime 
type of marble fountain and 
antique fixtures. Maybe it’s a 
hedge against evil times or 
maybe they're expecting a re- 
turn of Prohibition. 








Hurricanes Prevalent, 


So Aren’t Acts of God, 
Actors Equity Claims 


A hurricane is no longer an “Act 
, of God’’—at least legally. That is 
the attitude of Actors Equity. 

According to a notice recently 
sent to summer stock managers by 
Angus Duncan, executive-secretary, 
Equity will probably no longer rec- 
ognize hurricanes as grounds for 
non-payment of actor salaries for 
cancelled performances. The un- 
ion official figures that the storms 
have become so prevalent in recent 





' years that they can be anticipated, 


and that insurancé is available to 
cover them. 

There is a “hedge” 
FR stshagtert however. 


to Dunean’s 
He doesn't 


| claim that the new attitude is offi- 


cial Equity policy, but merely in- 


dicates that his future recommen. | 


dations to the union’s council “will 
most probably be” 
The so-called Act-of-God clause is 
part of the Equity rule covering 
“performances lost.” 

It’s the reasonable anticipation 
angle that may have the stock man- 
agers over a barrel. The “perform- 
ances lost’ clause reads, in part, 
If the company cannot perform 
because of fire, accident, strikes, 
riot, Act of God, 


(Continued on page 63) 


GAIK ALSO PICK 
OLECAK, VERDUN 


Paul Muni, star of “Inherit the 
Wind,” has been voted best actor of 
the 1954-55 Broadway season in 
VARIETY’s 14th annual poll of the 
firststring drama critics. 

Kim Stanley, top-featured femme 


|lead of “Bus Stop,” has been se- 





lected as the season’s best actress. 

Walter Slezak, costar of ‘“Fanny,” 
gets. the nod as giving the best 
male performance in a musical, 
while Gwen Verdon, star of ‘‘Damn 
Yankees,” is tapped as giving the 
best femme performance in a tune 
show. 

Ed Begley, featured in “Inherit, ’ 
slips under the wire as offering the 
best performance by an actor in a 
supporting role, while Patricia Jes- 
sel, of “Witness for the Prosecu- 
tion” and Elaine Stritch, of “Bus 
Stop,” are tied for the best por- 
trayal by an actress in a support- 
ing part. 

The critics failed to come up 
with any choice for most promising 
actor or actress. George Gizzard, 

(Continued on page 54) 


Opening New Era, 
Morris Agency 


To Handle Films 


Moving into a new field, the 
William Morris Agency is- getting 





ready to take on foreign and U. S. | 


indie productions to 
their distribution in either 
market or abroad. 

Agency’s expansion last week 
was termed ‘a derivative” of its 
|current and considerable activities 


arrange for 





this | 


| Artists, Angles and A&R Headaches 
With Singers Plugging Own Tunes 





As Ike basi sails 


As one “in the know” broad- 
caster put it this week re the 
1956 tv plans of Robert Mont- 
gomery: 

“Tf the President is a candi- 
date to succeed himself, Ment- 
gomery as his radio-tv adviser 
will drop everything to work 
toward having Ike remain in 
the White House. If Ike does: 
not run, Montgomery’s status 
in tv will be quo.” 


Newest Pay-TV Gimmick: 
Unscramble-It-Y ourself, 


To Be ‘Unveiled’ in N.Y. 


Electronic device which can un- 
scramble any subscription-tv signal | 
and can be produced and sold 








set will be unveiled at a press con- 
ference tomorrow (Thurs.) in New | 
York by Jerrold Electronics. Jer- 
roid, which specializes in the man- 
ufacture of closed-circuit equip- | 
ment and antennas, claims anybody | 


could buy the device and receive | 
subseription-tv without paying 
for it. 

Understood the idea of unveiling 
the device is not to put it on the 
| market, but to demonstrate that 
f- use of scrambled signals as a 
| means of transmitting subscription 
programs is highly fallible and sub- 
| ject to “bootlegging” by devices of 
this kind. Milton J. Shapp, prez of 
|verrold, a Philadelphia firm, will 
| also disclose the text of a brief to 
'be filed with the FCC offering a 
new proposal for toll-tv transmis- 





‘in helping to set up coproductions ! sion without the use of scrambling 


(Continued on page 63) 


techniques. 





It's Nuisance Visit Time i in Studios 


Hollywood Tough on Would-Be Gawks—Exhibs Are 


Welcome But Not Their 


Relatives—Ditto Scribes 


It’s that time of the year again 


| When film company execs and their 


to that effect. | 


| and lasts about three months. 


the public enemy, | 
which could mot be reasonably an- 


field managers go slightly nerts try- 
ing to satisfy exhibitor and press 
requests for visitor privileges at 
the studios. 
The pitch for 
traditionally comes 


in py bone 
But 
now the film men are moaning be- 
cause the volume of bids hasn’t 
been so heavy in years. The let- 
ters, coming in daily, and all ask- 
ing for special rubberneck consid- 
erations, already have been so num- 
erous that many of the lots are 
forced to answer a polite no to per- 


sons who might’ have gotten an 
okay in previous years. 

The petitioner, it’s been ruled, 
must be a full-fledged exhibitor 
who wants to see the studio him- 
_ | Self and who’s not merely fronting 
for a friend or a relative. As for 
the press, a pass will go to a re 
porter or editor who has a pro- 
fessional interest in Hollywood. But 
the clerks and morgue keepers sim- 
ply aren't welcome. 

Interest among theatremen and 
newspaper reps in taking a peek at 
production has perked up because 
of the “big” pictures being shot this 
| Summer at nearly all studios. 


cheaply as an attachment to any | 


+ By HERM SCHOENFELD 


The pop music biz, which is un- 
doubtedly the most angie-happy 
corner of show biz, is once again 
suffering from an acute case of the 
cut-in. While hardly a new phe- 
nomenon, latest angle-shooting by 
current name singers with their 
own publishing firms is evoking 
considerable beefs from publishers 
and the disk companies. 


There’s been a marked trend by 
some of the top singers to wax 
numbers that they, or their man- 
agers, have published. In most 
| cases, the proprietary touch is evi- 
dent on the “B” side of the disk 
although which side of a platter is 
secondary has become something 
of a guessing game since the disk 
companies stopped marking the 
“A” and “B” sides. In any case,. 
some of the name _ singers are 
| throwing their weight around in 
| determining what songs to record 
While not in itself unusual or 
new, this situation has become ex- 
acerbated in recent months due to 
the failure of many of the top sing- 
ers to turn up with hits, either of 
Fe own or somebody else’s 
| choosing. One disk company ar- 
\tists & repertoire exec stated that 
he would accept only 50% of the 
| responsibility for the failure of his 
ilabel’s name singers to deliver 


(Continued on page 61) 


A Free Austria 
Means Dates For 
American Acts 


PAUL PIMSLEUR 


Salzburg, June 7. 


For the first time since the war, 
Austria can now ante the heavy 
coin necessary to lure big-name 
| attractions here for one-nighters. 
Solid b.o. draws like Lionel Hamp- 
ton and the Harlem Globetrotters 
are being brought here now by the 
fact that Austria can offer the 
same money as neighboring Italy 
and Germany. This was not true a 
year ago. 

According to Gerhard Schroeder, 
promoter who brings most big- 
time attractions to Austria, the 
change is mainly due to last year’s 











removal by the Russians of pass- 
port control between their zone 
and other zones of Austria. Pre- 
viously, most attractions were 


leery of crossing Russian zone by 
train to get to Vienna. And Vienna 
was the payoff of any Austrian 
tour, so refusal to go there nixed 
their coming to this country at all. 


The recent Russian attitude, plus 
impending withdrawal of all occu- 
pation troops, have inspired new 


(Continued on page 61) 
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Korda’s Bigamy-by-Amnesia Theme 
Dubious for Code or Legion — 
But Premieres on Home TV 


Indie importers and operators of 


the arties in N.Y. took an unhappy , 


view last week of the arrangement 
under which Sir Alexander Korda’s 
“The Constant Husband” will have 
its American premiere on an NBC- 
TV “spectacular” this fall. Korda 
will collect a reported $250,000 for 
the one-shot. 

Some of the comments on the 
deal had something of a “sour 
grapes” slant, but on the whole 
those involved in the distribution 
and exhibition of British features 
felt the Korda arrangement set a 
poor precedent and would result 
in a scramble for similar coin 
among London producers. 

It’s pointed out that, this being 
a color film, Korda ordinarily 
would have had to reach a gross of 
around $500,000 in order to net 
$250,000. Other British filmmakers, 
for whom even a guaranteed $100,- 
000 from the U.S. market would 
be nothing to sneeze at, now are 
seen also angling for a tv break 
a la Korda. 

Exhibs who ordinarily would be 
playing a film like “The Constant 
Husband,“ on the one hand deplore 
this .detouring of their product. 
Against that, they are intrigued 
by its possibilities as a giant 
“trailer” for the release. . 

Other Angles 

Under the arrangement with 
NBC, theatrical distribution of 
“Constant Husband” hasn’t been 
set up and will depend to a large 
degree on the reception of the film 
over the air. There is a strong feel- 
ing that, whatever the critical re- 
action, the one-shot will create 

(Continued on page 18) 


Venice Was Never 


Lovelier Than On 
A Cuffo Junket 


By GENE MOSKOWITZ 


Venice, June 7. 

In followup on last week’s wired 
story anent the gala opening here 
of Ilya Lopert’s feature for United 
Artists . release, “Summertime”; 
the 600-odd personages who crowd- 
ed into the 452-seat Palacio Grassi 
(open-air auditorium) felt that the 
picture is a great bet for Venice’s 
tourism. Story as adapted by David 
Lean, who directed, and H. E. Bates 
from Arthur Laurent’s Broadway 
stage play, “Time of the Cuckoo,” 
has an American spinster-tourist, 
played by Katharine Hepburn, as 
its heroine. Her love affair with a 
married Italian and the camera’s 
love affair with the beauties of the 
eanal city were estimated here as 
of surefire appeal to American 
audiences. 

This film was shot in Venice dur- 
ing the summer of 1954, taking 

(Continued on page 62) 











Washington, June 7. 

A Government spokesman dis- 
closed past weekend that the Jus- 
tice Department will appeal to the 
Circuit Court of -Appeals the rul- 
ing that Dick Haymes is “not de- 
portable” for his trip to Hawaii 
three years ago to visit Rita Hay- 
worth. 

After the Immigration Service 
found that Haymes, a citizen of 
Argentina should be . deported, 
Haymes appealed to U. S. District 
Court which ruled the Hawaiian 
trip did not constitute leaving this 
country for an offshore possession 
without permission. 


Barbara Lyon in Disk Bow; 
BBC Tribute to Bebe, Ben 
With 25th Wedding Fete 


London, June 7. 

Barbara Lyon, 23-year-old daugh- 
ter of Bebe Daniels and Ben Lyon, 
is the latest reeruit to solo vocal 
recording. She is under contract 
to the British Columbia label on 
the strength of her waxing of 
“Stowaway” and ‘The Pendulum 


Song,” ‘issued here this month. 

The Lyonses are celebrating 
their silver wedding on June 14 
with a party at the Dorchester and 
the BBC is paying them a tribute 
in a special program. Since they 
took up resiacence in England be- 
fore the war, they have become 
leading radio performers - here, 
first with the “Hi Gang” series 
and then, for the past five years, 
with the “Life With the Lyons” 
family show. 

The Lyon family makes its tv 
debut in four programs at the end 
of June and Barbara Lyon is to be 
a member of the panel on a new 
Sunday evening BBC game, “One 
Of the Family,” commencing 
June 26. 


MARILYN AND 20TH 
STILL CAT ’N’ MOUSE 


Marilyn Monroe and 20th-Fox 
are continuing their cat-and-mouse 
game with neither willing to con- 
tact the other. However, 20th is 
playing it coy at the advice of its 
legal beagles. 

The way they see it, Miss Monroe 
is on suspension. If 20th called 
her for a p. a. or any other serv- 
ice, and she obliged without com- 
pensation, such gratis activity 
would trigger a little clause in her 
contract which would then be ab- 
rogated. 

20th maintains the star is un- 
der a long-term contract. Miss 








| Monroe and her advisers don’t see 


(Continued on page 63) 
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Harry Joe Brown So Nice 


'His Party Turns Decorous; 





Masquers Barely Obscene 


Hollywood, June 7. 
‘ The Masquers stag lost most of 
its points last Wednesday night, 
when the recipient of its tribute, 
Harry Joe Brown, drew the same 
sentimental tribute from. most of: 


| the well-wishers ranged along the 


dais—“‘it couldn’t happen to a 
nicer guy.” The die was cast when 
J. L., Warner remarked, “it’s very 
clean tonight.” Barring a few oc- 
casional obscenities, the evening 
passed with all the decorum of a 
Rotary luncheon. 


Such masters of barbed wit as 
George Jessel, toastmaster, and Art 
Linkietter, a tribute-payer, caught 
the spirit of the sweet mood and 
Brown survived with his sunny side 
up. Maybe the guy was a bad sub- 
ject for a Masquer asault, that his 
30 (?) years in the picture business 
have been devoid of sensationalism. 
And again, maybe he looked too 
much like Ike tc be lampooned in 
the manner of a Masquer revel. 
The laughs were there, to be sure, 
but for the most part suitable for 
the family circle. 


Jessel seemed to think, too, that 
Brown was too nice a guy and 
spared him the well-phrased indig- 
nities usually heaped on the guy 
in the middle. Jessel’s side-split- 
ter had nothing to do with the 
honor guest, a story of vauders 
with the walloping punch line, 
“watch that owl.” It’s a classic 

(Continued on page 63) 


Cut Gwen Verdon 
Hot Dance—But 
Not for Europe 


United Artists, relatively a new- 
comer to the membership ranks of 
the Motion Picture Assn. of Ameri- 
ca, has proved willingness to go 
along, for now at least, with the de- 
cisions of MPAA’s Production 
Code. The film company which, pri- 
or to its MPAA membership, dis- 
tributed the Code-nixed ‘“‘Moon Is 
Blue,” consented to a cut of an en- 
tire Gwen Verdon dance scene 
from “Gentlemen Marry Bru- 
nettes” in order to qualify for the 
Code appreval. 








Hollywood, June 7. 

Robert Waterfield, coproduc- 
er with Richard Sale, states it’s 
not which dance itself Code 
found objectionable but “part 
of costume Miss Verdon wore,” 
adding, “she wears garter high 
on her thigh, they didn’t like 
that.” 





At the time UA joined MPAA, 
execs of thé distribution outfit said 
they were doing so in good faith— 
that is, with full intention of con- 
forming with the rules. However, 
they also insisted on a three-month 
notice-of-resignation period just in 
case any serious difficulties did 
crep up. Other member companies 
must file a six-month notice before 
a resignation can become effective. 

In the ease of “Brunettes,” UA 
conceded the expediency of reduc- 
ing the voltage of Miss Verdon’s 
terpery for the U. S. A. However, 
prints of the film going overseas 
will not be cut. 

Richard Sale, who is director and 
co-producer and  eo-author of 
“Brunettes,” meanwhile says he 
would like to see the Code change 
its mind. He states that American 
ticket-buyers “deserve as much of 
her as audiences abroad... Miss 
Verdon’s dance was the frosting on 
a very spicy cake, and I still hope 
to convince the Code to go along 
on it with me.” 





THAT OFF-AGAIN PAIR 


Looks Like Martin & Lewis Really 
Apart This Time 








Hollywood, June-~7. 

Rumors persist here that Martin 
& Lewis are breaking up, but 
neither is making any comment. 
Team has been on verge of split- 
ting up before but differences were 
always resolved. This time _ inti- 
mates say it looks like a cTean 


'break. George Laboda of Colgate 


‘and Esty agency’s Sam Northcross 


| 


are here to head off a split as 
(Continued on page 24): 
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Sime’s ability to look at him- 
self, and his calling and his col- 
leagues with an introspection that 
bordered on giving himself the 
jaundiced eye was perhaps best 
illustrated with a light piece, ‘“‘The 


Office Boy and the Critics.” It 
ran in the second issue of the 
paper (Dec. 23, 1905), as a pseudo- 
conversation piece with a con- 
trived office boy, of the “fresh” 
(very!) type. 


“Oh, hello,” said the Office 
Boy as I walked in the agent’s 
Office. “Gee, say,” he -con- 

“tinued, “youse have got a 
bunch of critics on that paper. 
I expected to read a criticism 
on the East River before I 
finished it. Do you know any 
critics? The ‘real’, ones, I 
mean. The dramatic fellers 
that when they hear a new 
show is coming lay awake all 

- night thinking ‘Shall I or shall 
I not?’ and settle the finish of 
the play in their minds before 
they see it. 


“T do. Some, by sight. I 
was an usher once. They’re a 
freaky lot. The only good look- 
ing one I know is Leander 
Richardson. Hillary Bell was 
good looking, too, but he died. 
Guess he couldn’t stand being 
both. Charles Darnton looks 
natural and Acton Davies isn’t 
so bad. He reminds me of a 
large picture of Puck. 


“Say, did you ever see John 
Corbin look the house over 
before taking his seat. Don’t 
miss that. Alan Dale likes 
children. That’s a good sign 
in any man. 


“Vaudeville critics? Ah, hold 
up your lead, you’re sinking. 
What are them? Why, say 
Tll bet all I got that I can 
train this typewriting machine 
to turn out a vaudeville criti- 
cism inside of a week. All you 
got to do is to see the show 
and then ask the questions. 
An automatic pen will do the 
rest. 

“Say, when I was a usher, 
me and another feller saw a 
vaudeville critic come in one 
night, and we threw up a cent 





to see what we would be, 

ushers or critics. It came 

down ‘ushers.’ Wasn’t we 
lucky? 

“That’s right. Make a hol- 
ler. Youse fellers like to 
throw the hooks into others, 
but can’t even stand for a kid 
yourselves. . 

“You’re so modest up there, 
too. With your nerve I would 
have been a president of a 
bank by this time. Don’t be 
in a hurry. Come in again. 
We'd stay open all night to 
see you.” 

The “Office Boy” technique 
was continued ad lib and touched 
on a number of contiguous show 
biz happenings, run the gamut from 
the actors to agents, of which the 
following are typical excerpts: 

The Office Boy on Actors 
“Well, well well,” said the Of- 

fice Boy as I dropped in the 
Agent’s Office, “rubbering again, 
eh? ... Come in again, when I’m 
feeling better. You'll have to wait 
a few minutes. The Boss is trying 
to make a big act believe he can 
book it around the world without 
losing a week. If they fall for it 
there’s an agent up the street that 
will be short one good act. 

“Artists are built awful funny 
anyway in their thinktanks, ain’t 
they? ... And their ideas about 
salary!” 

The Office Boy had such a 
large smile spread over his face, 
that his head looked like a hole in 
the wall when I dropped into the 
agent’s office. “Gee, say,” re- 
marked the Boy, “wait a minute 
till I pull myself together and I’ll 
let you in on this laugh. We just 
had in one of those actor boys, the 
‘legits.” You know. They’re a 
scream to me. This guy asked me 
what I thought of his chances in 
vaudeville (he pronounced it 
‘vood-e-ville’), and after I looked 
the lobster over I commenced to 
snicker, and can’t get over it. It’s 
a joke anyway, how the hams that 
can’t make _ goo anywhere 
think it’s a walkover .a vaudeville, 
the hardest place to make good in 
... “One thing the Wisenheimer is 
dead sure of. That a vaudeville 
audience is only a part of an idiot 
asylum...” 





Abbott & Costello Will Be 
More ‘Selective’ on Own; 


29 Pix at U Since 1940 


Hollywood, June 7. 

Bud Abbott and Lou Costello will 
be “more selective” in their choice 
of starring vehicles, now that they 
have finally broken contract ties 
with Universal after a 15-year as- 
sociation, according to their mana- 
ger, Eddie Sherman. Several stu- 
dios already have submitted scripts, 
but no decision yet has been made 
anent future film plans. 

Comics bowed out after winding 
their 29th pie for U, “Abbott and 
Costello Meet the Mummy,” for 
which they received $200,000, plus 
50% of the profits. Duo drew $17,- 
500 for first film, “One Night in the 
Tropics,” in 1940. 


Goldman to Bow Bennett’s 
New Nat’! Anthem Version 


A new arrangement of “‘The Star- 
Spangled Banner,’”’ made by Robert 
Russell Bennett, will preem at the 
opening Guggenheim Memorial 
Concert by the Goldman Band in 
New York’s Central Park June 17. 
The national anthem has been a 
controversial subject for many 


years since the U. S. Government 
never adopted am official version 
or an official arrangement or har- 
monization. Hence there are many 
varying treatments. Originally the 
tune was an old English drinking 
song, known as “To Anacreaon in 
Heaven.” 


The Goldman Band has already 
performed 14 different versions of 
the National Anthem. For the past 
several years, the American Band- 
masters Assn., of which Edwin 
Franko Goldman is honorary life 
prez, and many other orgs have 
been pressing Congress to adopt an 
official version of the National An- 
them. : ‘ 
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Sheraton Hotels’ 
TV Subsid Under 
Walter Wanger 


Hollywood producer Walter Wan- 
ger has been selected to head up 
the Sheraton Hotel system’s new 
closed-circuit operation. Hotel 
chain has organized a wholly-own- 
ed subsidiary, Sheraton Closed 


Circuit Television Inc., with Wan- 


ger as president. Purpose of the 
new company will be to produce 
and arrange sales meetings, special 
demonstrations and other forms of 
closed-circuit entertainment. 


As outlined by Robert L. Moore 
Jr., Sheraton’s advertising director, 
Wanger will play a leading role in 
the programming aspect of the 
operation. Under consideration is 
a series of luncheon meetings in 
Sheraton hotels which would fea- 
ture attractions for audiences with 
special interests. These would in- 
clude lectures of all types, drama 
readings, musical recitals and other 
similar events of interest to cer- 
tain groups throughout the coun- 
try. Sheraton hopes to kick off this 
series on Sept. 28 with eight con- 
secutive weekly events. The attrac- 
tions hooked were not disclosed. 
Under the plan, Sheraton has no 
intention of peddling tickets or 
setting up a boxoffice. All the 
events would be under the auspices 
of a local organization—a woman’s 
club or civic or social group. 

Wanger, it’s understood, will not 
devote full time to his new duties 
since he still has a number of 
Hollywood production commit- 
ments to fulfill. The day-by-day 
operatton of the hotel’s closed-cir- 
cuit activity will be under the su- 
pervision of William P. Rosensohn 
and Robert Rosencrans who have 
been designated executive v.p. and 
v.p. respectively of the company. 
Both Rosensohn, as president, and 
Rosencrans, as v.p., were the lead- 


(Continued on page 61) 
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dollars by obtaining direct access 
to American homes for its prod- 
. wet.” 

RCA board chairman’s biast, 
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FILMS OCTOPUS? NOT US! YOU! 


MOST COS. MUM, | 
BUT ote BUM AAP 


The motion picture industry 
Was very much on the spot this 
week concerning the home-toll 
television issue, but it was con- 
sidered extremely unlikely that 
the film companies would drop 
their firm policy of silence be- 
cause of the industry’s delicate | 
position vis-a-vis the Department. 
of Justice. 

There were plenty of raised film 
biz eyebrows as execs noted the 
biting comment from Brig. Gen. 
David Sarnoff that “the motion pic- 
ture industry is looking to’ pay— 
television as an opportunity to col- 
lect billions instead of millions of 





embodied in NBC’s comments to 
the Federal Communications Com- 
mission on toll-tv, repeatedly men- 
tioned “the motion picture indus- 
try” without bothering to draw a 
distinction between (a) exhibition 
(which has made up the hard core 
of resistance against subscription- 
tv so far) and (b) those production- 
distribution companies that have 
skirted the entire fee-tv issue by a 
mile, making it clear all the while 
that, for the most part, they didn’t 


think very highly of the whole 
idea. 
Paramount, of course, is the 


one notable exception since it owns 
80°% of one of the coinbox sys- 
tems, Telemeter. 

Both Universal and 20th-Fox, 
and particularly the latter, have 
gone as far as they legally could 

(Continued on page 22) 


20th Contracts 
Odeon, Canada 


Twentieth Century-Fox has 
signed its second big release deal 
in Canada, setting one-third of its 
entire product with Odeon The- 
atres Ltd., the Rank chain. First 
deal, which like the Odeon arrange- 
ment runs through 1957, was with 
Famous Players Canadian. 

The two circuits give 20th the 
majority of its Canadian revenue 
which, this year, is expected to run 
to about $5,500,000. The deals were 
negotiated and signed by Arthur 
Silverstone, 20th’s assistant sales 
manager and also its Dominion 
sales supervisor. 

Odeon contract is predicated on 
an expected 36 releases for the 
year and rotates the selection of 
the product so that Odeon has first 
choice once every four months of 
that particular month’s_ release 
sked. Split is always two to one in 
favor of Famous Players. Rotation 
is worked out so that, for the first 
quarter, for instance, Odeon had 
first choice in January, with sec- 
ond and third choice going to FP. 
In February, FP had first and sec- 
ond choice. with third going to 

(Continued on page 22) 


YORK PACKAGES FOR 
COLGATE NOT ALL-PAR 


Hour-long ty programs to be 
packaged by York Productions for 
Colgate sponsorship will not re- 
strict the new-pic plus to Para- 
mount although Par has a partner- 











ship stake in York. As a matter of 
fact, deal already is set for War- 

ners to use one show in July as a) 
bally showcase. 

The airers begin Sunday (12) in 
the 8 to 9 p.m. slot on NBC-TV, 
this being the same period held by 
the Colgate Comedy Hour. York, 
which has Dean Martin and Jerry 
Lewis as ownership pards with 
Par, is building each show around 
live variety turns plus clips from 
a new picture along with live and 
filmed = star appearances, The | 
ovener will focus on Par’s “Stra- 
te: gic Air Command.” 





'B gets in the act next month | 
Win one program dealing with | 
“Pete Kelly's Blues,” Jack Webb} 
Starrer, 





Star’s Wardrobe 


Hollywood, Jue 7. 

Cost of William Holden’s 
total wardrobe for Columbia’s 
“Picnic” won’t be a deciding 
factor between profit and loss. 
In his role of a drifter, it con- 
sists of: 

One pair khaki pants, $1.98. 


Two rayon’ sport shirts, 
$2.49 each. 

One pair shoes, $10. 

One imitation silk tie, 39 
cents. 


Total: $17. 35. 








Danes Booked Up, 


Yankee Boycott 
Effect Delayed 


Copenhagen, June 7. 

The American import and book- 
ing boycott in protest against the 
Danish 30% rental ceiling has gone 
into effect but won't be felt in this 
capital city for at least a year. 

Most of the theatres here, on 
hearing the first rumors of a pos- 
sible American ban, went ahead 


and booked American product—un- 
seen—for many months ahead and 
these films will be played off at 
the usual 30% rental. 

Situation is a little different in 
the provinces, but even there, it 
will be several months before the 
boycott will begin to pinch the the- 
atres. — 

For the past few months, compa- 
nies like Warner Bros., Universal 
and 20th-Fox released their Cin- 
emaScope pix despite the prevail- 
ing rental restriction. Other Hol- 
lywood distribs held back, hoping 
for a-new law allowing a higher 
rental ceiling. 

Entertainment tax that has to be 
paid by Danish theatres is very 
high. Raise in prices went into ef- 
fect some months back and has 
caused a 25% drop in attendance. 
It takes a special license to operate 
a theatre here. In many cases 
these licenses are handed out to 
well-known older actors. 


HOUSTON COLOR LAB 
TO FINANCE FILMS 


Hollywood, June 7. 

Houston Color Film Laboratories, 
Inc., is a new source of financing 
for indie moiion picture producers, 
having set up a revolving fund for 
the purpose coincident with com- 
pany’s conversion to processing of 
Eastman-color film. While no spe- 
cific amount yet has been allo- 
cated to the pool, prexy E. B. 
McGreal states lab will put up an 
amount “necessary to finance the 
number of pictures annually that 
is believed advisable.” 

According to exec, formerly of 
Warners, “We will provide. tinan- 
cial support to qualified producers 
of theatrical motion pictures, and 





the advantages of combining East- | 
vast resources and techni- | 


man’s 





Nickelodeon’s 50th Anni 
Gets ‘Cobweb’ Premiere; 
Conklin Heads Oldtimers 


Pittsburgh, June 7. 

. Metro is giving Pittsburgh the 
world premiere of its “The Cob- 
web” next week in connection with 
the Golden Anniversary of the 
Nickelodeon. Picture will play the 
J. P. Harris Theatre, named after 
the late founder of what’s believed 
to be the world’s first five-cent 
film theatre. Harris Amusement 
Co., now headed by J. P.’s son, 
John H. Harris (also producer of 
“Ice Capades’’), is planning big 
doings for the celebration. 

Several players of the silent pic- 
ture era, headed by Chester Conk- 
lin, are coming on for the fete 
along with a number of personali- 
ties spanning both the speechless 
and talking periods, including 
Lillian Gish, who has a featured 
role in “Cobweb.” 

Special ceremonies are skedded 
at the original site of the Nickel- 
odeon, where a new plaque will be 
installed by the. local Historical 
Society. On Sunday, June 19, all 
Harris theatres will admit the first 
50 patrons at the box-office for a 
nickel. 

Oscar A. Doob, for Metro, was in 
town over the week-end conferring 
with Harris_and other theatre offi- 
cials on plans for the event. All 
of the circuits with theatres in 
Pittsburgh are participating in the 
59th anni fete. 





Political Post Possible 
For Actor George Murphy 


Sacramento, June 7. 

George Murphy may be named 
by Gov. Goodwin Knight for a 
soon-to-be-vacated post on Cali- 
fornia’s Racing Commission, a 
three-man board, according to in- 
side spectulation. Dwight Murphy, 
Santa Barbara businessman, re- 
signed spot last week. 

If actor draws the nod, it will be 
the first time, as far as can be 
ascertained, that a thesp has ever 
ever served on the Raciu4 Com- 
mission of any of the 26 states in 
which pari-mutuel betting is now 
legalized. Position is non-paying. 


The Other View 


On the question of where 
exhibitors figure to stand in 
the new world of toll televi- 
sion, Barney Balaban, presi- 
dent of Paramount, declared 

_ yesterday: 

“We do not believe that pay- 

as-you-see tv means the end 
of the motion picture theatre. 
We believe that the desire of 
the public ‘to go out’ and re- 
ceive the kind of emotional 
and visual effects that the the- 
atre can offer will sustain sat- 
isfactory levels of motion pic- 
ture theatre income.” 


Europe Now Sees 


Advance Script 
Need in Deals 








With coproduction and 
American market on everyone’s 
mind, there is considerable demand 
among European producers for 
Hollywood stars, agent Paul Koh- 
ner reported in N. Y. last week 


following a visit to the Continent 
that took him to London, Paris, 
Duesseldorf and Berlin. 

Kohner, whose activity reaches 
into practically every phase of pro- 
duction, including the sale of re- 
make rights on fereign pix, said 
the Europeans realized that in- 
clusion of an American player not 
only was of help in the U. S., but 
also didn’t do any harm.at the local 
b.o. 

At the same time, he indicated, 
a lot of new talent is: budding in 
Europe and is being encouraged by 
the producers. “There they are 
willing to give the new faces a 
break on the theory that audiences 
are more interested in story and 
content than names anyway,” he 
noted. Kohner, who on his recent 
visit added to his talent stable, 
said Europeans still are eager for 
certain American players who no 
longer are hot b.o. in the U. S. 


(Continued on page 18) 








National Boxoffice Survey 





Trade Turns Spotty; ‘SAC’ Champ 3d Time in Row, 
‘Soldier’ Again 2d, ‘Chase’ 3d, ‘Holiday’ 4th 





Most key cities in present stanza 
are suffering from  post-holiday 
lethargy. Aside from usual slideoff 
after a big Memorial Day weekend, 
many of the numerous holdovers 
are sagging more than expected, to 
give film biz a very spotty appear- 
ance. Milder weather and rain, 
however, are proving helping in 


| some locations. 


| 


| 
} 
| 
| 
| 
| 
i 
| 


cal advancements with Houston's | 


lengthy experience as an exclusive 
color film processor.” 

Plan may also be extended to 
the backing of color 
films when this medium 
into 
reports. 

Lab will process both 35m and 
16m Eastman 
tive, and in its conversion has in- 
creased optical reduction printing 
capacity. 


comes 





Sue Mickey on I.0.U. 


Los Angeles, June 7. 

Mickey Rooney is defendant in a 
suit filed by Columbia Finance 
Corp., asking payment of $5,000 
principal and 6% interest on a 
promissory 
Dec. 14, 1954. 

Columbia charged actor 
have paid off $7,500 note at the 
rate of $1,000 monthly, starting 
‘Jan. 1, 1955. 


more general use, .McGreal | ° . : 
e 25 | winding in fifth, 


| 


| last 


television | ee : 
‘the position it 


negative and posi- | 


note assertedly signed | 


was to 


| 


| week in succession. 


| topping 


“Strategic Air Command” (Par) 
is capturing first place for third 
The VistaVi- 
sion air force opus is equalling or 
“White Christmas” (Par) 
biz in many localities. Second 
money again is going to “Soldier of 
Fortune” (20th), same as a week 
ago. 

Third spot is being held by “Sea 
Chase” (WB), to which it climbed 
round. “Cinerama Holiday” 
(Indie) again is finishing fourth, 
held last week. 
“Blackboard Jungle’ (M-G) is 
an improvement 
over previous session. 

“Cinerama” (Indie) is _ taking 
sixth while “Interrupted Melody” 
(M-G), just getting around, 
enth. “Prize of Gold” (Col) 


is sev-| 
will 
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in eighth and “Daddy 
Long Legs” (20th) in ninth places. 
“Magnificent Matador” (20th) 
rounds out the Top 10 list. 
“Prodigal” (M-G), “Kiss Me 
Deadly” (UA) and “Doctor in 


wind up 


that sequence. 
“Seven Year Itch” 
ises to be a sock grosser, 


N. Y. State this round. Another 
blockbuster is ‘“‘Love Me Or Leave” 
(M-G), based on its showing this 


ond week at the N. Y. Music Hall, 
this Day-Cagney starrer is sock in 
Cleveland, big in St. Louis, solid 
in Minneapolis and fine in Cincy. 

“Marty” (UA) continues big in 
three locations. 
(RKO), stout in Portland, Ore, is 
okay in Balto and Louisville. It is 
rated modest in L.A. but is get- 
ting nice additional coin in several 
ozoners in that area. 

“Purple Mask” (U) shapes okay 
is 2 eo. “Adventures of Sadie” 
(20th) looks okay in Balto, fine in 
Philly but poor in Dertoit. 





in L.A. “Gate of Hell” (Indie), 
sturdy to sock in three keys, still 
|is okay in Detroit. “Far Horizons” 
(Par) looms fair in Pitt. 


“Revenge of Creature” (U) 
shapes good in Montreal. ‘‘East of 


Eden” (WB) is sock in same city. 
“End of Affair” (Col), good in 
| Washington, is light in Montreal. 

“Shotgun” (AA) looks fine in 
Louisville. “Mambo” (Par) shapes | 
| big in St. Louis. 


| (Complete Boxoffice Reports on 
Pages 10-11) 


the 


House” (Rep) are runner-up pix in | 


(20th) prom- | 
judging | 
from terrific biz it is enjoying at | 


week. Aside from the smash sec- | 


“Son of Sinbad” || 


“That Lady” (20th) is only siow | 


[BARNEY BALABAN 
REBUT oARNUFE 


By GENE ARNEEL 


Brig. Gen. David Sarnoff’s dual 
attack upon toll television and the 
role of the film industry in this 
projected new show business facet 
brought a_ strong counter-blast 
from Barney Balaban, president of 
Paramount Pictures, in N. Y. yes- 
terday (Tues... The RCA chair- 
man’s chorees that Hollywood nro- 
ducers would dominate boxoffice 
tele and the public would: be de- 
prived of adequate “free” tv were 
branded “pious declarations” by 
the pic company boss. 

Balaban levelled off at Sarnoff 
at the annual meeting of Par 
stockholders, at which’ he and all 
otner directors were elected by the 
expectedly overwhelming votes. 

He was particularly strong in 
criticism of what he termed the 
restrictive influences of the “giant 
networks” uvon the entire struc- 
ture of tv. -He said he saw incon- 
sistency in Sarnoff’s complaint 
about Holiywood keeping its new 
pictures from tv while at the same 
time saying that Hollywood is high 
on the idea of producing for toll 


(Continued on page 24) 


Spare the Genius, 


Cut Film Length! 


Long-standing exhibitor beefs 
relating to the increasing number 
of lengthy pictures is beginning to 
be heard and distribution toppers 
are urging their production col- 
leagues to trim the running time 
of upcoming films. 

The argument of the creative 
forces that the setting of a time 
limit would be tampering with 
“creative genius” is being met 
by pointing to recent successes 
that have been able to impart their 
dramatic messages in less than 
two hours. The distribution execs 
stress that they’re not setting any 


(Continued on page 22) 
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FEW EGGS IN MAJORS’ BASKETS; 


SEE MORE PRODUCT SURE FOR 1956 





Exhibitor pleas for more product +— 


are apparently bearing fruit and 
the nation’s theatreowners can 
look forward to an increased sup- 
ply of pictures during 1956. On 
the basis of studio announcements, 
the step up in production activity, 
the rise in independent deals, and 
the scramble and increase in story 
purchases, it appears that the ma- 
jor film companies plan to produce 
more pictures during 1956 than 
they have in each of the preceding 
years. 

The exact number of pictures 
that will. be available next year 
cannot be estimated at this time 
because the film companies are re- 
Juctant to commit themselves spe- 
cifically. However, they are con- 
veying a feeling of optimism by 
frequent announcements of the 
number of properties on their up- 
coming slates. In a company by 
company breakdown of releases 
for ’54 and ’55, the lineup shapes 
up as follows: 


1954 1955 

CORDED 6 is civ. oa 35 38 
WR nica ce AE a 24 
Paramount ...... eee | 22 
<> eae 16 18 
OO POR = 5405 o55 29 28 
United Artists..... 52 45 
UBiveteal |... sasse~ 32 34 
Warner Bros. ...., 20 =—22 

WOME aesita se 225 — 231 


(Note: The ’55 totals are tenta- 
tive since several of the companies 
may decide to bolster their lineup 
by throwing in one or two addi- 
tional pictures before the end of 
the year.) 


While the change in the thinking 
of the studios might have been 
partly influenced by the exhibitor 
elamor, the decision to up the 
product flow is based on economic 


(Continued on page 52) 


Hank McCune Completes 
“‘Wetback’ After Satisfying 
Unions’ Pay Demands 


Hollywood, June 7. 


Producer-director Hank McCune, 
whose indie film, ‘“Wetback,” was 
forced to suspend production when 

uilds and unions demanded he pay 

ack salaries plus advance coin, 
has finally wrapped up his produc- 
tion. To do so McCune complied 
with guild demands, and posted ad- 
vance salaries for actors with the 
Screen Actors Guild. as well as pay- 
ing others involved in the pro- 
duction. 

Film originally rolled May 4, 
then production was stopped by 
SAG because McCune owed actors 
back salaries. McCune paid the 
monies owed, but still couldn’t re- 
sume because SAG and other 
guilds and unions then insisted he 
pay in advance before he continue. 

McCune said he finally rounded 
up the necessary coin, adding it 
amounted to “several 
dollars.”” Film rolled at Gene Au- 
try’s ranch. Lloyd Bridges, Nancy 
Gates, Barton MacLane and John 
Hoyt star in the film. 

McCune said he will start the 
second film of a three-pic deal he 
has with Pathe lab in Europe in 
midsummer and the third film here 
next fall. ‘‘Wetback” will be re- 
leased in July by Gibraltar Mo- 
tion Picture Distributors. 








SUES STEAMSHIP LINES 





Aspen Claims Negligence—Didn’t 
Warn of Strikes 





Los Angeles, June 7. 

Damage claims totalling $176,- 
200 have been filed by Aspen Pic- 
tures, Inc., in Superior Court 
against two steamship lines, Mat- 
s0n and Oceanic for allegedly 
causing “production delays” in the 
shooting of “‘Return to Paradise” 
in Samoa, in 1953. 

Lines, according to complaint, 
were negligent in failing to advise 
production company of an impend- 
ing maritime strike, which forced 
Aspen to remove its cargo from an 
already loaded ship and place it 
aboard a chartered vessel. 





Barney Balaban, president of 
Paramount, leaves early next week 
for his annual vacation in Europe. 


thousand | 


MRS. KALMUS’ AWARD 


Pullman Porter Tripped Her While 
~Getting Off Train 








Boston, June 7. 

Mrs. Natalie M. Kalmus of 
Brookline, motion picture color 
director, was awarded $15,000 by a 
jury in Federal Court here Friday 
(3) in her $25,000 ~damage suit 
against the Pullman Co. 

Mrs. Kalmus, former wife -of the 
inventor of Technicolor, charged 
she suffered injuries to her right 
arm and neck when a_ porter 
tripped her while she was aboard 
a train on June 26, 1953, and was 
about to alight at Hyannis. 

She testified she was standing in 
the vestibule at the end of the car 
when the porter blocked her view, 
and that when she attempted to 
cross into the vestibule of the next 
car, he put his foot out, causing 
her to fall. 


Yankee Reality: Titles 
Haven’t Chance; Foreign 


Pix Must Dub—Goldwurm 


Stymied by exhib and public re- 
sistance to subtitled pictures in the 
U. S., foreign producers are in- 
creasingly turning to. dubbing as 
the final answer to their problem. 

“The era of subtitled pictures is 
over, and so is the era of the small 
European film,” Jean Goldwurm, 
prexy of Times Film Corp. and one 
of the ieading importers, observed 
last week, following his return 
from an extended trip to Paris. 


“I have come to the conclusion 
that exhibitors just don’t want to 
take a chance with subtitled films 
and so, for my part, I no longer 
intend to bring out any foreign pic- 
tures that aren’t dubbed,” Gold- 
wurm stated. 


One of the important considera- 
tions of foreign producers in going 
through the extra dubbing expense 
is the possibility of a sale to Amer- 
ican tv. Furthermore, dubbing 
methods in Europe have improved 
greatly and some of the recent lip- 
syne jobs seen in N. Y. have great- 
ly impressed by their quality. This 
is being aided greatly by producers 
who now frequently will make dou- 
ble exposures on close-ups, shoot- 
ing one with English lip move- 
ments. 

Goldwurm, who is next bringing 
out the French “Versailles,” with 
all English dialog (it’s mostly nar- 
ration by Orson Welles), thought 
that, as dubbing improved, the 
American public — like its Euro- 
pean counterpart—could be taught 
to accept the switch in soundtracks. 

After listening to various French 
propositions, Goldwurm said he 
came to the conclusion that there 
had been an improvement in the 
quality of the French films, but 
that producer demands for Amer- 
ican rights are “way out of line.” 
With a few exceptions, said Gold- 
wurm, neither the French nor the 
Italo product of today warrahts 





|any advances from anyone, “‘par- 


ticularly since the possibilities in 
the American market, particularly 
for subtitled films, are down so.” 

Goldwurm acknowledged that he 
may become active in French co- 
production and that a number of 
deais are cooking under which he’d 
supply script and stars. Latter, he 
said, are much in demand in Eu- 
rope. 





Harry Cohn Scouts Legit 


Harry Cohn, president of Colum- 
bia, arrived in N. Y. from the 
Coast over the past weekend to 
look in on the legit scene. 

He'll catch the plays and talks 
to authors and playwrights. 





Harry Brandt on DCA Board 
Harry Brandt, head of the the- 





atre chain bearing his name and 
|president of the Independent 
Theatre Owners Assn., has been 
named to the board of directors of 
Distributors Corp. of America. 

| Brandt is one of the original in- 
vestors in the exhibitor-backed 
distribution-production firm headed 


j by Fred Sehwartz. 





Chesapeake Industries Into 
Trans-Lux 85th St. For 
Showing to Stockholders 


Chesapeake Industries, whose 
subsidiaries include Pathe Labora- 
tories, will take over a film theatre 
in N. Y. next Wednesday (15) for 
the purpose of acquainting stock- 
holders with its products and serv- 
ices. Corporation is set to rent 
the Trans-Lux 85th Street Theatre 
for the one day, strictly as a good- 
wiii getsure, their being no annual 
meeting or other stockholder busi- 
ness involved. 


Highlight of the program will be 
screenings of “The Magnificent 
Matador,” 20th-Fox entry in 
CinemaScope, which was processed 
by Pathe. 


Heaviest concentrations of Chesa- 
peake stockholders are in Cleve- 
land, where the annual conclave 
was held in ‘a theatre last April, 
and Gotham. Nearly 1,300 share- 
owners reside within a 100-mile 
radius of N. Y. 


In addition to Pathe, Chesapeake 
has eight subsids dealing in such 
diversified items as vegetable oil 
machinery, commercial banking, 
real estate, financial and legal 
printing, etc. Exhibs from each 
will be on display. 





RITA HAYWORTH’S NOTE | 


UNPAID, COLUMBIA SUES 


Los Angeles, June 7. 


Rita Hayworth is on the receiv- 
ing end of a suit leveled by Colum- 
bia over payment of a $17,844 
promissory note which studio as- 
serts actress signed last Dec. 28, on 
promise to pay before May 1, 1955. 

Company filed complaint in Su- 
perior Court last May 9, but it was 
sealed at the time to permit studio 
attorneys to attach Miss Hayworth’s 
stock in Beckworth Corp., her indie 
production unit. Actress, accerding 
to action, has failed to meet the 
obligation. While note carried no 
interest, suit stipulates, it entitled 
the studio to attorney fees in the 
event of court proceedings to col- 
lect. 

Miss Hayworth currently is on 
suspension due to her refusal to 
report for “Joseph and His Breth- 
ren.” 





N. Y. to Europe 
C. K. Alexander 
Ernie Anderson 
Kelly Brown 
Rudolf Bing 
Pamela Britton 
Jack Cassidy 
George Church 
Edith Gresham 
Don Hartman 
Sonja Henie 
Salvatore dell-Isola 
Morris Jacobs 
Shirley Jones 
Will Kuluva 
Gemze de Lappe 
Anita Loos 
Rouben Mamoulian 
Victor Mature 
Len Mence 
Agnes de Mille 
Ann Miller 
Arnold Moss 
Harrison Muller 
Richard Ney 
Mauricette Pallier 
Louella Parsons 
Morra Peterson 
Seymour Poe 
John Poole 
Ella Raines 
Judy Rawlings 
Joseph Rosenstock 
Max Rudolf 
Lew Schreiber 
Lloyd Shearer 
Marie Saxon Silverman 
Mrs. Syd Silverman 
Tom Stathos 
Rod Steiger 
David Susskind 
S. A. G. Swenson 
Marge Thorson 
Mike Todd 
Margaret Webster 
David Weinstein 
Maurice Winters 
E. R, Zorgniatti 
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New York Sound Track 


Mary E. Tuttle, director of personnel for RKO Theatres, elected new 
prez of Mount Holyoke, Mass., College Alumnae Assn, for three-year 
term... Lew Schreiber, executive assistant to Darryl Zanuck and man- 
ager of 20th-Fox studio operations, off to Europe Saturday (4) on the 
Ide de France accompanied by his wife. Also sailing were actress 
Ella Raines and playwright Anita Loos. 

Mikhail Rasumny went back to Hollywood after a two-year absence. 
Vet actor, who, incidentally, has signed with agent Milton Grossman, 
has been doing picture work in Europe and tv in N. Y. UA’s Robert 
S. Benjamin is back after 10 days in Italy and Spain. 

Metro studio executive Benjamin Thau in from the Coast ... Sol C. 
Seigel, who has an indie deal with Metro, returned te the Coast after 
seeking story material for a group of pictures he will make for the 
company ... Ann Miller, in from the Coast over the weekend, leaves 
today (Wed.) for Istanbul, first stop on an 11-city personal appear- 
ance tour of Europe and the Near East. 

Northern neighbors relate that some Quebec government reps, plenty 
burned over the showing 6f “Martin Luther” in 11 Protestant churches 
in Montreal, actually pondered some sort of legal action but finally 
decided against it. Film was shown within the framework of a regular 
church service, thus circumventing the ban imposed by the Quebec 
Board of Cinema Censors . . . Errol Flynn in for talks at UA about 
his newest, “Lilacs in the Spring” ... An exhibitor buying a pair of 
Superscope lenses at $395 per pair will receive a check for $100 in 
return to apply against rental for any pic in this Tushinsky process, 
according to Joseph Tushinsky . . . There’s more picture work ahead 
for Horace McMahon. He just landed a featured role in Nat Holt’s 
“Texas Lady.” 

Harry Stone, MPEA rep in Brazil, in N. Y. on a visit ... Ingrid 
Bergman to appear in a Renoir film in France. Story is a Renoir 
original . . . Maurice Chevalier and Gilbert Miller due in the U. S. in 
the fall for a six-week tour of Chevalier’s one-man show, reports agent 
Paul Kohner. Afterwards, Chevalier heads to the Coast for Billy 
Wilder’s “The Chevalier Story” . .. Richard Davis of the Fine Arts 
Theatre back from Europe with a batch of French films. 

Roly Norr, once public relations aide to Will Hays in the Motion Pic- 
ture Assn. and ditto to David Sarnoff at RCA, has been devoting him- 
self the past year to pot-shotting the tobacco interests, partly via his 
own newsletter ... his latest broadside takes the form of a full page 
ad captioned “The Smokers Revolts!” which was trial-ballooned in The 
Summit (N. J.) Herald, and is due to break in the N. Y. Times... 
Marilyn Monroe and party, an entourage worthy of royalty, trooped 
into Loew’s State 25 minutes late for the preview of “Itch” throwing 
floodlight, crowd noises, confusion and scattered applause into the 
darkened auditorium and competing with the picture starring Marilyn 
Monroe . . .Joe Schoenfeld, editor of the Daily Variety, spent last 
week in Manhattan following his return from Europe ... Editor 


Abel Green of the weekly is currently in Turkey at the new Istanbul 
Hilton Hotel. 


Al Daff's Point-of-View on TV: 
Universal Can't Divide Loyalty 
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SEEK T0 ORGANIZE ela gp gan ode ygenten ‘itself 
N. Y. METRO PUBLICITY 


The New York Screen Publicists 
Guild is making efforts to organize 
the Metro pub-ad department. The 
M-G staffers are the sole homeoffice 
ballymen without union representa- 
tion. A preliminary organizing 
meeting was called for last week, 
with SPG reps on hand to outline 
the advantages of affiliation with 
its group. 

Unlike on the Coast, where all 
film publicists are members of the 
same labor group, the New York 
pub-ad men are divided among 
three separate unions. The SPG, 
affiliated with District 65, Distribu- 
tive, Processing and Office Work- 
ers of America, CIO, represents 
the staffers at Universal, 20th-Fox, 
Columbia, United Artists, and War- 
ner Bros. Paramount’s pub-ad 
staffers belong to the Homeoffice 
Employees Union, Local H-63, In- 
ternational Alliance of Theatrical 
Stage Employees, AFL. Sign, Pic- 
torial & Display Union, Local 230, 
AFL is the bargaining agent for 
the publicists at RKO Pictures, 
RKO Theatres, and Loew’s Thea- 
tres. 

An SPG spokesman said the or- 
ganizing move was only being made 
at Metro since the staffers had no 
affiliation. He stressed that there 
would be no attempt to convince 
the ballymen at other companies 
to shift to the SPG because of a 
“no raiding” agreement. 


Europe to N. Y. 
Brooks Atkinson 
Hermione Gingold 
Bud Granoff 
Kitty Kallen 
Elia Kazan 
Parke Levy 
Marion Parsonnet 
Henry Sherek 


N. Y. to L. A, 


Feed Amsel 
Benny Goodman 
Lester Gottlieb 
Leland Hayward 
Bill Hobin 
Morgan Hudgins 
Lida Livingston 
Joe Schoenfeld 
Spyros Skouras 
Sol C. Seigel 














Frank Sinatra 


Universal—for the moment at least 
—has no plans whatever to make 
films for television, Alfred E. Daff, 
U exec v.p., declared in N. Y. last 
week prior to going on to the 
Coast. 

U and Metro at this point are 
the two major holdouts against tv. 
Companies like Columbia, Warner 
Bros. and 20th-Fox are actually 
making films for tv and Paramount 
is in tv indirectly, via its owner- 
ship in York Productions and its 
80% interest in Telemeter. 

Daff, who nixed a tv project two 
years ago when it was offered to 
U, said he had three primary ob- 
jections to putting his company 
into this kind of business: 


(1) It’s impossible to turn out 
that many good shows on film in 


(Continued on page 18) 





L. A. to N. Y. 


Alex Alexander 
Macdonald Carey 
Harry Cohn 

Jill Corey 
Jerome L. Doff 
Irene Dunne 
Charles Farrel] 
W. C. Gehring 
Cary Grant 
Stuart Hamblin 
Mitchell Hamilburg 
A. E. Hamilton 
Harold Hecht 
Anne Jackscn 
George Jessel 
Howard W. Koch 
Arte Johnson 
Angela Lansbury 
Wynn Lassner 
Sammy Lewis 
Diana Lynn 
Raymond J. Rand 
Irving Rapper 
Rex Reason 
Aubrey Schenck 
Eli Schiff 

Irving Shiffrin 
Harry Sosnik 
Betty Sosnik 
Danny Stradella 
Benjamin Thau 
Edgar Ulmer 
Philip A. Waxman 
Bette Whyte 
Billy Wilder 

Mae Williams 





Shelley Winters 
Dana Wynter ‘ 
Max E. Youngstein 
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Foreign Films Seen by N.Y. Censor 


Following is a breakdown of 


the national origin of films re- 


viewed from major producing companies by the N. Y. state censor 


in the year ended March 34, 1955 


Country 
Hong Keng 
Mexico 
England 
Italy 
Germany 
USSR 
France 
Argentina 
Spain 
Japan 


Up or down 


+1444] 1141 


1954-55 1953-54 
110 143 
99 88 
65 80 
55 78 
52 72 
38 29 
33 25 
20 14 
11 30 
8 2 





French Resent American Code: 
Taking $10,000,000 Globally But 
‘Almost Nothing’ From U.S.A. 


By FRED HIFT 4 


French producers can not under- 
stand why, as a condition to their 
success in the U. S., they should 
be expected to permanently submit 
their scripts in advance to a foreign 
censor, ie., Hollywood’s Produc- 
tion Code, Jacques Flaud, director 
general of France’s Centre Nation- 
al de la Cinematographie, said in 
N. Y. Monday (6). 

The French governmeni’s film 
topper is on his first visit to this 
country. He'll go to Washington 
and the Coast before returning to 
Europe June 19 to attend a Franco- 
German film huddle in Hamburg. 

Flaud said he felt strongly that 
Code and general censorship stand- 
ards applied to foreign films, which 
aren’t made under the provisions 
of the Code in the first place, were 
unfair. While on the Coast, he'll 
meet with Geoffrey Shurlock, the 
Production Code Administrator, to 
present the Frenh case for sep- 
arate and more sympathetic treat- 
ment of imports. “It is important 
that this American self-censorship, 
as applied te foreign films, should 
not be allowed to cut us off the 
American audience,” he stressed. 
“There is no reason why our pic- 
tures should be treated the same 
way, and from the same point-of- 
view, as the Hollywood films.” 

There exists among French pro- 
ducers the vague and undefined im- 
pression that “the American mar- 
ket does not want them,” Flaud ad- 
mitted, adding that the censorship 
difficulties they were experiencing 
helped to underscore this feeling. 

He warned that, unless there was 
a greater appreciation in the U. S. 
industry of French problems, lead- 
ing automatically to a wider ac- 
ceptance of French and other Con- 
tinental product in the American 
market, “European production may 


(Continued on page 24) 


TOA’s Finance Unit Asks 
Okay for Divorced Chains 


To ‘Encourage’ Production 


Hoping to swell its coffers “to 
cause” films to be produced, the 
Exhibitors Film Financial -Group, 
the Theatre Owners of America- 
backed film financing outfit, is 
seeking modification of Dept. of 
Justice restrictions against partici- 
pation by the divorced circuits. 

TOA will seek a meeting with 
Dept. of Justice officials to ask 
for changes in its rulings which 
are now regarded zu: so “tough” as 
to severely limit or even prevent 
participation in EFFG by the for- 
merly affiliated theatres. 

It was acknowledged in Wash- 
ington by assistant attorney gen- 
eral Stanley Barnes, who is head 
of the antitrust division, that the 
department had set certain re- 
strictions to make certain that the 
divorced theatres would not get 
preferred access to EFFG-financed 
pictures. 

Curious aspect of TOA’s bid to 
the Justice Dept. is that some of 
the separated chains have no in- 
terest in kicking in for EFFG. 
View of this group is that if the 
D. of J. gives the green light for 
production they’d just as well do 
it on their @vn. 
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' Lovejoy as Producer | 





Dallas, June 7. 

Frank Lovejoy will produce ana 
star in two feature length films, 
first of which, a western, will roll 
in two months at the expanded 
First Colonial Film Co.’s studios 
here and at Lake Dallas. Partneted 
with Lovejoy in the pix production 
is Jack Logan, also his partner in 
their oil company, headquartered 
here. 

Director will be Nathan J. 
(Jerry) Juran, Lovejoy expects to 
add other Coast names to his cast 
for both films. Actor’s local pix 
plans were revealed while he made 
p. a.’s at the Palace at opening of 
“Strategic Air Command.” 


French Film Men 
Invite Bankers 


Return to Biz 


French government is bending 
every effort to reestablish the 
banks as the primary sources of 
film financing in the country, Jac- 
ques Flaud, director general of 
France’s Centre National de la 
Cinematographie, declared in N. Y. 
this week. 


“The banks after the war gradu- 
ally pulled out of the picture busi- 
ness as they conceived of it as too 
much of a risk,” he commented. 
“We are eager to promote bank 
financing instead fo the current 
system under which the producers 
get their money partly from dis- 
tributors and partly from outside 
financial interests. After all, it is 
the essence of banking to take 
risks.” 

As a means of reactivating bank 
participation, the government has 
deposited the $375,000 it got from 
the American distribs under the 
last film agreement in a number of 
French banks, Flaud reported. 

He said, too, that he preferred 
actual American production in 
France to ceproduction “because 
of the inevitable financial difficul- 
ties.” Coproduction with Italy 
had been a good thing, he observ- 
ed, and had helped French pro- 
ducers obtain needed production 
funds, but “he thought’ there 


(Continued on page 19) 








Honor Herman Robbins 


Herman Robbins, chairman of 
the board of National Screen Serv- 
ice, has been tapped as “pioneer 
of the year” by the Motion Pic- 
ture Pioneers, organization of in- 
dustryites who have been in the 
business for more than 25 years. 

Ceremonies honoring Robbins 
will be held in conjunction with 
the group’s 17th annual dinner on 
Nov. 4 at the Waldorf-Astoria, 
N. Y. Jack Cohn, executive v.p. 





of Columbia, is founder and presi- 
j dent of the Pioneers, 





REAL-LIFE TALES 
AT FULL FLOOD 


Hollywood, always attuned to 
the human interest angie, is once 
again interested in people and their 
lives, particularly if they hail from 
showbiz. 


Whole slew of biographical films 
has either been completed or is in 
the planning stages. Personalities 
covered come from all fields and 
range from musicians and inven- 
tors to artists, airmen and scien- 
tists. 


Three pix currently in release 
and exemplifying the swing to 


the story of opera singer Marjorie 
Lawrence; “Love Me or Leave 
Me,” an account of the life of Ruth 
Etting, early radio singer, and “A 
Man Called Peter,” about Peter 
Marshall, late minister and Chap- 
plain of the U. S. Senate. 

Upcoming is Bob Hope in “The 
Seven Little Foys” from Para- 
mount. And 20th-Fox is lensing 
“The Girl in the Red Velvet 
Swing,” the tumultous career of 
Evelyn Nesbit. Joan Collins, the 
British actress, will costar with 
Farley Granger who will play 
Harry K. Thaw, the Pittsburgh mil- 
lionaire, who shot and killed Stan- 
ford White, a celebrated architect, 
over Miss Nesbit’s love. She later 
married Thaw in prison. 

Also from the world of showbiz, 
and limning its personalities will 
come such films as “The Chevalier 
Story,” in which Maurice Chevalier 
will appear; “The Benny Goodman 
Story,” starring tv comedian Steve 
Allen; “I’ll Cry Tomorrow,” with 
Susan Hayward to play Lillian 
Roth; “The Red Nichols Story,” 
with Danny Kaye starring, and 
“Music by Duchin,” with Tyrone 
Power to portray the late band- 
leader. 

The military and related fields 
also will. be well repped. Bob Cum- 
mings is to star in “Honor and 
Glory,” lifestory of William P. 
Lear who developed the automatic 
pilot for airplanes; .“‘To Hell’ and 
Back,” starring Audie Murphy in 
his wartime experiences; “The 
Court Martial of Billy Mitchell,” 
in which Gary Cooper is to play 
the part of Gen. Mitchell, early 
advocate of airpower, who faced 
a courtmartial for his convictions 
in 1926. 

Another war story is in prospect 
from Universal, “The Story of Dean 
Hess.” Hess is an ordained minis- 
ter who flew in combat both in 
World War II and in Korea. Metro 
plans to do a film on the life of 


(Continued on page 22) 


biogs are “Interrupted Melody,” | 


HUMAN BEINGS STILL POPULAR 
: Mutual Network (O'Neil) Yens RKO’s 
Old Negatives; Hyman Also Flirts; 


> Reports were rampant again this 





Bonham, Tex., June 7. 


A recheck has been started here 
by Albert Sindlinger Co. of the 
film-going habits ef this town. A 
similar survey was made about a 
year ago. 

A select group of about 20°% of 
the adult population will be re- 
interviewed by the Sindlinger staff, 
to determine what changes have 
taken place in the entertainment 
habits of the local people during 
the past year. 

Local theatre operators and the 
Association of Theatre Screen Ad- 
vertising Companies are jointly 
financing the studies. 


Imports to N. Y. 
- Mostly Without 
Production Seal 

Reflecting both a drop in actual 

production volume and greater se- 
lectivity in exports, five of the 
world’s major film producing coun- 
tries showed a drop in the number 
of their features and shorts sub- 
mitted for a license to the office 
of Hugh M. Flick, the N. Y. cen- 
sor, for the year ended March 31, 
1955. 
While films reviewed by Flick’s 
division do not comprise the en- 
tire import picture, they neverthe- 
less rep the pictures for which ex- 
hibition is sought. The censor in 
that year saw 559 features and 
shorts, the latter making up only 
about 1% of the total. 

Total number of pix seen by 
Flick’s reviewers from nine major 
producing nations ran to 471, com- 
pared to 547 the prior year. With- 
out the Chinese films, which totaled 
110 for the year ended March 31, 
eight countries sent through 361 
imports against 404 in 1953-54. 

Among the countries that showed 


a gain was Mexico with 99 (against 
88 last year), Russia with 38 (29), 








(Continued on page 53) 





Atlanta, June 7. 
Loew’s Inc., Thursday (2) filed 
a petition in U.S. District Court 
here seeking to enjoin the City of 
Atlanta from enforcing its ban on 
Metro’s “The Blackboard Jungle.” 


Pic was banned shortly after its 
national release by Mrs. Christine 
Smith Gilliam, city’s censor, whose 
judgment was upheld by Board of 
Censors following an appeal from 
her thumbs down decision. 


Informed of the injunction move, 
Mrs. Gilliam refused to comment 
other than to say the city would 
defend her action. City has come 
out on top in other court proce- 
dures stemming from censorship. 
A date for a preliminary hearing 
on the injunction request has not 
been set. 


‘Current action by Loew’s marks 
first legal test of such a ban in 
Atlanta since the U.S. Supreme 
Court last January ruled against 
specific bans by film censors in 
New York and Ohio cases. The 
high court had previously upheld 
local government motion picture 
censorship. 

Loew’s suit, filed by Atlanta 
attorneys Robert S. Sams, William 





|H. Shroder and T. M. Smith, Jr., 


Metro Fights Atlanta Lady Censor Who 








Banned ‘Blackboard Jungle’ Outright 


plaintiff's constitutional rights to 
freedom of the press under the | 
First Amendment and to due 
process of law under the 14th 
Amendment of the U.S. Constitu- | 
tion. | 
Negro As Hero! | 
“Blackboard Jungle” is con- 
cerned with the violent conduct of | 
slum family pupils of a vocational | 
high school in a large city and a’ 
young war vet-teacher’s victory in 
handling them. This victory comes 
when a Negro boy, a leader in the | 





| 
| 


mixed class, sides with his white 
teacher. 

Mrs. Gilliam, city censor, and 
the Atlanta Review Board said the 
picture did not meet permit ordi- 
nance standards and that’ it was 
“immoral, obscene,. licentious and | 
will adversely affect the peace, 
health, morals and good order of 
the city.” 

Loew’s suit contends that such 
reasons are too vague to justify 
the banning. 

Attorneys, citing fears of exhibi- 
tors against risking consequences 
of city law in showing “Jungle,” 
says firm’s only recourse was to 
ask injunction against any future 
enforcement of the ban and a 
ruling that the censors had acted | 


largues that the ban, violates the | wrongly, 


week about a possibly pending 
sale of RKO Radio Pictures by one- 
man owner Howard Hughes. Promi- 
nent among the “buyers” were (1) 
General Teleradio, parent of Mu- 
tual Broadcasting ‘System headed 
by Tom O’Neil, whose “Million Dol- 
lar Movie” telecasting deals have 
been successful, and who has been 
in the picture business via distri- 
bution of “Gangbusters,” and (2) 
Eliot Hyman, independent distribu- 
tor of films in tv, who for some 
time has been interested in the pic 
company and apparently is continu- 
ing to plug away in hopes of com- 
ing up with a deal. 

Radio-tv sources relate’ that 
O’Neil is ready to pay up to $25,- 
000,000 for the Hughes outfit. Hy- 
man, it’s said, wants only the hun- 
dreds of films in the studio vaults, 
these for theatrical reissue or tv 
or both, and would shell out $16,- 
000,000 for the package. 

Wall Street traders, who have 
been following RKO developments 
closely, say, however, that no one 
actually has made a “firm offer.” 
Numerous individuals and groups 
have shown interest in acquisition 
of RKO Radio “but they haven't 
shown their money,” one source 
said. 

That O’Neil could come up with 
the necessary coin is regarded as a 
foregone conclusion. His clan has 
a blue-chips background, including 
heavy holdings in General Tire 
Corp., and it’s a cinch other inves- 
tors would join with him in a buy- 
out of Hughes that has his en- 
dorsement. Thus, agreement on 
terms between O’Neil and Hughes 
would pave the way to an actual 
transaction. 

‘Wrapup of a pact presumably 


(Continued on page 18) 


ABPC Quietiy Sets Up 
N. Y. Office; Wider 
Distribution Is Aim 


Seeking wider distribution of its 
pictures in the United Sttaes mar- 





ket, Associated. British Pictures, 


Corp. has quietly.set up an Amer- 
ican company known as Associated 
British Pictures Inc. The new firm, 
completely separate-from the Lon- 
don company, has offices in New 
York and is headed by Terry 
O’Neil, son-in-law of C. J. Latta, 
managing director of ABPC. Prior 
to heading the U. S. operation as 
v.p., O’Neil was associated with Al- 
lied Artists in the U. S., handling 
tv sales for the company. Previ- 
ously he was in production and 
distribution with Exclusive Pic- 
tures of England. F 

The American company, under 
O’Neil’s supervision, is acting in 
the capacity of a producer’s repre- 
sentative for the British firm, act- 
ing in an advisory and supervisory 
capacity for ABPC on distribution 
and production problems in the 
U. S. market. 

Under present arrangements all 
ABPC pictures are distributed in 


(Continued on page 18) 


RHODEN VERY YEASTY 
IN POLL BUILD-UP 


Elmer C. Rhoden, president. of 
National Theatres, has some film 
execs in the east somewhat sur- 
prised with the eager-beaver ap- 





| proach he’s showing in moving the 


Audience Awards poll underway. 


|The trade at the start recognized 


that a hard-hitting job would be 


{required of a top theatreman if 


this Council of Motion Picture Or- 


| ganizations project is to be suc- 
| cessful. 


It’s now felt that the NT 
prez, in helming the program of 
public pulse-taking on film choices, 
is giving the undertaking more 
than adequate application. 
Rhoden, together with COMPO 
special counsel Robert W. Coyne 
and info director Charles Mce- 


(Continued on page 52) 
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The Seven Year Iteh 
(COLOR—CINEMASCOPE) 





Marilyn Monroe-Tom Ewell fn 
a hilarious version of the long- 
run stage farce cleaned up for 
the family trade. 





20th Century-Fox reiease of Charles K. 
Feldman Group Production. Stars Marilyn 
Monroe and Tom Ewell. Based on George 
Axelrod’s —— play as adapted by the 
author and illv ilder. ected by 
Wilder. Editor, Hugh S. Fowler; camera 
De Luxe Color), Milton Krasner; music, 
Alfred Newman. Previewed June i, 1955, 
Loew’s State, N. Y. Running time, 105 
MINS, 


Tie Oe ates oeeaw Marilyn Monroe 
Richard Sherman ........-. Tom Ewell 
Helen Sherman Evelyn Keyes 
Tom McKenzie .......+..- Sonny Tufts 
ORI as. dah ibaa he Robert Strauss 
Dr. Brubaker ......+..-.. Oscar Homolka 
Misss Morris Marguerite Chapman 


PRES 6.5 iccicdcabctaetens Victor Moore 
oO eer rre rr ae ee Roxanne 
ee eee. pes Donald MacBride 
Mise. PiImGR, 0. 0.d0 coven esed Carolyn Jones 
TG i «xkisesacneeete Butch Bernard 
Waltrees ® os cc cécessssweer Doro Merando 
OS ee eee Dorothy Ford 





Here is a rundown on the assets 
of “The Seven Year Itch’: It is a 
funny picture and a money picture; 
the title and property are pre-sold 
values; the exploitation possibil- 
ities are above average and word- 
of-mouth comment is bound to be 
strong; the situation fits Marilyn 
Monroe tighter than her skirt and 
the picture undoubtedly restores 
Tom Ewell to the screen on a big- 
ger and better basis. 

Having put all that in the first 
paragraph, a critic must add for 
tne record that the film version of 
“The Seven Year Itch” bears only 


a fleeting resemblance to the play | Sadie 


of the same name on Broadway. 
Which is hardly a surprise since 
the original George Axelrod script 
is a comedy of adultery, not a sub- 
ject for humor in the flickers. The 
screen adaptation = by 
Axelrod and Billy Wilder concerns 
only the fantasies, and omits the 
acts, of the summer bachelor, who 
remains totally, if unbelievably, 
chaste. Morality wins if honestly 
loses, but let’s not get into that. 
Remember the gag ut the boy 
with the Oedipus complex—what 
does it matter so long as he loves 
his mama? In this emasculation 
of original plot, the question will 
be, what does it Matter so long as 
the film is good boxoffice? 

And that it surely is. True, the 
coy evasion of the basic sex fact 
does create a certain teasing pro- 
longation of a single note, which 
can have no payoff under the code 
and the rules of you-know-who. 
What counts is that laughs come 
thick and fast, that the general en- 
tertainment is light and gay, that 
the performances are first rate and 
that the direction of Billy Wilder 
and the editing of Hugh S. Fowler, 
and the lush Charles K. Feldman 
production under head cameraman 
Milton Krasner all unspool an easy 
to enjoy 105 minutes of diversion. 

The Color is by Deluxe (Leonard 
Doss, consulting) and it all looks 
very opulent. Saul Bass’s main 
title, a series of hinged and peram- 
bulatory patches on a multi-colored 
field attracted audience comment 
at the Broadway preview Wednes- 
day (1) at Loew’s State. Remarked 
one lady, “Credits arranged this 
way are interesting—and you don’t 
have to read them.” Which is the 
sort of crack which gives New 
Yorkers a bad name in Hollywood 
where screen credits eome first 
before the wife and the trust fund. 

The performance of Miss Monroe 
is baby-dollish as the dumb-but- 
sweet number upstairs who attracts 
the eye of the guy, seven years 
married and restless, whose wife 
and child have gone off for the 
summer. She extracts considerable 
giggles which may be bona fide tid- 
bits of acting skill (a nice tonver- 
sational debate for the citizenry) or 
may be partly tricks of the director 
and the editor. The acting kudos 
belong to Ewell, a practiced farceur 
and pantomimist who is able to give 
entire conviction to the long 
stretches of soliloquy. Much of the 
story is told in the form of a man 
talking to himself, which is a con- 
sicerable test of Ewell’s technique. 

Several smail-roles are given 

gem-sharp interpretation. First, 
Oscar Homolka as the psychiatrist. 
Then Robert Strauss as the janitor, 
a dilly of a silly. Such comic vets 
as Victor Moore and Doro Merando 
are used for brief flashes of dead- 
pan foolishness. Sonny Tufts has 
the relatively thankless assignment 
of crossing the path of one of the 
hero’s fantasies and getting himself 
knocked cold. Taint much, but it’s 
first run. 
_ To reprise: the three parties most 
interested, public, exhibs and 20th 
Century-Fox, should be content 
with “The Seven Year Itch.” This 
despite some __ self - consciously 
corney theatrical liberties. One is 
the hokey Manhattan Indian 
sequence at the kickoff and an- 
other a “local aside” when the 
question, “Who’s in that bath- 
room?” is answered by the quip, 
“It might be Marilyn Monroe.” 

But the wrap-up fact remains 


that Billy Wilder and Charles K. 
Feldman have steered by the yok 





and have brought their comedy 

vessel safely to port. Land. 
The Cobweb 
(C’SCOPE-COLOR) 





Film study of neuroses Of 
staff, patients in psychiatric 
clinic; impressive cast, good 
performances, limited enter- 
tainment appeal. 





. Hollywood, June 7. 


Metro release of John Houseman pro- 
duction. Stars Richard Widmark, Lauren 
Bacall, Charles Boyer, Gloria Grahame, 
Lilliain Gish; introduces John Kerr, Susan 
Strasberg; features Oscar Levant, Tommy 
Rettig. Paul Stewart. Directed by Vin- 
cente Minnelli. Screenplay, John Paxton; 
added dialog, William Gibson; from 
the novel by Gibson; camera (Eastman 
Color), George Folsey; editor, Harold F. 
Kress; music, Leonard Rosenman. Pre- 
viewed June 2, ’55. Running time, 122 
MINS. 

Dr. Stewart MclIver....Richard Widmark 
Meg Faversen Rinehart...Lauren Bacail 
Dr. Douglas N. Devanal... Charles Boyer 
Karen Mclver .......... Gloria Grahame 
Wieeeeee:, DOO 2s ac aseesde tess Lilliain Gish 
Steven W. Holte ........-..--- John Kerr 


Sy Meee Susan Strasberg 
Br CARD oo dacwccccosececes Oscar Levant 
Mark ..........cecccoeses- Tommy Rettig 
Dr. Otto Wolff ........++. Paul Stewart 
Lois Y. Demuth .........-.+-:; Jarma Lewis 
Miss Cobb ....ccccccccces: Adele Jergens 
Mr. Holcomb .......++..+.--- Edgar Stehli 
ROGOMALY  «.6 » 045 sedsness Sandra Descher 
ee .. wad 35 40> 0. 00s%s Bert Freed 
Regina Mitchell-Smythe..Mabel Albertson 
Edna Devanal ....a......++-- Fay Wray 
CT ts eis dine ce ge euse tees Oliver Blake 
Mrs. O’Brien .......00e+e0+- Olive, Carey 
Shirley .....ccsccssesess:: Eve McVeagh 
SEE PH sea wx cod abe bececes vr ag ne 
Mr. Appleton .......-+0++++- an Arvan 
Mrs. denbios CeKdwe ove bee Ruth Clifford 
Miss Gavney .....0e++--++-- 5 Marsh 


ra 
weaens balks James Westerfield 
Sedie. aaa ~ theese ....-Marorie Behnett 
< om Gee Baten a4 Stuart Holmes 





The neuroses of the staff and 
patients in a psychiatric clinic 
serve for drama in this filmization 
of William Gibson’s novel, “The 


Cobweb.” It is an impressively 
produced, impressively cast Cin- 
emaScope feature that fails to 
impress as screen entertainment of 
‘wide popular appeal. 

A select minority among film- 
goers may find the .even-keeled 
clinical study interesting, but 
there’s not enough contrast be- 
tween its dramatic highs and lows, 
nor sufficiently developed sym- 
pathy for the characters to attract 
the entertainment fancy of the 
majority, although the latter may 
be lured initially by the potent 
marquee names and the exploit- 
ability of the theme. The insertion 
of even one scene of shock or high 
violence that could be word-of- 
mouthed would have helped the 
film’s general chances. 


There is a mighty thin line sep- 
arating patient from doctor in the 
piece-meal presentation of the 
inmates and the staff of the clinic 
with which Gibson’s novel was 
concerned. It is a sort of Grand 
Hotel treatment that doesn’t permit 
too detailed a study of any par- 
ticular character, thus the viewer 
hardly has a chance to become 
familiar with or warm up to any 
individual, despite the long run- 
ning time of two hours and two 
minutes, 

Producer John Houseman used 
care in the casting of the charac- 
ters caught up in the cobweb of 
controversy, plus offshoots, devel- 
oped around the hanging of a new 
set of drapes in the clinic’s library. 
The quality of the performances 
by Richard Widmark, Lauren 
Bacall, Charles Boyer, Cloria 
Grahame, Lillian Gish and others 
is as expected — very good — as 
developed under the sensitive, but 
not too probing, direction by Vin- 
cente Minnelli. 

The screenplay by John Paxton, 
with added dialog by Gibson, gives 
a wordy account of the controver- 
sy, and the reactions of staff and 
patients sometime make wonder if 
identities should not be reversed. 
Miss Grahame, the neglected wife 
of Widmark, top doc at the clinic, 
wants to select the drapes. Miss 
Gish, waspish old maid who directs 
the clinic’s business affairs, wants 
to use cheap muslin to save money, 
Widmark wants John Kerr, young 
patient with a suicide complex, to 
design the drapes. 

From this basic springboard, the 
plot goes off in different angles, 
mostly involving romantic conflicts 
that come about as the principals 
try to press their particular points. 
Widmark becomes involved with 
Miss Bacall, activities director and 
a lonely woman who strikes almost 
the only really sane note among 
the characters. Boyer, clinic ex- 
ecutive, woman-chaser and himself 
in great need of therapeutic help, 
offers a willing shoulder to Miss 
Grahame in another affair that 
goes nowhere. Screen newcomer 
Kerr has no one to turn to, but 
begins to find himself at the end 
as a result of the fuss kicked up. 
Additionally, he and another new- 
comer, Susan Strasberg, fellow 
patient, are responsible ‘for one of 
the few touching sequences in the 





film—the simple act of his looking 


for 





after her on a trip to a film theatre 
has a great deal of heart, an in- 

ient generally lacking in the 
ootage. 

Glimpsed as other participants 
in ‘the drania, and all performing 
capably, are Oscar Levant, Tommy 
Rettig, Paul Stewart, Jarma Lewis, 
Edgar Stehli, Bert Freed, Adele 
Jergens, Sandra Descher, Mabel 
Albertson, Fay Wray and Oliver 
Blake. The supporting roles are 
well-filled, too. : 

The production, on’ which Jud 
Kinberg served as associate, is 
strong on physical values, all ex- 
pertly lensed in Eastman Color by 
George Folsey. The score by 
Leonard Rosenman is mood music 
in keeping with the mental unrest 
of the plot theme. At the preview 
the dialog was unintelligible in a 
number of scenes, coming out as 
only a mumble. Brog. 


Summertime 
(COLOR) 


Venice, June 7. 


United Artists release of Ilya —— 
Fiims production. Stars Katharine ep- 
burn, ossano Brazzi; features Isa _ Mi- 
randa, Darren McGavin, Mari Aldon. Jane 
Rose, Macdonald Parke, Gaitano Audiero, 
Jeremy Spenser, Andre Morrel. Directed 
by David Lean. Screenplay, Lean, H. E. 
Bates from the play by Arthur Laurents 
“The Time of the Cuckoo”; camera 
(Eastman Color), Jack Hildyard; editor. 
Peter Taylor; art director, Vincent Korda; 
music, Alessandro Cicognini. Previewed 
in Venice May 29, 1955. Running time. 
100 MINS. : 


Jane Hudson ........ Katharine Hepburn 
Renato Di Rossi ....... ossano Brazzi 
Signora Fiorini ........ ... Isa Miranda 
Eddie Jaeger .......... Darren McGavin 
Phyl Jaeger ... .cccccccesses Mari Aldon 


Fiws Seip wave vane Rose 


Mrs. Mcilhenny 
Macdonaid Parke 


Mr. Mclilhenny 


MET vce v0.0 Sas oneens eg Gaitano Audiero 
Englishman ............-- Andre Morell 
MD 4s pxtiee hos debs <tte Jeremy Spenser 
Giovamma ....ee.eeeeees Virginia Simeon 





“Summertime,” made in Venice 
during the summer of 1954, is a 
loose adaptation of Arthur Lau- 


rents’ stage play, “Time of the 
Cuckoo.” With Katharine —— 
in the role originated by Shirley 
Booth and with the scenic beauties 
of the canal city, the film stacks 
up as promising entertainment— 
with some reservations. There is a 
lack of cohesion and some abrupt- 
ness in plot transition without a 
too-clear buildup. Lesser charac- 
terizations, too, are on the sketchy 
side, shaping as mere silhouettes 
against Miss Hepburn’s tour-de- 
— brand of highpowered troup- 
ng. 

Covering these flaws is a rich 
topsoil of drama as the proud 
American secretary who hits Ven- 
ice as a tourist falls for and is 
disillusioned by the middleaged 
Italian charmer. The fact of his 
being married and the sire of a 
brood is tactfully handled, although 
that angle may just skirt Legion 
of Decency disapproval in the 
States. 

Rossano Brazzi, as the attractive 
vis-a-vis, scores a triumph of 
charm and reserve and looks to be 
heading for international stardom 
in mature leading man ranks. Miss 
Hepburn turns in a feverish acting 
chore of proud loneliness. Her 
mannered bits are quickly forgot- 
ten in the sensitivity of “laughing 
through tears” gamut. 

Venice emerges as a great set 
sheer eyeball appeal. Jack 
Hildyard’s visual values are superb 
and Venice comes alive with Tech- 
nicolor (from an Eastman negative) 
translating its lines, dignity and 
beauty with a precision, space and 
brilliance that should make this 
exposure a tourist bonanza for the 
city. Editing is excellent in weld- 
ing the story and place into firm 
mblding, and Ilya Lopert’s produc- 
tion dress, with the pic made en- 
tirely in Venice, is tops. There are 
some outstanding children, notably 
Gaitano Audiero as a wise street 
urchin who senses Miss Hepburn’s 
plight but can only react in his 
self-absorbed and self-reliant man- 
ner. In a scene, when Miss Hep- 
burn is doing some home movies 
and topples into the Grand Canal, 
the boy manages to save the cam- 
era only and lets her fall. 


Music has a sprightly lilt and 
jangle to back the shifting moods 
of David Lean’s_ craftsmanship. 
Lean, who directed “Brief Encoun- 
ter,” “Oliver Twist,” “Great Ex- 
pectations,” and “Breaking Through 
the Sound Barrier,” again displays 
his skill in guiding a slight subject 
to impressive heights. 

Brought in for $900,000, this fea- 
ture ought to do well. United 
Artists is distributing for U.S. and 
rest of the Western Hemisphere 
and Europe with Film Distributors 
and London Films International 
handling it for England. Mosk. 


Buys ‘The Actor’ Novel 


Holiywood, June 7. 
Henry Ginsberg has published 
— Niven Busch novel, “The Ac- 
or.” 
It’s a Reader’s Digest Book Club 
July selection with Hollywood 
background, er 








Capsule Foreign Film Reviews 


Paris, May 31. 

Lee Amants Du T (The Lovers of 
Tage) (FRENCH). Mondex release of ECC- 
Hoche-Fides roduction. Directed by 
Henri Verneuil. Screenplay, Marcel Rivet, 
Jacques Companeez from novel by Joseph 
Kessel; camera, Roger Hubert; editor, 
Monique Kirsanoff; with Daniel Gelin. 
Francoise Arnoul, Trevor Howard; fea- 
tures Dalio. Amalia Rodriguez, Jacques 
Moulieres, Ginette Leclerc, Betty Stock- 
feld. At Marignan, Paris. Running time, 
110 MINS. 





Mood piece of violent love, sus- 
pense and irony is wrapped up as 
a solid bit of filmmaking visually, 
but lacks the drama and telling to 
make this first-rate. This has name 
value for local appeal, but does not 


measure up to arty house chances | 


in the U.S. but may get by via 
special spotting on torrid love 
scenes. 

A soldier who killed his wife in 
a fit of anguish is acquitted and 
wanders to Lisbon where he meets 
a beautiful young widow, -Lady 
Kathleen Dinvers. Love blossoms 
but this breaks up when she gives 
herself up as a murderess. Direc- 
tor Henry Verneuil has given this 
nice production dress. Francoise 
Arnoul, a pretty feminine bundle, 
gives no depth to the young widow 
role while Daniel Gelin piays the 
exsoldier in a rather monotonous 
manner. Trevor Howard fares 
better as the pugnacious inspector. 
Lensing is excellent especially in 
the Swedish-type beach love Bs 

osk, 


Paris, May 31. 


Du Rififi Chez Les Hommes (Braw! 
Among the Men) (FRENCH). Indusfilms 
release of Indus-Prima Film-S.N. Pathe 
Cinema production. Directed by Jules 
Dassin. Screenplay, Dassin, Rene Wheeler 
from novel by Auguste Le Breton; cam- 
era, hilipe Agostini; editor. Roger 
Dwyre; music, Georges Auric. With Jean 
Servais, Carl Mohner, Robert Manuel, 
Magali Noel, Janine Darcy, Marie Sabou- 
ret, Robert Rossein, Dassin. At Marignan, 
Paris. Running time, 120 MINS. 


This looks like the peak of the 
gangster pic series here. It took 
an experienced U.S. director, Jules 
Dassin, who has lived in France 
some years, to give this type of 
pic the proper tension, mounting 
and treatment. Until now this cycle 
hss been an imitation of America’s 
best. This pic, however, is some- 
thing intrinsically Gallic without 
sacrificing the rugged storytelling. 
For the U. S., chances are more 
highly problematical since it lacks 
star names. 

Just out of jail, the hero finds 
his wife living with somebody else 
and it prompts him to return to 
his old racket. A big heist of a 
jewelry store is planned. Then 
there is one brilliant bit of cinema, 
30 minutes of complete silence, as 
the gang cuts its way into the shop 
and carries out its mission. 

Dassin’' has given this a sharp 
treatment and has not neglected 
the Paris streets and atmosphere. 
Jean Servais has the authority, un- 
der a facade of weariness, as Tony, 
and the remainder of the gang is 
well etched with Dassin himself 
turning in a telling bit as Cesar, 
whose love for femmes gives the 





whole thing away. Editing is first- 
rate as is Philipe Agostini’s lens- 
ing. This is Dassin’s first pic in 
five years and it shows he has not 
lost his touch. Mosk. 





Paris, May 31. 

La Chnovuf (Raid on the 
Drug Ring) (FRENCH). Gaumont re‘ss. 
of Jad ms-SNEG-Paul Wagner produ. 
tion. Stars Jean Gabin; features Magali 
Noel, Dalio, Lino Ventura, Albert Remy, 
Lila edrova, Paul Frankeur, Pierre 
Louis. Directed by Henri Decoin. Screen- 
play. Decoin, Maurice Griffe from novel 
by Auguste Le Breton; camera, Pierre 
Montazel; editor, Denise Reiss. At Colisee, 
Paris. Running time, 105 MINS. 


Razzia sur 





2 

This film dips deeply into the 
drug racket of France to come up 
{with some excitingly, detailed as- 
| pects of the trade to make it pri- 
| marily an exploitation item. Pri- 
marily for special situations in the 
U. S. with Jean Gabin name a help. 
But its draggy, prolonged detail 
won't help word-of-mouth. 

Gabin is a bigwig in“the dope 
ring sent from the U. S. to take 
the French counterpart in hand. 
He is given a restaurant from 
where he begins to delve into all 
areas of the racket. Topper is a 
sequence in a smoky, clandestine 
Negro nightclub where smoking 
the weed causes erotic dancing. 

Director Henri Decoin has made 
this too plodding to make it really 
exciting. Gabin’s doubling as a 
secret service man is soon ap- 
parent. Gabin is appealing as the 
sleuth impersonating a gangster. 
Lila Kedrova is pitiful and pathetic 
as the crazed addict and Magali 
Noel is the one light of gentleness 
in this hardboiled opus. Mosk. 





Rome, May 31. 

i Segne Di Venere (The Sign of 
Venus) ITALIAN). Titanus production and 
release. Stars Sophia Lorin, Franca Va- 
leri, Vittorio De » Raf Vallone, Pep- 
pino DeFilippo, Alberto Sordi. Directed 
by Dino Risi. Screenplay. Franca Valeri, 
Dino Risi, Cesare Zavattini camera, Carlo 
Montuori; » Mario Serandri. At 
Esoenen. Rome. Running time, %6 
M fe 





Sentimental comedy with a sprin- 
kling of realism, “Venus” has its 
comic and moving moments. But it 
fails to come off as intended. Good 
for the local trade and may be worth 
an export try in special situations 
if given some re-editing. Story 
concerns two cousins with opposite 
problems: Agnese (Sophia Loren), 
whose exuberant femininity 
catches all eyes; and Cesira 
(Franca Valeri), a plain working 
gal whose unsuccessful manhunts 
bring on a growing fear of spins- 
terhood. Involved in the romantic 
adventure of the two gals are such 
types as Vittorio DeSica, a penni- 
less poet; Peppino DeFilippo, as 
Cesira’s bumbling last-resort 
“steady”; Alberto Sordi, as a 
frustrated, would-be car thief; and 
Raf Vallone, as the level-headed 
fireman. 

Pic’s principal drawback is fail- 
ure to decide whether to play for 
laughs or tears, resulting in audi- 
ence confusion. Yet the amusing 
moments abound. All technical 
credits are top. Hawk. 





A Big Family 
(COLOR-RUSSIAN) 





Artkino release of Lenfilm production. 
Stars Serge Lukyanoy. Directed by lI. 
Heifits. Screenplay, V. Kochetoyv, S. Kara: 
eamera, S. Ivanov; music, V. Pushkov. At 
Stanley, N. Y., starting June 4, °55. Run- 
ning time, 165 MINS. 

ree irr Serge Lukyanov 
Ilya Matveyevich Boris Andreyev 
Agafya Karpovna ...... Vera Kuznetsova 
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EE nro nine a Ganache eet t N. Sergeyev 
Katya Travnikova ....... E. Dobronravova 
DEY “Ud cch eb pvesuweet P. Kadochmikov 


Club Manager | : N. Gritsenko 
(In Russian; English Titles) 





This is easily the best all-round 
screen production to come out of 
Russia in years. It has pace, a real 
story, slick casting and equally 
crisp acting plus smart direction 
and trim camera work. “A Big 
Family” (The Zhurbins) was hon- 
ored at the recent Cannes Film 
Festival via an award for group 
acting. A more appropriate desig- 
nation might have been for the 
best feature out of Russia since the 
war. It is a big entry boxoffice- 
wise for Russo language houses 
and some arty theatres. 


Plot of “Family” is actually the 
story of Russia’s ship-building in- 
dustry, with the need for teamwork 
in shipbuilding as exemplified by 
the enterprise of a single but big 


Tamily. Said family is packed with 


shipyard technicians. A sub-plot 
has the sweetheart of the hero 
‘champ ship-welder) bearing a 
child out of wedlock. The villain 
in the affair is the workers’ club 
house manager, who takes it on the 
lam. This is cleared up by having 
the gal marry her real lover later. 

There. is a running conflict be- 


tween the older and rougher gen- 
eration of ship workers and the 
classroom-trained, younger group 
of technicians. Ultimately, the lat- 
ter group triumphs but it’s never 
made a major point. Rather, direc- 
tor I. Heifits has chosen to stress 
the varied interests and activities 
of this large family, all living un- 
der one roof. Another offshoot of 
the central theme is the struggle 
of the head of the family (Serge 
Lukyanov) to remain in active 
work although offered a small pen- 
sion. He’s past 70, and finally per- 
suaded to become sort of a night 
phone operator since told he will 
be useful in this spot. 

There are the familiar plugs for 
the Communist government-operat- 
ed state, with the statement that 
“the workingman is the backbone 
of the nation” twice emphasized. 
Just why its not understood be- 
cause the camera and the actors 
already have put across this 
thought. Oddly enough, the idea 
of a top commissar having two 
motor cars (treated as a sin in the 
script) is permitted to creep in. 

The director has done very well 
in keeping the various story 
themes separated most of the time 
although at the outset he falters a 
couple of times. But not so the 
thespians. Besides Lukyanov as the 
venerable family head, the entire 
cast comes through with flying col- 
ors. It is a unit job from Boris 
Andreyev down to the shipyard di- 
rector, B. Kokovkin, ' 

It is not fault of cameraman S. 
Soveolor, which even in this pro- 
cuction continues a bit wishy- 
washy as a tinting job. Music by 
V. Pushkov is firsfrate. Screen- 
play of V. Kochetov and S. Kara 
contains more originality than usu- 
ally found in a Russian film, wilh 
iis unwieldy nature saved by direc- 
tor Heifits, am Wear. 
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Allied Peeved at Buena Vista 


Using Topical 


Crockett’ Film 


As Premium for Other Disneys 


Minneapolis, June 7. + 





S. D. Kane, North Central Al- 
lied executive counsel, is studying 
the statutes to decide if any 
grounds for a law suit exist 
against Buenta Vista Distributing 
Co., or if the Walt Disney outfit 
can be prosecuted criminally be- 
cause of its present refusal in this 
territory to release “Davy 
Crockett” to exhibitors until 
they’ve picked up all previous BV 
releases back to “Living Desert.” 

It appears that nearly all of the 
exhibitors want to buy “Crockett,” 
even at what they have called “the 
exorbitant terms,” but they’ve been 
informed they can’t get it until 
they’ve made deals for its predeces- 
sors and paid for them, according 
to Kane. And a number would like 
to pass up some or all of such 
predecessors. 


Complaints against Buena Vista 
because of this demand have been 
pouring in to Kane, he declares. 
The company previously has been 
on the NCA “condemned list” be- 
cause of its “outlandish” percent- 
age demands, he points out. 


Because BV and Disney were not 
signatories to any consent decree 
they can’t be reached under the de- 
cree, Kane explains. The company’s 
present policy of conditioning sales 
would bring down on decree dis- 
tributors the Justice Department’s 
mailed fist, he points. out. 

“But, unless we're able to dis- 
cover some statute under which to 
proceed in the courts, BV can con- 
tinue to get away with murder,” de- 
clares Kane. 


HENRY HOLT TIE-IN FOR 
UA’S ‘RUN SILENT, DEEP’ 


Film company ad-pub staffs 
more and more are getting into the 
book business—on the selling end. 





Patterned after the “Caine Mu- 
tiny” and “Not As a Stranger” 
campaigns, United Artists and 


Henry Holt & Co.; publishers, are 
drawing the blueprints for joint 


plugging of “Run Silent, Run 
Deep.” This is the novel by 
Comm. Edward L. Beach, who is 


now President Eisenhower's naval 
aide, which was acquired by UA 
recently. 

“Holt reps and UA exploitation 
men are to team up in efforts to 
set store tieups, window displays, 
press breaks, etc. Idea, of course, 
is to stimulate book sales now and 
at the same time build advance in- 
terest in the film. 

Actually, specific plans for the 
picturization of “Deep” have yet to 
be mapped. UA bought the prop- 
erty on its own—it was the com- 
pany’s first direct story acquisition 
—and an indie producer is now 
being sought to get the project 
rolling. 


Stevens Point (17,000) 
Without Film House 


Minneapolis, June 7. 


What may be the largest Ameri- 
can city without a single movie 








theatre is nearby Stevens Point, 
Wis., population 17,000. 

In closing the Lyric “for remod- 
eling” the Gran circuit stated that 
the shutdown would be “indefi- 
nite.” Reason assigned by the Fox 
Wisconsin chain for closing its Fox, 
a week after the Lyric’s darkening, 
also for an “indefinite” period, 
was “business conditions.” 

There have been three recent re- 
openings of closed theatres in the 
territory to offset some other shut- 
terings. Among the recent shutter- 
ings were the W. R. Frank circuit's 
local neighborhood Park which 
will be converted into commercial 
purposes; Minnesota Amusement 
Co.’s Mitchell, S. D., “B” house, 





also expected to be turned into a 
commercial building; and_ the| 
Town, Watertown, 
Hinckley, Minp 


and Roxy, | 


HUGH BENSON TO WB 


PR Man Handled Sylvania 
TV Awards in Manhattan 








Hugh Benson, for the past four 
years publicity director of the Roy 
S. Dursiine advertising agency, has 
jcined Warner Bros. and will han- 
dle radio-tvy promotion and pub- 
licity. 

Benson, who handled the Syl- 
vania Awards banquets, will head- 
quarter at the WB studio on the 
Coast, working under studio pub- 
licity chief Bill Hendricks. Prior 
to joining Durstine, Benson was 
public relations director of Blaine- 
Thompson. 





No New Deal, 


Spain's Terms 
Unattractive 


Continuing its “take it or leave 
it” approach in the negotiation of 
international film agreements, the 
Motion Picture Export Assn. last 
week broke off negotiations with 
Spain. Griffith Johnson, MPEA 
v.p., who had been carrying on 
talks in Madrid, has left there. The 
deal with Spain expired last week. 

The Spaniards, in outlining their 
terms for a new agreement, pro- 
posed a reduction of import per- 
mits from last year’s 100 to about 
80, of which only 68 would get dub- 
bing licenses, The rest would have 
to be shown with titles. Dubbing 
tax also would go up, particularly 
for films made in CinemaScope, 
VistaVision, etc. 

American execs were surprised 
at the reciprocity demand put for- 
ward by the Spaniards. It called 
for the American companies with 
offices in Spain to handle between 
them eight Spanish features in the 
U. S. and Canada. Furthermore, 
the U. S. distribs in Spain would 
have to agree to handle one Span- 
ish pic locally for each five im- 
ports. Neither of these demands is 
acceptable—either in principle or 
practically—to the MPEA. 

It’s felt that, after a cooling off 
period, Spain may well come up 
with more reasonable terms. There 
has been no decision on the part of 
MPEA to stop shipments to Spain. 
However, the companies there have 
a good backlog of product accumu- 
lated. 


BERGER TURNS HOPEFUL 








| Believes 20th, Warner Lead May 


Improve Small Exhib Outlook 





Minneapolis, June 7. 

Chairman Bennie Berger has 
called a special eleventh hour 
meeting of his Allied States emerg- 
ency. defense committee for the 
Blackstone hotel, Chicago, today 
(7), presumably to consider an ex- 
pected 20th-Fox reply to its plea 
for film rental relief for smaller 
exhibitors and to chart out what 
may be a new course of action. 

Experiencing a change of heart 
and opinion, Berger, before his de- 
parture for Chicago, expressed the 
hope that the film companies, after 
all, would “see the light” and that 
it wouldn’t be necessary to go to 
Congress for federal regulation of 
film rentals, as planned. 

Berger indicated that he had 
reason -to believe that, following 
the recent Allied-TOA committee 
meeting with president Spyros 
Skouras 20th-Fox was prepared to 
“come across’ with an altered sales 
policy “that will make it possible 
for small exhibitors to buy and 
play top pictures on a live-and-let- 
live ability to pay basis.” 

Also, Berger said, Warner Bros. 

(Continued on page 18) 





‘CONST DUO SEZ. 
ENGAGE VANITY 


Big-name, well-heeled stars are 
doing a better job in making pic- 
tures than they did when they 
were a:most constantly at work un- 
der studio contract. The reason: 
“Their vanity is at stake; they 
don’t need the money.” 

The point was made in N. Y. 
this week by the writing-produc- 
ing-directing team of Jack Rose 
and Mel Shavelson. They offered 
“Seven Little Foys” as a case in 
point. Hope starred in the pic as 
a partner, along with Paramount 
and R&S, and took no salary at all 
to apply against his percentage. 
He was fully cooperative in pro- 
duction, came on the set unusually 
early for rehearsals and, following 
production, has agreed to an exten- 
sive personal appearance tour to 
plug the pic. 

The profit-sharing deals are 
great for the companies, according 
to R&S, because they not only get 
superior thesping from the play- 
ers but they have econoinic advan- 
tages. “Look at the _ financial 
statements from Universal, which 
started the participation deals, 
and Paramount, which flowed 
through on them in a big way,” 
suggest R&S. (U and Par have 
been on the climb fiscally over the 
past few years.) 


The writers, too, when partici- 
pating in the profits, keep a mean- 
ingful watch on economy for the 
benefit of all, say R&S. Working 
solely as part-owners of the film, 
there was no loose writing in of 
unnecessary sets for “Foy.” On 
the other hand, salaried scripters 
don’t concern themselves’ with 
such economics, R&S underlined, 

Cagney at $80 a Day 

A joy to all concerned with 

“Foys” was James Cagney, who 


| did the George M. Cohan dance 


scene as a friendly gesture, his 
pay being only the $80 daily guild 
minimum. 

“Foys” is the first pic produced 
by Rose and the first directed by 
Shavelson. Vet writers, they co- 
authored the screenplay. They 
formed Scribe Productions in 
July, 1954, and their tieup with 


(Continued on page 24) 


IFE Closes NY.C. 





Dubbing Studio 


Italian Films Export is shutter- 
ing its dubbing studios in N. Y. 
as a combination economy-admin- 
istrative measure. Lip-sync plant 
has been going since 1953 under 
the direction of Italo dubbing ex- 
pert Mauro Zambutto and original- 
ly cost around $80,000 to build. 

Spokesman for IFE Releasing 
Corp. stressed that the closing 
down of the studios in no way 


negated the Italo outfit’s belief in | 
the effectiveness of dubbing as a | 


means of putting across its pix in | 
the U. S. market. 

“We were fully satisfied with 
the work done for us by the stu- | 
dios,” he said. “The closing is part | 
of a move to pull in our horns and | 
concentrate all efforts on releasing 
alone.” 


The studios, which are operated |to the Cannes film fest, McCarthy | 


as a subsidiary, now are dubbing | 
their last film. IFE’s work in the 
future will be farmed out on an/ 
individual contract basis. There 


are comparatively few good dub- would be assigned to International | amusement 


bing plants operating in N. Y. The | 
one most in demand appears to be | 
Peter Riethof’s American Dubbing | 
Co., which is expected to take over | 
a good deal of the work done by | 
the IFE plant. 


_ PRIDE-PLUS- % | FOR BEST PIX 








Usual Compete 
‘Jungle’ and 


\Flowers That Bloom in May As 


With Boxoffice; 
Daddy’ Pace Pack 


+ The nation’s film business as 





10 Best May Grossers 


. “Blackboard J’ngle” (M-G). 
“Daddy Long Legs” (20th). 
. “The Prodigal” ‘M-Gi. 
“Violent Saturday” (20th).- 
“East of Eden” (WB). 
“Cinerama” (Indie) 
“Cinerama H’liday” (Indie). 
“Glass Slipper” (M-G). 
“Man Without Star” (U). 

. “Strange Lady” (WB). 


Vague-To-Strange 
Angles Complicate 
Ole Arbitration 


Strange things are happening on 
‘the industry arbitration front, as 
member companies of the Motion 
Picture Assn. of America and The- 
atre Owners of America continue 
in huddles aimed at setting up an 
acceptable system. ° 

Peculiar twist was taken within 
the past couple of weeks when E. 
D. Martin, TOA president, stated 
his organization now wants film 
rental terms included in the iist 
of arbitrable subjects. Major dis- 
tributors have been _inflexibly 
against this and it’s a cinch that 
the whole arbitration idea would 
be scuttled if TOA were to take 
an adamant stand concerning the 
inclusion of rentals. 


However, subsequent to the Mar- 
tin statement, Herman Levy, TOA 
general counsel, has had meetings 
with distrib reps and the subject 
of rentals was not mentioned at 
all. These sessions were conducted 
as though Martin had never said 
a word about pic terms within the 
framework of arbitration. Levy and 
the distribs, it’s understood, merely 
hammered away at the couple of 
other points which remain unre- 
solved, such as-the number of films 
each company would be permitted 
to pre-release a year. 

Some time ago, Allied States 
dropped out of all negotiations for 
the specific reason that the com- 
panies wouldn’t agree to its de- 
mand to arbitrate rentals. 


POMP MOMS Pr 
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JOHN G. McCARTHY BACK 





Confirms Discussions For DCA To 
Distrib Lourau Features 








John G. McCarthy, International 


| Affiliates topper and U.S. rep for 


French producer George Lourau, 
confirmed in N.Y: last week that 
discussions are going on with a} 
| view to Distributors Corp. of Amer- | 
ica handling some of the product 
‘assigned to his outfit. Lourau’s 
“Wages of Fear” already has gone 
to DCA. 

| Just back from an_ extensive | 
European jaunt that also took him | 


said he was in negotiation for a 
| number of important European fea- 
tures. He said two French films, 
| both very successful in France, 


Affiliates. One 
| Diaboliques” 
|'Sacha Guitry film, “Napoleon,” 
'which is being edited (and likely | 
| dubbed) for its U.S. run. 


is Clouzot’s “Les 


Whether International Affiliates | 


and the ot her the | 


usual went into a tailspin the first 
two or three springlike weekends, 
resulting in avery spotty boxoffice 
setup for the month of May. The 


| downbeat this year seemed a little 
‘|sharper than customary 


because 
many theatres had to weather the 
storm with weakish product, since 
exhibitors generally bemoaned the 
shortage of top films or enough of 
them to go around. 

“Blackboard Jungle’ (M-G), 
which was held back from the top 
apparently oniy because of the 
number of playdates in April, 
soared to No. 1. position last 
month. It was fourth in April but 
zoomed when really out in full 
distribution in May. Second money 
went to “(Daddy Long Legs” (20th) 
although considerable behind the 
champ in actual coin. 


“The Prodigal’ (M-G) copped 
third place by a wide margin al- 
though getting harsh treatment 
from many crix. “Violent Satur- 
day” (20th) wound up fourth de- 
spite uneven results late in the 
month. 


“East of Eden” (WB), the cham- 
pion at the wickets in April, took 
fifth position in the May sweep- 
stakes. “Cinerama” (Indie), sev- 
enth, in April, captured sixth spot 
in easy fashion. 


“Cinerama Holiday” (Indie), the 
second Cinerama production, 
wound up seventh, this being the 
first month it was outo any con- 
siderable extent. “Glass Slipper” 
(M-G), which was fifth in April, 
had enough stamina to land eighth 
place. 


“Man Without Star” (U), 
in the preceding month, copped 
ininth position in May. “Strange 
(Continued on page 24) 


CAROLYN RIETHOF AS 
PRODUCER OF FILMS 


Swelling the limited ranks of 
femme film producers will be 
/Carolyn Riethof, wife of Peter 
Riethof, prexy of the American 


Dubbing Co. Mrs. Riethof, who has 
been supervising dubbing activities 
in Rome, is partnered with Mario 
Tarchetti, Italo writer-director, in 
an Italo-American co-production 
deal. 

Pair will film a Tarchetti origi- 
nal, “Island of Fire,” which the 
author will also direct. Picture, 
set for a September start, will be 
filmed on location at the Strom- 
boli Islands in Italy. It’ll be shot 
in color and widescreen. No dis- 
tribution deal has been set as yet. 

Mrs. Riethof returned to Rome 
over the weekend Egy satgh in nego- 
tiations in the U. S. for an Ameri- 
, can femme b.o. Be Be Deal is ex- 
| pected to be set shortly. 

Film will be shot in English, 
with post-synchronization recording 
| being done in the U. S. It will be 
| dubbed in Italian Rl the local 
market, 


sixth 











Chicago Amusement 
Tax in Down-Curve 


Chicago, June 7. 
For the first time this year, 
tax collections’ in 
| Chicago fell below what they were 
the corresponding month of the 
|previous year. Theatre taxes col- 
lected in May, 1955 totalled $93,- 
477, as compared with the $95,066 
garnered in May of 1954. Similarly, 


IFE is currently negotiating for will handle these pix itself, or will|the total for all amusement taxes 


the sale of its facilities as either a 


dubbing or a sound studio. Mean-|is still uncertain. McCarthy noted | opposed to 
while, Seymour Poe, IFE Releasing | that publicity about high advance | May, 
Corp., exec v.p., and E, R. Zorgniat- | guarantees given by U.S. indies to | 
are off for |European producers on some films| legit activity in Chicago in May, 


ti, board chairman, 
Rome tomorrow (Thurs.) for hud- |! 


dles with the IFE board there. Dis- harmful” in that it made negotia-| biz month-long. 


assign them to another distributor, | 


in the recent past had been “very 


reached $149,517, as 
$160,732 collected in 


lin May, 1955, 


1954, 

Drop is attributable to greater 
| 1954, with five shows doing good 
May, 1955, say 


cussions will center on the future | tions for pictures much harder and | ‘three legit shows in Chi the first 


of the U. S. IFE operation, which | 
is seeking independence from 
Rome. 


confirmed the Europeans’ already 


exaggerated ideas about the Amer- | 


lican market potential. 


itwo weeks of the month, with two 
closing and one remaining for the 
}last two frames. 
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ROXY NEW YORK GOPHER MINNEAPOLIS 
STUART LINCOLN FOX SAN DIEGO, CAL. 
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STRAND PORTLAND, ME. DENVER DENVER, COL. 
NORVA NORFOLK, VA. PARAMOUNT SEATTLE 
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GIADMER LANSING, MICH. FOX PORTLAND, ORE. 
BYRD ond STATE RICHMOND, VA. PALACE CLEVELAND : 
COMERFORD ‘WILKES-BARRE, PA. PARAMOUNT SYRACUSE | 
MILLER WICHITA COLONIAL AKRON, OHIO 


BOSTON 
PROVIDENCE 


MEMORIAL 
MAJESTIC 


PARAMOUNT YOUNGSTOWN, OHIO 
FOX PHILADELPHIA 








MICHAELRENNE _—_— ) 
GENE BARRY 


with Alex DArcy ° Tom Tully 
na Sten + Russell Collins 


Directed by .* : : nee ’ 
EDWARD DMYTRYK ; 4 — } oe 
Play b . 


\ ERNEST K. GANN 
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From the Novel by Ernest K. Gann 


A CinemaScopPeE : Picture 
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New Pix Lag in L.A.; ‘Sinbad Fair 
206, House’ NSG 136, ‘Men’ 14146, 
‘Jungle’ 106, 4th, ‘SAC Same in 6th 


Los Angeies, June 7. 


Firstrun trade is on the light 
side in current week, with new 
bills failing to provide much lift 
and post-holiday weakness also 
cutting in. “Son of Sinbad” shapes 
moderate $20,000 in three theatres 
plus extra coin from eight ozoners. 

A light $13,000 is seen for “Big 
House, U.S.A.,” playing three 
houses but it is getting $32,500 
additional in one nabe and six 
drive-ins. “Seven Angry Men 
looms mild $14,500 in two spots, 
with added take from four ozoners 
and one nabe. : eas: 

Reissued “Wuthering Heights 
is seeking a neat $6,000 at the Four 
Star on initial frame. Holdover 
trade is softening at most locations 
but “Daddy Lung Legs,” “Strategic 
Air Command” and “Glass Slipper 
still are getting respectable coin. 

Estimates for Week 

Warner Downtown, Wiltern, Ha- 
waii (SW-G&S) (1,757; 2,344; 
1,106; 90-$1.50) — “Son of Sinbad” 
(RKO) and “Trouble In_ Store” 
(Indie). Moderate $20,000. Last 
week, in different units. 

Orpheum, Iris, El Rey (Metro- 
politan-FWC) (2,213; 861; 80-$1.25) 
—“Big House, USA” (UA) and 
“Stranger On Horseback” (UA). 
Light $13,000 or near, Last week, 
Orpheum, with unit; Iris, “Man 
Called Peter’ (20th) (4th wk), 
$2,800; El Rey, “Heart of Matter” 
(Indie) and “Inspector Calls” 
(Indie) (2d wk-5 days), $1,600. 

Hilistreet, Pantages (RKO) (2,- 
752; 2,812; 80-$1.25) — “Seven 
Angry Men” (AA) and “Las Vegas 
Shakedown” (AA). Mild $14,500. 
Last week, with units. 

Four Star (UATC) (900; 90-$1.50) 
— “Wuthering Heights’ (Indie) 
(reissue). Neat $6,000. Last week, 
“Doctor In House” (Rep) (10th wk), 
$3,000. 

Hollywood Paramount (F&M) 
(1,430; 80-$1.25) — “Big Street” 
(RKO) and “Bringing Up Baby” 
(RKO) (reissues). Slight $3,500. 
Last week, with Warner Down- 
town, “Davy Crockett-Indian Scout” 
(UA) and “Iroquois Trail’ (UA) 
(reissues), $12,000. 

Los Argeles, Hollywood, Uptown, 
Loyola (FWC) (2,097; 965; 1,715; 
1,248; 90-$1.50)—“Soldier Fortune” 
(20th) (2d wk). Fair $23,000. Last 
week, $48,800. 

Downtown Paramount, Egyptian 
(ABPT-F&M) (3,200; 1,536: 9$0- 
$1.50)—“‘Sea Chase” (WB) (2d wk). 
eu $10,000. Last week, $30,- 


Ritz (FWC) (1,363; 90-$1.50)— 
“That Lady” (20th) (2d wk). Slow 
$3,000. Last week, $3,300. 

Vogue (FWC) (885; 80-$1.25)— 
“Far Horizons” (Par) and ‘Front 
Page Story” (Indie) (2d wk). Small 
$1,500. Last week, with Orpheum, 
$9,800. 

New Fox (FWC) (965; 80-$1.25) 
—“Tight Spot” (Col) and “Semi- 
nola Uprising” (Col) (2d wk). Thin 
$2,000. Last week, with Hillstreet, 
Wiltern, $19,000. 

State (UATC) (2,404; $1-$1.50)— 
“Blackboard Jungle” (M-G) and 
“Utopia” (Indie) (4th wk). Sturdy 
$10,000. Last week, with Pantages, 
$27,000. 

Chinese (FWC) (1,905; $1-$1.75) 
—‘‘Daddy Long Legs” (20th) (5th 
wk). Good $13,000. Last week, 
$19,300. 

Warner Beverly (SW) (1,612; $1- 
$1.75)—“Strategic Air Command” 
(Par) (6th wk). Hefty $10,000. Last 
week, stout $13,600. 

Warner Hollywood (SW) (1,364; 
$1.20-$2.65) —“Cinerama” (Indie) 
(110th wk). Into current week Sun- 
day (5) after hearty $23,900 last 
week. . 

Canon (Rosener) (533; $1.25)— 
“Paris With Love” (Indie). Fancy 
$8,000. Last week, second-run. 


‘Mambo’ Solid $6,000 In 
St. L.; ‘Girl’ Wow 186, 2d 


St. Louis, June 7. 
Biz is spotty here this frame 
with intermittent rains over week- 
end blamed for slowing b. o. ac- 
tivity. Holdovers predominate. 
“Country Girl” continues hefty 
after socko opener. “Love Me Or 
Leave Me” is rated very big in 
initial holdover frame at Loew’s. 
“Mambo” is rated lusty in two arty 
houses. 
Estimates for This Week 
Ambassador (Indie) (1,400; $1.20- 
$2.40)—“Cinerama Holiday” (In- 
die) (16th wk). Great $16,000. 
Fox (F & M) (5,000; 51-75)— 
“Bridge at Toko-Ri” (Par) and 
Conquest of Space” (Par) opened 
(Continued on page 24) 
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Broadway Grosses 





Estimated Total Gross 


This Week ....... $503,500 
(Based on 20 theatres.) 
pt re ee $515,800 


(Based on 22 theatres.) 


‘Chase’ Stout 146, 
Frisco; Gold’ 9G 


* San Francisco, June 7. 

Plenty of holdovers here this 
session, but biz is holding up nice- 
ly. Not a_single new entry except- 
ing at some bandbox arty houses. 
“Sea Chase” looks best of hold- 
overs, with a solid round at Gold- 
en Gate. “Prize of Gold” shapes 
fine in second St. Francis session. 
“Strategic Air Command” still is 
strong in third round at Para- 
mount. F 


Estimates for This Week 

Golden Gate (RKO) (2,859; 80- 
$1)—“Sea Chase” (WB) and “Ma, 
Pa Kettle at Waikiki” (U) (2d wk). 
Solid $14,000. Last week, $20,000. 

Fox (FWC) (4,651; $1.25-$1.50)— 
“Soldier of Fortune” (20th) (2d 
wk). Oke $12,000. Last week, 
$17,000. 

Warfield (Loew) (2,656; 65-90)— 





“Interrupted Melody” (M-G) (2d 
wk).- Good $10,000. Last week, 
$17,000. 


Paramount (Par) (2,646; 90-$1)— 
“Strategic Air Command” (Par) 
(3d wk-§ days). Fast $12,000. Last 
week, $15,500. 

St. Francis (Par) (1,400; $1- 
$1.25)—“‘Prize of Gold’ (Col) and 
“5 Against House” (Col) (2d wk). 
Fine $9,000. Last week, $14,000. 

Orpheum (Cinerama_ Theatre, 
Calif.) (1,458; $1.75-$2.65)—“Cine- 
rama” (Indie) (74th wk). Pushing 
to great $18,000 or over. Last 
week, $16,000. 

United Artists (No. Coast) (1,- 
207; 70-$1)—“Marty” (UA) (3d 
wk). Oke $6,500. Last week, 
$8,500. 

Stagedoor (A-R) (400; $1-$1.25) 
—“‘Wuthering Heights’ (Indie) 
(reissue). Good $2,500. Last week, 
“Glass Slipper” (M-G) (6th wk), 


Larkin (Rosener) 400; $1)—“3 
Cases of Murder” (Indie). Nice 
$2,800. Last week, “Sabaka” (UA) 


and “This Was Yesterday” (WB) 
(2d wk), $1,700. 

Clay (Rosener) (400-$1)—‘Belles 
St. Trinian’s” (Indie) (2d wk). 


Lusty $2,300. Last week, $3,000. 

Vogue (S.F. Theatres) (377-$1)— 
“Animal Farm” (Indie) 2d wk). 
Okay $2,000. Last week, $3,000. 

Bridge (Reade-Schwartz) (349; 
$1-$1.25) — “Doctor in House” 
(Rep) (11th wk). Oke $1,500. Last 
week, $1,800. 

Rio (Schwartz) (397; $1)—‘“Blue- 
beard” (Indie). Good $2,500. Last 
week, on subsequent-run. 





‘Deadly’ Hotsy $9,000, _ 
Wash.; ‘SAC’ 17G, 3d 


Washington, June 7. 

With only two newcomers, it’s & 
dull session at the wickets current- 
ly. “Kiss Me Deadly” at Columbia 
shapes above average. Other new 
entry, “Escape to Burma,” at RKO 
Keith’s is lightweight. “Daddy 
Long Legs” is fairly steady in first 
holdover stanza at Loew’s Palace. 
“Sea Chase” shapes fast in second 
round at Ambassador and Met. 

Estimates for This Week 

Ambassador (SW (1,490; 75-$1) 
—“Sea Chase” (WB) (2d wk). Fine 
$4,500. Last week, $6,300. 

Capitol (Loew) (3,434; 85-$1.25) 
—“Strategic Air Command” (Par) 
(3d wk). Big $17,000 after $24,000 
last week, over hopes. May go 
another round. 

Columbia (Loew) (1,174; 70-95) 
— “Kiss Me Deadly” (UA). Fast 


$9,000, and stays. Last week, 
“Blackboard Jungle” (M-G) (6th 
wk), $6,500. 


Dupont (Lopert) (372; 75-$1) — 
“Innocents in Paris” (Indie) (3d- 
final wk). So-so $3,000 after $4,000 
last week. 

Keith’s (RKO) (1,939; 70-95) — 
“Escape To Burma” (RKO). Sad 
$6,000. Last week, “Eternal Sea” 
(Rep), $7,000. 

Metropolitan (SW) (1,200; 75-$1) 
—‘Sea Chase” (WB) (2d wk). Fast 
$7,000. Last week, $10,700. 

Palace (Loew’s) (2,360; 70-95)— 
‘Daddy Long Legs” (20th) (2d wk). 
Dipped to $14,000 after solid $21,- 
000 last week. Stays. 

Playhouse (Lopert) 435; 75- 
$1.10)—“‘End of Affair’ (Col) (2d 
wk). Trim $6,000 after $6,500 last 
week. Holds on. 

Trans-Lux (T-L) (600; 70-$1) — 
“Country Girl” (Par) (18th wk). 
Fair $3,500 on abbreviated schedule 
during house facelifting. Last 
week, $4,000. Stays on. 

Warner (SW) (1,300; $1.20-$2.40) 

“Cinerama” (Indie) (82d wk). 
Fast $13,000 after $15,000 last 
week. Stays. 


Soldier’ Boffo 
$30,000, Philly 


Philadelphia, June 7. 

Exhibitors are inclined to blame 
a rainy weekend for hurting trade 
in current session but usual let- 
down after a holiday plus absence 
of much new strong fare is prob- 
ably ts damaging. Pacing city is 
“Soldier of Fortune,” smash at 





the Fox. “Sea Chase” still is fancy | 


in second Goldman week. “That 
Lady,” limp from start, shapes 
only poor at Randolph. ‘Prize of 
Gold,” “Five Against House” and 
“Magnificent Matador” all look 
lean, last named going only three 
days of second Midtown week. 
Estimates for This Week 
Arcadia ‘S & S) (625; 99-$1.49)— 
“Blackboard Jungle” (M-G) (11th 
wk). Okay $7,000. Last week, 
$7,500. 
Boyd (SW) (1,430; $1.25-$2.60)— 
“Cinerama Holiday” (Indie) (16th 


wk). Sturdy $18,000. Last week, 
$18,500. 
Fox (20th) (2,250; 99-$1.40)— 


“Soldier of Fortune” (20th). Smash 
$30,000 or near. Last week, “Daddy 
Long Legs” (20th) (3d wk), $17,000. 

Goldman (Goldman) (1,200; 65- 


(Continued on page 24) 





Boston, June 7. 

Cool weather and rain helped biz 
this frame here. Holdovers are 
holding up fine and only newcom- 
|er, “Three for the Show” and “The 
Marauders” at Loew’s State and 
Orpheum, shaped nicé. “Sea Chase” 
is okay in second round. “Inter- 
rupted Melody” is smash in second 
week at the Astor. “Strategic Air 
Command,” holding at the Met in 
third week, still is big. “Soldier of 
Fortune” at the Memorial contin- 
ues good. 

Estimates for This Week 

Astor (B&Q) (1,500; 75-$1.25)— 
“Interrupted Melody” (M-G) (2d 
wk). Terrific $17,000 or near. Last 
week, wow $17,500, way over hopes. 

Beacon Hill (Beacon Hill) (800; 
75-$1.25)—“To Paris With Love” 
(Indie) (8th wk) and “Fingers of 
Dr. T” (Col). Pleasing pickup to 
$4,500. Last week, $3,700. 

Boston (Cinerama Productions) 
(1,354; 
|(Indie) (75th wk). Solid $12,000. 
| Last week, $11,500. 
| Exeter (Indie) (1,300; 60-$1)— 
| “Doctor In House” (Rep) (3d wk). 
| Big $10,000. Last week, $13,000. 
Fenway (NET) (1,373; 60-$1)— 





$1.25-$2.85)—“Cinerama’” | 





Hub Cooler, Biz Better; ‘Soldier 
Stout 126, 2d; ‘Melody’ Wham 17G, 2d 


“Sea Chase” (WB) and “Dial Red- 
O” (AA) (2d wk). Oke $3,500. Last 
week, $4,000. 

Kenmore (Indie) (700; 85-$1.25) 
—‘Dancing Years” (AA) (2d wk). 
Bright $6,100. Last week, $3,200. 


Memorial (RKO) (3,000; 60-$1)— 
“Soldier of Fortune” (20th) and 
Quest Lost City” (RKO) (2d wk). 
Nifty $12,000 or over. Last week, 
$16,000. 

Metropolitan (NET) (4,367; 75- 
90-$1.25)—“‘Strategic Air Com- 
mand” (Par) (3d wk). Great $18,- 
000. Last week, $22,000. 

Orpheum (Loew) (3,000; 60-$1)— 
“Three for Show” (Col) and “The 
Marauders” (M-G): Fine $14,000. 
Last week, “Kiss Me Deadly” (UA) 
and “Canyon Crossroads” (UA), 
$10°000. 

Paramount (NET) (1,700; 60-$1) 
—‘“Sea Chase” (WB) and “Dial 
Red-O” (2d wk). Fair $6,500. Last 
week, $7,500. 

State (Loew) (3,500; 60-$1)— 
“Three for Show” (Col) and “Ma- 
rauders” (MG). Nice $8,000. Last 
week, “Kiss Me Deadly” (UA) and 
“Canyon Crossroads” (UA), $6,000, 
way below hopes, 


SAC Mighty $20,000 Paces Cincy; 
Love Me’ Hotsy 


Soldier’ 96, 2 





Key City Grosses 


Estimated Total Gross 
This Week $2,303,100 
(Based on 23 cities and 226 
theatres, chiefly first runs, in- 





cluding N. Y.) 
Total Gross Same Week 
Last Year ....... $2,336,500 


(Based on 24 cities and 220 
theatres. ) 


Soldier’ Lusty 
$13,500, Balto Ace 


Baltimore, June 7. 


Ideal weather continues to cut 
into grosses here this week. “Sol- 
dier of Fortune” is pleasing at the 
Town. Second week of “The Prodi- 
gal” is good at the Hipp. “Strategic 
Air Command” is fine at Keith’s 
in second “Magnificent Matador” 
looks drab at the New. “Son of 
Sinbad” shapes okay at the May- 
fair. 

Estimates for This Week 

Century (Loew’s-UA) (3,000; 25- 
65-95) —“‘Blackboard Jungle” (M-G) 
(5th wk). Ebbing to $6,500 after 
$7,800 in the fourth. 

Cinema (Schwaber) (466; 50-$1) 
..“One Summer Happiness” (Indie) 
(3d wk). Modest $2,000 following 
$3,000 in second. 

Film Centre (Rappaport) (960; 
50-$1)—“‘Doctor In House” (Rep) 
(4th wk). Okay $3,000 after $4,000 
for third. 

Hippodrome (Rappaport) (2,100; 
50-$1)—“‘The Prodigal” (M-G) (2d 
wk). Good $9,000 following $4,500 
opener. 

Keith’s (Fruchtman) (2,400 25-$1) 
—‘“‘Strategic Air Command) (Par) 
(2d wk). Holding nicely at $10,000 
following $14,500 getaway. 

Little (Rappaport) (310; 50-$1)— 
“Adventures of Sadie” (Indie). 
Pleasing $4,000. Last week, 
“Wuthering Heights” (Indie) (re- 
issue) (2d wk), $2,000. 

Mayfair (Hicks) (980 20-70)— 
“Son of Sinbad” (RKO). Okay 
$5,000. Last week, “Eternal Sea” 
(Rep), $3,500. 

New (Fruchtman) (1,600; 35-$1) 
—‘Magnificent Matador” (20th). 
Lean $5,500. Last week, “Daddy 
Long Legs” (20th) (4th wk), $5,000. 

Playhouse (Schwaber) (326; 50- 
$1)—“To Paris With Love” (Indie) 
(5th wk). Fairish $3,000. Last week; 
same. 

Stanley (WB) (3,200; 35-$1—“‘Sea 
Chase” (WB) (2d wk). Drab $5,500 
after $9,000 opener. 

Town (Rappaport) (1,600; 50-$1) 
“Soldier of Fortune” (20th). Big 
$13,500. Last week, “Violent 
Saturday (20), $7,500. 


‘Sinbad’ Tall $9,500 In 
Port.; ‘Chase’ Fancy 76 


Portland, Ore., June 7. 

Town is bogged down with hold- 
overs which are strong despite 
numerous transient name attrac- 
tions. “SAC” continues to soar at 
Paramount in its second frame. 
“Sea Chase” is fast at Broadway. 
“Big Combo” is okay at’ Liberty. 
“Son of Sinbad” shapes stout at 
Orpheum, pic having a terrific 
campaign. “Aida” looks big at 
Gauild. 

Estimates for This Week 
Broadway (Parker) (1,890; 90- 
$1.25)—"‘Sea Chase’ (WB) and 
“Tall Man Riding” (WB) (2d wk). 
Neat $7,000. Last week, $9,300. 
Fox (Evergreen) (1,536; $1-$1.25) 
—“Soldier Fortune” (20th) and 
“Jump Into Hell” (WB) (2d wk). 
Good $6,500. Last week, $10,400. 

Guild (Indie) (400; $1)—‘Aida” 











(IFE). Loud $4,000. Last week, 
“Gate of Hell” (Indie) (2d~ wk), 
$2,800. 


Liberty (Hamrick) (1,875> 75-$1) 
—‘Big Combo” (AA) and “Port of 
Hell” (AA). Okay $7,500. Last week, 
“Kiss Me Deadly” (UA) and “Steel 
Cage” (UA), $7,100. 

Orpheum (Evergreen) (1,600; $1- 
$1.25)—“Son of Sinbad” (RKO) 
and “Quest for Lost City” (RKO). 
Big promotion helping “Sinbad.” 
Stout $9,500. Last week, ‘‘Magnifi- 
cent Matador” (20th) and ‘“Trou- 
ble in Glen” (Rep), $6,590. 


Paramount (Port-Par) (3,400; 90- 
$1.25)-—“Strategic Air Command” 





| week, $17,000. 


156, 


Cincinnati, June 7. 

Two new bills are bulging the 
downtown total this frame. “Stra- 
tegie Air Command,” zooming 
Keith’s to its best figure for some 
time, is way ahead of ‘Love Me or 
Leave Me,” which has the big 
Albee in clover. “SAC” shapes 
boff in the 1,500-seat house. Hold- 
overs “Soldier of Fortune” ~ and 
“Sea Chase” continue favorably. 
“Cinerama” remains solid in its 
approach to first anni, the 5lst 
week at Capitol bey Aa * 

Estimates for Week— 

Albee (RKO) (3,100; 75-90) — 
“Love Me or Leave Me” (M-G), 
Hotsy $15,000. Holds. Last week, 
“Sea Chase” (WB), $10,000. 

Capitel (Ohio Cinema Corp.) 
(1,376; $1.20-$2.65) -— “Cinerama” 
(Indie) (51st wk). Nearing first- 
year stripe in fast $18,500 stride, 
Last week, $19,500. 

Grand (RKO) (1,400; 75-90) — 
“Sea Chase” (WB) (m.o.). Good 
$5,500. Last week, “Ten Wanted 
Men” (Col) and “Pirates of Tripoli” 
(Col), $5,000. 

Keith’s (Shor) (1,500; 75-$1.25)— 
“Strategic Air Command” (Par), 
Takeoff beamed to mighty $20,000. 
Holds, Last week, “Daddy Long 
Legs” (20th) (3d wk), $9,400. 

Palace (RKO) (2,6; 75-90) — 
“Soldier of Fortune” (20th) (2d 
wk). Okay $9,000 or close. Last 
week, $12,500. 


‘Moonfleet’ Bright 126, 
Toronto; ‘House’ $15,000; 
‘SAC’ Bangup 136, 3d 


Toronto, June 7. 

Incoming new product is sad, 
with exception of “Moonfleet” and 
“Big House, U.S.A.,” both of which 
are fine. However, holdovers are 
solid, topper being “Strategic Air 
Command” now in third frame at 
the Imperial. It still is standout 
in town. “The Prodigal” in second 
stanza and “Daddy Long Legs” in 
third, are right hebind for top re- 
turns. 

Estimates for This Week 

Christie, Hyland (Rank) (848; 
1,354; 75-$1)—“Divided Heart” 
(Rank) (2d wk). Sad $5,000. Last 
week, $6,500. 

Downtown, Glendale, Scarboro, 
State, Westwood (Taylor) (1,059; 
955; 696; 694; 975; 40-75)—“Big 
House U.S.A.” (UA) and “Canyon 
Crossroads” (UA). Oke $15,000. 
Last week, “Smoke Signal” (U) 
and “Big Tip Off” (AA), $14,000. 

Eglinton, University (FP) (1,089; 
1,558; 60-$1) — “Escape to Burma’ 





(RKO). Poor $7,500. Last week, 
“Man Who Loved Redheads” (In- 
die), $9,000. 


Fairlawn, Odeon (Rank) (1,165; 
2,580; 75-$1)—“Prize of Gold” (Col) 
(2d wk), Thin $6,000. Last week, 
$9,000. 

Imperial (FP) (3,373; 60-$1)— 
“Strategic Air Command” (Par) 
(3d wk). Lively $13,000, for best 
showing in city. Last week, 
$19,500. 

Loew’s (Loew) (2,090; 60-$1)— 


“Prodigal” (M-G) (2d wk). Good 
$12,000. Last week, $16,000. 
Shea’s (FP) (2,386; 60-$1)-— 


“Daddy Long Legs” (20th) (3d wk). 
Hep $11,000. Last week, $16,000. 

Towne (Taylor) (693; 75-$1)— 
“Gate of Hell” (Indie) (2d wk). Big 
$6,000. Last week, $6,500. 

Uptown (Loew) (2,745; 60-$1)— 
“Moonfleet” (M-G). Lusty $12,000. 
Last week, “Man from Bitter 
Ridge” (U), $5,500. 


SAC’ FAST $10,000, 
PROV.; ‘CHASE’ 96, H.0.5 


Providence, June 7. 
With a rainy weekend to help 
things along, most deluxers did 
well with current crop of pix. State 
with “Battleground” is okay while 
Albee’s “Sea Chase” is solid in sec- 
ond round. Also good are Majes- 
tic’s “Soldier of Fortune” and 
Strand’s “Strategic -Air Com- 
mand,” on first holdover stanzas. 
Estimates for This Week 
Albee (RKO) (2,200; 65-85)—~ 
“Sea Chase” (WB) and “Murder Is 
My Beat” (Rep) (2d wk). Nice 
$9,000. First week, $14,500. 
Majestic (Fay) (2,200; 50-75)~ 
sag ea "ae noe (20th) (2d wk), 
ery goo ,000. Last wee 
$13,000. Me 


State (Loew) (3,200; 50-75)— 
“Battleground” (M-G) and “Asphalt 
Jungle” (M-G) (reissues). Held for 
four days, okay $9,000. Last week, 
“Kiss Me Deadly” (UA) and “Can- 
yon Crossroads” (UA), $19,000. 

Strand (Silverman) (2,200; 65-90) 
j-—— “Strategic Air Command” (Par) 








(Par) (2d wk). Smash $11,000. Last | (2d wk). Fast $10,000 or near. Last 
i week, $13,000. 
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Chi Okay; ‘Soldier’ 
‘Spot - Jump’ Lou 


‘Cover’-Stage 386, ‘SAC Stout 206 


+ 


Chicago, June 7. ' 

Windy City biz is slightly off) 
from last frame’s  convention- 
hypoed takes but still respectable 
despite a raft of holdovers. “Sol- 
dier of Fortune” is shooting for 
a hotsy $31,000 opener at the Ori- 
enial. “Tight Spot” and “Jump 
Into Hell” combo goes is nifty 
$19,000 in first frame at Roosevelt. 
“\ Bullet For Joey” plus. “Big 
House U.S.A.” looks sturdy $18,000 
in first. McVickers round “The 
Beachcomber” looms nice $8,000 
opening week at the Monroe. 

“Run For Cover,” with Gary 
Crosby and Louis Armstrong top- 
ping vaude, is okay at the Chicago 
in second week. “Strange Lady In 
Town” is not so hot in same stanza 
at United Artists. “Bedevilled’” 
and “The Marauders” is mild in 
second grand week. 

“Strategic Air Command” is 
still jet-propelled in fifth week at 
the State-Lake. “Blackboard Jun- 
gle” stays big in fifth at the Woods. 
“Cinerama” still surprises with 
smash trade in 97th week at 
Palace. 

Estimates for This Week 

Carnegie (Telem’t) (480; 95)— 
“Gate of Hell” (Indie) (2d wk). 
Sturdy $2,800. Last week, $3,900. 

Chicago (B&K) (3,900 98-$1.50) 
— "Run For Cover” (Par) with 
Gary Crosby and Louis Armstrong 
heading stage bill (2d wk). NSH 
$38.000. Last week, $54,000. 

Grand (Nomikos) (1,200; 98-$1) 
—‘Bedevilled’” (M-G) and “The 
Marauders” (M-G) (2d wk). Okay 
$8,400. Last week, $10,600. 

Loop (Telem’t) (606; 90-$1.25)— 
“Camille” (M-G) (reissue) (5th wk.). 
Okay $5,000. Last week, $9,300. 

Monroe (Indie) (1,000; 98-$1.50) 
—‘‘The Beachcomber” (Indie). 
Nice ‘8,000. Last week, “Mambo” 
(Par) (3d wk), $4,500. 

MeVickers (JL&S) 2,200; 65- 
$1.25.—“A Bullet For Joey” (UA) 
and “Big House U.S.A.” (UA). Oke 
$18,000. Last week, “Annapolis 
Story” (AA) and “Seven Angry 
Men” (AA) (2d wk), $17,000. 

Oriental (Indie) (3,400; 98-$1.25) 
—‘“Soldier of Fortune” (20th). 
Swell $31,000. Last week, “Daddy 
Long Legs” (20th) (3d wk), $24,000. 

Palace (Eitel) 1,484; $1.25-$3.40) 
—‘Cinerama” (Indie) (97th wk). 
Sock $38,000. Last week, $33,200. 

Roosevelt (B&K) (1,400; 65-98)— 
“Tight Spot” (Col) and “Jump Into 
Hell” (WB). Tall $19,000. Last 
week, “Crashout” (FM) and “Mad 
at World” (FM) (2d wk), $16,000. 

State-Lake (B&K) (2,400; 65-98) 
—*Strategic Air Command” (Par) 


(5th wk). Smash $20,000. Last 
week, $31,000. 
Surf (H&E Balaban) (685; 95)— 


“Animal Farm” (Indie) (2d wk). 
Hefty $3,700. Last week, $4,000. 
United Artists (B&K) (1,700; 98- 
$1.25)—“Strange Lady In Town 
(WB) (2d wk). hon in 5 
days. Last week, ,000. 
. Weeds (Essaness) (1,206; $1.25) 
—“Blackboard Jungle” (M-G) (5th 
wk). Hotsy $21,000. Last week, 
29.000. 
° World (Indie) (697; 98)—‘‘Green 
Magic” (Indie) (3d wk). Big $4,200. 
Last week, $5,500. 


‘Eden’ Sockeroo $22,000 
In Mont’l; ‘Violent’ Hot 
156, ‘Cinerama’ $10,800 





Sturdy $31,000, 
4 196, Bullet’ 196, 





Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- - 
ous key cities, are net; i.e., - 
without usual tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figur>s are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
— the U. S. amusement 
ax. 





Love Great 226, 
Cleve.; ‘Chase’ 96 


Cleveland, June 7. 

City is loaded with holdovers, 
with “Love Me Or Leave Me” lone 
important newcomer. It is smash 
at the State, with a run in sight. 
“SAC” still is in chips in third 
Hipp stanza, and may hold again. 
“Sea Chase” shapes nice in second 
session at the Allen. 

Estimates for This Week 

Alien (S-W)  (70-$1) -—— “Sea 
Chase” (WB) (2d wk). Nice $9,000. 
Last week, $17,000. . 

Hipp (Telem’t) (3,700; '70-$1.25) 
—‘Strategic Air Command” (Par) 








(3d wk). Solid $11,000 or near 
after $18,000 in second. May stay 
again. 

Lower Mall (Community) (585; 
70-90)—“Gigi” (Indie). Fair $2,- 
000. Last week, “Young and 
Damned” (Indie), $1,800. 

Palace (RKO) (3,285; 70-$1)— 


“Soldier of Fortune” (20th) (2d 
wk). Thin $7,500. Last week, $13,- 
000. 

State (Loew) (3,500; 70-$i)— 
“Love Me or Leave Me” (M-G). 
Smash $22,000. Last week, “Kiss 
Me Deadly” (UA), $10,000. 

Stillman (Loew) (2,700; 70-90)— 
“Interrupted Melody” (M-G) (2d 
wk). Smart $8,000 after $13,000 
last week. 


Strike Threat Sloughs 
Det.; ‘Riding’ Slow $9,000, 
‘Sadie’ 7G, ‘SAC’ 206, 3d 


Detroit, June 7. 


Spotty biz this stanza is blamed 
on the threat of a strike at the Ford 
Motor Co. Sunny weather also 
hurt. Newcomers are having tough 
sledding while holdovers are 
strong. “Tall Man Riding” is weak 
at Broadway-Capitol. Same applies 
to “Adventures of Sadie” at United 
Artists. Third round of “Strategic 
Air Command” at the Michigan, 
shapes solid. “Marty” at the Madi- 
son still is sturdy. The 17th week 
of “Cinerama Holiday” at Music 
Hall is great. “Sea Chase” looks 
lively in second frame at the Palms. 

Estimates for This Week 

Fox Fox-Detroit) (5,000) ($1- 
$1.25)—“Soldier of Fortune” (20th) 
and “Canyon Cross Roads” (UA) 
(2d wk). Oke $27,000. Last week, 
$32,000. 

Michigan (United Detroit) (4,000; 
$1-$1.25)—“Strategic Air Com- 








Montreal, June 7. 
Warner’s “East of _Eden” at | 
Loew’s this week is ledding all new | 
entries, with sock take. “Violent | 
Saturday” at Palace looks nkay. | 
“Revenge of Creature’. shapes 
fairly good at Princess. 
Estimates for This Week | 
Palace (C.T.) (2,625; 60-$1)— | 
“Violent Saturday” (20th). Okay 


$15,000. Last week, “Man Called | 


Peter” (20th) (2d wk), $15,000. 
Capitol (C.T.) (2,241; 45-75)— 
“End of Affair” (Col). Dull $10,- 
000, Last week, “Capt. Lightfoot 
(U), $14,000. * 
Princess (C.T.) (2,131; 40-65)— 
“Revenge of Creature” (U). Good 


Broadway-Capitol (UD) (3,500: | 
| g0-$1)—"Tall_ Man Riding” (WB) 
land “Dial Red O” (AA). Slow 


mand” (Par) (3d wk). Swell $20,- 
000. Last week, $24,000. 

Palms (UD) (2,961; $1-$1.25)— 
“Sea Chase” (WB) and ‘Man from 
Bitter Ridge” (U) (2d wk). Good 
$12,000 in five days. Last week, 
$18,000. “Son of Sinbad” (RKO) re- 
places this week. 

Madison (UD) (1,900; 80-$1)— 
“Marty” (UA) (3d wk). Big $10,000. | 
Last week, $11,000. 


|$9,000. Last week, “Hell’s Island” 
(Par) and “Good Die Young” (UA), 
| $8,000. 

United Artists (UA) (1,938; $1- 





Vogue (Golden) (550; 75-$1)— 
i“Song of Land” (Indie) and 
“Beachcomber” (UA) (2d wk). 


‘Matador’ Moderate 76, 
Buff.; ‘SAC’ Big 116, 3d 


Buffalo, June 7. 

There are too many holdovers 
here this session, and too many of 
the ne:vcomers are not getting very 
far. About the only pic measuring 
up is “Strategic- Air Command,” 
still sturdy in third round at Para- 
mount. “Interrupted Melody” is 
fairly good in second week at the 
Buffalo. “Magnificent Matador” 
looks fair ‘at Century and “Sea 
Chase” offish at Center in second. 
“Cinerama” continues big in 14th 
week at Teck. ys 

Estimates for This Week | 

Buffalo (Loew) (3,000; 60-85)— 
“Interrupted Melody” (M-G) (2d 
wk). Modest $9,000 or near. Last 
week, $15,060. 

Parameunt (Par) (3,000; 60-$1.00) 
—‘“Strategic Air Command” (Par) 
(3d wk). Sturdy $11,000 or close. 
Last week, $16,000. 

Center (Par) (2,000; 50-80)—“Sea 
Chase” (WB) (2d wk). Soggy $7,500. 
Last week, $10,500. 

Lafayette (Basil) (3,000; 50-80) — 


“Tight Spot” (Col) and “Glass 
Tomb” (Indie). Okay $8,000. Last 
week, “3- For Show” (Col)* and 


“Thunder Sangoland” (Lip), $7,000. 

Century (Buhawk) (3.000; 60-85) 
— “Magnificent Matador” (20th) 
and “Stranger’s Hand” , (Indie). 
Fair $7,000. Last week, “Shotgun” 
(AA) and “High Society” (Indie), 
$8,000. ' 

Teck (Cinema Prodficts) (1,200: 
$1.20-$2.40) — “Cinerama” (Indie) 
(14th wk). Big $11,000. Last week, 
same. 


Mask’ Hep $12,500, 
KC; SAC 126, 2d 


Kansas City, June 7. 

Money is coming largely from 
holdovers currently newcomers be- 
ing “Purple Mask” in four Fox 
Midwest houses ~and “Kiss Me 
Deadly” at the Mid'and. ‘Mask” 
is okay but “Kiss” is light. 
“Blackboard Jungle” in second 
week at Roxy and “Strategic Air 
Command” second stanza at the 
Paramount both continue’ sock. 
“Daddy Long Legs” is nice in 
second week at Orpheum. Weather 
continues moist. 


Estimates for This Week 


Glen (Dickinson) 750; 85-$1)— 
“Game of Love” (Indie) (7th—final 
wk). Oke $1,000. Last week, same. 

Kimo (Dickinson) (504; 85-$1)-— 
“Glass Slipper” (M-G) (9th wk). 
Good $1,000. Last week, ditto. 

Midland (Loew) (3,500; 60-80)— 
“Kiss Me Deadly” (UA) and “Twist 
of Fate’ (UA) Sluggish $7,000. 
Last week, “Purple” Plain” (UA) 
and “Steel Cage” (UA), $5,000. 

Missouri (RKO) (2,585; 65-90)— 
“Sea Chase” (WB) and “Quest for 
Lost City” (RKO) (2d wk). Routine 
$6,000. Last week, $10,000. 


Orpheum (Fox Midwest) (1,913; 
75-$1)—“Daddy Long Legs” (20th) 
(2d wk). Nice $8,000 holds. Last 
week, picture played four houses 
as Uptown, Fairway and Granada 
were coupled in, 4-house total was 
$18,000. 

Paramount, (United Par) (1,900: 
75-$1)—“‘Strategic Air Command” 
(Par) (2d wk). Fancy $12,000. Stays 
on. Last week, $17,000. 





Roxy (Durwood) 879! '75-$1)— 
“Blackboard Jungle” (M-G) (2d 
wk). Great $9,000. Holds over. 


Last week, $12,000, one of best 
ever in this small house. . 

Tower, Uptown, Fairway, Gra- 
nada (Fox Midwest) (3,100; 2,043: 
700; 1,217; 65-85)—‘“Purple Mask” 
(U) and “Las Vegas Shakedown” 
(AA). Oke $12,500 or near. Last 
week, Tower solo split week of re- 
issues; Uptown, Fairway, Granada 
was booked with Orpheum. 


Pleasing $1,800. Last week, $2,000. 





rific $82,000 


Hage Island Earth” due in Friday 





‘Matador’ Fat $14,000, 
Denver; ‘SAC’ 13G, 3d, 


Denver, June 7. | 
“Magnificent Matador” at the) 








Bway Offish Post-Holiday Albeit 


Ttch’ Terrif 826: 


‘Love Me’-Stage 


Wow $150,000, ‘Davy’ Big 14'56, 2d 


Broadway film business is ex- 
periencing the usual post-holiday | 
letdown in the current session, but 
a few of the new pictures are show- 
ing enough stamina to overcome 
this downbeat. Rain early at night 
last Saturday (4) hurt the usual 
big trade for that day. However, 
it was the lure of outdoors over 
the weekend and some compara- 
tively weak product which did the 
most damage. me 

“Seven Year Itch,” great from 
opening day which equalled the 
house high, is heading for a ter- 
in the initial week 
at the State. Excellent reviews 
and slightly upped scale, which 
went to $1.25 at 1 o’clock, all con- 
tributed to the smash take. 

“Love Me Or Leave Me” with 
stageshow also continues terrific 
with $150,000 probable in second 
session at the Music Hall. Pic now 
looks sure of five to six weeks at 
the vast Hall. “Angela” with 
vaudeville is likely: to finish with 
a good $18,000 at the Palace. ( | 





“Cinerama Holiday” continues 
in smash fashion, pushing to 
$49,600 in the 17th stanza at the 
Warner. “Davy Crockett, King of 
Wild Frontier” held up very 
strongly with $14,500 in. second 
round at the Globe, with another | 
holdover set. 

“Magnificent shapes 
okay $14,500 in initial holdover 
frame at the Astor. “Marty” pushed 
up to the biggest money of its run 
to get a great $21,100 in eighth 
Stanza at the arty Sutton. 

“Strategic Air Command” is 
rounding out its seven-week run 
at the Paramount currently with a | 
good $31,000 in prospect for the | 
final eight days. “Sea Chase” opens | 
at the Par flagship Friday (10). | 
“SAC” looks to finish with better | 
than $300,000 for the run. 

“Soldier of Fortune” is headed‘ 
for a good $35,000 in second stanza 
at the Roxy, and holds a third. 

Strange Lady in Town” is limping 
to a mild $7,500 or near in third- 
final week at the Victoria, with 


Matador” 





| 


“Far Horizons” looks like modest 
$11,000 in third round at the 
Criterion, with “Five Against 
House” opening next Friday. 

Estimates for This Week 


Astor (City Inv.) (1,300; 75-$1.75) 
— Magnificent Matador” (20th) 
_ . rr. ut pesever round 

onday slipped to oka 
$14,500 after $21,000 opener, F 

Little Carnegie (L. Carnegie) 
(550; $1.25-$2.20)—“Green Magic” 
(IFE) (4th wk). Third session con- 
cluded Sunday (5) was nice $6,900 
after $8,400 for second week. 

Baronet (Reade) (430; 90-$1.55) 
—‘‘The Informer” (Indie) reissue). 


Opened | Monday (6). In ahead, 
Hiroshima” (Ingie) (3d wk-6 
days), fair $3,000 after $4,500 for 
second week. 


Capitol (Loew’s) (4,820; 85-$2.20) 
—“The Prodigal” (M-G) (4th wk). 
Present stanza finishing tomorrow 
(Thurs.) looks to reach only slow 
$14,000 after $17,000 for third 
week. Stays until “Not As A 
Stranger” (UA) opens June 29. 

_ Criterion (Moss) (1,700; 75-$2.20) 
~<"Far Horizons” (Par) (3d-final 
wk). Heading for modest $11,000 
in final round after $14,500 for 

econd week. “Five Against 

ouse” (Col) opens Friday (10). 

Fine Arts (Davis) (468; 90-$1.80) 
“To Paris With Love” (Indie) (11th 
wk). The 10th round ended Mon- | 
day (6) held with vig $7,000 after | 
$7,300 for ninth week. Stays on) 
for some time at present pace. 

Globe (Brandt) (1,500; '70-$1.50) | 
—‘Davy Crockett, King of Fron- | 
tier” (BV) (3d wk). First holdover 
frame ended last night (Tues.) | 
held with rousing $14,500, one of 
biggest second weeks here in| 
months. First weex was $21,000. 

Guild (Guild) (450; $1-$1.75)— 
“Gate of Hell” (Indie) 26th wk). ! 
The 25th session finished Monday | 
{‘6) was a smash $7,500 after $8,500 
in 24th week. Continues. 





'“Seven Year Itch” 


| week, 


week, “Conquest of Space” (Par) / 
with vaude, $22,500. 

Paramount (ABC-Par) (3,664; 
$1-$2)—“Strategic Air Command” 
(Par) (7th-final wk). Pre round 
winding tomorrow (Thurs.) looks 
to hoid with okay 1,000 in last 
eight days. Sixth full week was 
$38,000. “Sea Chase” (WB) opens 
Friday (10), 

Paris (Pathe Cinema) (568; 90- 
$1.80)—“‘Great Adventure” (Indie) 
(3d wk). The second stanza com- 
pleted Sunday (5) was great $14,- 
700 to top opening week’s $13,300. 
The holdover week took in Me- 
morial Day. 

Radio City Music Hall (Rocke- 
fellers) (6,200; 95-$2.75) — “Love 
Me Or Leave Me” (M-G) with 
stageshow (2d wk). Continues in 
sacko stride in current week with 
$150,000. First week was $171,000, 
unusually smash for season of 
year. Stays on indefinitely, and 
now likely holding until first of 
July. , 

Roxy (Nat'l. Th.) (5,717; 65-$2.40) 
—‘“Soldier of Fortune” (20th) (2d 


'wk). First holdover round finish- 


ing tomorrow (Thurs.) looks like 
good $35,000 after $68,000 opening 
week. Holds a third, with “Lady 
and the Tramp,” new Walt Disney 
cartoon feature pic due in next. 

State (Loew’s) (3,450; 85-$1.80)— 
(20th). First 
session ending tomorrow (Thurs.) 
is heading for mighty $82,000, sen- 
sational for season of year, and one 
of biggest cpening weeks at house. 
Holding, natch! Opening -day 
equalled first day mark of “Jolson 
Sings Again” (Col) back in 1949. 

Sutton (R&B) (561; $1-$1.80)— 
“Marty” (UA) (9th wk). Eighth 
frame ended Sunday (5) soared to 
wow $21,100, highest total of run. 
Seventh week was $19,600. Con- 
tinues indefinitely at this pace. 

Trans-Lux 52nd St. (T-L) (540; 
$1-$1.50)—“Doctor in House” (Rep) 
(16th wk). Current round winding 
up today (Wed.) looks like fancy 
$4,700 after $5,100 for 15th week. 

Victoria (City Inv.) (1,060; 50- 
$1.75)—“Strange Lady in Town” 
(WB) (3d-final wk). Probably will 
reach a mild $7,500 in current week 
after $10,000 in second frame. 
“This Island Earth’ (U) opens Fri- 
day (10). 

Warner (Cinerama Prod.) (1,600; 
$1.20-$3.30) —“Cinerama Holiday” 
(Indie) (18th wk). The 17th session 
ended Saturday (4) was socko $49,- 
600, week including one extra 
show, on Memorial Day. The 16th 
week was $44,800. Stays on itself. 


‘Love Me’ Lofty $13,000, 
Mols.; ‘Gold’ Fairish 86, 
‘Cinerama’ 116 in 60th 


Minneapolis, June 7. 

Grosses continue in early sum- 
mer doldrums as the outdoor beck- 
ons. There are only a pair of im- 
portant newcomers currently, “Love 
Me or Leave Me” and “A Prize of 
Gold,” with the former stacking up 
as considerably the better box- 
office bet. Holdovers still show 
b.o. strength, particularly ‘‘Ciner- 
ama” and “Blackboard Jungle,” in 
their 60th and sixth weeks, respec- 
tively. It’s the second stanza for 
“The Sea Chase.” 

Estimates for This Week 

Century (S-W) (1,140; $1.75- 
$2.65)—“Cinerama”’ (Indie) (60th 
wk). Final weeks’ announcements 
bringing folks in and business defi- 
nitely has turned upwards. Stout 
$11,000. Last week, $10,000. 

Gopher (Berger) (1,000; 85-$1)— 
“Blackboard Jungle” (M-G) (6th 
wk). Little abatement of strength. 
Hefty $4,500. Last week, $5,200. : 

Radio City (Par) (4,100; 85-$1)— 





'“Love Me or Leave Me” (M-G). 


Heavily sold and giving good pa- 
tron satisfaction. Day - Cagney 
combo also provides’ turnstile 
grease. Nice $13,000 or over. Last 
“Strategic Air Command” 


$9,500. Last week, “Escape Burma” | $1.25)—“Adventures of Sadie” Centre is pacing the city’s new pix| Mayfair (Brandt) (1,736; 79- (Par) (2d wk), $13,500. 
(RKO), $8,000. | (20th) and “I Cover Underworld” | currently, and will hold. “Strategic | $1.80)—"Violent Saturday” (20th)' | RKO-Orpheum (RKO) (2,800; 65- 

Loew’s (C.T.) (2,847; 60-$1)—)| (Rep). Poor $7,000. Last week, | Air Command” still is big at the | (5th wk). Fourth stanza completed 85)—“Prize of Gold” (Col). Well- 
“East of Eden” (WB). Sock $22,-/ “That Lady” (20th) and ““Ma-| Denham in third round, and will | yesterday (Tues.) was lean $6,500 | liked action picture but only okay 
000. Last week, “Vera Cruz” (2d, rauders” (M-G), only $6,500. | stay on, “Prize of Gold” looms | after $8,500 for third week. | $8,000 or near. Last week, “Purple 
wk), $16,000. Adams _ (Balaban) (1,700; $1-/ good at the Denver. Normandie (Trans-Lux) (592; 95-| Plain’ (UA), $6,000. 

Orpheum (C.T.) (1,048; 40-65)— | $1.25)—“Blackboard Jungle” (M-G) | Estimates for This Week $1.80) — “Adventures of Sadie’) RKO-Pan (RKO) (1,600; 65-85)— 
“Big House U.S.A.” (UA) and | (8th wk). Fine $6,000, Last iad Centennial (Lee) (1,250 cars; 75) | (20thy (4th wk). Third frame end-|“New Orleans Uncensored” (Col) 
“Tread Softly” (UA). Poor $5,000. | same. . “Robber’s Roost” (UA) and|ed Monday (6) was okay $3,500 and “Black Dakotas” (Col), Run- 
Last week, “Black Pirates” (UA) | Music Hall (Cinerama Produc-|“You Know What Sailors Are’) after $5,000 for second week.|e* mill fare. Slow $4,000. Last 
and “Fast and Furious” (UA),| tions) (1,194; $1.40-$2.65)—‘Cine-| (UA). Good $3,000. Last week,| “Wizard of Oz” (M-G) (reissue) | week, “Smoke Signal” (U) and 
$6.000. rama Holiday” (Indie) (17th wk).|“‘Shetgun” (AA) and “Dial Red O” | opens June 17. | “Killers From Space” (RKO), $4,- 

Imperial (Cinerama Productions) | Fine $26,400. Last week, $29,300. (AA), same. Palace (RKO) (1,700; 50-$1.60)— | 500. 

(1,063; $1.20-$2.40) — “Cinerama”| Krim (Krim) (1,000; $1.25)\—! Centre (Fox) (1,247; 60-$1)— | “Angela” (20th) and vaude. Week! State (Par) (2,300; 85-$1)—"Sea 
(Indie) (22d wk), Fine $10,800. Last | “Gate of Hell” (Indie) (3d wk). Oke | “Magnificent Matador (20th).| finishing tomorrow (Thurs.) is Chase” (WB) (2d wk). Fair $5,500, 


j (Continued on page 24) jheading for good $18,000. Last, Last week, $8,500. 


week, $10,500. ($4,500. Last week, $5,500. 
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> se SP %s ‘, ‘HOLLYWOOD REPORTER, MAY 19) 
x t Mike “fe, e IT'S OUR GUESS, after listening to a pre- 
o : te ge view audience howl for the better part of two 
a $3 Seta LP EP Pen *** hours, that the Warners-Leland Hayward pro- 


NEXT ATTRACTION ee of the top grosses of this 


and any other year. 
RADIO CITY MUSIC HALL! alk Richcili in Was cokinn 

we offered an opinion that 
Our major and minor pro- 







FROM WARNER Bros. STARRING 


HENRY (A JAMES potential ticket sales through their refusal (or 


| - inability) to come up with pictures that would 
give audiences the big laughs they yearned to 


(WET, WELT-LEM ON enjoy through viewing motion pictures. We 


suggested the early foundation of. this busi- 
| _ ness was accomplished through the exhibition 


ducers were muffing big 


QWELLLiMN of pictures that made the ticket buyers merry,. 


WARNERCOLOR ixo STEREOPHONIC SOUND , gave them laughs, sent them home in happy 


aso starcine BETSY PALMER WARD BOND - PHIL CAREY .e” moods. Further, that our theatre patrons do 


Sereen Play by FRANK NUGENT and JOSHUA LOGAN . J not want to add to their worries through view- 


Based on the play by “ a/,) , a ce deli a 
THOMAS HEGGEN and JOSHUA LOGAN a PTY mental grt at burden them with additiona 


A) HAV Q” We hardly had the sheet out of this t e- 
LAND HAYWARD AX os We hry tah shoot of i 


Directed by =a when a sneak showing of ‘Mister 
| irecte als Roberts"’ at the Pantages answered our prayer. 
JOHN FORD and ERVIN LEROY We heard a jammed theatre rocked to its very 
rafters with about the greatest continuous 


duction of ‘Mister Roberts"’ will hang up one - 
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laughter ANY theatre has ever had. Not only 


is “Mister Roberts’ packed with good, sock 
belly laughs, it’s an exceptionally fine piece 


of film entertainment that will. pack every 


theatre in the land that's fortunate enough to 
get its play. 2 

We didn't see the play — also produced 
by Leland Hayward — but our preview com- 
panion had seen it and told us the picture is just 
100% better than the stage 
show that ran for three years 
in New York and reaped a 
boxoffice harvest not only 

there but throughout its long 
| road engagement. 

Too—it’s our guess that other big production 
outfits, once they see this picture, listen to the 
audience reaction and then view the reports 
of its big cash take, will shift their thinking, 
ditch a lot of the heavy material now on their 
planning boards and reach for material that 
will produce fun and laughter and be able to 
watch their own boxoffice barometer rise. True, 
any of them can't pick up a ‘Mister Roberts” 
in a fast search, but they can change their sights 
with a greater accent on comedy and find them- 


selves ina better picture business, winning back 


a lot of the audience they have lost and bring- 
ing a lot of new faces to theatre ticket windows. 

‘‘Mister Roberts”’ will be a sock attraction 
everywhere. Thanks, Mister Warner! Thanks, 
Mister Hayward! 





—_ |MPORTANT! 
aliiaiahaliaiialy 


On Sunday June 19th 
Ed Sullivan’s “Toast of the 


Town’ for the first time in its 
o seven years on TV, will be 
devoted entirely to «motion 
_- picture. The picture ‘is 
MISTER ROBERTS 

and over 50 million 

people will be 


id 


watching! | 
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New British Conservative Govt. Faces 
Many Film Biz Issues—New Quota, 


NFFC Problem, 


Admish Tax Relief 





By HAROLD MYERS + 


London, June 7. 


The new House of Commons, 
elected at the polls on May 26, 
meets for the first time (Tues.) for 
its formal swearing-in and for the 
election of speaker and om Thurs. 
(9) will start its normal legislative 
program after the state opening by 
the Queen. This has been advanced 
by five days to enable the govern- 
ment to proceeding with the nec- 
essary emergency powers neces- 





sitated by the national rail strike. 

In the next five years, the new 
Conservative government will 
have a heavy program of film in- 
dustry affairs, notably the renewal 
of the Film Quota Act in 1958. 
Plans for a new bill will be in- 
augurated early next year and 
there will be prolonged consulta- 
tions with all sections of the mo- 
tion picture industry before the 
draft is presented in the House of 
Commons early in 1957. Broadly 
speaking, this is regarded as non- 
party legislation, although there is 
a natural leaning by Labor party 
spokesmen for the strongest possi- 
ble protection for the native film 
industry. 

National Film Finance Co. To Go 

Political insiders, however, be- 
lieve that one of the first steps 
concerning the film industry, to be 
taken by the new government, will 
be the dissolution of the National 
Film Finance Corp. This govern- 
ment agency for the financing of 
independent production, which was 
introduced by Harold Wilson, when 
Board of Trade president in 1948, 
is expected to be wound up within 
the next two years. Its continued 
existence is regarded by ardent 
government supporters as a threat 
to the Conservative principle of 
free enterprise. 

Already the NFFC has taken 
over the operation of British Lion. 
This was accomplished a year ago 
when, in view of the inability of 
the old corporation to meet its 
obligations, the NFFC appointed a 
receiver and manager. The subse- 
quently-formed company is wholly 
owned by the NFFC. This was re- 
garded in trade and political cir- 
eles as the first step towards a gov- 
ment stake in film industry 
affairs. 

It’s common knowledge that the 
NFFC has made substantial ad- 
vances to other industry groups 
and similar action might be nec- 
essary at a later stage, if repay- 
ments were not met on schedule. 
This could lead to the government 
having indirect control of a sub- 
stantial segment of independent 
film production in Britain. Where- 
as that would have been in accord 
with Socialist policy, it does not 
meet the aims of the Conservatives. 

Another likely development will 
be the dissolution of ACT Films, 





Ltd. This company was formed a 
few years ago by the Association of | 
Cine Technicians to provide em- 
ployment for out-of work studio 
members. It started off ambitious- 
ly with top features, but has for 
some time been primarily con- 
cerned with supporting produc- 
tions. 
ACT Films’ On Way Out? 

Most of the finance has come 
from the NFFC, but this is ex- 
pected to dry up by the end of this 
year. Unless it can succeed in rais- 
ing coin from independent sources 
outside the government agency, 
ACT Films may be forced out of 
business early next year. 

From an all-industry point of 
view, the immediate problem con- 
cerns government policy on the ad- 
mission tax. There is a likelihood 
of an emergency budget in the fall 
and the picture industry is cam- 
paigning for national relief. At the 
same time, the legitimate theatre, 
which had been assured of total 
exemption if the Socialists had | 
been returned to power, is renew- 
ing its agitation for the abolition 
of the duty on the living theatre. 


Randle Back at Work 








Manchester, Eng., May 31. 
Frank Randle, w.k. North-of- 
England comedian, is returning to | 
show biz after a lengthy illness. 
He resumes in vaude in July | 
With lead role in a new Jack Gil- | 
lam revue, “I’m a Good Boy Now.” | 


Old Vic Season Winds 


June 11; Goes On Tour 
Lendon, May 31. 

The current Old Vic season 

closes on Saturday June 11, with 

the second part of “Henry IV.” 

During the final week, ‘“Macbeth” 

will have its 100th performance,’a 
record for the theatre. 


On the Monday following 
closing here, the Old Vic starts an 
Irish tour, opening in Belfast for 
a fortnight. A week in Dublin fol- 
lows. 

The new London season is due 
to start in September, with ‘“Jul- 
ius Caesar” slated as initial pro- 
duction. The play, which will be 
staged at the Edinburgh. Festival, 
prior to its London preem, will 
star Paul Rogers, Wendy Hiller, 
John ‘Neville and Richard Words- 
worth. 


Yanks Will Fight 


Austria Tax Plan 


Frankfurt, May 31. 


U. S. distributors in Germany 
are planning mass action to fight 
the new discriminatory legislation 
which has just been- proposed in 
the Austrian legislature. The new 
bill, if passed, would levy a special 
tax of $200 per print for each for- 
eign film shown in Austria and 
dubbed in another country. This 
would mean that a U. S. film 
which brings in an awerage of 
$2,000 from its Austrian showings 
and has an average of 5 prints 
would lose half of its income by 
paying this tax. As such it would 
be nearly impossible for films 
made in the U. S. and dubbed in 
Germany, as is now done, to take 
any earnings out of the Austrian 
market, 


Big advantage to date has been 
that U. S. films dubbed into Ger- 
man could make a small additional 
profit by later showings in Aus- 
tria since the language is basically 
the same. The law would either 
force for the U. S. distributors to 
dub their films in A@stria, or to skip 
this secondary: outlet for their 
films which were dubbed in Ger- 
many. 

The proposed bill is anti-German 
also in that its purpose is to take 
the dubbing business away from 
Germany and bring it as a lucra- 
tive industry to Austria. Of course, 
this would be a major blow to the 
German dubbing business which 
does an excellent job of turning 
U. S., French and other foreign 
films into the Deutsche tongue. 

And as far as U. S. films are 
concerned, although theoretically 





| the dubbing could be done a little 


cheaper in Austria than in Ger- 
many because of lower labor and 
lab costs, the Austrian dialect is 
not a pleasant one for the German 
ears. The Germans, anxious to pro- 
tect their dubbing rights, are ex- 
pected to take action along with 
the Yanks in fighting this move of 
the Austrian lawmakers. 


Ex-Governor of Aussie 
Into Drive-In Field 


Sydney, May 31. 

Sir William McKell, former Gov- 
ernor-General of Australia, and Al 
Rosen, Yankee producer long out 
here, have combined financial re- 
sources in a bid to break into the 
drive-in field here against the 
powerful Hoyts, Greater Union 
Theatres and major independent 
loops. Understood that the Films 
Commission will only issue a lim- 
ited number of licenses covering 
the ozoner field. 

Insiders figure that McKell, long 
in the political arena, will know 
how to play his cards to beat pow- 
erful group opposition to his plans. 
Rosen, apart from his former legit 





| activities which were not success- 


ful in this zone, has been delving 
into indie pic distribution here to 
@ minor extent. This is Sir Wil- 
as initial experience in show 
iz. 


its j 


~ Oldest Music Sheet? 


Vienna, May 31. 

Prof. - Carl Wessely of the 
Austrian Museum’ Society dis- 
covered what he believes to be 
the oldest existing ‘music sheet.” 

It is very small in size, about 15 
square centimeters, and contains 
a score similar to the ones of to- 
day, with the only difference that 
the words are below the notes. It 
is believed to be a part of “Orest” 
by Euripides, written 27 years be- 
fore Christ, when Emperor Augus- 
tus ruled. 

Script. Wessely said, laid more 
than 100 years in the archives of 
the museum here. Experts are 
still investigating. 


British Prods. 
To Air Worry 





London, June 7. 


British producers, generally dis- 
turbed at the declining income of 
the Eady pool, are to make the full 
facts known to the Board of Trade 
immediately. At their monthly ex- 
ecutive meeting last week, it was 


more than $1,000,000 below esti- 
mate, but a large part of this 
could be put right if “‘non-coopera- 
tors—exhibitors, who are either re- 
fusing to pay the levy or are only 
operating. a reduced scale—could 
be brought into line.” 

In the first 39 weeks of the cur- 
rent financial year, Eady colilec- 
tions have totaled about $5,476,000 
compared with $5,734,000 in the 
corresponding period 


of a lower rate of levy in opera- 
tion from last Aug. 1 to Oct. 23. 
Income in the subsequent 27 weeks, 
however, has not made good the 
first quarter dip. 

When the present scale was 
agreed on last year, the British 
film producers reckoned it would 
yield about $8,400,000 in a full 
year, but present returns indicate 
that the net is likely to fall be- 
low $7,300,000. This figure, too 
might prove over optimistic. On 
the basis of the present yield to 
the fund, producers are receiving a 
distribution equal to 29% of the 
gross. There are 648 British fea- 
tures currently in circulation quali- 
fying for a share in the Eady in- 
come. 

The bright side of the picture, 
so far as British producers are con- 
cerned, is the continued improved 
earning capacity of British films 
in the domestic market. Rentals 
earned for the 39 weeks of the 
current Eady year total $14,798.- 
000, an improvement of $1,892,000 
for the same -39 weeks in the pre- 
vious period. 





Aussie Ozoners Hypoed 
By Hoyts, Greater Union 
Combine for Drive-Ins 


Sydney, May 31. 

Major pie loops, Hoyts and 
Greater Union Theatres, in asso- 
ciation with top independent cir- 
cuits, will spend about $1,685,000 
on a drive-in circuit in the Sydney 
area. 

Present plan calls for five ozon- 
ers each estimated to cost $337,000. 
Spokesman for the new group said 
that the drive-ins would combine 
the most up-to-date features found 
in the latest U. S. operations, with 
accommodations for 750 autos. 

Surprise combo, since GU and 
Hoyts are big rivals, is seen as a 
move to prevent an opposition 
splurge in the ozoner field as well 
as a battle for control between ma- 
jors and minors. The independents 
are headed by Leon Snider, who 
operates a strong country circuit, 
A. R. Payne and R. E. Pirano, 
nabe operators. 

Hoyts presently operates two 
ozoners in the Melbourne zone. 


AUSSIE INDIE DISTRIB DEAL 
Sydney, May 31. 
Ray Films, indie distrib outfit 
headed by Ray Rushmer, signed a 
pact with Norman B. Katz for en- 
tire output of Associated Artists 








into one of the major indie out- 
) fits operating in this zone. 


reported that annual receipts are- 


last year. | 
The fund dipped around $165,000 ; 
in the first three months because. 


Over Eady Dip 





| 


Peron Fight With Catholics Causes 
Crackdown on Religious-Theme Pix 





Honey’s Club in Paris 


Scores Via Low Scale 
Paris, May 31. 
A new, reasonably-priced windup- 
pery has opened here, off the 
Champs-Elysees, in the Honey’s 
Club run by U. S. manager Herb 
Gentry. Gentry had a club here 
some five years ago and knows the 
Paris scene well enough to realize 
that a medium-priced club (with 
intime show) could pay off in its 
appeal to the younger American 
Colony and the show biz set here. 
Biz was good when ogled. 
Blossom Dearie plies her piano 
and song interlude and just skirts 
blue material with a knowing in- 
nocence that makes this a fine in- 
time boite entry. She has nice 
rhythm support from bassist Michel 
Finett. Bart Taylor fills in with 
the eighty-eights in a fine rep of 
standards. Club is open all night, 
glad-handing being split between 
Gentry and Al Dorsey. 


U.S. Pix Tighten 
Grip on Italo Biz 


Rome, May 31. 

Yank films increased their b.o. 
hold on Italian firstruns during 
April, racking up a strong 67% 
slice of the market as against an 
Italian cut of only 26%. Percent- 
ages of other countries were negli- 
gible. 

The U. S. percentage total also 
marks a rise over April figures in 
1954, which stood at 52%, against 
31% for local product, The strong 
Yank showing in the month was 
aided by high figures totalled by 
such pix as “Sabrina” and ‘Rear 
Window,” both Par; 20th-Fox was 
second with its CinemaScopers 
(led by “‘Desiree’’) giving that com- 
pany an amazing 27% slice of the 
Italian firstrun market. 

Total firstrun gross for the 
month, set at about $1,750;000, ran 
slightly short of the March figure, 
though ahead of the figure for 
April in 1954. 








Famed German Circus 


Does Folderoo in Rome 


Rome, May 31. 

The once-famed German Apollo 
Circus has come to the end of its 
long road here. A long string of 
bad luck, which included repeated 
storm damage, road accidents, in- 
juries, etc., have dogged the tent 
show during its extended Euro- 
pean travels. Climax during its 
final Roman stand was a disas- 
trously lagging boxoffice. which 
caused attempted suicides, one 
week apart, of the circus owner 
and his wife. 

Closing sign went up over a 
week ago. Disposal of circus mena- 
gerie, as well as their feeding 
meanwhile, presented an increas- 
ingly pressing problein. Romans 
finally chipped in with coin and 
feedbags (government contributed 
some cash, as did Anna Magnani 
and Ingrid Bergman) to tide over 
the troupe until debts were paid 
and personnel sent home. German 
government agreed to repatriate 
the most-German members of the 
circus, while horses, bears, etc., 
were sold to pay off debts. 





Cinex Plans Expansion 
Of Film Trade in U.S. 


Mexico City, May 31. 

Cinex, the semi-official company 
that controls distribution of Mexi- 
can pix abroad, is readying expan- 
sion of biz in the U. S., Europe 
and the Near East so that Mexi- 
can producers can garner more 
coin, said Mario Highland, Cinex 
submanager, as he planed to L. A.., 
which will be his headquarters for 
direct supervision of Mexican film 
distribution along the U. S. west 
coast. 

Mexican films are currently 
grossing more than $2,000,000 year- 
ly in exhibition in 550 cinemas of 


Productions Inc., covering 35m and | the U. S., Highland revealed. Mex- 
16m product for distribution here. | ican productions are placed state- 

Ray Films looks like developing side by exchanges in New York 
in Chicago, San Antonio and 


+ Montevideo, Uruguay, May 31. 


The vagaries of blue-pencillers 
are strange nearly everywhere, but 
nowhere are they as strange as 
across the river in Argentina, 
where: they are now going in for 
telling film distributors what they 
must show instead of what they 
must not show. 


Over on that side, the Peron re- 
gime is in the throes of a bitter 
dispute with the Roman Catholie 
Church. It has rushed through the 
rubber-stamp Congress a bill sepa- 
rating Church and State, another 
making divorce legal, one granting 
illegitimate children the same 
rights as legitimates, has reopened 
red-light districts and has for- 
bidden religious instruction even 
in the Convents and Monasteries. 

The hassle has considerable re- 
percussions in show biz. On the 
one hand, a number of American 


certificates because they had some 
religious connection. Even one of 
the most costly native productions 
was denied a release certificate for 
nearly six months, until a sequence 
was cut which referred to the 
ephemeral nature of man’s ambi- 
tion and the eternal nature of Holy 
Crurch. Latest symptom of anti- 
Catholicism took another tack and 
its reported that RKO was “re- 
quested” to reissue “Joan of Arc,” 
to run day-date in four firstriins 
because in this pic the church 
played an unsympathetic role with 
the Saint burned at the stake. 
Nevertheless, the censors are 
carrying out their task with dis- 


where) because Universal’s “Sign 
of Pagan” has been running two 
weeks at the Metropolitan in 
Buenos Aires. Some sequences in 
which the early history of the 
Roman Church get praise are re- 
ceived with cheers and applause 
by audiences anxious to show par- 
tisanship with the Church. 


Arg. Army in Row With 
Opera Theatre Because — 
C..0. Can’t Get Tickets 


Montevideo, Uruguay, May 31. 

Uruguayans who visited Buenos 
Aires recently have been amused 
to learn that a clash has occurred 
between the army there and the 
charges of “profiteering” and 
“speculation” in connection with 
the Parisian Lido Revue Co. now 
playing at the Opera. The Lido’s 
success has been even more sensa- 
tional than that of the Folies Ber- 
gere last year. Although it has 
been playing for five weeks so far, 
it looks likely to stay on through 
June and perhaps July. 

The clash with the army occurred 
when a commanding officer sent 
one of his men to stand in line and 
purchase seats for him. After the 
| soldier had queued almost an en- 
| tire day, he finally got to the wicket 
| only to be refused stubs unless he 
' paid a premium which he could not 
have on him. The C. O. refused to 
| believe this story and had the sol- 
|dier jailed for allegedly playing 
j}iruant and trumping up this tale. 
|On being sent to buy seats again, 
the soldier-citizen was determined 
/not to get caught again, so spent 
| the night outside the theatre to be 
| first in line next morning. Notwith- 
| standing, the boxoffice again 
|denied him admission without a 
| “premium,” so he called a cop and 
| put in a charge of “agio” (profit- 
| eering). As a consequence the the- 








atre boxoffice has a police “inter- 
vention” clamped on it and the 
government closely inspects every 
stub. 

The gross at the Opera with this 
Lido show is around $18,000 a 
night. Early every morning long 
lines’ of wouldbe spectators are 
pacing the sidewalks around the 
theatre trying to buy seats. 


Old Vic Co. Visits Ireland 


Dublin, June 7. 

Paul Rogers and Ann Todd, 
| heading the London Old Vie Co, 
visit Ireland for first time next 
week for a season at the Belfast 
Opera House and the Olympia 
here. Company has been on tour in 
Britain. 

Plays skedded for Irish staging 
are ‘“‘Macbeth” and “As You Like 
It” on a split-week basis. Robert 
Helpmann is directing. 








pix were delayed getting release - 


taste (or someone slipped up some-: 
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How to Grab a Lady 


Tha ad art work for “Barefoot Contessa,” United Artists re- 
lease of last year, centered on a standing view of Ava Gardner 
with the shadowed likeness of a man embracing her from the 
rear with his head perched on her shoulder. 

Ads for two new pictures, “Magnificent Matador” and “That 


Lady,” feature just about the 


same kind of pose. Maureen 


O’Hara has a man clutching her from behind for “Matador” and 


Olivia de Havilland ditto for “Lady.” 


releases. 


Both films are 20th-Fox 


Roger Lewis, UA’s ad director, was an office boy at 20th 15 


years ago. 
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Bing Crosby Turns Serious Re Legion 





Groaner Credits Complaints Against Excessive 


\ 


By DAVE KAUFMAN 


Hollywood, June 7. 
Bing Crosby, who rarely speaks 


out on controversial matters, has |}. 


joined the Legion of Decency in 
condemning the picture industry 
for allowing features with scenes 
of excessive violence to be made. 
In relating his views to Varrety, 
Crosby said he felt that the Pro- 
duction Code should be strength- 
ened, that teeth should be put into 
it to “prohibit” such Scenes in 


films. 


{The Legion “discovered” its 

. objections to screen violence 
only recently. Howevér, it’s 
long been of concern to other 
groups, such as the Genl. Fed- 
eration of Women’s Clubs. The 
Code showed concern over it— 
and said so—a year ago.—Ed.] 


The star acknowledged that as a 
Catholic he must adhere to the 
Legion’s credo, but stressed that 
beyond that he feels the Legion is 
completely justified in its criticism 
against such films. 

“Pictures with excessive violence 
in them are harmful to -children. 
They frighten them. The screen is 
supposed to entertain, not scare 
you to death,” opined Crosby, first 
top star to take an active side in 
the current controversy between 
the Legion and the majors. 

“The other night, watching the 
baseball games on tv, I saw a trail- 
er of ‘Gangbusters,’ and I thought 
the excessive amount of violence 
in the scenes was inexcusable. 
After all, the kids who see these 
pictures are impressionable, and 
they may go away from the thea- 
tres feeling violence is a great 
thing, and try to practice the same 
methods,” he said. 

“I don’t mean to take a holier- 
than-thou attitude, because I’m as 

ilty as the rest in this business. 

ve been in pictures with a sug- 
gestive» quality and nudity, and a 
couple of my pictures got ‘B’ rat- 
ings from the Legion. It’s easy to 
get a laugh with such scenes, and 
the temptation is too great to re- 
sist at times. We all share the guilt. 

“T don’t object to scenes with 
nudity if they’re done in good taste 
and if they fit into the story,” said 
Crosby, currently starring in Para- 
mount’s “Anything Goes.” 

Crosby said he had attended 
church when the priest had in- 
formed the parish of the Legion's 
sentiments on pix, and said that 
the priest said it was a mortal sin 
for any Catholic to see a pic nixed 
by the Legion. 


CATHOLIC RAP CANCELS 
‘SINBAD’—IN ADVANCE 


Hartford, June 7. 

As the result of Catholic pres- 
sure, RKO’s “Son of Sinbad” has 
been yanked from the E. M. Loew’s 
Theatre here prior to its scheduled 
opening on Friday (3) at the down- 
towner. Picture had been adver- 
tised when it became the butt of 
a statement by the Most- Rev. 
Henry J. O’Brien, archbishop of 
Hartford. 

Fingering the picture by name 
in a preface to a statement on the 
morality of films, the archbishop 
sharply criticized the lowering of 
moral standards in motion pictures. 
The statement of the archbishop 
was read in all Roman Catholic 
churches of the Hartford diocese. 
The picture had been‘condemned 
by the Legion of Decency. 








_ Brutality—Speaks as Catholic Actor 
+ 





Kelley to Inspect Zeiss 


And Agfa in Germany 


Hollywood, June 7. 

William F. Kelley, technical di- 
rector of the Motion Picture Re- 
search Council, is one of the reps 
of the American Standards Assn. 
attending the two-week session of 
the International Standards Orgdn- 
ization, which started yesterday in 
Stockhoim. 

Before returning to Hollywood, 
he will visit the Zeiss and Agfa 
plants in Germany for discussions 
with researchers on latest technical 
developments in motion pictures. 
Kelley also is. slated to huddle with 
technical experts in France and 
England. sd 


Insider Data Reveals 
Smith Jr.’s 14,250 Shares 
(Plus Pool) in Republic 


Washington, June 7. 

Bernard E. Smith Jr. is buying 
heavily in Republic Pictures- com- 
mon, he has reported to the Securi- 
ties and Exchange Commission. 
SEC’s latest monthly report on “in- 
sider” transactions shows that 
Smith added 14,250 shares in his 
own name, giving him 30,000. He 
is also interested in a partnership 
which acquired 5,600 shares, for a 
total of 6,600. 

Harry Brandt, Trans Lux topper, 
added 200 T-L common in his own 
name and 400 for the H. Brandt 
Foundation. He now owns or con- 
trols 145,615 shares. Report, which 
covers the period April 11 through 
May 10, shows that Harold J. Mi- 
risch disposed of 420 shares of Al- 
lied Artists; this left him 100 
shares in his own name plus 28,440 
in holding companies. 

Joseph A. McConville unloaded 
1,000 shares of Columbia Pictures 
common, retaining 3,148. Nathan 
B. Spingold sold 186 shares. He 
reported to SEC that he now has 
no Columbia common in his own 
name, only 9 shares in a trust ac- 
count, but that his Franate Invest- 
ing Co. owns 9,476. 

Peter Colfax sold 500 shares of 
National Theatres common. 


Tornado Adds $35,000 
To Budget of ‘Picnic’ 


Kansas City, June 7. 

Recent heavy rains, tornadoes 
and generally fierce weather have 
added extensively to the costs of 
shooting Columbia’s “Picnic” on 
location in central Kansas. The 
twisters which levelled Udall and 
other towns were a part of the 
weather trend which broke up 
much of “Picnic’s” outdoor shoot- 
ing and brought considerable de- 
lays. 

Shooting in and around Salinz, 
Hutchinson, Halstead and other 
Kansas towns has involved a large 
cast of principals and local extras, 
the Hollywood contingent includ- 
ing William Holden, Kim Novak, 
Rosalind Russell, Betty Field, 
Verna Felton, Arthur O’Connell, 
Director Josh Logan and assistant 
director Carter DeHaven and a 
host of others. 

Delays which caused revision of 
the shooting schedule at times 
shot the budget up $35,000. But 
it was good for an extensive fea- 
ture in the Kansas City Star, as 
a publicity recoup on part of the 
loss. 











PAR'S FIELO MEM 
SEE MAIN STREAM 


In a novel approach, all Para- 
mount branch managers in the 
U. S. and Canada—and from over- 
seas later—will be brought to N. Y. 
to spend one week a year at the 


homeoffice. Starting this month, 
the fieldmen will be making. the 


h.o. trek at the rate of two at a/* 


time. 


This is global sales chief George 
Weltner’s plan and he’s devised it 
as a means of “breaking down the 
barriers” between the h.o. and the 
field. The exchange chiefs will 
confer with the Gotham execs 
about specific problems and will 
spend time in the bidding, con- 
tract, print and other departments. 

This, it’s figured, should give the 
fieldsters more of an _ intimate 
knowledge than ever they’ve had 
concerining all h.o. operations that 
affect them. In past, their only 
contact with the sales brass was 
at conventions. 

As it’s planned, the three sales 
divisions will alternate on sending 
one branch topper to Gotham for 
the week’s tour. E. K. O’Shea’s 
eastern territory, Hugh Owen’s 
western and Gordon Lightstone’s 
Canadian will work it so that each 
will bring in a man a week for two 
consecutive weeks and then skip 
a week. 

The scheme is another facet of 
Weltner’s overall policy which 
stresses more closeness in opera- 
tion and coordinatien. Another 
part of it is his plan to visit every 


domestic branch each year in addi-| N. Y 


tion to calling on his overseas out- 
posts. 

The specifics have yet to be set 
on bringing foreign managers to 
N. Y. for the one-week’s_ h.o. 
“schooling.”’- 





James Heads Publicists 
Hollywood, June 7. 

Nat James was reelected as un- 
opposed candidate for prexy of 
Publicists Guild for the 1955-56 
term. New slate of officers for the 
coming year also includes Don 
Boutyette, vp; Clary Barbiaux, 
treasurer; arg. Barbara Best, sec- 
retary. Instaiiation will take place 
at the Guild’s June membership 
meeting. 

Outgoing officers: Don Morgan 
and Jerry Juroe, vps; Dick Carter, 
treasurer; Hilda Black, secretary. 
Juroe was appointed to take over 
as vp when Morgan asked to be 
relieved of post in mid-term, due 
to serious illness. 


ANCH MANAGERS’ 
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Par’s Settlement With Local H-63 
Hushed Up Since May 16 While 
Colosseum Negotiations Pended 
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Here’s a Plot Gimmick 
Detroit, June 7. 


Real life game of cops-and- 
robbers was enacted before 
eyes of the Ecorse Drive-In 
patrons when policeman or- 
dered lights put on so they 
could search cars for bandits 
who had escaped from nearby 
supermarket with $1,000. 


A two-tone car similar to the 
bandits’ get-away car had been 
seen entering the ozoner. Four 
autos of that description were 
searched, but neither the 
money nor the bandits were 
found. 

Time lost 
against the 
“intermission.” 


Perkins in Switch 
To Gotham Post As 
Par Int'l Exec V.P. 


James E. Perkins, who has been 
in charge of Paramount’s United 
Kingdom operations since 1946, 
headquarters in London, has been 
elected exec v. p. of Paramount 
International, headquartering in 


didn’t count 
concessionaire’s 


This gives Perkins .the top 
foreign department spot under 
George Weltner, president of both 
the domestic and overseas Par dis- 
tribution subsidiaries. Replace- 
ment for. Perkins in London will 
complete the top exec realignment 
brought about by A. W. Schwal- 
berg’s resignation as head of do- 
mestic sales, which post was ab- 
sorbed by Weltner. 


Perkins is a Par 30-year vet. 
Among his first jobs with the com- 
pany was sales rep in Japan. He 
progressed to general manager of 
the entire Orient in 1941 and in 
1944 was named division manager 
for the Far East, Australia and 
South Africa. Shortly after this he 
shifted to London. 





Urban Heads Boston 
Gasper G. Urban, previously a 
member of the Paramount sales 
force covering Maine and Vermont, 
has been named manager of Par’s 
Boston branch. 





Court Upsets Nat'l Screen Victory 





Orders Philadelphia Poster Case Back to Trial— 
May Have Precedental Results 





Washington, June 7. 
The U. S. Supreme Court today 
overturned the victory of National 
Screen Service and the major dis- 
tributors against the Independent 


Poster Exchange of Philadelphia, 
and remanded the case to the trial 
court for further proceedings. 

Result of this, combined with 
opinions expressed by the tribunal, 
may be to upset completely the ex- 
isting pattern of handilng adver- 
tising posters, pictures and other 
materials to theatres. Court de- 
cision was unanimous although 
Justice John M. Harlan did not 
participate, 

Charles Lawler and Mitchell 
Pantzer, partners in the Independ- 
ent Poster Exchange, in Philadel- 
phia, sued National Screen and the 
distributors for treble damages for 
allegedly monopoly in manufacture 
and distribution of motion picture 
advertising materials and _  ac- 
cessories. Roots of the suit go 
back to 1939 when Paramount gave 
National Screen exclusive rights 
to manufacture and distribute ad- 
vertising materials and accessories, 
including trailers. Other majors 
went along in the following years 
—RKO, 1940; Loew’s, 1942; Uni- 
versal, 1944; Columbia, 1945; UA 





and Warners, 
1947, 


In 1942 several indie poster 
firms started a treble damage suit 
against National Screen, Para- 
mount, RKO and Loew’s. In 1943, 
prior to trial, case was settled, the 
indies withdrawing their suit and 
becoming sub-distributors of Na- 
tional Screen. The sub-licenses 


1946; and 20th in 





were subsequently renewed but, | 


in 1949, Independent Poster Ex- 
change, one of the sub-licensees, 
filed a new treble damage action 
against National Screen and all 
the distributors who had given ex- 
clusivity to National. 





In 1951, a Federal trial court in 
Philadelphia held Independent Pos- | 
ter Exchange was entitled to in-| 
junctive relief from National | 
Screen, but ordered a trial to de- 
termine the facts regarding the} 
distributors. In 1953, before the 
trial and before the injunction 
against National Screen was 
framed, the defendents moved to. 
dismiss on grounds of res judi- 
cata. They contended the whole | 
issue had been settled by the 1943 | 
agreement whereby Independent | 
Poster Exchange had accepted a} 
sub-distributorship, and that Inde- | 
pendent Poster could not change | 
its position in the same case, 


Settlement between Paramount 
and the Homeoffice Office Em- 
ployees Union, Local H-63, Interna- 
tional Alliance of Theatrical Stage 
Employees on a new contract for 
white collar employees will serve 
as a pattern for the rest of the in- 
dustry. Par and the union came 
to a quiet agreement after pro- 
longed negotiations during which 
Local H-63 sought strike permis- 
sion from IA prexy Richard F. 
Walsh: Walsh, however, inter- 
vened in the talks and succeeded 
in bringing both sides together 
without a walkout. 


News of the settlement was kept 
under wraps (since May 16) at the 
urging of Par since the company 
felt that the results might have an 
effect in influencing the industry- 
wide talks taking place with the 
Colosseum of Motion Picture Sales- 
men, the indie union representing 
the film salesmen. 


Vast majority of the white col- 
lar pacts expire on Aug. 31 and 
Local H-63 is currently making 
plans for bargaining confabs, 
weighing the possibility of either 
industry-wide sessions or palavers 
on an individual company basis. 


The Par agreement, which the 
union regards as the pattern, pro- 
vides for wage increases of from 
$3.50 to $7 depending on classifica- 
tion, an additional increase of 2% 
on present salaries for all em- 
ployees with an aggregate of 15 
years service, increase in the mini- 
mum hiring rates by the amount 
of the boost allocated to the par- 
ticular classification, increase in 
severance pay by an additional 
week, inclusion of the immediate 
family in hospital and surgical 
benefits, and other fringe benefits 
involving daily overtime, job post- 
ing, and notice of vacancies. Wage 
boost is retroactive to March 20. 
The union failed in its bid for a 
three-week vacation period. 


SENATOR KEFAUVER’S 
PRESS BOOK SCRUTINY 


A Senate sub-committee probing 
juvenile delinquincy, headed by 
Sen. Estes Kefauver, D., Tenn., has 
been studying the advertising ap- 
proach and the art work contained 
in the press books of the various 
film companies. At the request of 
the Motion Pictures Assn. of 
America, the companies have fur- 
nished specific press books de- 
manded by the committee as well 
as all press books dating from Jan, 
1 of this year. 


The specific press books demand- 
ed by the Kefauver group are those 
in which a sensational approach 
was reportedly employed. For ex- 
ample, Metro was asked to include 
the press books of “Rogue Cop,” 
“The Prodigal,” and “The Black- 
board Jungle.” Submission. of all 
the press books is undoubtedly for 
the purpose of showing the com- 
mittee the techniques used in 
other pictures. 

The Kefauver committee will 





| hold its hearings in Hollywood June 


15 and 16. Some 20 witnesses, in- 
cluding Production Code officials, 
are expected to testify. The con- 
tents of the press books will be 


| discussed at the hearings. 





Due in Hollywood 
Washington, June 7. 
Effect of crime and horror films 
on juvenile behavior will be studi- 
ed by the Senate Juvenile Delin- 
quency Subcommittee at hearings 


| to be held in L. A. on June 14-16. 
| Committee wiN also probe motion 
| picture advertising and promotion 


and, it is understood, will check 
into companies producing films 


'for TV. 


Subcommittee, headed by Sen- 
ator Estes Kefauver (D., Tenn.) has 
also checked into television and 
comic books. 





Victor Mature and Richard Ney 
off to Europe today (Wed.) on the 


'Queen Mary. 
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THE CURTAIN’S RISING ON 


Paramount’s Biggest Promotion @ 


BOB HOPE NATIONWIDE TOUR — in-person 
appearances to meet the press and public...and 
to skyrocket interest in the picture everywhere! 
Bob’s itinerary includes strategically selected 
cities from coast to coast—all of them important 
population hubs from which saturation publicity 
will reach to all local areas. 





TIE-UPS GALORE —get all the details in the Paramount pressbook. - 
Country-blanketing TV plugs from Bulova Watches—11,O00 drug and 
candy store displays and Saturday Evening Post page ads from 
Page & Shaw—point of sales displays from Sonic Capri Radio- 
Phonographs are typical of this great merchandising! 





starring 


BOB HOPE 
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— _. MOTION PICTURE ¥ HIGH-FIDELITY 


puts you right in the heart 











of the famiiy ... right in 


‘Little Foys 


FULL COLOR NATIONAL ADS AND 
TERRIFIC TV-RADIO COVERAGE-Life, 
Saturday Evening Post, Woman’s Home 
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Companion, American Weekly color 
pages— plus page ads in Seventeen and 
11 fan magazines to grand total of 125 
million readers. Top air shows to millions 
eg more via rating-leaders like Ed Sullivan’s 
Toast of the Town, Edward R. Murrow's 
-... ‘Person to Person,” Lux Video Theatre, 
ae General Foods NBC program, Arthur 

. Godfrey, Dave Garroway, “Home” and. 
many, many more. 





-~ALL ADDING UP TO AN ALL-OUT UPROAR 

OF PRESELLING THAT STARTS NOW, 
REACHES A PEAK IN JULY — 

AND CONTINUES ALL SUMMER LONG... 
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he Who Choked Bank Night Wins 
Lottery, Gets Embarrassing Publicity 


Hartford, June 7. 


Some 17 years ago William at 
Maltbie, then a State Supreme 
Court justice, wrote an exhaustive 
finding against theatre bank nights 
and lotteries in general. 

Today, the winner of an auto- 
mobile in a drawing conducted by 
the Yale University Club of Hart- 
ford, the ex-jurist is perhaps the 
most red-faced person in the coun- 
try. * The retired chief justice is 
in the awkward position of trying 
to explain away his part in a lot- 
tery. The yarn was a natural for 
Connecticut papers and played to 
the hilt by most. 

The drawing was an annual one 
run by the Yale club to provide 
scholarships for Hartford area boys 
to Yale. Maltbie is an alumnus of 
the school. 

As a result of the publicity at- 
tendant to the club’s drawing, the 
state’s prosecutor has declared that 
warrants for the arrest of the 
board of directors of the club be 
issued. On the board are several 
well known business men and a 
couple of attorneys, including an 
ex judge. 

It was 17 years igo, in a lengthy 
opinion on bank nights and lot- 
teries, that Maltbie, then state 
chief justice, wrote the “Maltbie 
Decision” which put the axe to 
Connecticut games of chance, in- 
cluding bank nights. 
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‘would mean the earmarking of all 
back-number RKO pix for tv, simi- 
larly as it would if Hyman could 
hit upon an accord with Hughes. 
What O’Neil would do with the 
RKO Gower Street studio and the 
Pathe lot in Culver City, as well as 
“the worldwide distribution organi- 
zation, is anybody’s guess. 
Hyman’s Cash 

Hyman has a substantial amount 
of cash to offer Hughes as down 
payment on the $16,000,000 film 
package, according to his asso- 
ciates. The full payoff would come 
in subsequent instaliments. 

Meanwhile, Wall Streeters are 
taking a cynical attitude toward all 
attempts to buy out Hughes. They 
suspect that if Hughes does sell, 
it will be to Floyd Odlum, head 
of Atlas Corp., investment trust. 
At the moment, Odlum is profess- 
ing no concern about the picture 
company but the feeling is he’ll re- 
sume the old horse-trading bit with 
Hughes when differences over RKO 
Pictures, the holding company, are 
resolved. 

Some time ago Odlum said he 
quit bidding for RKO production- 
distribution because outsiders were 
making’ spectacular offers. to 
Hughes and these were based on 
misguided appraisals of the value 
of the corporation. 


Europe Sees 
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However, he carefully refrained 
from naming names. 

Producers on the Continent are 
slowly becoming convinced that, 
in order to lure American talent, 
they have to be in a position to 
submit scripts in advance, Kohner 
reported. He said he had brought 
a dozen scripts (already translated) 
with him with a view to submitting 
them to certain Hollywood person- 
alities. As in Hollywood, Euro- 
pean producers are increasingly 
willing to hand American talent 
percentage deals, thus giving the 
players a stake in the success of 
the picture. 

While in Europe, Kohner said he 
saw the German film, ‘“Feuer- 
werk.” starring Lili Palmer, which 
is being dubbed into English. He 
signed Miss Palmer and said he 
had hopes of acquiring the pic for 
the U. S. The German industry, 
Kohner observed, is “slowly com- 
ing up. What they need most are 
scripts and stories.” 

As an example of the Germans 
going for U. S. star names, Kohner 
cited Gottfried Reinhardt’s film 
project, “Before Sundown,” based 
on the Gerhardt Hauptmann play. 
Ronald Colman will star in the 
English version and Hans Albers 
in. the ,German stance, 











Al Daff’s View 
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addition to the regular theatrical 
product. 


(2) There’s a fallacy in the 
“suaranteed” free time on each 
show to plug the producer’s prod- 
uct. “Wé can get all the free time 
we want now,” Daff observed, “and 
we have a big advantage—we can 
pick and choose.” 

(3) Where’s the audience going 
to be if every studio sets out to 
create top-rate entertainment 
for tv? 

Daff said he had made a thor- 
ough study of the tv film biz and 
had come to the conclusion that, 
under present circumstances, qual- 
ity and quantity are incompatible. 
“If we were to tie ourselves up for 
39 weeks of tv programming on 
film, it’d be the equivalent of turn- 
ing out another 25 feature films,” 
he noted. “Anyone who thinks this 
can be done without serious con- 
cessions as to quality just isn’t 
very realistic.” 

The U exec ennumerated all the 
shows to be turned out by Holly- 
wood studios and then commented: 
“The way things are going, there’ll 
be one of those programs prac- 
tically every night of the week. Let 
Universal come in, too, and there’fi 
be yet another ‘top’ show sched- 
uled. I wonder what effect this 
would have on the theatre audi- 
ence. If these shows live up to 
their promise, and they’re all good 
ard feature a lot of stars, who is 
going to go to the film houses? 
It’s in a way like cutting our own 
throat.” 

Even so, U isn’t exactly passing 
up tv. On July 2, it’ll make its 
entire roster of stars available for 
an NBC “spectacular” to be called 
“Steve Allen in Movieland.” Allen 
stars in U’s biopic on Benny Good- 
man. Prime purpose of the studios 
tele splurge is to plug U’s summer 
product. 

When this question was put to 
Darryl F. Zanuck, 20th production 
topper, on his last N. Y. visit, he re- 
plied that 20th’s entire purpose in 
going into tv was to broaden the 
theatre audience. He felt that the 
free time allocated 20th“on each 
program to plug its releases would 
be a tremendous stimulant for at- 
tendance. Example cited is the 
Walt Disney tv show which Disney 
is using as a springboard to pub- 
licize his theatrical features. 


Korda TV Preem 
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considerable word-of-mouth. If so, 
an entirely new approach in the 
marketing of British product may 
be in the offing. 

Interesting angle centers around 
speculation on whether “Husband” 
could get a Production Code Seal 
if submitted to the Shurlock office 
on the Coast; also what Legion of 
Decency rating it might draw. It 
deals with an amnesia victim (Rex 
Harrison) who wakes up one morn- 
ing in a remote Welsh village and 
gradually discovers that he has 
seven wives to his credit. 

It’s pointed out that, on that 
single Sunday night on the NBC 
web, “Husband” is likely to play 
to more people in their living- 
rooms than it would during its en- 
tire theatrical run. Assuming that 
other British films follow in the 
pic’s footsteps, the question of the 
Code, the Legion and of local state 
censorship may well arise. At the 
moment, a foreign film that might 
have been banned for N.Y. or Penn- 
sylvania theatres could very well 
be aired in those states without 
any possible interference from the 
local boards. 


London Film Notes 


London, May 31. 

Harry Alan Towers bidding for 
commercial tele rights of Rodney 
Ackland’s “The Old Ladies.”, . 
Renee Houston given feature role 
in “A Town Like Alice,” film to 
be produced by Joseph Janni and 
directed by Jack Lee. It is to star 
Peter Finch and, Virginia McKen- 
na. Shooting will start at Pine- 
wood late in August. .Adelphi 
Films signed Gabrielle Brune for 
feature role in “Fun at St. Fan- 
nys” which will be produced by 
David Dent and directed wi Mau- 
rice Elvey. 























ABRAM MYERS’ REPLY 
TO ATTY. LOEVINGER 


Editor, VARIETY: 

- Variety for June 1, pp. 7 and 
18, features a piece by Lee Loe- 
vinger, an attorney of Minneapolis, 
in which he criticizes a bill I drew, 
at the behest of my board last year 
and suggests including films in the 
Robinson-Patman Act as a _ sub- 
stitute therefor. 

Loevinger made this pitch at 
Allied’s 1954 Convention in Mil- 
waukee and afterwards he wrote 
me a letter. My reply seemed to 
satisfy him and I thought that was 
the end of the affair. 

I don’t begrudge an ambitious 
lawyer a bit of self-generated ad- 
vertising and if criticism of my 
draft were all that is involved, I 
would hold my peace. But the 
proposed substitute is so futile and 
absurd that it should be exposed, 
lest exhibitors without competent 
legal guidance be misled into rely- 
ing on it. 

Herewith 1. a copy of the letter 
I wrote Loevinger last Fall. Not 
all is strictly relevant, and it’s too 
darn long in any case, but you may 
want to take a snatch here and 
another there and rub the bloom 
off the Robinson-Patman Act as a 
lifesaver for floundering exhibi- 


tors. 
With high regards, 
Abram F. Myers, 
Chairman, General Counsel 
Allied State’s Assn. 





Myers’ Rebuttal 

In analyzing Loevinger’s sugges- 
tion that films be included in the 
Robinson-Patman Act, Myers in his 
letter to the Minneapolis attorney 
says that he has always opposed 
the idea since the Robinson-Pat- 
man Act does not “; tend to 
protect purchasers agaist unrea- 
sonable prices. It is purely an 
anti-discrimination law designed 
te prevent a seller from discrimi- 
nating in favor of one customer 
and another in che matter of 
price.” 

According to Myers, the under- 
lying purpose of the legislation 
“was to equalize, not regulate 
prices; to protect the small buyer 
against the buying power of his 
big competitor by restricting quan- 
tity discounts to actual cost dif- 
ferentials in handling large and 
small orders. It has the effect to 
neutralize the heavy discounts al- 
lowed those who purchase in large 
quantities, thereby enabling them 
to undersell their smaller competi- 
tors who bought in lesser quan- 
tities.” 

Myers says it. would be a great 
blow to independent exhibitors if 
all theatres were required to pay 
the same price for films. “The mo- 
tion pictures industry,” he notes, 
“has mushroomed all over the 
United States because film prices 
were not uniform but were fash- 
ioned upon an exhibitor’s ability 
to pay. The film for which a large 
city first-ruy theatys paid (say) 
$5,000 played i» small rural or 
subsequent-run iheatres for (say) 
$50. If films were written into the 
Robinson-Patman Act without 
more, this necessary accommoda- 
tion of film prices to an exhibitor’s 
ability to pay would become un- 
lawful.” 

In discussing Loevinger’s crit- 
icism of Allied States Assn.’s 
proposed bill, Myers. notes: 
“The Robinson-Patman Act is ad- 
ministered by the Federal Trade 
Commission, as the Allied plan 
would be. It is true that a private 
litigant can invoke the Robinson- 
Patman Act without prior ad- 
ministrative action whereas’ he 
would acquire no rights under the 
Allied bill in advance of such ac- 
tion. Bat the important question, 
it seems to me, relates to the value 
of the relief to be gained, not the 
method of its procurement. Under 
your (Loevinger’s) plan, there 
could only be a determination that 
with respect to specified pictures 
theré had been a discrimination in 
film rental and a recovery of three 
times the amount of the damage 
suffered. Under the Allied plan, 
a fair maximum rental would be 
ordered and if the exhibitor, in or- 
der to play an availability has paid 
more, he will be entitled to a re- 


-|fund. And determination of such 


reasonable rental would not be de- 
— upon proof of discrimina- 

on 

Myers says that he has never 
suggested that the Allied plan is 
the best that could be possibly 
evolved. “Minor bugs are already 
perceptible,” he asserts, “and when 
and if the time comes to seek its 
introduction, I shall suggest a few 
alterations.” 





Amusement Stock Quotations 


(N.Y. Stock Exchange ) 
For Week Ending Tuesday (7) 


Net 
1955 Weekly Vol.Weekly Weekly Tyes. Change 

High Low in 100s High Low Ciose for week 
311442 22% Am Br-Par Th 167 3018 2938 30° — 1% 
B2 28 CRs, “aA” ...~ 97 30% 29 2934 — % 
31 2834 CBS, “B” ... 68 29% 2814 29 +\% 
39% 30 Col. Pix .. 47 3134 2958 3134 +2 
16% 14% Decca ...... 191 164% 153% 1534 — 
82% 67 Eastman Kdk 63 82 801% 8134 +1 

53% 356 EMI ........ 489 458 43% 434 +% 
22% 17% Loew’s ..... 890 22% 2054 2134 + % 
12% 91% Nat. Thea. 293 1154 11 11% wou 
445g 36 Paramount 61 4454 4314 4314 — %& 
40% 35% Philco ...... 142 4038 3914 3954 — %*% 
55% -30% RCA ....... 911 5538 523% 5358 +15% 
10 7 RKO Picts 47 914 9144 914 + 
105g 714 RKO Thea. .. 473 1058 9144 1034 +1 

914 5% Republic .... 418 9% 83% 954 + % 
15% 1334 Rep., pfd.... 6 15 14% 1434 +%M% 
2258 19% Stanley War.. 67 20% 19% 20% + % 
315g 25% 20th-Fox .... 679 36368 2914 2954 + % 
30% 26% Univ. Pix .. 12 2812 2838 2814 —\% 
91 8342 Univ., pfd. ..*110 86 86 86 — & 
203% 18%” Warner Bros. 158 20% 18% 19% +4 %4 
134 86 Zenith 81 127% #£116% 117% —9% 

American Stock Exchange 

5% «4 Allied Artists 85 5 45% 434 indi 
115g 9% Aill’d Art., pfd 21 11 10% 10% — \& 
174% 13% Du Mont .... 326 17 1554 17 +1% 

8 654 Skiatron ....... 8 654 7 pa 
1638 144% Technicolor . 117 15% 14% 15 —%% 

4% 3% Trans-Lux .. 1 3% 334 3% —% 

Over-the-Counter Securities 
Bid Ask 

Chesapeake Industries ........cceseecese 4% 51% _ 
Cinerama Inc. -ee@eeeeeeeseeeeeseseeeeees 1% 2% _ 
Cinerama Prod. eeecereeeeseeeeeeeeeeeeece 43% 514 ate 4 
Official WOME: ..nccvccentces eden 2% 3% ope 
Polaroid ...... SOLPTTTTeeTe NS 5614 +%% 
U. A. Theatres ereeeeee ee eoeeeeeseoceeeeeee 3614 3914 ~h 144 
Walt Disney eee ee ee ee ereeseeeeseeseeese 154% 17 —15% 


* Actual Volume. 


(Quotations furnished by Dreyfus & Co.) 





RCA, Loew's Hit New Highs; Market 
Peaking 1929; Skiatron on Am. Board 





Berger Turns 
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= 
has followed the Fox lead and 
agreed to meet with the Allied- 
TOA committee the same as Fox 
did. In the ease of Warner Bros., 
however, sales manager Ben Kal- 
menson will meet with the com- 
mittee;-instead of president Harry 
Warner, because the former is 
more conversant with sales mat- 
ters, Berger says. 

As’a matter of fact, the meeting 
with Kalmenson was ati set for last 
week, but had to be delayed be- 
cause of the WB topper’s stress 
of some other important duties, 
according to Berger. 

“Now, with Fox and Warner 
Bros. setting ihe example, we're 
hopeful that the other companies 
will fall in line and we will not 
have to go to Washington for help,” 
says Berger. ‘““We don’t want gov- 
ernment intervention in our indus- 
try any more than the film com- 
panies themselves do. It was only 
as a last resort that we've felt 
driven to it.” 


ABPC Quietly 


Continued from page 5 
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the U. S. by Allied Artists. ABPC 
in turn distributes AA pictures in 
England. Pictures having wide- 
spread commercial appeal are hah- 
dled by AA itself in the U. S. 
while films deemed more suitable 
for art houses are distributed by 
Stratford Pictures, a wholly-owned 
AA subsidiary. Part of O’Neil’s 
duties are to act as liaison be- 
tween ABPC and AA. 


There are indications, however, 
that ABPC may be planning to sell 
some pictures away from AA. War- 
ner Bros., for example, has ac- 
quired “The Dam Busters,” for 
which ABPC is seeking widespread 
commercial distribution. Explana- 
tion of WB’s acquisition of “Dam 
Busters” is said to be the result of 
a “pre-arrangement.” There are, 
of course, closer ties between WB 
and ABPC, since Warners owns 
about 37% of the British company, 
with Latta.as WB’s representative 
on the management level. O’Neil 
is also acting as liaison between 
ABPC and WB in the engenern of 
“Dam Busters.”  :. ue 


+1 By MIKE WEAR 

With the stock market sweeping 
ahead to new peaks since 1929 in 
last Friday’s trading, the Amuse- 


ment Group staged a smart bull 
move of its own, with Loew’s and 
RCA in the van. More peaceful 
news from the strike-threatened 
motor car industry was the spark 
which touched off the late climb 
in Wall Street. Anything electronic 
attracted the traders’ eye last week 
in the 4-day session, markets being 
closed Memorial Day. But the film 
shares also came in for consider- 
able attention. 


Loew’s bulled ahead to a new 
1955 high of 2214, the stock being 
the third most heavily traded-in 
issue on Friday (3). The company’s 
shares had been in demand for 
several weeks, this peak marking 
a rise of nearly 4 points in the 
last two menths, A batch of-strong 
boxoffice pictures plus strong biz 
at the Loew theatres all contribut- 
ed. Considerable buying, too, was 
for the long pull. 


RCA soared to 5534, an advance 
of over five points in about two 
weeks (shares reached 50% a cou- 
ple of weeks ago). This, of course, 
is a sharp improvement of around 
11 points from its selling point of 
two months ago. The electronic 
spirit also took hold in DuMont 
shares on the American Stock Ex- 
change, being lifted five-eighths to 
165g in Friday’s trading. Feeling 
persisted in the Street that the 
company is over the hill now, and 
that better prospects loom. 

ABC-Paramount Theatres held 
firm around 30 much of the week, 
with the close at 2934. Year’s high 
is 3142. Warner Bros. issue came 
to life Friday, pushing up 75c to 
19%, closing price. 

Paramount Pictures, after rack- 
ing up a fresh peak at 4454, held 
firm to wind up at 44%. It is the 
highest priced film stock. General 
Precision, which sagged some ear- 
lier in the week, firmed up to fin- 
ish at 55. Republic Pix common 
not only made a new '55 high at 
944 but finished the week at 91%. 
Stanley-Warner also edged up to 
finish at 20%. Universal wound the 
week at 2844, not far from the 
year’s peak. 

Skiatron, which had been above 
8 as bid price on Over-the-Counter, 
started out trading on the Ameri- 
can Stock Exchange last week. It 
quickly established a range of 658 





jand 8, finishing. the week at 7%. 
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Jazz Fine for Swedes!—But Crockett? | 





Swenson on Product Prowl in New York—Negoiiates | 


For Todd-AO’s ‘Oklahoma’ 





By GEORGE GILBERT 


Era of the “big* picture, which 
the American film industry has 
been acutely aware of for several 
years, is just as prevalent in Swe- 
den, according to S. A. G. Swenson, 
managing director of A. BY Wive- 


’ film, one of that country’s largest 


distributors. In New York for the 
last three weeks on a product hunt, 
he emphasized that it is “better to 
have 20 prints of one ‘big’ picture 
than to have one print each of 20 
pictures.” 

With fewer films but with more 
playdates, cost of distribution per 
pic is obviously less in proportion 
to the gross. In line with Swedish 
filmgoers’ swing to de luxe prod- 
uct, Swenson is negotiating for 
rights to handle the Todd-AO “Ok- 
jiahoma” in Sweden. Moreover, 
since Disney pix are no longer re- 
leased by RKO in the world’ mar- 
ket, Wivefilm now has that fran- 
chise in Sweden. 

Disney’s “Living Desert,’ which 
Wivefilm preemed in Stockholm 
last fall, ran for seven weeks to a 
gross described by Swenson as 
“big as ‘Gone with the Wind.’” In 
the course of his U. S. stay he 
acquired additional Disney pic- 
tures including ‘‘Vanishing 
Prairie,” “Lady and the Tramp,” 
“Littlest Outlaw,” “20,000 Leagues” 
and “Davey Crockett.” 

Amazed by what he had seen of 
the “Crockett” craze since his re- 
cent arrival in the\U. S., Swenson 
was hopeful that it could be dupli- 
cated in Sweden although he ex- 
pressed doubt. But while Swedes 
might not be too hep on “Crockett,” 


Swenson noted that “for years they |. 
-have been loyal fans of American 


jazz and have patronized top Negro 
bands in their appearances in Swe- 
den. So I’ve acquired Swedish 
rights from Jack Goldberg to a 
full-length feature called ‘Rock ’n’ 
Roll’ with such stars as Lionel 
Hampton and Duke Ellington.” 
Swenson, whose organization han- 
dies about 30 pictures annually, 
also picked up “Finger Man” and 
“The Big Combo” from Allied Art- 
ists. “Gangster films,” he said, 
“are currently experiencing a cycle 
of popularity in Sweden although 
the censorship there is known to 
be strict in regard to scenes of vio- 
lence. Eddie Constantine pix as 
well as other French product are 
doing well in the Swedish market 
but Gallic producers are asking 
such high guarantees of late that 
they may price themselves out of 


’ the territory.” 


Meantime, Swenson is of the 
opinion that the American market 
for foreign product has improved 
to the point where it would be eco- 
nomically feasible for his company 
to set up an office in the U. S. 
in association with an _ existing 
Yank distrib. While here he dis- 
cussed such an arrangement with 
several indie release outfits. In 
the event the plan is consummated, 
Wivefilm would distribute two or 
three top Swedish films in the U. S. 
along with imports of other Euro- 
pean producers as well. 

Swenson, who planes te Paris to- 
morrow (Thurs.), said he expects 
to return to New York either in 
August or September to attend the 
Broadway preem of “Oklahoma.” 
His current itinerary calls for a 
brief Paris stopover, then to Rome 
on June 17 to take in a four-day 
convention of Titanus Films there. 
He goes to London June 24, then 
back to Stockholm. 


CARUSO’S HEIRS WIN 





$8,000 SUIT FROM M-G 


Rome, May 31. 


The heirs of Enrico Caruso were 
awarded damages totaling $8,000 


in a Rome civil court decision | 


against Metro, producers and dis- 
tributors of “The Great Caruso,” 
Mario Lanza starrer, to which the 
tenor’s heirs had brought objec- 
tions. The court edict, which also 
calls for withdrawal from circula- 


tion of copies of the film, noted, in | 


agreement with the Caruso family, 
that some scenes in the pic “re- 
fiected against the honor of Caruso 


and against his character and fam- | 


ily.” 

Suit was filed some two years 
agu when pic first hit Italo screens. 
It has long since played out its 
dates, so that the withdrawal order 


-% 





 * 


Open Directors’ Bldg. 


Hollywood, June 7. 

Approximately 750 persons at- 
tended dedication of new Screen 
Directors Guild building Sunday 
(5) with prexy George Sidney de- 
scribing it as “a dream that be- 
came a reality.” Among top-tier 
industry execs present were Walt 
Disney, Walter Pidgeon, Jack L. 
Warner, B. B. Kahane, Y. Frank 
Freeman, Herbert Yates and L. K. 
Sidney. 

The $300,000 building has only 
screen in world designed to show 
all widescreens processes, includ- 
ing VistaVision, CinemaScope, 
Todd-AE, Superscope as well as 
standard black and white pix. 


Zenith Licenses 
British Home-Toll 
To Alex Korda 


Possibly encouraged by the Con- 
servative party victory in Britain, 
Sir Alexander Korda has made an 
arrangement with Zenith Radio 
Corp., aiming at thé introduction 
of home-toll television in the Unit- 
ed Kingdom, Ireland and the Chan- 
nel Islands. 

Korda plans to petition the Brit- 
ish government for permission to 
telecast on a fee basis and to make 
manufacturing arrangements to 
produce the necessary devices. 
He'll establish a new corporation 
to launch and operate the serv- 
ice, based on the Zenith license. 

Commercial telecasting is sked- 
ded to start in Britain in Septem- 
ber. The government tv service, 
‘provided by the BBC, is on an an- 
nual fee basis, as is the BBC’s 
radio service. 


Zenith said its contract with 
Korda was similar to the one it con- 
cluded last November with the 
Rola Co. Melbourne, Australia, 
to establish toll-tvy in New Zealand 
and Australia. 


Invite Banks 
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would probably less of it in the 
future. 

“There are coproduction possi- 
bilities with Germany, Italy, Spain, 
Yugoslavia and France, but we 


won’t go into them on the same 
scale as before, and if we do, we'll 
look for more flexibility and safe- 
guards to retain the national 
See of our pictures,” he 
eld, 


This may involve coproductions 
benefiting from the monetary sides 
but to be made entirely in one 
country to maintain a complete na- 
tional tone. Rene Clair’s “Les 
Grandes Manoeuvres,” which is 
Franco-Italian but has no Italians 
in the creative setup, is an ex- 
ample, 


Flaud wouldn’t be drawn into a 
detailed discussion of his thoughts 
on the new film deal with the Mo- 
tion Picture Exporf® Assn. to re- 
place the one expiring June 30. He 
noted that he was more interested 
in the spirit rather than the letter 
of an agreement and added he was 
pleased to note a better under- 
standing between the American 
and French industries. As he did 
at Monday's (6) luncheon thrown 
for hm by the MPEA, Flaud 
stressed that—a couple of years 
ago——his visit wouldn’t have been 
possible “because the atmosphere 
just wasn’t right for it.” 

Asked whether he would press 
for any changes in the American 
license allocation under a new 
| deal—MPEA got 110 for 1954-55— 
| Flaud replied that the 110 seemed 
satisfactory all around. He said the 
| Americans’ remittance situation in 
| France was good and agreed that 
| little U. S. film coin is left in 


| France, there having been several 
‘sizable compensation deals within 











for prints is mere court formality. | past months. 





ACADEMY GOVERNORS 
SET, OFFICERS NEXT 


Hollywood, June 7. 
The Academy of Motion Picture 
Arts and Sciences reelected six and 
named seven new members to the 
Board of Governors, in balloting 
on 13 directors for new two-year 
terms. 4 


Reelected: Ciaire Trevor, Actors 
branch; Daniel B. Cathcart, Art Di- 
rectors; George Sidney, Directors; 
Jacob H. Karp, Executives; Samuel 
G. Engel, Producers; Hal Elias, 
Short Subjects. 


New electeés: B. B. Kahane, Ad- 
ministrators; Milton H. Krasner, 
Cinematographers; William W. 
Hornbeck, Film Editors;. Robert 
Emmett Dolan, Music; Perry Lie- 
ber, Public Relations; John Paul 
Livadary, Sound; Valentine Davies, 
Writers. 


Governors elected last year for 
two year tenure, who retain their 
places on the board until May, 
1956, are: William Holden, Field 
M. Gray, John W. Boyle, George 
Stevens, Fred L. Metzler, William 


| A, Lyon, Edward B. Powell, Sol C. 


Siegel, Teet Carle, Harry Tytle, 
John O. Aalberg, George Seaton, 
Y. Frank Freeman. 


Officers for the coming year will 
be voted on when-new Governors 
join the board at its next meeting 
later this month. 


Total of 18 new members also 
have jointed the Academy mem- 
bership roster, and the Board fur- 
ther approved reinstatement of 
Bernard Goodwin to the Short 
Subjects branch and transfer of Al 
Horwitz from Executives to Public 
Relations branch. 


New members include Barbara 
Britton, Actors; Malcolm Bert, 
Mitchell G. Kovaleski, Frank Mc- 
Kelvy, Louis Lichtenfield, Art Di- 
rectors; Charles Allan Panama, 
John Strauss, Public Relations; Al- 
bert T. Dempster, Warren Foster, 
Karol R. Harris, Larry Lands- 
burgh, Michael Maltese, Hawley 
Pratt, Leo Salkin, Arthur Christo- 
pher Stevens, Duncan McLaren 
Stewart, Julius Svendsen, Ben 
Washam, Short Subjects. 


Okay Another 
Loews Ozoner 


Path was cleared last week for 
the second drive-in acquisition by 
Loew’s since the anti-trust divorce- 
ment decree when Judge Henry W. 
Goddard in N.. Y. Federal Court 
signed an order approving pur- 
chase of the Normandy Outdoor 
Theatre near Jacksonville, Fla., by 
Loew’s Theatre & Realty Corp. Via 
court greenlight, Loew’s recently 
bought the Twin Drive-In, outside 
Chicago. 


Judge Goddard, however, inked 
the order with certain conditions 
laid down by the Department of 
Justice. These, in general, impose 
product, run and clearance limita- 
tions upon the Normandy to pre- 
vent it from gaining any competi- 
tive advantage over 29 hardtop 
theatres and 11 other ozoners in 
Greater Jacksonville. Drive-in, 
with a car capacity of 1,350, is cur- 
rently operated by Tropical Park 
Theatres. 


WHEN FARMS MOISTEN 
BOXOFFICE SPROUTS 


Minneapolis, May 7. 
Something new in the way of 
boxoffice ammunition has found 
its way into this territory, accord- 
ing to the Minnesota Amusement 
Co. (United Paramount Theatres). 
As a serious drought dragged 
along, grosses throughout the area 
took a worse-than-seasonal nose- 
dive and a downtrend became 
sharper and was uninterrupted, 

officials of the chain point out. 


However, as the badly needed 
and long delayed moisture finally 
put in a belated but welcome ap- 
pearance during the past 10 days 
theatre takes started immediately 
doing an about face, says Harry B. 
French, circuit president, and 
everything looks much rosier of 
a sudden. 

It’s all due to the fact that this 
territory is iargely dependent 
upon agriculture wellbeing for its 
economic hes'th and with the 
drought a threat to crops there 
were a general tendency to tighten 
pursestrings all along the line 
with consequent b.o. suffering, 
French points out. 
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20th-Fox Pretties Up Shorts 
- Hoping Exhibitors Won't Stick 
With Their Two-Feature Policy 


a 





Venezuelan Government. 


Contracts Color Films 
* Hollywood, June 7. 

Allend’or Productions has closed 
a deal to turn out a series of edu- 
cational color films for the Vene- 

2 
zuelan Government, for distribu- 
tion by southern republic both in 
its own country and South Amer- 
ica. 

Unit already has made five and 
is now on ts sixth, covering the 
state visit by the President of 
Venezuela to the President of 
Peru in Lima. 


Says Home-Toll’s 
Average Family 
Tab, $1,156 Yrly. 


Holding that “its selfish interests 
coincide with the public interest,” 
the Joint Committee on Toll Tele- 
vision told the Federal Communi- 
cations Commission this week (6) 


that, under the Communications 
Act of 1934, it did not have the au- 
thority to authorize and regulate 
subscription tv. 


The committee’s views in reply 
to a series of questions posed by 
the FCC re toll-tv was filed by its 
attorney, Marcus, Cohn, of Cohn 
and Marks, and ran to 167 pages. 
The deadline for filing comments 
with the Commission is tomorrow 
(9). 

Largely repeating charges and as- 
sertions made within past months, 
the committee held that fee-tv defi- 
nitely was not in the public inter- 
est; that it would turn tv into a 
medium for only those that can 
afford it; that it would create an 
unnecessary burden of billions of 
dollars for set-owners, and that 
“If the present proposal is as suc- 
cessful as its proponents claim it 
will be, it will destroy free televi- 
sion and substitute a pay-as-you- 
see replica.” 


The charge that, if the home b.o. 
is authorized, the public will ulti- 
mately be charged. for what it is 
now getting free and that this 
“raiding” procedure is bound to 
ultimately “kill” free tv, -runs 
throughout the comment. 


Cohn acknowledged that, at the 
outset, ‘subscription television 
may, in fact, provide programming 
presently unavailable on free tele- 
vision, such as a_ heavyweight 
championship fight or a new 
movie.” But, he said, “This will 
be done solely to overcome audi- 
ence resistence to paying for their 
television. If this succeeds in at- 
tracting large audiences ... then 
it must be accompanied by a raid 
on what is now available free. The 
bulk of the programming which 
PAYS-TV will present is bound to 
be the very kind of entertainment 
which has found favor in free tele- 
vision.” 

The committee’s views, replete 
with figures and documentation, 
asserted that toll-ty would cost the 
average family $1,156 a year for 
the type of shows it now gets for 
free. This is figured on the basis 
of an average daily televiewing of 
four hours and 48 minutes. Cohn 
told the Commission that more 
than 50% of all tv homes have in- 
comes of less than $5,000 a year 
and that, if pay-as-you-see came, 
its load would logically have to be 
borne, by those who could least af- 
ford it. A charge for tv was termed 
“a moral breach of contract.” 

The volume stressed that, in the 
long run, toll-tv would concentrate 
on the popular shows, which pay 
off, rather than less lucrative cul- 
tural attractions and that even 
limited authorization of the pay-as- 
you-see service would constitute 
“an additional guerilla in the raid 
on free television.”” The “anti” toll 
group submitted an analysis of 
“free” ty programming as proof 
that subscription tv wasn’t neces- 
sary, 








Attempt to help and encourage 
exhibs to do without a second fea- 
ture on their bill is being made by 
20th-Fox via packaging of its Cine- 
maScope shorts. 

According to Lem Jones, 20th 
short subjects and newsreel sales 
topper, theatres will be offered 
four or five of the widescreen 
shorts. Exhibs also are being sup- 
plied with one-sheets to plug the 
20th shorts output, including the 
first Terrytoon CinemaScopers. 

Point is being made by 20th to 
exhibs that, in sticking to a 
C’Scope feature and shorts pro- 
gram, the continuity of the show 
is preserved. Also, the projection- 
ist doesn’t have to worry about 
changing lenses, etc. \ 


Seeking a new sales pitch for 
its shorts, both the theatres and 
the public, 20th is putting the ac- 
cent on timeliness. Special one- 
sheet has been prepared to plug 
its “Survival City,” the only 
C’Scope tint record of the recent 
Nevada atom bomb blast and its 
effects on a dummy city. 

Other subjects with a news tag 
are ‘Far East Bastions,” telling the 
story of the Chinese off-shore Is- 
lands; “Voleanic Violence,” cover- 
ing the eruption of a new volcano 
off Hawaii; “Supersonic Age,” 
about jet planes; a short about 
Israel, etc. 

According to Jones, the switch 
to C’Scope has allowed 20th to jar 
loose some extra exhib coin for the 
shorts. He said initial reaction to 
the shorts packaging idea from ex- 
hibs had been good. It’s noted in 
that connection that Metro recent- 
ly sharply increased the number of 
its shorts releases and announced 
an all-C’Scope program for them. 
Paramount reelers are being made 
in VistaVis’on for the wide screen. 

In the past, shorts producers 
have complained that, despite costs 
having gone way up, exhibs 
wouldn’t face up to the fact and 
up the shorts rentals. 


Severe Enforcement Of 
Safety Statutes Riles 
Philadelphia Exhibitors 


Philadelphia, June 7. 

Local exhibitors are griping about 
the “over zealous” investigations 
being made by Commissioner 
Walter S. Pytko, of the Depart- 
ment of Licenses and Inspection. 
The result has been extra expenses 
for operators in a period of dwind- 
ling boxoffice receipts. 

Theatre men are burning over 
orders to install self-closers on fire 
doors for stages no longer in use. 
They are’being made to put smoke 
detection devices in air-condition- 
ers originally installed without 
them. Seats that have been ap- 
proved for 25 years are now or- 
dered removed. 


Exhibs feel that Pytko policy is 
one of harrassment in view of the 
present-day non-inflammable film, 
and charge that the inspection 
crews are too critical. 


SETTLE 9 ANTITRUSTERS 
FILED BY WEINSTOCKS 


Nine antitrust suits against the 
major companies seeking damages 
totalling $20,000,000 have been 
settled out of court this week for 
$100,000. The suits were filed by 
David and Benjamin Weinstock of 
Raybond Theatres Corp., operators 
of theatres in and around New 
York. 

Agreement was reached follow- 
ing the plaintiffs acceptance of a 
dismissal with prejudice of the 
Normandie Amusement Co. 
(Normandie Theatre, N.Y.) action 
against the majors for $1,200,000 
in Federal Court for the southern 
district of New York. Settlement 
was made before trial. 

The Normandie, a Raybond 
house, filed the suit against the 
majors for alleged failure to ob- 
tain first run films. First of the 
nine suits was filed in June, 1953, 











Jack Webb will open a 30-day 
one-nighter tour in San Antonio 
July 27 exploiting ‘Pete Kelly's 
Blues.” With him will be his wife 
Dorothy and Richard Breen, 
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starring 


KENNETH FAITH main 
TOBEY - DOMERGHE curns 


Screen Play by GEORGE WORTHING YATES and HAL SMITH « Tocnical Efects Created by RAY HARRYHAUSEN 
Executive Producer SAM KATZMAN Produced by CHARLES H. SCHNEER = Directed by ROBERT GORDON 















BECKLEY—PALACE 
HUNTINGTON—PALACE 
HIGHLAND—HILAND 
PRAIRIE dy SAC—MIDWAY 
FENNIMORE—FENWAY 
PLATTEVILLE—AVALON 
MARSHFIELD—NEW ADLER 
MERRILL—BADGER 
NEILLSVILLE—ADLER 
COLUMBUS<RUDALT 
EPHRAIM—SKYWAY 
REEDSBURG—BADGER 
TOMAHAWK—PALACE 
WAUPACO-—LYRIC 
PORTAGE—PORTAGE 
DARLINGTON—TOWN 
EAST TROY—TROY 
MANISTIQUE—CEDAR 
GRAFTON—PORT 
VICTORIA—UPTOWN 
BAY CITY—STATE 

EL CAMPO—NORMAN 
WHARTON—RIO 
YORKTOWN—YORK 
GOLIAD—GOLIAD 
NIXON—NIXON 

VALLEY MILLS—VALLEY 
ODESSA—LYRIC 
DUBLIN—MAJESTIC 
HAMLIN—HAMLIN 

DE LEON—WEEPING OAK 
MERKEL—PIONEER 
BROWNFIELD—R/ALTO 
BUFFALO—R/O 
COLEMAN—RANCHO 
SEATTLE—COLISEUM 
BELLINGHAM—AMERICAN 
SPOKANE—ORPHEUM 
BRUNSWICK~CUMBERLAND 
LEWISTON—LISBON 
CINCINNATI~GRAND 
DAYTON—COLONIAL 
ATCHISON—FOX 
SPRINGDALE—APOLLO 
NEVADA—TRAIt 
WAKEENEY—KELLY 
BUTLER—DRIVE 
FAREWELL—8ORDER 
WAMEGO—GARRONSON 
LAWRENCE—JAYHAWKER 
LYONS—STAR 
HIGGINSVILLE—DAVIS 
VALLEY FALLS—R/O 
MARSHALL—MARY LOU 
ELDORADO—ROXY 
SHERIDAN—SHERIDAN 
WAYSHIRE—BROOKSHIRE 
VICTORIA—TEJAS-AZTEC 
€L CAMPO—RICE 

BAY CITY—BAY DRIVE 
REFUGIO—RANCHO 

NEW BRAUNFELS—BSRAUNTEN 
CUERO—CUERO. 
MERCEDES—STATE 

SAN BENITO—RIVOL) 
WESLACO—RITZ 
MCALLEN—PALACE 
BROWNSVILLE—MAJESTIC 
HARLENGEN—RIALTO 
EDINBURG—CITRUS 
CORPUS CHRISTI-RITZ 
AUSTIN—QUEEN 
ALICE—REX 

ARANSAS PASS—RIALTO 
SEEVILLE—REX 
KENEDY—RIALTO 
KERRVILLE—RIALTO 
KINGSVILLE—TEXAS * “> 
SACRAMENTO—E£SQUIRE, TOWER 
CLEVELAND -H/PPODROMB 
SAN FRANCISCO—PARAMOUNT 
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DATING IN COLUMBIA HISTORY—PRIOR TO RELEASE! 


HERE IS A PARTIAL LISTING OF THE THOUSANDS OF THEATRES ALREADY DATED! 






































DEL CITY—DEL CirY FRANKFORT—GARDEN BINGHAMTON—CAPITOL COALGATE—SKY VUE CHEYENNE—PARAMOUNT LONGMONT—STARVUE 
MIDWEST—SKYTRAIN MIO—DAI RAY ARDMORE—PARK DAVENPORT—GEM BAY CITY—WASHINGTON SCOTTSBLUFF—BLUFFS 
" BLACKFOOT—ROXY ALBION—BOHN BOVINA—MUSTANG EUFAULA—CHIEF GRAND RAPIDS—REGENT LIMA—QUILNA 
A { WARREN—HARRIS MARSHALL—BOGAR LANCASTER—GRANTLAND FORGAN—FORGAN LAKE ODESSA—LAKE MARION—OHIO 
¥ 4 STEUBENVILLE—GRAND CHELSEA—SYLVAN CLINTON—CLINTON GARBER—GARBER DURAND—DURAND MANSFIELD—MADISON 
: KENTON—KENTON LINCOLN—LINCOLN STOUGHTON—BADGER LINDSAY—HILLCREST HASTINGS—STRAND MASSILLON—WESLIN 
' SCRANTON—CAPITOL ELKS RAPIDS—STATE cp, LAKE MILLS—LAKE NOWATA—REX FOWLERVILLE—ORR HOUSTON—KIRBY 
ER BLOOMSBURG—COLUMBIA MACKINAW a Xt her: EDGERTON—RIALTO PERRY—PERRY REED CITY—REED SAN ANTONIO—TEXAS 
: LANCASTER—GRAND HILLSDALE Wikis PARMA—PARMA SHAMROCK—LIBERTY LESLIE~ARCADE LINDEN—LINDEN 
4 BETHLEHEM—GLOBE LG Le mrONNCD Ab: NYSSA—NYSSA stROUD—COZY WHITEHALL—PLAYHOUSE DOWAGIAC—CENTURY 
q FAIRMONT—FAIRMONT 2 BNO CAREY—INDIAN TRAIL WAGONER—CHEROKEE LOWELL—STRAND 
Bs BRIDGEVILLE—EL RANEND’ GAPIEEAC—LYRIC AFTON—RITZ WATONGA—ROCK ASHTABULA-—BULA 
i GREENVILLE—SILVER CANADIAN—CANADIAN WOODWARD—TERRYTIME RAPID CITY—SIOUX 
ee ALLEGAN—REGENT CORDELL—WASHITA FI. COBB—RIALTQ.4 YUMA—SILVER SPUR 
e GRAND HAYEN—GRAND CYRIL—GUSHER _ FRIONA—CHI CONNEAUT—STATE 
a 1ONIA—IONIA HARRAH—STATE UYMOn— KALAMAZOO—CAPITOL §GENEVA—SHEA — 
4 LR LUDINGTON—LYRIC LONE WOLF—WOLF - % es, LAVERNE LANSING—GLADMERE CORNING—RODGERS 
PITTSBURGH—STRAND MANISTEE—VOGUE RINGLING—EL RANCH {LE—TREND MUSKEGON—MICHIGAN MALAD—STAR 
COOPERAS COVE—COVE MONROE—FAMILY TEMPLE—MAJESTIC * PRAGUE—SAVOY PORT HURON—FAMILY BRIGHAM CITY—ROXY 
SHERMAN—PLAZA NILES—READY WALEETKA—AVON . WYNNEWOOD—DEAL SAGINAW—FRANKLIN WENDELL—ACE 
FT. MORGAN—VALLEY OWOSSO—CAPITOL MITCHELL—NILE ROCK SPRINGS—RIALTO CHARLOTTE—MAPLE CITY HUNTINGTON—CASTLE 
CHADRON—PACE SOUTH HAVEN—MICHIGAN BRIDGEPORT, NEB.—CENTRAL = LARAMIE—FOX CLARE—NORTHLAND DALHART—EL RANCHO ? 
VERNAL—MAIE. THREE RIVERS—RIVIERA ELKINS—ELKINS COLEMAN—SANDRA MANISTIC—CHIPPIWA LAS VEGAS—VEGAS 
HARRISBURG—COLONIAL TRAVERSE CITY—STATE E. LIBERTY—LIBERTY STURGIS—STRAND REMUS—BRYCE MONTROSE—STAR 
LANSFORD—PALACE GALESBURG—SALE PITTSBURGH—SOUTH HILLS CASEVILIE—BAY LAKE CITY—SAUKEE DURANGO—KNOX 
4 McCARMEL—STATE ALPERIA—MALTZ BRADDOCK—PARAMOUNT BRECKENRIDGE—GRATIOF DAVISON—MIDWAY BOWLING GREEN—CLAZEL 
READING—EMBASSY ADRIAN—CROSWELL McKEESPORT—ROXIAN UBLY—HURON ‘VANDERGRIFT—MANO$ ADA—McSWAIN 
3 TARENTUM—HARRIS PINCONNING—WHYTE CHARLEROI—STATE SWARTZ CREEK—CREEK MARiETTE—CENTER ALTUS—PLAZA 
PITTSBURGH—BELMAR SANDUSKY—SANILAC GREENSBURG—STRAND ST. CHARLES—ROXY SEBEWAING—LINCOLN = BARTLESVILLE—ARROW 
ALTOONA—OLYMPIC DECKERVILLE—THUM PUNXSUTAWNEY—JEFFERSON' WATSONVILLE—CENTRE CASS CITY—CASS BLACKWELL—RIVOL! 
K JOHNSTOWN—EMBASSY ELG’N—RIALTO - MARION—SUN VALLEJO—RITZ CASPER—REX BORGER—REX 
4 OAKLAND—STRAND GALESBURG—WEST E. PITTSBURGH—RIVOLI VISALIA—VISALIA ALBUQUERQUE—STATE = CHANDLER—H & $ 
- AMBRIDGE—AMBRIDGE YOUNGSTOWN—PALACE 3 N. S. PITTSBURGH—GARDEN SALINAS—EL REY LUBBOCK—CLIFTON CHEROKEE—RITZ 
Be CLAIRTON—CAPITOL OSHKOSH—OSHKOSH {4 LEMOORE—LEMOORE SONORA—SONORA MIDLAND—RITZ CHICKASHA—RIALTO 
NEW CASTLE—SUPER CASTLE GREENSBURG—STRMWO STOCKTON—ESQUIRE FIREBAUGH—DRIVE IN § BURLEY—ORPHEUM CLAREMORE—Y ALE 
BELLE VERNON—SUPER 71 McKEESPQRTS ps a 3 BEAR LAKE—CUB PETALUMA—STATE EMMETT—IDEAL CLINTON—REDLAND 
Ni RICHLAND TWP.—RENALLI‘S Rama = BERKELEY—OAKS ANTIOCH—STAMM RUPERT—WILSON CUSHING—DUNKIN 
“4a WASHINGTON—WASHINGION: eo Y: af LANDER OAKLAND—T & D SAN JOSE—STUDIO pepe eral gecanhe DRUMRIGHT—TOWER 
we 2 PITTSBURGH—ARC ae ON—GRAND MERIDIAN—CAPITOL DALLAS—RIALTO EVENSTON—STRAND DUNCAN—RITZ 
WARRINGTC at fs POTTSVILLE—HOLLYWOOD STEVENS PT.—FOX FT. WORTH—PALACE MONTPELIER—RICH ELK CITY—WESTLAND 
s PITTSBURGH—COLONIAL APPLETON—APPLETON RANDOLPH—RANDOLPH WACO—IMPERJAL KALISPELL—STRAND ENID—CHIEF 
4 E. McKEESPORT—BLUE DELL RACINE—RIALTO GAYS MILLS—KICKAPOO SAN JOSE—STUDIO SALT LAKE CITY—LYRIC = SARANAC~SARANAC 
’ PITTSBURGH—SOUTH PARK SHEBOYGAN—REX ANTIGO—PALACE CORSICANA—IDEAL GARLAND—MAIN FREDERICK—RAMONT 
4 MT. PLEASANT—PENN SHENANDOAH—CAPITOL preening Sirmcty ee ee aati ic ER gyn 
GRAFTON—DIXIE SHAMOKIN—CAPITOL SAULT ST. MARIE—SOO DURANT—PLAZA % GUTHRIE—MELBA 
4 LOS ANGELES—HILLSTREET LEBANON—STATE RHINELANDER—ROMAN MUSKOGEE—ROXY HARTSHORNE—OAK 
7 GLENDALE—CAPITOL WAUKESHA—PIX MANITOWAC—MIKADOW MUSKOGEE—GRAND Al HENRYETTA—BLAINE 
N . HOLLYWOOD—HAWAII KENOSHA—GATEWAY Cane AMARMLO-~STATE 0S TN ee ree 
rR PASADENA~ UNITED ARTIST BELOIT—ELLIS KIEL—KIEL MeALESTER OKLAHOMA : , HOLDENVILLE—GRAND 
E. LOS ANGELES—UNITED ARTIST LINCOLN—STATE SHAWANO—SHAWANO PARIS—MAIN Gu! GREAT FALLS—LIBERTY HOMINY—PETTIT 
: PHILADELPHIA—STANTON BRILLION—BRILLION ABILENE—QUEEN LEWISTOWN—JUDITH HUGO—EIRE 
= DIEGO—SPRECKELS coeieneas<eapered MONROE—GOETZ VERNON—PIC PROVO—UINTA MANGUM—TEMPLE 
ERSIDE—DE ANZA pes nien-celmenaiess STAMBAUGH—PERFECT EASTLAND—MAJESTIC LOGAN—ROXY MIAMI—MIAMI 
SAN LUIS OBISPO—OBISPO MT. PLEASANT—KINEMA STURGEON BAY—DOOR TEMPLE—TEX AS WALLACE—WILMA NORMAN—UNIVERSITY 
PHOENIX—PARAMOUNT PLYMOUTH—PLYMOUTH ISHPEMING—ISHPEMING MEXIA—PARKWAY KELLOGG—RENA OKLAHOMA CITY—JEWEL 
- rune SENACA—SENACA WHITEWATER—STRAND MILWAUKEE—ALHAMBRA TRINIDAD—STRAND OKMULGEE—ORPHEUM 
- $ VEGAS—PALACE MARYSVILLE—IRIS WIHSON—DERRICK LAWTON—RITZ BUTTE—RIALTO PAMPA—LA VISTA 
GWOREK—RIATO AND INDIAN «1 corres crn WAUSAU—GRAND OKLAHOMA CITY—STATE BILLINGS—BABCOCK PAULS VALLEY—ROYAL 
Cmeen~Eiae COUNCIL GROVE—CHIEF SPARTA—SPARTA McCOOK—B/SON MISSOULA—FOX PAWHUSKA—KI HE KAH 
; R OSAGE CITY—HILLCREST WESTBY—WESTBY TORRINGTON—WYOMING OGDEN—EGYPTIAN PICHER—PLAZA 
‘ WICHITA—WICHITA _civiC AM LEAD—HOMESTAKE MILES CITY—PARK PONCA CITY--KAY 
UNTEN q JOPLIN—PARAMOUNT an ’ 
a STERLING—ROYAL SIDNEY—PLAINS COEUR D‘ALENE—DREAM PRYOR—ALLRED 
J HAYS—FOX KALKASKA—KAL COLOMA-LOMA BOZEMAN—RIALTO SAPULPA~ST ATE 
. MINNEAPOLIS—RITZ ALMONT—ALMOMT 2 E. JORDAN—TEMPLE TOOELE—STRAND SAND SPRINGS—HARMONY 
4 SYRACUSE—RANCHO OAK HA Sa BRONSON—BRONSON $T. GEORGE—DIX/8 SAYRE~STOVALL 
a exceision Senines BEYER colons S<Bth $*,  AUGUSTA—AUGUSTA PAW PAW—STRAND BOISE—RIALTO SEMINOLE—SEMINOLE 
PUEBLO— JEFFERSON CITY—STATE BANTON HARBOR—STATE PAYETTE—CHARM , SHAWNEE—RITZ 
SEDALIA—UPTOWN ~-BOULDER NORTON—SUNSET ST. JOSEPH—ELECTRIC HAVRE—ORPHEUM ; Gig 
LEXINGTON—MAINSTREET a erent 
E. LIVERPOOL—CERAMIC TOLEDO—RIVOLI SPANISH FORK—ARCH WATCH 


FT. COLLINS—LYRIC 


DODGE CiTY—DODGE NORTH PLATTE—FOX 


LITTLE ROCK—ARKANSA$ HELENA—MARLOW 
COFFEYVILLE—TACKETT ° NSAS$ 


NAPOLEON—STATE 



















Pe GREELEY—CHIEF BRYAN-BRYAN TULSA—TULSA CANTON—PALAC THE SMASH 
ee CANON CITY—SKYLINE ALVA—PIX TULSA—PLAZA SANTA FE—SA 
RICHMOND—FARRIS LOVELAND—MOTORENA PENTWATER—PENTWATER FREMONT—PARAMOUNT ALLIANCE—MQ OPENINGS... 
CROSWELL—MAXINE ROCKY FORD—STARLITE SHELBY—SHELBY BELLEVUE—STATE FOSTORIA—FG 
YALE=VALE CRAIG—SUNSET ADRIANSKY STERLING-LOGAN FinpLAY ROL WN 9) | o PRAY A Bia 
MILLINGTON~CAPITOL WICHITA FALLS—STATE BUHL—ROMONA tLywOOD —RE 
DETROIT—BROADWAY CAPITOL LAS CRUCES—FIESTA HAILEY—LIBERTY WESPERIA~STAR NORH~E BALLYHOO... 
&. TAWAS—FAMILY FORT MORGAN—VALLEY SALT LAKE CITY—AUTORIUM = SUNRAY—BUCKAROO BINGHAM— 
‘CARO—STRAND BUFFALO—LAFAYETTE ANTLERS—COOPER VELMA—V. D. FAIRFIELD—Sé TO 7 R S 
‘CHISANING—-TOWN NIAGARA FALLS—STRAND CHECOTAH—69 WALTERS—OKLA. CRESCENT CI” eee 
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Films Fight for Boston Space; 


National Amusement News Cut 
In Favor of Local in Prospect 


By GUY LIVINGSTON 


Boston, June 7. 
Negotiations are on towards get- 
ting more space for pictures in 


Boston papers. Two meetings have 
already been held between motion 
picture interests and newspaper 
publishers and more are due. 

Since the War, picture interests 
have been burned over the space 
allotted then. Pictures have been 
pulling about 18% of the space 
against radio and tv, and amuse- 
ment pages have been running top 
heavy ¥’th radio and tv local and 
national wordage. Also, interest- 
ing, is the pattern of almost 95% 
national amusement - theatrical 
news and columns on amusement 
pages. 

The negotiations, which are con- 
tinuing, will result in more space 
for Hub film reviewers, columnists, 
photos and readers and motion pic- 
ture news, leaders in the motion 
picture industry here hope. 

Boston with four morning news- 
papers,* Post, Globe, Herald and 
Daily Record and four afternoon 
sheets, Traveler, American, Globe 


-and Christian Science Monitor 


plus four Sunday papers, Sunday 
Advertiser, Post, Globe and Herald, 
is peculiarly “competitive” against 
the nation-wide trend to publish- 
ing monopolies. 


Fighting for space on the amuse- 
ment pages and in the Sunday 
supplements are pictures, radio, 
television, ballrooms, legit houses, 
summer theatres, opera, ballet, 
symphony. In addition, there is 
baseball; horse racing and dog rac- 
ing. 

Picture interests say they have 
not been getting an even break 
and are pressing for at least equal 
representation. One column cuts 
with no borders, snipped reviews 
and compressed space for local 
movie columnists are among beefs 
of the industry. 

Bigger Stinday play for pictures 
is hoped for along with.an increase 
in daily paper space. Situation of 
late has been that picture adver- 
tising has increased while picture 
news and reviews have decreased 
in space. 





Atlanta’s Military Ties 
For ‘Command’ Opening 


Atlanta, June 7. 

Bow of Par’s “Strategic Air 
Command” was given the full 
treatment here Friday (3) with a 
big assist from the U. S. Air Force. 
Jet aircraft from nearby Dobbins 
Air Force Base flew over down- 
town Atlanta between 12 noon and 
1 p.m. and other p!anes were over- 
head in formation over the city 
throughout the day. 

Showing of picture at Fox Thea- 
tre was preceded by stage cere- 
monies, with music by the Air 
Force Band from Barksdale Field. 
At 9:30 p.m. an Air Force Color 
Guard paraded down the aisles of 
the theatre and onto the stage. 

Talks were made by Gen. Leith 
K. Compton, S.A.C. commander of 
Pinecastle Air Force Base at Or- 
lando, Fla., and Col. Michael N. W. 
McCoy, commander 32lst Bom- 
bardment Wing, Southeast area. 
Walt Englund, Lockheed aircraft 
representative and technical ad- 
visor on “Strategic Air Command,” 
was interviewed. 

Following the ceremonies a num- 
ber of recruits were sworn into 
the Air Force on the Fox stage. 

Noble Arnold is manager of the 
4,400-seat Fox, which is the flag- 
ship of the Wilby-Kincey chain. 


Disney TY Pic Aids ‘Sea’ 


London, May 31. 





The second of the Walt Disney’s | 


telepix features, designed to boost 
his feature films, was shown by 


BBC-TV on election night May 26. | 


The film, “Operation Undersea,” 


gives the background to “20,000 | 
Leagues Under the Sea,” currently | 


on pre-release at the Odeon, Mar- 
ble Arch. 

A similar tieup was negotiated 
with the BBC by Cyril Edgar, the 
local Disney topper, in connection 
with “Vanishing Prairie.” 
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in stating their opposition to a 
home b.o. Some of the indies, on 
the other hand, and particularly 
Samuel Goldwyn, have been quite 
vocal in the past in proclaiming 
their faith in pay-as-you-see as a 
new medium of film distribution. 

Although they constitute one of 
the $64 questions in toll-tv’s future, 
the companies have kept mum on 
the subject and none intends to com- 
ment on it to the FCC. The one 
prime reason is the Government’s 
16m antitrust suit still pending 
against the majors, charging them 
with conspiracy to deprive tv and 
other media of 16m versions of 
their feature films. 


At one point last year, when ex- 
hibition brought pressure on COM- 
PO to commit the industry to a 
negative stand on subscription-tv, 
several of the companies privately 
indicated their sympathy but 
maintained they couldn’t be pari 
of any such move, on advice of 
counsel. Thus the exhibs have 
carried the ball. 


Sarnoff devoted almost a page 
and a half of his comments to the 
film biz, making it clear that, in 
his view, Hollywood (in the coilec- 
tive sense of the word) was now 
“panting for marriage to cash 
boxes” in the homes and was in 
fact setting out to take over tv. 

“We believe it would be fatal to 
the continued dynamic growth of 
television to enable Hollywood to 
dominate and control television 
programming,” Sarnoff wrote. He 
noted that pay-tv, “as administered 
by Hollywood,” would operate 
“without responsibility for — bal- 
anced and diversified programming 
in the public interest. The Gov- 
ernment would have to decide,” 
Sarnoff declared, “whether the 


self interest of the motion picture 


industry, in seeking thesce ad- 
vantages for itself, should over- 
ride the public interest in main- 
taining the American system, of 
free broadcasting.” 

Admit Curiosity , 

While most majors have not 
deviated from their neutralist at- 
titude towards fee-tv, and if any- 
thing have been leaning to the 
negative side, a good many pro- 
duction-distribution execs admit to 
considerable curiosity as to the 
realistic potential of a home b.o. 
Being businessmen, they're natu- 
rally intrigued by confident pre- 
dictions tWat, if pay-as-you-see 
comes about—and Hollywood plays 
ball—their grosses via the home 
could be tripled and quadrupled. 

Howard Hughes, in negotiating 
for the RKO backlog, at one point 
refused to make a deal for it, stat- 
ing without reservation that, if toll- 
tv came, the oldies might well be 
worth millions, Also at one time, 
Warners Bros. was said to have 
been considerably interested in 
buying into one of the toll-tv sys- 
tems. 

Commenting on 20th’s attitude, 
Al Lichtman, director of distribu- 
tion, once said the company was 
against pay-tv and wouldn’t co- 
operate with it “unless the gov- 
ernment forces us to.” 


film companies’ prolonged refusal 
to cooperate with tv and held that, 
on May 24, 1954, Motion Picture 
Assn. of America prexy Eric John- 
ston, in an Omaha speech, “signaled 
a new approach.” He said John- 
ston ‘“‘wholeheartedly endorsed pay- 
television.” 

Johnston, severely upbraided for 
his comments by Walter Reade Jr., 
then Theatre Owners of America 
prez, on that occasion said toll-tv 
“can bring to home audiences, for 
a modest fee, top quality product 
|of movie makers, something which 
the economics of advertiser spon- 
| sored television will not now per- 
;mit.”” He added that the home b.o. 





;}could multiply the potential audi- 
|ence and permit more stations on 
the air. 

Stung by Reade’s comments, 
that he had put the industry “into 
|a compromising position” and was 

“badly informed as to the fact,” 
| Johnsion later explained that he 
wis merely trying to stress the 


' advertising. 


The NBC brief noted the larger | 





BAD TIMES CODE EASIER 
SAY SHAVELSON-ROSE 


Mel Shavelson and Jack Rose, 
seasoned scripters who are now 
functioning as a writing-producing- 
directing team, in N. Y. this week 
offered some observations about 
currently controversial matters in 
the picture business, as follows: 


“The Production Code is more 
lenient in fimes of economic 
stress. It might be better to 
classify films as it is done in 
England, with adult ratings. 


“The Legion of Decency may 
have some influence not conducive 
to seeking new grounds. It’s 
tabus limit us from the start. 

“We have a voice in the ads for 
our film (‘Seven Little Foys’) be- 
cause we want to see that the pub- 
lic is told what the picture is all 
about. You can’t fool the audience. 
A few years ago a picture (War- 
ners’ ‘Room for One More’) started 
out with a sex campaign and it did 
poorly. The campaign was 
changed to the family theme and 
it came to be one of Cary Grant’s 
biggest money pictures. All studios 
have been guilty of this. 

“Honesty is the best approach in 
Well, almost.” 
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Comd. Frank (Spig) Spigwead\ 
credited with originating important 
strategic innovations in the air- 
sea battle in the Pacific during the 
last war. 

On the historical side, Vincent 
Sherman has plans for a life of 
George Washington, covering the 
period from his 21st birthday to his 
inauguration. Allied Artists, in 
Austria, will make “The Early 
Years of a Queen,” remake of an 
Austrian pic on the vouth of Queen 
Victoria. : 

At Metro, Kirk Douglas is set 
to play Vincent Van Gogh in “Lust 
for Life,” based on the Irving 
Stone novel with a screen adap- 
tation written by Norman Corwin. 
Herman L. Mankiewicz wants to do 
a “Cova” film but for the moment 
is beang beaten to it by an Italian 
outfit. 

On the contemporary side, films 
are planned on the lives of Albert 
Einstein, the late physicist, (WB) 
and Dr. Jonas E. Salk, developer 
of the Salk anti-polio vaccine. 
Metro has bought “Somebody Up 
There Likes Me,” Rocky Marci- 
ano’s autobiog, and an indie pro- 
duction of “Beau James,” biog of 
the late James J. Walker, former 
Mayor of N. Y., has been in the 
offing for some time. Still pend- 
ing is a deal for the life story of 
President Franklin D. Roosevelt, 
rights to which have been assigned 
to the William Morris Agency by 
Mrs. Eleanor Roosevelt. 

At 20th, Henry Ephron will pro- 
duce a biopic on tunesmiths De 
Silva, Brown & Henderson. 























20th Contracts 
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Odeon. For March, FP was assigned 
first and third choice with Odeon 
picking second. Each circuit takes 


|on the 20th films on the basis of 
| title only. 


Deal, which is considered an ex- 
tremely good one for 20th, speci- 
fies minimum runs in key situations 
and allows the distrib to withhold 
three “roadshow” attractions in 
addition to “The Greatest Story 
Ever Told” which isn’t a part of 
either the Famous Players or the 
Odeon arrangement. 

On the roadshow features, as- 
suming there are as many as three 
a year, FP would get first and third 
choice the first year with Odeon 
getting second. The second year, 
FP would get first and second 
choice with Odeon taking third, 
and the third year, Odeon would 
go first, with FP taking the remain- 
ing two. 

Both the FP and Odeon contracts 
cover shorts and newsreel. How- 
ever, the Odeon arrangement guar- 
antees 20th a shorts rental of 34 
of one per cent per reel. Famous 
Players buys the subjects on a flat 
basis. 





ods of presentations and technical 
innovations, It was made clear, 
too, at that time that Johnston 
hadn’t been speaking for the 
MPAA and had not meant~to— 
nor was authorized by the com- 


|panies—to endorse  subscription- 
icontinuing advent of novel meth- ity, 
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Clips From Film Row 





ST. LOUIS 


Mrs. Norton J. Eversoll elected 
head of the Better Films Council 
of Greater St. Louis, which is un- 
official picture censor in city. 
Organization is celebrating its 
25th anni this year. 


The Oakland, Oakland, IIl., 
owned by estate of Hugh Mc- 
Gregor, who died last March 11, 
shuttered for indefinite period. 

Hal A. Bower, whose Town The- 
atre, Lovington, Ill., was closed 
following recent booth fire, will 
not relight house until next fall. 

A 350-seat theatre is being 
erected at Blytheville, Ark., air 
force base at a cost of $87,000. It 
will be competition for a privately 
owned house there. 

Gene Beckman, salesman for 
National Screen, discharged from 
St. Joseph’s hospital, Alton, Ill. 


Lawrence J. Walter purchased 
the Canton in Canton, Mo., from 
William Collins; also took over 
lease of R. L. Adkins who has been 
operating the house since the fall 
of 1954. 


The Glen, Quincy, Ill., a unit of 
Diekinson Operating Co., shuttered 
for summer, 


Harry R. Davis, Chicago, inher- 
ited a 50% interest in the Majestic, 
a Publix Great States unit in East 
St. Louis. He was the only heir 
of his mother and aunt both of 
whom died within a year. The real 
estate and building is valued at 
$318,000. 


PHILADELPHIA 


Grace Kelly home for weekend 
hypoed Spring Fete of Women’s 
Medical College. 

John Nirenburg, manager of the 
Strand and a Warners vet for 25 
years, is new manager of the 
Arcadia. 

Charles Weitz took over the 
Italia from Ralph Schwartz, 

Two localites elected to the 
Variety Club International: Ed- 
ward Emanuel, trade mag exec., 
as international property manager, 


and Robert Adleman, ad agency. 


prexy, International press guy. 

Barney Cohen, manager of 
Stanley Warner's Logan, recuper- 
ating after emergency operation. 

Trade screening of “Mr. Roberts” 
drew crowd of 250 compared to the 
usual 10 or 12. 

USO present a special award 
to Robert J. FitZgerald and Boyd 
Theatre for the Cinerama house’s 
“contributions to the morale and 
welfare of the Armed Forces in 
area.” 

Benny Harris, American Film, 
underwent surgery. 


Grace Kelly, James Dean and 7 


Ernest Borgnine receive citations 
from the General Federation of 
Women’s Clubs, meeting in Belle- 
vue-Stratford Hotel. 


. DALLAS 


R. J. O'Donnell, general man- 
ager of Interstate Circuit, an- 
nounced appointment of Joseph 
Jackson as head of the circuit’s 
film booking department. Jackson, 
formerly assistant chief booker, re- 
places Ray Jones who resigns July 
1 to head his own company, the 
TV-Southern Buy Service, selling 
film to tv stations. 

Ralph Staub, Columbia shorts di- 
rector, here and in Houston with 
a camera crew to film sequences 
for a documentary being made for 
Variety Clubs International, titled, 
“The Heart of Show Business.” 

B. T. Holt named manager of 
Ford Theatre at Rankin; he for- 
merly operated the Ford Drive-In 
at McCamey. 

Ranger Drive-In at Perryton re- 
cently opened there for its third 
year of operation. Virby Conley 
named manager of ozoner. 


PITTSBURGH 


Frank A. Orban Jr., Hooversville 
and Cairnbrook exhib and Somer- 
set County district attorney, won 
Republican nomination in _pri- 
maries to succeed himself. 

Leopold Satori, brother of AA 
exec Bill Satori, transferred by 
SW from Strand in Oakland to the 
Belmar in Homewood, replacing 
Willard Johnson, moved to the 
Steuben in Hornell, N. Y. 

Two local exhibs celebrating 
their 40th year in the business 
this month. They are William 
Finkel, who operates’ several 
houses with his brother, Morris 
Finkel, and Samuel Gould. 

Penn Theatre in Blairsville, re- 
cently taken under. lease by John 
Bello, reverted back to the own- 
ers, the Lipsie Bros. 

Jim Sipe, of Pittsburgh. Local 
171, ‘re-elected secretary of the 
Tristate IATSE Assn, at its 3ist 





annual convention ‘in Morgantown, 


. Va. 

William W. Zeny decided to 
keep his Lake Theatre in Erie go- 
ing. Recently he had notified city 
council of his intention of turning 
the property into a skating rink. 


CHICAGO 


Paramount publicity topper 
Jerry Pickman, assistant Sid Blu- 
menstock and exploitation direc- 
tor Herb Steinberg in town Satur- 
day (4) for confab with Paramount 
flacks from all over the U.S. Pub- 
licity, co-op advertising and future 
product were discussed at Sher- 
man Hotel meeting. 

Long-shuttered Stadium  The- 
atre, Evanston, I1l., to reopen soon 
as the Evanston Theatre, operated 
by the building owners, brothers 
Julius and Jack Kaplan. Sy 
Griever will book and Les Step- 
ner, former manager of the 400 
and McVickers, will manage. 

M&R Amus. Co., operating the 
Sunset and the Double Drive-Ins 
here, to open a new 2,500-car ca- 
pacity ozoner, to be named the Bel 
Air, at 3lst St. and Cicero Ave., 
here in August. « 


LOUISVILLE 


Lester Grewell, co-owner of the 





Family Drive-In, Charlestown, 
Ind., hospitalized for several 
weeks. 


Harry and Sam Switow, execs of 
M. Switow & Sons Theatrical En- 
terprises, on a extensive vacation 
trip to Hawaii; expected back in 
30 days. 

Floyd Morrow, of Morrow Tie- 
atre. Service, will handle buying 
and booking for Noah Campbell’s 
Lycinda ozoner, Pusonia, Ky. 


COLUMBUS 


In-Town Drive-In,, a 1,000-car, 
year-round ozoner, opened here in 
the east end of the city. The area’s 
13th auto theatre, it is owned by 
‘the Mainview Corp., J. J. Shinbach, 
president; Paul Holleb, vice presi- 
dent, Marshall Holleb, - secretary, 
and Lou Holleb, manager. - 

Henry M. Walker, Jr., owner of 
Riverside Drive-In at Aberdeen, 
Ohio, building an ozoner at Mays- 
Ville, Ky., first in this area. 


MINNEAPOLIS, 


Only theatre in nearby Elsworth, 
Minn., shuttered because of poor 
business, but elsewhere in terri- 
tory closed houses at Steele, N.D., 
and Gillett, Wis., are reopening. 

W. R. Frank’s ace local neigh- 
borhood theatre, the Boulevard, 
being re-seated. 

Maitland E. Frosch, theatre 

equipment dealers and _ theatre- 
owner, recovering from pneumonia 
attack. which hospitalized him for 
18 days. 
RKO exploiteer Ralph Banghart 
in from N.Y. to handle campaign 
for “Son of Sinbad” which has its 
Twin Cities’ firstrun at a new 
drivein theatre, having been 
turned down by all hardtops. 

Allied Artists claims campaign 
in North Dakota for saturation 
bookings of “Seven Angry Men” 
resulted in 98% of potentialities 
being inked to contracts. ’ 

Phil Jasen, Cinerama publicity 








| director, back from N. Y, where he 


was briefed on forthcoming ‘‘Cine- 
rama Holiday.” 
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Spare Genius 
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specific time limits and that there 
are exceptions to the rule, but the 
point is being hammered home 
that shorter pictures can be as 
equally successful as the long ones. 
Recent examples cited include 
“Marty,” 91 minutes; “The Black- 
board Jungle,” 101 minutes, and 
“The Glass Slipper,” 94 minutes. 
Theatremen have been complain- 
ing that the two-hour and over 
films have disrupted program 
schedules, upset double feature 
billings, and annoyed customers by 
keeping them’ up after midnight, 
adding to their baby sitter costs 
and causing transportation prob- 
lems, 

The ability of 60-minute, less 10 
minutes for commercials, tv dramas 
to score an impact on home audi- 
ences is another argument being 
employed by the sales toppers to 
convince the production personnel 











‘that shorter pictures can emerge ~ 


las clicks. The dollar-and-sense 
‘angle is not neglected either, since 
‘the longer pix result in a lesser 
‘turnover, meaning less take for 
the theatre and a lower percentage 


‘bite for the distrib. 
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tv. Anyone is free to make pic- 
tures for any medium, including 
RCA which has had exclusive ex- 
erience via its control in the 

930’s of RKO, Balaban argued 
back. 

“General Sarnoff issued a state- 
ment,” said Balaban, “attacking the 
motion picture industry and Para- 
mount in particular. He attempted 
to defend the vested interest of 
the big networks in maintaining 
the present system of so-called 
- ‘free tv.’ His concern about the 
preservation of the status quo is 
thoroughly understandable. The 
‘free tv’ which he champions has 
brought his combined companies 
well over a billion dollars from 
royalties on every tv set made in 
this country and from sales of 
goods and services. Ultimately, it 
was the public who paid for it. 


Nets as Octopi! 


“There is far less freedom in the 
tv market place because of its 
present dominance by the giant 
networks than in any other form 
of entertainment distribution. NBC 
(RCA’s subsid) controls the pro- 
duction of shows, their distribu- 
tion, and decides who shall be af- 
filiated with its network and who 
shall not. -Station affiliates are 
bound to the networks through 
their dependence upon them for 
the only quality programs pres- 
ently available. It is a few execu- 
tives of the networks and a hand- 
ful of sponsors who determine 
what the public shail see. It is the 
promotion of commercial products 
on television that dictates the 
kinds of programs we have on tele- 
vision. It is the sale of merchan- 
dise rather than the inherent value 
of the program that sets present 
tv standards.” 

Par owns 80% of International 
Telemeter, which Balaban declared 
is the only real “pay-as-you-see” 
toll system in that a coin-box is 
used as each program is selected. 
There’s no paying in advance or 
being billed later. The chief exec 
claimed for Telemeter a “number 
of unique features” including sim- 
plicity of operation, convenience 
to the public and “technical se- 
curity.” - 

Balaban opined that “irresistible 
economic forces” make some form 
of boxoffice video inevitable. He 
said sponsored tv simply cannot 
support good, current motion pic- 
tures, and sponsors more and more 
are withdrawing quality programs, 
particularly in sports. 

Now back to Balaban on Sarnoff: 
“One gets a little weary of these 
pious declarations about the mo- 
tion picture companies in their re- 
lation to television. No one has a 
patent on how to make motion pic- 
tures. Anyone can make a motion | 
picture who has the talent and 
money to do so. There is nothing 
to prevent NBC cr any of the other 
networks from investing in qual- 
ity production of motion pictures 
as we do in our business. 

“If they think it is economically 
feasible at this time to make high | 
budget pictur fer ‘free’ televi-' 
sion, why doesn’t General Sarnoff | 
lead the parade? His company has | 
had a wide exverience in this field, | 
having controlled: for a consider. | 
able period of time, a major mo- 
tion picture company which owned 
theatres and produced and distrib- 
uted motion pictures throughout 
the world. The answer is a very | 
simple one. Sponsors cannot afford 
to pay for a million dollar or multi- | 
million dollar production and then 
give it away.” 

As for color tv, Balaban reported 
that Chromatic Laboratories, a Par | 
affiliate, would demonstrate short- | 
ly a tint receiver that can be sold 
to the public at less than $500. Re- | 
ports of this have been circulated 
in the trade for some time and its | 
feasibility has been disputed by | 
Sarnoff. | 

Balaban also told stockholders: 
Par business in the second quarter 
of this year will be an improvement 




















matter of. policy all directors are 
to take ownership of at least 100 
shares of Par stock; there can be 
“no regrets” about profit-sharing 
deals with stars and others for they 
mean no risk to Par and there’s 
no other way te nab important 
talent; Par sometime in the future 
may segue into telepix production 
on 
lot if such a move looms profitable. 

To a question as to why his. sal- 
ary is so relatively loW ($124,800 a 
vear including expense allowance), 
Balaban replied his remuneration 
was twice this amount 20 years 
ago but now “the job is a lot of 
fun” and money is not that im- 
portant. 

Rep of an outfit calied United 
Shareowners of America present- 
ed Balaban with a scroll citing 
Par’s relationship with its stock- 
holders and lauding management. 
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Lady in Town” (WB) was a ciose 
10th-place winner. 


“Run For Cover” (Par), which 
had teugh sledding much ef the 
month, managed to pace the run- 
ner-up pix. “Marty” (UA), with 
only a few scattered playdates, 
displayed sufficient strength to 
elass as a runner-up film while 
“Docter in House” (Rep) was the 
third production in this category. 


A fresh batch of pictures started 
out big late in May and early this 
month. Standout so far appears 
to be “Strategic Air Command” 
(Par). “SAC” easily placed first 
in final week of month. “Soldier 
of Fortune” (20th), “Love Me Or 
Leave Me” (M-G) and “Magnifi- 
eent Matador” (20th) also showed 
promise. “Love Me,” with a ter- 
rific opening session at the N. Y. 
Music Hall, looks to be a really 
great grosser. 


“Revenge of .Creature” (U). 
which was ninth in April, copped 
a sixth place one week during the 
past month. “Eternal Sea” (Rep), 
a newie, was 10th one week. “End 
of Affair” (Col), just getting 
around, was a runner-up pic an- 
other week. 


“Man Called Peter” (20th), see- 
ond in April, managed to finish 
eighth one stanza last month. 
“Gate of Hell” (Indie), a runner- 
up production in April, also added 
nice coin in the month, playing in 
small arty theatres. 

“Mad At World” (FM) displayed 
enough stamina to land ninth posi- 
tion one week. “Purple Plain” 
(UA), which never got far-in April, 
managed to take a 10th place an- 
other session. “Kiss Me Deadly,” 
also from United Artists, was 
eighth’ one stanza. 

“Escape To Burma” (RKO) fin- 
ished ninth another round. ‘“Shot- 
gun” (AA) was a runner-up pic 
one week. “Three For Show’ 
(Col), which seldom showed much 


strength boxoffice-wise, managed: 


to land runner-up 
another round. 


Pride-Plus 
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Par calls for making one more | 
pic per year for three years, plus 


options on two others. They're 
also to do three more with Hope 
and it’s intended that these will 
be in addition to, and not the 
same, as those under the Par pact. 
Jimmy Walker Story 


On the R&S future sked is 


“Beau James,” based on Gene |} 


Fowler’s biography of the late 
Mayor of N. Y., Jimmy Walker, to 
roll next summer. Screen rights 
reportedly cost $50,000. R&S are 


to take a percentage equal to 
Hope’s on this project and it’s 
probable, but not definite, that 


Par also will be in on the deal. 


its newly-acquired Hollywood’ 


of the French Centre National de 
la Cinematographie, is in the U. S. 
for a two-week looksee, chances are 
slight that he'll use the oppor- 
tunity for working out a new 
French film agreement with the 
Motion Picture Export Assn. 
MPEA prexy Eric Johnston said 


contemplate huddling with Flaud 
on the deal, and Flaud himself ex- 
pressed doubt .that the matter 


Johnston in Washington. 
The current French agreement 
lapses June 30. ; 











French Resent 


Continued from page 5 








shut itself off, build a wall around 
itself, so to speak.” 


Flaud said the French producers 
couldn't accept the idea that their 
films just won’t sell in the U. S. He 
suggested that it was, in his opin- 
ion, reasonable that the American 
major distribs among themselves 
handle five or six European pro- 
ductions a year in the U. S. mar- 
ket. “At least this would get our 
stars, directors and other talent 
known among your people,” he ob- 
served. He said he and the French 
producers were at a loss to under- 
stand why foreign films, made in 
Europe by American producers 
(such as Columbia) didn’t reach 
the American screens. 


As one step in the direction of 
hypoing the French picture in the 
U. S. Flaud said it was his govern- 
ment’s intention to establish a 
French Cinema Centre in N. Y. 
*thissyear. It’s projected for a mod- 
est beginning, concentrating on the 
promotion of documentaries and 
shorts, but may expand later to 
take in feature product. 

French film is increasingly suc- 
cessful abroad and this year should 
bring in around $10,000,000 in for- 
eign revenue, the French govern- 
ment film topper estimated. Asked 
What the American contribution to 
this total would be, he replied: 
“Close to zero.” Pre-war French 
industry got about 40% of its in- 
come from abroad. Right now it 
gets only 25% to 30%. Flaud felt 
that improved production quality, 
which is being tangibly encouraged 
by the Government via _ larger 
bonuses to outstanding pix, would 
gradually close the gap. 

The censorship problem in the 
U.S. was a knotty one for European 
films, Flaud acknowledged, noting 
that —in Europe—censors only 
looked at the finished product. 
“How: can a national industry ac- 
‘cept the idea of submitting its films 
to a foreign censor in advamce of 
their making?” he asked. 

As for the tough attitude of the 
| Catholic National Legion of ‘De- 
'cency, Flaud, who comes from a 
| Catholic country, said the attitude 
of the Legion appeared to be that 
'American films are sufficient for 
| the market and that nothing good 
/can come from abroad. He said 
| French producers had been Consid- 
erably puzzled when, on several oc- 
casions, films which had received 
| Catholic prizes in France ang the 
| rest of Europe had run into trouble 
|with the Catholic reviewing group 
jin the U.S, 




















Martin & Lewis 
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| i eeteeemnenenenellll ee eam 
|team’s York Preductions starts 39- 
| week TV deal on “Colgate Variety 
| Hour” Sunday (12). 

| It’s understood the partners have 
| been on outs for the past week due 
to accumulation of personal griev- 
|ances. It’s reported Martin told 
| Lewis he wants to call it quits. 
| MCA is trying to smoothe out dif- 
|ference but Martin is said to be 
most adamant of the two. 


| In New York, Paramount offi- 
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in N. Y.Monday (6) that he didn’t/ 5, Last week, $18,000. 





; 


would come up during his stay, | 000. 
even though he’s skedded to meet | tune” (20th), $10,000. 


t 
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Last week, on reissues. 


























. DENVER 


(Continued from page 11) 
Nice $14,000. Last week, “Daddy 
Long Legs” (20th) (3d wk), $10,000. 

Denham (Cockrill) 1,750; 60-$1) 
—“Strategic Air Command” (Par) 
(3d wk). Rousing $13,000. Stays 


Denver (Fox) (2,525; 50-85)— 
“Prize of Gold” (Col) and “Wyo- 
ming Renegades” (Col). Good $12,- | 
Last week, “Soldier of For- | 


Esquire (Fox) (742; 75-$1)— 
“Belles St. Trinian” (Indie). Fine 
$2.500. Stays. Last week, ‘“Pick- 
wick Papers” (Indie), $2,000.° 

Monaco (Lee) 





(800 cars; 75)—_ 


| “Robber’s Roost” (UA) and “Know | 


What Sailors Are” (UA), Tall | 
$4,000. Last week, “Shotgun” (AA) | 
and “Dial Red O” (AA), same. 
Orpheum (RKO) (2,600; 60-$1)— | 
“Interrupted Melody” (M-G) and 
“Jungle Moon Men” (Col) (2d wk). 
Fair $7,000. Last week, $10,000. 
Paramount. (Wolfberg) (2.200; 
50-85) —‘5 Against House” (Col) 
and “Chicago Syndicate” (Col). 
Nice $11,000. Last week, “Sea 
Chase” (WB), $10,000. 
Vogue (Wolfberg) (442; 75-90)— 
“Beachcomber” (UA). Good $2,000. 


Wadsworth »(Lee) (1,000 cars; 
502 walk-ins; 75) — “Robber’s 
Roost” (UA) and “What Sailors 
Are” (UA). Okay $3,000. Last 
week, “Shotgun” (AA) and “Dial 
Red O” (AA), ditto. 


‘CHASE’ SMOOTH 106, 
OMAHA; ‘JUNGLE’ 96, 2d 


Omaha, June 7. 

Firstrun trade is down following 
the holiday weekend although 
“Blackboard Jungle” continues 
brisk at the State. “Sea Chase” is 
sturdy at the Orpheum. “Magnif- 
icent Matador” shapes slow at the 
Omaha. “Escape to Burma’ is 
modest at the Brandeis. 

Estimates for This Week 

Brandeis (RKO) (1,100; 59-85)— 
“Escape to Burma” (RKO) and 
“Floating Dutchman” (Indie). Dull 
$3,500. Last week, “Tight Spot” | 
(Col) and “New Orleans Uncen-| 
sored” (Col), $4,200. 

Omaha (Tristates) (2,000; 65-85) 
—‘Magnificent Matador” (20th) 
“Tropical Heat Wave” (Rep). Slow 
$4,500. Last week, “Violent Satur- 
day” (20th) and “Carolina Cannon- 
ball” (Rep), $6,000. 

Orpheum (Tristates) (2,890; 70 
90)—‘‘Sea Chase” (WB). Good $10,- 
000. Last week, “Strategic Air 








Command” (Par) (2d wk), $12,500)' 


at 75c-$1 scale. 

State (Goldberg) (875; 65-90)— 
“Blackboard Jungle” (M-G) (2d 
wk). Sturdy $9,000 after $14,000 
debut. 


‘Horizons’ Fair $10,500, 
Pitt; ‘Soldier’ 8G, 2d) 


Pittsburgh, June 7. 

Looks like a rather dull session 
at most spots this week. Down- 
town’s only new picture, “Far | 
Horizons” is doing modest biz at 
Penn. Second week of “Sea Chase” 
at Stanley is thin. “Daddy Long 
Legs” at Harris shapes modest. | 











|Best in second round is “Soldier | 


| 


| 


| week. 





of Fortune” good and may stay | 
another at the Fulton. “Dotcor in | 


_the House” is big at the Squirrel | 


Hill in second. “Cinerama Holiday” | 
at Warner continues torrid in 17th 
Estimates for This Week | 

Fulton (Shea) (1,700; 65-$1)— 
“Soldier of Fortune” (20th). (2d 
wk). Isn’t dropping too much, good | 
$8,000. Last week, $10,500. 

Harris (Harris) (2,165; 65-$1)— 


| “Daddy Long Legs” (20th) (2d wk). 


| 


Big disappointment. Figured to 
catch on after sluggish Memorial 
Day biz but it isn’t coming through. 


| Looks fair $7,000 on wind-up. Last 


week, $9,000. 


Guild (Green) (500; 65-$1)— | 


| “Green Scarf” (AA) (7th wk). May- 


| be $1,900, oke. 


over the same period in 1954; as a | “Kitty Hawk” is on the slate, too, |Ccials said that the report of the | 
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New York Theatre 





- 
Rockefeller Center 


“LOVE ME OR LEAVE ME” 
in CINEMASCOPE and 
COLOR starring 
DORIS DAY - JAMES CAGNEY 


An M-G-M Picture 
ond SPECTACULAR STAGE PRESENTATION 














RADIO CITY MUSIC HALL | 


but when this rolls depends on 
casting. This is a Howard Mingos 


story on the Wright Brothers 


;| which Warners bought in 1938. 


Shavelson took this property with 
him as part of his contract settle- 
ment terms with the company. 
As for Hope, he has picture 
/ work mapped out for next winter 
{in England. He’s to co-star with 


| Katherine Hepburn in an original 


| by Ben Hecht to be produced by 
| Betty Box and directed by Ralph 
Thomas. This is to be the stav’s 


‘ first non-Par pic in years, 


;split would in no way affect 
|planned junket this weekend to 
|Brown’s Hotel in the Catskills 


the | 


| where Martin and Lewis’ latest pic- | 

(uy : pan > | 
ture, “You're Never Too Young,” | 
will be unveiled. Lewis, according | 


to a Par spokesman, will definitely 
show up. He said if Martin doesn’t 
show, “we'll just have one less 
| passenger.” On the Coast, Martin 
|confirmed that he’s nixed the 
, Catskill trek and that he and his 
wife are on their way to Honolulu. 


Lewis is leaving the Coast today | 


'(Wed.) by train, 


t 


Last week, $2,500. | 
Penn (UA) (3,300; 65-$1) 
“Far Horizons” (Par). Not much 
more than $10,500 in sight, mod- 
est. Nobody can figure why | 
“Strategic Air Command” (Par) was 
nulled after a second week’s great | 

$16,000. 

Squirrel Hill (SW) (900; 65-$1)— | 
“Doctor in House” (Rep) (2d wk). | 
Big $3.200. Last week. $4.200. 


Stanley (SW) (3,800; 65-$i)— 
“Sea Chase” (WB) (2d wk). Had* 
been expected to pick up after 


dull holiday trade but no dice at 
$6.500, sad. Last week, $8.500. 
Warner (SW) (1,365; $1.25-$2.65) 
— “Cinerama Holiday” (Indie) 
(17th wk). Hotsy $15,000 or near. 
Last week, best since near start of . 
run at $16,000, | 


7 


$9,000. 


SINBAD’ SHARP 116, 
L’VILLE; ‘SAC’ 8G, 2D 


Louisville, June 7. 
Firstrun business is on slow side 
this week. Real tee-off of warm 
weather evidently is making itself 
felt at the wickets. Product too is 
a bit spotty but “Strategic Air 
Command” in second stanza at the 
Kentucky is big to pace city. “Son 

of Sinbad” looms okay at Rialto. 

Estimates for This Week 

Kentucky (Switow) (1,200; 75-$1) 
—‘“Strategic Air Command” (Par) 
(2d wk). Holding up at lively 

$8,000 after laSt week’s $12,000. 
Mary Anderson (People’s) (1,200; 


50-75) —“Shotgun” (AA) and “Cry 
Vengeance” (WB). Good $6.000. 
Last week, “Sea Chase” (WB), 
$7.000. 


Rialto (Fourth Avenue) (3,000; 50- 
75)\—“Son of Sinbad” (RKO) and 
“Dial Red-O” (AA). Looking for 
okay $11,000. Last week, “Soldier 
of Fortune” (20th), same. 

State (United Artists) (3.000; 50- 
75)—“Kiss Me Deadly” (UA) and 
“Canyon Crossroads” (UA). Light 
$7,000 looms. Last week. “Prize 
of Gold” (Col) and “Wyoming 
Renegade” (Col), $4,500. 


ST. LOUIS - 
(Continued from page 10) 


today (Tues). Last week, “Son of 
Sinbad” (RKO) and “Crash Out” 
(Indie), mild $11,000. 

Loew’s (Loew) 1,672; 50-85)—“ 
“Love Me Leave Me” (M-G) (2d 
wk). Solid $14,000 after $18,000 
opener. 4 

Orpheum (Loew) (1,400; 50-85)— 
“Kiss Me Deadly” (UA) and “Can- 
yon Crossroads” (UA). Fair $6,000. 
Last week, “Three for Show” (Col) 
and “Masterson Kansas” (Col) (2d 
wk), $4,500. 

Pageant (St. L. Amus.) (1,000; 
90)—“‘Mambo” (Par). Good $3,500 
or near. Last week, “East of Eden” 
(WB) (3d wk). $2,500. 

Richmond (St. L. Amus.) (400; 
$1.10)—““Mambo” (Par). Big $2,500, 
Last week, “East of Eden” (WB), 
$2,000. 

St. Louis (St. L. Amus.) (4,000; 
51-90)—“‘Country Girl” (Par) (2d 
wk). Lusty $18,000 after $24,500 
initial frame. 

Shady Oak (St. L. Amus.) (800; 
$1.10)—“Doctor in House” (Rep) 
(5th wk). Big $2,500. Last week, 
$3,000. 


PHILADELPHIA 


(Continued from page 10) 


$1.30)—“‘Sea Chase” (WB) (2d wk). 
Still fancy at $11,000. Last week, 
$17,000. 

Mastbaum (SW) (4,370; °75-$1.30) 
—‘“Prize of Gold” (Col). Mild 
$14,000 or less. Last week, “Ain’t 
Misbehaving” (U), $16,000. 

Midtown (Goldman) (1,200; 65- 
$1.49) .. “Magnificent Matador” 
(20th) (2d wk). Dull $3,500 in 3 
days. Last week, $9,500. 

Randoiph (Goldman) (2,500; 75- 
$1.40)—“‘That Lady” (20th). Poor 
Last week, “Three for 
Show” (Col) (2d wk), $15,000. 

Stanley (SW) (2,900; 74-$1.40)— 
“Five Against House” (Col). Mod- 
est $12,000 or near. Last week, 
“Strategic Air Command” (Par) 
(4th wk), $17,000. 

Stanton (SW) (1,483; 65-99)— 
“Mad at World” (FM) and “Five 
Guns West” (FM). Fairish $7,000 
or close. Last~- week, “Tall Man 
Riding” (WB) and .“Jump_ into 
He!l” (WB), $°,800. 

Viking (Sley) (1,000; 74-$1.50)— 
“Prodigal” (M-G) (4th wk). Good 
$11,000. Last week, $15,000. 

Trans-Lyix World (T-L) (604; 99- 
$1.50) —“Adventures Sadie” (20th). 
Fine $4.500. Last week, ‘Wayward 
Wife” (IFE) (3d wk), $2,800. 


Wayne Griffin Sets 3 


Hollywood, June 7. 
Former Metro producer Z. 
Wayne Griffin has skedded a trio 
of upcoming indie productions. 
Slate includes “Iron Butterfly,” 
Collier’s yarn; “The Big Moose,” 
original by Robert Riler Crutcher; 
“One For The Book,” legiter 
tagged “Genius In The House.” 
Latter is intended for southern 
France filming next year. Griffin 
leaves for Europe later this month 
to scout locations. 




















1001 SCRIPTS 
Source Buk for Script writers, Injun 
to Opera! Count of Monte Cristo 
explained! $2.50; Ltd. Ed. 


A. F. ROBERTSON 
52 Berkeley St., Boston 16, Mass. 
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im 
UP! 


After blastitig the nation with its “Blackboard 
Jungle” Bombshell, M-G-M follows up with a 
smashing, All-Star production “THE COBWEB,” a 
forbidden subject that will be the talk of America. 
For the first time the screen dares to reveal the 
secrets of the psychiatrist’s couch in that strange 
mansion on the hill they called “The Castle.” 
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M-G-M presents in 
CINEMASCOPE and COLOR 


t RICHARD WIDMARK 
; LAUREN BACALL 
CHARLES BOYER 
GLORIA GRAHAME 
LILLIAN GISH 


‘THE COBWEB"” 


BA JOHN KERR Phy wachiedh 
ana SUSAN STRASBERG 
wih OSCAR LEVANT 


TOMMY RETTIG 
Screen Play by JOHN PAXTON 


Additional Dialogue by William Gibson 
From the Novel by William Gibson 





Photographed in EASTMAN COLOR 
Directed by Produced by ae re 4 A “ 
VINCENTE MINNELLI + JOHN HOUSEMAN ry ck 
Available in Magnetic Stereophonie, : aT Caught in the Cobweb 
in Magne : df és 
ae - a in a or 1- tone Sound) etneaadl ui hee tg ef human emotions! 
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CIGGIES STILL UP THERE: $28,000,000 


TAB FOR 18 TV SHOWS ON WEBS 








The cancer scare, its attendant 
slip in cigaret sales, and the high- 
ly publicized budgetary cutbacks 
of the cigaret companies all to the 
contrary, the tobacco industry con- 
tinues to provide a healthy slice of 
televisions’ network billings. As 
of September, in fact, that slice 
will constitute about $28,000,000 in 
time and program costs. 

The ciggie companies are al- 
ready beginning to reverse a poli- 
cy of cancelling or sharing costs 
on shows—a trend which began 
after the first sales slip on the 
weeds resulting from the lung 
cancer publicity. As things now 
stand, the six major companies 
are booked for no less than 18 net- 
work shows in the fall, either on 
an every-week basis or a share- 
sponsorship status. Moreover, de- 
spite some much-publicized can- 
cellations such as American To- 
baeco’s defection from “Roberti 
Montgomery Presents,” the tobac- 
conists are buying more time now 
than they are getting rid of, wit- 
ness American’s purchase of a 
Wednesday night half-hour every 
week to offset the “Montgomery” 
axing. 

In terms of new program buys, 
here’s the lineup: R. J. Reynolds 
has latched onto the new CBS 
“Phil Silvers Show” and in install- 
ing its “Crusader” in place of 
“Topper,” is assuming every-week 
sponsorship status instead of alter- 
nate weeks. American has bought 
the post-“Disneyland” nalf-hour on 
ABC, evening the time & talent 
score on the “Montgomery” defec- 
tion. Liggett & Myers is in for 
the CBS “Gunsmoke” and a half- 
hour every-week on ABC’s “War- 
ner Bros. Presents,” although 
ankling “Mr. Citizen” and getting 
bounced by CBS on the Perry 
Como strip. Brown & William- 
son, though cut back to alternate 
weeks recently on the CBS “Line- 
up,” bought half of “Penny to a 
Million” on ABC for its Raleigh 
Brand. 

The only major outfit still cut- 
ting back is Philip Morris, which 
is checking off “I Love Lucy 
and reportedly also dropping “Pub- 
lic Defender.” While a good por- 
tion of its coin has gone into space 
media, it’s still plenty into tv via 
the spot route, however, with its 
Marlboro Filters getting a heavy 
play in the spet field. P. Lorillard 
remains status quo on “Appoint- 
ment With Adventure” (Kent) and 
“Two for the Money” (Old Gold), 
with “Truth or Consequences” on 
NBC-TV shifting for Friday night. 
All firms are pouring lotsa dough 
into spot tv, particularly in the 
filter field, with Marlboro, L & M 
Filters, Kent, Winston (Reynolds) 
and Tareyton (American) leading 
the way. 

Full Ciggie-Line-Up 

Here’s the way they line up for 
the fall: 

R. J. Reynolds—Continues with 
half of the Swayze newscasts on 


(Continued on page 41) 


DuM Ups Michel 
In Caddigan Shift 


In a major DuMont shuffle, Wer- 
ner Michel is taking over James 
Caddigan’s job as chief of the re- 
maining network programs and as 
factotum (in the broadcast end) in 
charge of the electronicam. Mean- 
while, Caddigan, longtime network 
program boss, moves out of the 
broadcast end entirely and will de- 
vote himself to marketing of the 
live-film camera, operating within 
the manufacturing structure of the 
corporation. 

Another exec to break a long- 
time affiliation with the DuMont 
broadcasting division is Rodney 
Chipp, chief of engineering. He, 
as with Caddigan, will henceforth 
move entirely within the manufac- 
turing operation—as liaison for its 
various subdivisions. 

Actual breakdown of the new 
Caddigan activities has not been 
clarified, but it is expected that- 
he'll deal ‘only in merchandising 
the electronicam camera. His for- 
mer duties, that of electronicam 
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Smokes Out Viceroy 


Viceroy Cigs was booted out 
of its NBC “Monitor” buy to 
pave the way for a bigger 
spread by Philip Morris on the 
forthcoming weekend radio- 
thon. Network says that Vice- 
roy had put in for $10,000, 
worth of network time with 
the understanding that since 
the show was being cut up on 
an exclusive product basis,. if 
a rival came through with a 
larger bundle, Viceroy would 
be given opportunity to match 
it or bow out. 

With PM allotting $14,000 in 
participations, Viceroy took 
the hint and its pact went up 
in smoke. 


Texas Methodists 
In Swipe at Gobel 
For Buy a Fifth 


Houston, June 7. 


TV comedian George Gobel came 
under the gun of Texas Methodists 
meeting here when an annual con- 
ference of approximately 1,000 
preachers and laymen adopted a 
resolution condemning him for clos- 
ing remarks on his May 28 NBC-TV 
program. The conference, state’s 
oldest, and embracing some 500 
pastoral charges in East and ‘'2n- 
tral Texas, took exceptioi io 
Gobei’s wisecrack which ran: 


“You’ve heard you can’t buy hap- 
piness. Sure you can. Just stop on 
your way home and pick up a 
fifth.” 


In. bringing the resolution be- 
fore the conference June 3, group’s 
Board of Temperance, headed ° by 
the Rev. J. Roy Gibbs of Hous- 
ton’s Fulbright Methodist Church, 
had this to say: 


“In view of the continued nuis- 
ance advertising of the liquor and 
beer industries and particularly in 
view of prepared and ad lib re- 
marks on many well-known radio 
and tv programs, which remarks 
are designed to make friends for 
these industries—to make sport of 
drinking situations—to make it ap- 
pear as if drinking were the nor- 
mal thing to do—your Conference 
Board of Temperance earnestly re- 
quests the cooperation of all 
Methodists in registering our opin- 
fon with local stations, national net- 
works, sponsors and individual per- 
formers. 


“In line with this request, your 
Board of Temperance has sent tele- 
grams to George Gobel and to two 
sponsors of that program protest- 
ing his closing remarks last Satur- 
day night. 

. “Because of our Christian 
convictions concerning the spirit- 
ual values of life, our recognition 
of the destructive effects of the use 
of alcoholic beverages and because 
of the widespread popularity of Mr. 
Gobel among children and young 
people particularly, we feel that it 
is altogether proper that we single 
him out at this present time and 
ask that specific steps be taken by 
him to renew the confidence of. his 
listening audience. 

“We urged the members of this 
annual eonference to write and 
wire the Pet Milk Co., and Armour 
& Co., and George Gobel.”... 


NBC Dickers New Deal 
With Margaret Truman 


NBC is wrapping up Margaret 
Truman for a new tv deal calling 
for more extensive use of her serv- 
ices as a performer. Miss Truman. 
has been functioning under a re- 
newed pact during which she’s. ap- 
peared largely on the Martha Raye 
shows (with some exposure on 
Steve Allen’s “Tonight’). But 
there’s been a minimum of ex- 
posures of late. 











Strangely enough, Miss Tru- 
man’s stock rose a week ago Fri- | 
day (May 27) as a result of a CBS- | 
TV spark. That’s when she subbed | 


production, agency contacting and | Ed Murrow in New York “Person | 


program 
Michel, 


creation, will go vod 


to Personning” her parents in a) 
remote from Independence, Mo. 


It’s Dr. Murrow 


South Hadley, Mass., June 7. 
Edward R. Murrow received an 
honorary doctor of laws degree at 
the 118th commencement of Mt. 
Holyoke College yesterday after- 

noon (6). — ’ 
Murrow is the husband-of Janet 
Brewster Murrow, member of the 

Mt. Holyoke Board of Trustees. 


American Tobacco Moves 
In Where Rival L & M 


Now Fears to Tread 


Seems like that Wednesday-at- 
8:30 post-“Disneyland” period on 
ABC-TV has a fatal attraction for 
cigaret sponsors, despite the large 
carryover of children from the Dis- 
ney show. American Tobacco has 
bought the time starting July 20, 
following the checkout of Liggett 
& Myers, which was unable to se- 
cure much in the way of an audi- 





ence with either the Stu Erwin 
stanza or the current “Mr. Citi- 
zen.” 

American Tobacco buy, via 


SSC&B, is for an every-week ride, 


| but the program isn’t set yet. 


Agency is currently screening sev- 
eral properties, mainly in the sit- 
uation eomedy field, but hasn’t 
reached a decision. Among the 
properties being considered are 
“Topper” and “Dear Phoebe,” but 
the field isn’t limited to those two 
alone. Time purchase, inciden- 
tally, gives American two ABC-TV 
slots, since it continues as alter- 
nate sponsor (wit: Dodge) of the 
Danny Thomas show Tuesday 
nights. 


MORE SUNBEAM COIN 
INTO NBC-TV COFFERS 


Chicago, June 7. 

Sunbeam Corp., one of the top 
spenders booked through the Chi 
NBC-TV sales office, continues to 
channel its ad funds in NBC’s di- 
rection. Appliance firm ordered 
for fall delivery a bundle of three 
participations on “Today” and 14 
on “Tonight.” 

Spots will supplement Sunbeam’s 
major NBC-TV identities on the 
first four “Color Spread” Sunday 
specs and its roundrobin ride on 
the Tuesday night Milton Berle- 
Martha Raye et al. display. 


‘Front Row’ Takes Back 
Seat in Wed. Trendex 


The rating battle for 10-10:30 
Wednesday night found NBC-TV’s 
“This Is Your Life” lording it over 
the combined CBS-ABC segments 
on the 15-city Trendex. 

“Life” came in last week (1) 
with 25.7. Columbia’s new _ 60- 
minute “Front Row Center” spon- 
sored bi-weekly by General Elec- 
tric drew 12.9 for the first half of 
“Dinner at Eight.” The Pabst 
Fights, formerly in the CBS slot, 
picked up an 8.6 for its preem on 
ABC. 

In the 10:30 race, NBC’s “Big 
Town” .on the network (and 
“Rheingold Theatre” in N. Y. and 
other outlets) put together a 16.1 
ie “Front Row” improved to 

9. 


‘See It Now’ Nibble 


U.S. Rubber has been some ten- 
tative talking with CBS-TV on pro- 
spective sponsorship of Ed Mur- 
row’s “See It Now.” Show was can- 
celled by Aluminum Co. of Amer- 
ica a few weeks ago. 

Rubber outfit’s last tv program 
was “Royal Showcase” emceed by 
legit producer George Abbott three 
seasons ago on NBC. 
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20,000 ‘Extras’ for TV Spec 


NBC-TV is now playing its specs the “DeMille way.” 


There 


will be 20,000 “extras” used for the June 27 “Wide Wide World” 
90-minute super-duper in the “Producers Showcase” Monday night 
period, when NBC moves its cameras into Tiajuana for tv’s first 


pickup from Mexico. 


Cross-the-border sequence will be a satirical version of a bull- 
fight fronting Mex star Cantinflas, with Emniio Azcarraga Jr., 
son of the radio-tv mogul of Mexico, supervising the spectacle. The 
network has taken over the Tiajuana arena with orders to fili it 


with 20,000 natives (admission will be cuffo). 


It’s the first time 


such a DeMille-like spectacle has been done solely for tv. 

“Wide World” experimental show also “invades” Canada same 
night for opening of Shakespearean Festival in Stratford, Ont., but 
managing director Tyrone Guthrie won’t permit the cameras to 
do an on-the-spot pickup of the opening night production. As 
result, NBC will program “around” the event—outdoor shots, etc. 
—with about eight minutes on film of “Julius Caesar.” 

Three-country pickup will also include visitations to a number 


of U. S. cities. 





‘Caesar’ Micro Setup 


Ottawa, June 7. 


NBC-TV will take a 20-minute segment of the Stratford (Ont.) 
Shakespearean Festival for its June 27 “Wide, Wide World” tver. 
Section will be fed to NBC by Canadian Broadcasting Corp. 


which will also carry the RCA-Ford 90-minute show. 


Besides 


excerpts from “Julius Caesar,” Canadian stint will include a gab 
bit with director Tyrone Guthrie. 

In its telectronic manner, the Stratford. segment will be micro- 
waved to Toronto, then Buffalo, then New York, and back by the 
same route simultaneously to hit the CBC video web at Toronto. 
People in Stratford watching tv will see the show after it has 


Switched nearly 1,500 miles. 


Pa 





Martha's Vineyard Up in Arms 


Over Proposal to Build 





NO TIME FOR ANTHONY 


Houston Deejay’s ROTC Gag Back- 
fires; Calls Out Cops: 








Houston, June 7. 

Andy Griffith got away with a 
gee abort ROTC on “No Time for 
Sergeants,” but KNUZ deejay Bill 
Anticay found the same bit back- 
firing, had to tell the phone oper- 
ator it was time for the cops. 

Slow burn began developing 
among-some Houston ROTC train- 
ees when Anthony passed on Grif- 
fith’s yok about fellow who had 
“ROTC a whole year”—implication 
being ROTC was not unlike jungle 
rot. Six of the reserve officer 
training lads took action one quiet 
Sunday night, began phoning An- 
thony in relays, telling him they 
were going “to come down to the 
station and take you apart.” They 
mentioned a grenade for wrecking 
the building. 

No sooner had Anthony laughed 
off this boyish wit on the air than 
the six appeared at station, asked 
Anthony to step outside. Anthony 
began spinning dials instead of rec- 
ords. Three squad cars appeared, 
the ROTC retreated, and Anthony 
has started packing a pistol. 


High Court Upholds 
Webs’ Refusal To 
“Grant Equal Time 


Washington, June 7. 

The Supreme Court yesterday 
(Tues.) refused to grant a review 
of a lower court decision which up- 
held the right of networks to deny 
an equal time demand of a fringe 
Presidential candidate in the 1952 
election. 


Court’s action was considered 
significant in view of the recent 
proposals that candidates be given 
free time for campaigning, either 
through Government subsidy or 
otherwise, in view of the high cost 
of television NARTB has opposed 
the idea, saying it would clutter 
the air with politicos. Some sen- 
ators feel it would bring on a raft 
of marginal candidates. 

Current case involved refusal of 
the nets to grant free time to 
Frank Barnes of Chicago who 
wanted to answer speeches ef the 
late Robert Taft, Sen. Estes Ke- 
fauver (D-Tenn.) and other candi- 
dates during the 1952 Presidential 
primaries. Barnes complained to 
the FCC but the agency upheld 
nets’ action. He then went to Fed- 
eral Court in Illinois which up- 
held the FCC, 








TV Station 


Washington, June 7. 

The “good people of Martha’s 
Vineyard want no television sta- 
tion tower casting its long shadow 
over the “unspoiled” countryside 
of their Massachusetts island. So 
they informed the FCC last week 
in registering strong opposition to 
a proposal to assign channel 6 to 
Nashaquitsa for a station to be 
built in the Vineyard town of Chil- 
mark. Behind the move is ©. Ane 
thony & Sons, operators oi radio 
stations in New Bedford and Cape 
Cod and publishers of daily news- 
papers in New Bedford and 
Hyannis, 

Anthony has been trying since 
1947 to establish a tv station to 
serve the Vineyard, Nantucket 
Island and Cape Cod. He had 
originally applied for channel 1 but 
the channel was taken away from 
tv by the military. He then ap- 
plied for channel 8 but got caught 
in the freeze. When the freeze 
was lifted, the Commission al- 
located only UHF channels to 
southeast Massachusetts. Anthony 
obtained a UHF authorization but 
surrendered it last year when he 
was unable to negotiate a firm net- 
work contract. He told FCC he’s 
already spent $120,000 pursuing his 
various applications, exclusive of 
real estate purchases for antenna 
sites in New Bedford where he 
planned to build his station. 

Early this year, Anthony filed a 
petition, supported by engineering 
affidavits, to have channel 6 as- 
signed to Nashaquitsa. A -month 
ago, the Commission issued notice 
of rule-making proceedings to 
drop in the channel. Last Satur- 
day was the deadline for 
ments, 

Most vehement opposition came 
from the Vineyard Gazette, week- 
ly newspaper in Edgartown. Fil- 
ing their comments in galley proof 
form, Elizabeth and Henry Hough, 
editors and publishers, told the 


(Continued on page 41) 


AM ‘Margie’ Axed 
By Philip Mortis 


Indicative of Phillip Morris’ in- 
tentions to vacate both radio and 
tv under its plan to upbeat print- 
ed media is the ciggie outfit’s can- 
cellation of the CBS radio version 
of “My Little Margie.” (‘“Margie” 
was launched on NBC-TV by Philip 
Morris a few years ago and axed 
it recently, with Scott Paper, the 
current underwriter, doing the 
same and bringing Robert Young’s 
“Father Knows Best” out of its 
dormant status to occupy the Wed- 
nesday slot of “Margie.”) PM will 
continue on CBS Radio with re- 
newal of Power Plan sponsorship 
of the Tennessee Ernie stanzas. 

Filling the Sunday night 8:30- 
9 time of “Margie” starting July 
will be a summer variety series 
fronted by Gary Crosby. 


com- 
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THE POOR SCRIPTER? PHOOEY! 


What Happened to Ackerman? 


Major comment around the tv 


networks and agencies last week 


boiled down to: “What really happened to Harry Ackerman?” 
CBS-TV program chieftain Hubbell Robinson’s hurried trip to 
Hollywood last week for huddles with Ackerman culminated in the 
annoncement that the web’s Coast program factotum and veepee 
was relinquishing his title and boss man status to assume a new 
and important post of executive director of a created Special 
Projects Division to develop formats and ideas for the web, with 
Ackerman in for a share of the royalties. 

it was only natural that the move would invite speculation on a 
wide industry front. While there’s no denying the importance of 
Ackerman’s new post (particularly now that CBS-TV has gotten the 
spec bug), nonetheless key people in key places have been asking: 
“Since it was inevitable that someone would take the rap for an 


unusual number of cancellations 


of mediocre shows, especially in 


a year when Pat Weaver and NBC copped most of the year’s laurels 


and newspaper space, was Ackerman the guy?” 


CBS, of course, 


sticks to its guns—that the Ackerman shift is strictly a move 
upward in line with the web’s more ambitious programming. But 
others are not unmindful of the fact that (1) the year’s casualties 
were largely Coast-originating and Coast-created product; (2) the 
downbeat headlines stemming from the Mario Lanza fiasco (on 
the first “Shower of Stars” show) were laid at Ackerman’s door- 


step. 


As was indicated in last week’s Varrety Al Scalpone checks out 
of McCann-Erickson agency and moves into Ackerman’s Coast 


spot with a veepee title effective 


July 1. 











Racial, Religious Formats a Bad 
TV Risk to Madison Ave. Ad Boys 





Television programs which regu- 
larly depend on racial, religious or 
national themes just aren’t consid- 
ered a good advertising risk any 
more. Latest generation of young 
adults—one of the country’s largest 
and most influential groups of 
video watchers and consumers— 
either won’t tolerate such shows or 
are made uneasy by them. 

That’s Madison Ave.’s theory, 
and to develop it, the advertising 
braintrust has dug more deeply 
into sociological and psychological 
currents than it ever had before, it 
appears. The part of the trade 
holding to this tabu is trying to 
refine and eventually eliminate 
chance in picking tele stanza suc- 
cesses. It’s borrowing on the long- 
standing precept that show biz suc- 
cesses depend as much on the tenor 
of the times as on the intrinsic en- 
tertainment and artistic values of a 
performance. 

There’s nothing particularly 
high-flown about Madison Ave.’s re- 
jection of video stanzas on raciai, 
religious or national lines as part 
of a regular diet. As a buyer in 
a major agency put it, “In the last 
10 years the general level of edu- 
cation and conditioning has been 
away from invidious distinctions 
that might lead to bigotry. And 
whether any of those World War II 
kids who are now adults genuinely 
believe in equality or not, they be- 
come uncomfortable at sight of an 
“Amos ’n’ Andy or Molly Gold- 
berg.” He traced the current atti- 
tude to the war years when hatred 
of Nazi “Aryan” principles was 
drummed home in American youth. 

Actually, this ad agency ap- 
praisal has evolved beyond theory 
—some agencies are making it an 
unwavering biz practice to shy 
away from such shows. To support 
their view, they cite the Ezio Pinza 


(Continued on page 40) 


Brace of CBS-TV 
Soapers Get Axe 


While mulling a “big” daytime 
tv buy on NBC, Procter & Gamble 
has meantime checked out on CBS- 
TV's “Road of Life.” The axe has 
also fallen on CBS-TV’s “The In- 
ner Flame,” with General Foods 
departing. : 

Meanwhile, P&G is taking a slice 
of “World of Mr. Sweeney,” the 
Charles Ruggles crossboarder on 
NBC-TV, with a more elaborate 
purchase on that web understood to 
be in the works and not necessarily 
in the soapopera field. 

“Life” and “Flame” immediately 
precede the N. Y.-based “Welcome 
Travelers” on Columbia, with lat- 
ter half-hour just renewed by the 
soap company via Benton & Bowles, 
as has the 4:30-5 “On Your Ae- 
count” with Dennis James as the 
emcee, 











Pat Weaver to Write, 
Narrate ‘1976’ Spec; 


Client Already Signed 





One of the more ambitious one- 
shot specs on the NBC-TV agenda 
for the fall is a show called “1976” 
in which the whole future pano- 
rama of life will be projected on 
a 20-years-hence basis. It’s one of 
the pet projects of NBC prexy Pat 
Weaver, and what makes it partic- 
ularly unusual is the fact that 
Weaver himself is scheduled to 
both write and narrate the show. 

Program has already been sold, 
via SSC&B agency, to American 
Petroleum Institute. Show is dated 
Sunday, Oct. 9, in the 4:30-5.30 slot, 
coincident with Oil Progress Week 
(hence the API sponsorship) and 
will be pegged on the 200th anni 
of the Declaration of Independence. 
(There'll be a repeat to the Coast 
at 8 p.m. Pacific time.) Oil outfit 
has specified minimum 75% teleset 
coverage with NBC hoping 1: 
achieve 85%. Ben Park, recentiy 
named public affairs director of 
the web, will produce “1976.” 
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TV WRITER NEVER 
HAD IT SO GOOD 


By GEORGE ROSEN 


Everybody (well, nearly every- 
body) has been bemoaning the fate 
of the poor script writer in tele- 
vision, He’s the guy, so goes the 
myth, who is the forgotten entity 
in a dramatic production, while the 
actor, the producer and the di- 
recter take the bows and the coin. 


Translated in terms of hard, cold 
facts and reality, however, it’s the 
seripter in tv (at least the script 
writer with ability) who is getting 
the top attention and, when all the 
residual values are added up, the 
top coin. When it comes to oppor- 
tunities and a sesame to the big 
time and the coin of the reaim, it’s 
the talented tv scripter—that is, 
the Paddy Chayefskys, the Rod 


- 


Serlings, the Reginald Roses, the. 


Robert Alan Aurthurs, the Wendell 
Mayes, etc.—who have parlayed 


-themselves in recent months into 


national show biz heroes. In con- 
trast to the tv opportunities, Broad- 
way playwriting and Hollywood 
film writing are closed shops. 


Take, for example, the case of 
Rod Serling, whose meteoric rise 
began with Kraft Television Thea- 
tre’s initial presentation, ‘“Pat- 
terns.” Strictly on the one-shot 
prestige accruing to the heretofore 
unknown aspirant, he has more of- 
fers today than he could possibly 
fulfill. It’s a case now of selecting 
what he considers best for his fu- 
ture. 

His film adaptation of “Patteras” 
(already treated to a two-time tv 
exposure) was turned in last week. 
Shooting begins July 1 in New 
York, with Van Heflin set for the 
lead and Everett Sloane pacted to 
repeat his video performance. 
(Fielder Cook, director of the Kraft 
presentation, dittoes on the film 
version). Aside from the continu- 
ing flow of offers from other major 
one-hour tv dramatic offerings, he’s 
now scheduled to check in with 
20th-Fox for another picture com- 
mitment. 

Chayefsky Story 

Then, of course, there’s the most 
successful story of all—Paddy 
Chayefsky, which started with 
“Marty.” The Harold Hecht-Burt 
Lancaster film version, which the 
producers (prior to its opening at 
the Sutton, N. Y.) initially conced- 
ed they may well write off as a 
“prestige” attraction (they were 
envisioning such  leadlines as 
(“Marty Too Arty; Sutton Needs 
Hutton”) now looks headed for a 


(Continued on page 30) 
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$60,000,000 in Auto Coin Riding 
On TV Network Shows Accelerates 
-Apprehensions Over Labor Strife 


> 





Ford Vs. Ford 


The NBC-TV “scoop” in 
grabbing off Thornton Wilder's 
“Our Town” as a_ Frank 
Sinatra vehicle for “Producers 
Showcase” next fall, while 
CBS-TV was hoping to snare it 
for Bing Crosby as a Satur- 
day night spec, boils down to 
a Ford vs. Ford battle. 

Ford (along with RCA) spon- 
sors the Monday night NBC 
series; Ford Dealers will bank- 
roll the CBS series. 











Sinatra Noses Out 
Bing in Rival Web 
‘Our Town Biddin 
Now that CBS-TV will be play- 
ing it the “big big way” in,terms 
of major specs, just like NBC-TV, 
the bidding and jockeying for 
properties is expected to hit an 
unprecedented high, with coin no 
object. Everybody even remotely 
connected with the projects has 
been alerted to keep eyes and 
ears and mind open for possible 


showcases. 


At NBC, for example, prexy Pat 
Weaver’s “big idea” concept even 
encompasses a pattern whereby, if 
a dramatic or musical idea shapes 
up to the network’s liking, NBC 
will shell out the coin for develop- 
ment, production and out-of-town 
tryout for the privilege of using 
the Broadway opening as a major 
spec. 


That conflicts in properties are 
bound to arise is evidenced from 
the situation that’s cropped up in 
connection with CBS-TV’s p/ro- 
jected Saturday night spec for Bing 
Crosby, with the network planning 
to star Crosby in a tv -version of 
“Our Town.” It was not until last 
week, however, that CBS learned 
that NBC had already acquired the 
rights to the play—as a vehicle for 
Frank Sinatra. It'll be the opening 
“Producers Showcase” presenta- 
tion for the '55-'56 season. 
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If there was more than casual 
alarm around the tv networks over 
the outceme of the Ford vs. 
United Auto Workers’ labor strife 
(for it’s assumed that as Ford goes 
inevitably goes the whole automo- 
tive industry)... it was more than 
justified by the amount of spon- 
sorship coin at stake. Recognizing 
that any economic setback on the 
Detroit front can translate itself 
into a major retrenchment on the 
tv advertising front, the webs are 
all too conscious of the havoc that 
can be wrought, particularly at a 
time when the auto companies 
have moved into a dominant po- 
sition among the sponsor cate- 
gories. 

It all comes, too, at a time 
when, in order to move cars that 
haven’t been selling up to expec- 
tations, the dealers are establish- 
ing an unprecedented stake in tv, 
as witness, for example, two major 
deals concluded over the past week 
—Ford Dealers’ pacting of the 
Saturday night CBS-TV-specs at a 
time-and-talent cost of $2,500,000 
and the Chevro!et Dealers’ sponsor- 
ship of Dinah Shore and Bob 
Hope in the Tuesday night 8 to 9 
segment next fall, carrying a $4,- 
000,000 sponsorship tab. - 

Any major defection of the auto 
companies from the tv network 
bankrolling ranks could be nothing 
short of catastrophic, the webs 
concede. 

Here is a Sunday-through-Satur- 
day breakdown of what’s at stake: 


Sunday: Lincoln-Mercury, Ed 
Sullivan’s “Toast of the Town” on 
CBS-TV—$7,000,000. 

Chrysler, “It’s a Great Life’ on 
NBC-TV—$3,000,000. 


Mond2y: Dodge, “Break the 
Bank” on ABC-TV—$1,500,000. 
Studebaker-Packard, “TV Read- 


er’s Digest” on ABC-TV -— 
$2,000,000. 
Ford, “Producers Showcase” 


spec on NBC-TV—$2,500,000. 


Tuesday: Pontiac, hour-long dra- 
matic series (9:30 to 10:30) on 
NBC-TV—$4,000,000. 

Dodge, Danny Thomas’ “Make 
Room For Daddy” on ABC-TV— 
$2,000,000. 

Chevrolet, the Bob Hope-Dinah 
Shore 8 to 9 series (alternating 
with Milton Berle and Martha 
Raye) on NBC-TV—$4,000,000. 


Wednesday: American Motors, 
(Continued on page 40) 


Bing & Mary's TV 
Teamup for Spec 


One of those “greatest expecta- 
tions” items on the forthcoming se- 





| ries of CBS-TV 90-minute “Jubilee” 
| specs scheduled for Saturday nights 


may be a musical costarring Bing 
Crosby and Mary Martin: Both 
stars have been pacted for several 


| shows individually, but it’s now 
| been learned that Miss Martin has 


consented to team up with Crosby 


| if the latter consents to doing a 


live musical production. 
Crosby is down for a minimum 


| of two specs, with Miss Martin like- 
| ly to do three in all, including one 
| with Noel Coward in which they'll 


reprise the charity “concert” they 
did in London a couple years back. 
Saturday night series will be 


' sponsored by Ford Dealers. 





CT abe b ° 
Gildersleeve’ Exits 
NBC’s “Great  Gildersleeve,” 
aired at 10:15 p.m. Sunday through 
Thursday under the radio mweb’'s 
NB3 participating plan, vacates 
the spot end of this month, Net- 
work will move in “Heart of the 

News.” 
“Gildersleeve” is back-to-back 
with “Fibber McGee & Molly,” 


‘which remains in the 10 o'clock 
| spot but will do a morning repeat 


version of the night show starting 
late this month, 
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Des Moines Key fo Hemnacletess 


Educational Policy 





FCC on Its 


Washington, June “%. 

A move by the FCC last week to 
deintermix channels in Des Moines 
by turning over to commercial use 
a VHF channel reserved for educa- 
tion and giving the educators UHF 
can be expected to develop into a 
real battle. It came within a week 
of the President’s appointment of 
Richard Mack to succeed Frieda 
Hennock who won’t be around 
when the Commission acts on the 
proposal. Comr. Hennock’s term 
expires June 30. 


Although Miss Hennock was the 
only dissenter to the detision to 
call for comments on the proposal, 
the coincidence of her imminent 
departure and the unprecedented 
majority action in not summarily 
denying consideration (which it has 
done with previous petitions to 
grab educational channels) will 
probably be interpreted as an in- 
dication of change in policy. 

It’s believed, however, that the 
Des Moines situation may be 
unique in view of the operation of a 
commercial VHF station by Iowa 
State College in Ames, less han 25 
miles from Des Moines. The sta- 
tion, WOI-TV, was the only tv sta- 
tion in central Iowa until the tv 
freeze was lifted. It lost its NBC 
affiliation when WHO-TV_ went 
into operation in Des Moines, It 
will lose its CBS contract when 
Cowles puts its VHF station on the 
air soon. 

It will doubtless be urged by 
commercial interests that WOI-TV, 
having fulfilled its purpose during 
the freeze, should no longer oper- 
ate commercial since the college 
is supported by state appropria- 
tions. If the deintermixture pro- 
posal is adopted, giving Des Moines 
three commercial VHF' stations, 
WOI-TV would almost surely be 
forced into a noncommerciai oper- 
ation as the petitioner for deinte. 
mixture, UHF station KGTV in Des 
Moines, would not be interested in 
VHF in its area unless it expected 
to get the ABC affiliation. 

Nevertheless, there has been 
some interest in Des Moines in tak- 
ing up the educational channel. 
The Joint Committee on Education- 
al Television opposed the petition 
of KGTV and can be expected to 
rally educational forces against the 
deintermixture proposal. But the 
issue may well boil down to wheth- 
er the Ames-Des Moines area 
should have both a noncommercial 
educational VHF station and a 
commercial educational VHF sta- 
tion. 

Miss Hennock, who was respon- 
sible for the educational reserva- 
tions and has succeeded in protect- 
ing them against commercial en- 
croachment, issued a strong dis- 
sent to the deintermixture pro- 
posal. She called it “‘a major blow” 
to educational tv and urged that it 
be fought by -“all public service 
and educational groups alike at 
this crucial time in the develop- 
ment of educational tv.” 

The Commission’s proposal, she 
charged, invites “piecemeal de- 
struction” of the educational reser- 
vations. It encourages “numerous 
commercial broadcasters,” she said, 
“to follow the example of this ap- 
plicant (KGTV) in the hopeful 
anticipation that the Commission 
will continue to let down the bar- 
riers it has up until now maintain- 


ed against encroachment of the | 


educational reservation.” 

Agency has reserved 257 chan- 
nels for education, of which 58 
have been applied for. So far, au- 
thorizations have been issued for 
35 educational tv stations, 13 of 
which are on the air. \ 





Don Herbert in Hosp 


Chicago, June 7. 
Don Herbert, NBC-TV’s “Mr. 
Wizard” and General Electric’s 
“science reporter’ on its Sunday 


night CBS-TV dramatic show, was | 


hospitalized Sunday (5), suffering 
from “acute and chronic exhaus- 
tion.” 

Ironically, Herbert, who the past 
season has been commuting week- 
ends to both Coasts for the GE 
assignment from his Chi homebase 
origination point of the Saturday 
morning “Wizard,” ran out of gas 
just one show away from the end 
of the cycle for both jobs. 

Hewmissed the final NBC-TV 
“Wizard” workout Saturday (4) 
with a kine thrown in the breach. 
Science show this week reverts to 
kinnies for the summer hiatus. 
Likewise, he was unable to make 
the “Genera! Electric Theatre” sea- 
sonal windup Sunday night. He's 
expected to remain in the hospital 
for about a week and then will take 
his usual summer layoff. 


Prockter to CBS-TV 


Bernard J. Prockter has been 
signatured by CBS-TV as a pro- 
ducer. He'll create and follow 
through on his own shows as well 
as handle assignments from the 
web. 

Prockter was one of the top tele- 





film producers under Prockter TV 
| Enterprises formed in 1946 and in 
| which he recently sold his interest 
ito Everett Rosenthal, his ex-part- 
ner, and Leonard Loewinthan 
(Pyramid Productions). Among his 
properties were “Big Story,” “T- 
Men in Action” and “Man Behind 
the Badge.” He was an indie radio 
packager for several years and be- 
fore that was with the Biow ad 
agency as radio director. From 
1921 to 1941 he was an exec with 
CBS. 

The web is also stocking up on 
reiner material on the Coast. Nat 
Perrin (“Shower of Stars”) hes 
been named an exec producer 
there. He’ll work initially on the 
Johnny Carson Show as summer 
sub for the Philip Morris cancelled 
“Public Defender” Thursday at 
10 p.m. 


‘Ponds Theatre 
~ Status in Doubt 


ABC-TV’s Thursday night situa- 
tion has been thrown into a fer- 
ment of uncertainty by the acqui- 
siiion of Pond’s by the Chese- 
brough Mfg. Co. which has bought 
out the extract company. Pond’s 
currently sponsors “Pond’s The- 
atre” in the Thursday 9:30-10:30 
slot on the network, but is sched- 
uled to hiatus for the summer. 
What will happen in the fall, how- 
ever, after Chesebrough attains 
control, is anybody’s guess, includ- 
ing ABC’s. 

Web isn’t too optimistic about 





Theatre” back, although it feels 
there’s a chance the company will 
return with some other format. 
Meanwhile, it’s pitching “Elgin 
Hour” producer Herb Brodkin with 
a full-hour once-a-week dramatic 
format to prospective sponsors for 
the 9:30 hour. Should Brodkin’s 
dramatics find a sponsor, then the 
web's plan for a Saturday night 
dramatic hour would be junked, 
since Brodkin would be busy with 
the Thursday stanza and Alex 
Segal, who was to alternate with 
Brodkin on Saturdays, has ankled 
his pact with the net. 


GOTTLIEB TO COAST 
ON LAINE TV SHOW 


Lester Gottlieb, CBS Radio pro- 
gram veepee, is parlaying his N. Y.- 
to-L. A. biz junket (he arrived on 
the Coast yesterday (Tues.) into an 
AM-to-tv excursion. 

While on the Coast, where he’ll 
|remain for 10 days, Gottlieb will 
| start work on the new Frankie 
| Laine tv series, which will go into 
| the Wednesday night 8 to 9 Arthur 
Godfrey period on €BS-TV for 
| eight weeks starting July 20. Gott- 
| lieb, who has become the perennial 
pinchhitter on production for the 
Wednesday 8 to 9 hour when God- 
frey’s off the show, will produce 
| the Laine session. 

| While on the Coast Gottlieb will 
also set new AM properties for the 
all 


| fall. 
‘ ® , 

NBC-TV Weds ‘Married 
| “It Pays to Be Married” has 
|been acquired by NBC-TV and 
| Sskeds half-hour strip in late after- 
'noon starting July 4. Program, to 
| be emceed by Bill Goodwin and 
| treating with interviews by those 
|who resolved marriage problems, 
jhas had two-year run on NBC 
| Radio. 
| Creators Stefan Hatos and Henry 
|Hoople will produce and write, 
| respectively. 

















Scranton—Cecil Woodland, gen- 
|; eral manager of Scranton -Times’ 
|radio stations, WQAN and WEJL, 
|was elected director of district 
| three of the Daytime Broadcasters 
| Assn, 


the prospects of getting ‘“Pond’s 


John Patt on Mend 


Washington, June 7. 

John F. Patt, prexy of WJR, De- 
troit, and WJRT, Flint, Mich., is 
mending from a heart attack suf- 
fered during the NARTB conven- 
tion two weeks ago. 

Patt is at Georgetown Univ. Hos- 
pital where his ailment was diag- 
nosed as a coronary occlusion. 


UHF ers Put Forth 
Freeze Proposal 


Washington, June 7. 

A 90-day freeze on any tv au- 
thorizations which would result in 
aggravating problems of the UHF 
broadcasters was urged on the 
FCC yesterday (Mon.) by the UHF 
Industry Coordinating Committee. 
Proposal was presented to each 
member of the Commission by 
committee chairman Harold H. 
Thoms and vice chairman Fred 
Weber. Committee will discuss 
plan with the full Commission at 
a meeting on June 21. 


Freezing proposal is part of a 
three-point program which devel- 
oped from a series of committee 
meetings in Washington during 
the NARTD convention. It was 
agreed to in view of “the critical 
and urgent situation of many tv 
stations.” 

Second step of program calls on 
the FCC to estabiish an AD HOC 
Committee to work out engineer- 
ing standards covering establish- 
ment of additional stations in UHF 
areas, with objective of limiting 
new outlets to “specified” markets. 

Third step provides that during 
90-day period the Commission re- 
solve pending proposals to elimi- 
nate intermixture of UHF and 
VHF channels in various communi- 
ties. . 


CHEVVY FIRMS UP 
FRI. ABC-TV SLOT 


Chevrolet, which just moved 
“Treasury Men in Action” to a 
Friday slot on ABC-TV for the 
summer, has taken over the Friday 
slot on a permanent basis for the 
fall, dropping out of Thursdays, 
the show’s previous position, alto- 
gether. Whether Chevvie will con- 
tinue with “T-Men” or will substi- 
tute another show in the fali, how- 
ever, hasn’t been determined. It’s 
currently running off the repeats 
on the year’s cycle’of 39. 

Decision to buy the Friday night 
slot, which was previously occu- 
pied by Lehn & Fink with “Ray 
Bolger Show,” firms up the net- 
work’s Friday schedule for the fall, 
with only alternate weeks on “Oz- 
zie & Harriet” and “Down You Go” 
still to be filled. In cases of a neg- 
ative decision by -Chevvie on 
“T-Men,” incidentally, Pyramid 
Productions (Everett Rosenthal- 
Leonard Loewinthan) will pitch 
the show elsewhere, with Borden’s 
reportedly interested in getting it 
back for its NBC-TV Thursday 
spot after two years. 


CBS-TV Fri. Reshuffle 


Here’s the latest CBS-TV Friday 
telepix plot for the 1955-56 season: 

Instead of going in for the can- 
celled “Topper” at 8:30, “The 
Crusaders” will ride for R. J. 
Reynolds at §. Since latter is the 
“Schlitz Playhouse” slot, the beer 


outfit will be pushed back to 9:30. 
Since latter is the “Our Miss 
Brooks” space for General Foods, 
the Eve Arden series will. go up 
ahead to 8:30 to take the “Topper” 
vacancy. 


In the Schlitz realignment to 











bell’s live anthology series (re- 
portedly out of MCA-TYV) replac- 
ing ‘“‘Dear Phoebe.” 


In the 10 p.m. Friday CBS-TV 


spot of “The Lineup,” summer 
pinchhitter will be ‘“Undercur- 
rent,” MCA retread (‘Pepsi 


Playhouse,” etc.) with Brown & 
Williamson and Procter & Gamble 
sticking with the hot weather sub. 





Nancy Mazur’s ABC Status 


Nancy Mazur has been named as- 
sistant to ABC Radio national pro- 
gram director Ray Diaz. 

Appointment is in the nature of 
an experiment, with the web try- 
ing to see what can be accom- 
plished with a researcher consult- 
i ing on programs, 





9:30, its NBC rival would be Camp-! 





Mohawk Tribe’s TV Sizeup: Ugh!’ 


Detroit, June 7. 


Detroit Indians—all 1,500 of them—are on the warpath because 
they don’t like what the white man is doing to them on television. 
Chester Diabo, of the Mohawk Tribe, says “we're getting sick 


and tired of'the kind of Indians_on tv. 


They stand around with a 


sour look, their arms folded, unable to crack all that warpaint 


into a smile. 


Real indians are happy. 


Théy laugh all the time. 


When I see some of those characters, it riles me as much as when 


somebody calls my wife a squaw. 


We're proud to be Indans, 


but we want to be known for what we really are, not something 


out of a comic book.” 


When Diabo gets “riled” it means something. 
of North American Indian Brotherhood, 
preservation and advancement of native Americans. 


He is secretary 
a union for the 
And Detroit 


is regarded as the Indian capital of the Northern Hemisphere, 
with more registered Indians than any other city. 

Diabo says he’s going to call a powwow before sending out his 
braves to scalp those responsible for fake tv Indians. 














Agreement by ? Applicants Clears 
Decks for a Second VHF in: Pitt 





Mutual’s All-Star Again 


For the 12th straight year Mu- 
tual and Gillette team to air radio 
coverage of the All-Star baseball 
game. Session next Tuesday (12) 
from Milwaukee’s County Stadium, 
starts at 3:15. 

Deal, set through Maxon agency, 
also calls for WGN-TV in Chi and 
the five General Teleradio o&0’s. 





CBC's $4,256,000 


Operating Surplus 


Ottawa, June 7. 

A gross operating surplus of 
$4,256,000 in the fiscal year ending 
March 31, 1955, was reported for 
the Canadian Broadcasting Corp. 
and CBC chairman A. D. Dunton 
believes every cent of it will be 
needed to cover 1955-56 revenue 
slumps indicated by falling -sales 
of television sets. 

CBC revenue comes from two 
sources: commercial time sales, 
and a 15% federal tax on the sale 
of tv receivers. Dunton expects 
the revenue from the tax to fall 
by $1,500,000 this year due to lower 
prices and fewer sales. 

The surplus represents. both 
radio and tv, but the CBC’s video 
service provided it. CBC radio op- 
erations had a $306,000 deficit ac- 
cording to the figures released by 
Dunton who said they were purely 
the corporation’s figures, the an- 
nual audit not being yet completed. 

CBC gross revenue, Dunton told 
a government committee, was $34,- 
707,000; gross expenditures, $29,- 
106,000; with a depreciation valued 
at $1,345,000. 

Income from tv was up $8,200,000 
over the previous year with reve- 
nue from tax on sets being $16,960,- 
000 ($6,000,000 increase) and com- 
mercial revenue up from $1,334,- 
000 to $4,156,000. Expenses were 
up $8,500,000 over the previous year 
with engineering and network costs 
doubled and a $5,000,000 rise in 
program costs. 


NBC Radio Previews 
Its ‘Monitor’ Pushbutton 


NBC is staging a preview at 
noon today (Wed.) of Radio Cen- 
tral, the web’s new $150,000 push- 
button origination point. for the 
upcoming weekend “Monitor’’-thon. 

Radio Central is on the fifth floor 
of the RCA Bldg. in New York. In- 
vitees will be shown the overseas 
circuits to London and Paris with 
four British radio-tv critics stand- 
ing by for a transatlantic discus- 
sion. Presiding over the advance 
looksee will be Jim Fleming, ex- 
ecutive producer of “Monitor.” 

“Monitor” was reported by the 
web as 70% sold in network time 
periods with gross billings of over 
$1,400,000 in the house. Latest to 
come in are Morton Salt, Goodrich 
Tires and Chesebrough Mfg. 


Johnny Carson’s Clients 


Revion and General Foods have 
bought CBS-TV’s Johnny Carson 
Show for the summer, with comic 
taking.the Thursday night at 10 
spot vacated by “Public Defender,” 
axed by Philip Morris. 

Joe Bigelow and Bill Brennan 
will produce and Seymour Berns 
directs, 











Pittsburgh, June 7. 
The way has been cleared for a 
second VHF commercial tv station 
here within the next few months 
under an agreement signed last 
week by the two remaining appli- 
cants for Channel 11. They are 


William Block, publisher of the 
morning Post-Gazette, which owns 
radio station WWSW, and H. K. 
Prennen, president ‘and general 
manager of WJAS. Merger is sub- 
ject to FCC approval, but no diffi- 
cuties are anticipated on that score. 

Under the terms of the deal, the 
status of WWSW under Post-Ga- 
zette will remain unchanged, but it 
will operate independently of the 
tv outlet. However, in keeping 
with FCC regulations, Brennen will 
have to dispose of WJAS. 

Block and Brennen got the Chan- 
nel 11 field to themselves several 
months ago when KDKA, which 
had also been an applicant, with- 
drew, after its purchase of WDTV 
from DuMont for $9,750,000. Call 
letters were subsequently changed 
to KDKA-TYV. 

The new station will have a capi- 
talization of $1,000,000, provided on 
an equal basis by the merged inter- 
ests. The station is to be op- 
erated by a board of seven direc- 
tors, with Block and Brennen or- 
ganizations picking three each and 
the seventh to be an outside party 
mutually agreeable to both groups. 
In the event they cannot reach a 
decision on a seventh, he is to be 
appointed by the court. 

Technical details as to power, 
call letters (they will not be 
WWSW-TV), location of studios 
and transmitter and network affili- 
ation are still to be worked out, 
but both Block and Brennen are 
confident that Channel 11 can be 
on the air here by the middle of 
September if FCC okays the mer- 
ger immediately. 

This will leave only one VHF 
open in the Pittsburgh area. It is 
Channel 4, allocated to nearby 
Irwin, Pa., and for which there are 
five applicants. KDKA-TV_ has 
Channel 2 and Channel 13 is 
WQED, an educational station. 

Hearings had already been com- 
pleted before FCC on the applica- 
tions of WWW and WJAS for 
Channel 11 and an examiner’s rec- 
ommendation had been expected 
momentarily when the competing 
interests decided to get together. 
It’s understood the negotiations, 
first launched when KDKA with- 
drew and then apparently hopeless- 
ly stymied, were finally brougot to 
a successful conclusion couple of 
months ago but details weren't 
worked out until now. 


Resume BMI Cheics 


Broadcast Music Inc.’s five re- 
maining program clinics for the 
1955 season will be resumed on 
Friday (10) and conclude June 17. 
FCC Commissioners Rosel H. Hyde 
and Robert T. Bartley will be 
among the guest speakers at the 
clinics. 

President Carl Haverlin and sta- 
tion relations v.-p. Glenn Dolberg 
will be on tour with the sessions 
which open at the Edgewater Beach 
Hotel, Detroit Lakes, Minn., which 
is a tri-state affair taking in North 
and South Dakota as well. 

This will be followed by the 
Turf Club sessions at Twin Falls, 
Idaho, on Monday 13; two clinics 
concurrently (Wed. 15) at the Rain- 
bow Hotel, Great Falls, Montana 
and Newhouse Hotel, Salt Lake 
City: and final clinic Friday June 
17, Hotel Denver, Colorado Springs. 
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TV RUNNING AROUND IN CYCLES 





‘ 


‘We Can Dream, Can't We?” 


CBS had a tv idea—an idea wh 


ich in all probability would have 


parlayed Arthur Godfrey’s 10th anni hour show on July 13 into a 


Page 1 “dream show” around the 


country. 


It went like this: Godfrey would consent to Ed Sullivan co-em- 


ceeing the stanza. 


it would bring back into the Godfrey fold 


Julius LaRosa, Marion Marlowe and all the others who are now 


cavorting in other tv pastures. 


At one point CBS got so excited 


about the idea that it was thinking in terms of a Madison Square 


Garden origination to handle the 


There was one hitch—Godfrey wouldn’t hear of it. 





crowds. 














FCC Scores a Major Victory In 


Ruling on Easton-Allentown Case 





Washington, June 7. + 


The FCC scored a major victory 
in the courts yesterday (Mon.) 


when the Supreme Court, by a 7-1 
vote, upheld its right to choose 
between applicants for a radio 
frequency on the basis of greater 
need of one community for broad- 
cast service than another. 


In a decision on. Easton-Allen- 
town case, the high tribunal held 
that the Commission was within 
its authority in preferring Easton 
Publishing Co., in Easton, Pa., over 
Allentown Broadcasting Corp. in 
Allentown, Pa., for 1230 KC fre- 
quency. Determination was on 
basis that Allentown had three 
local stations and Easton only one, 


In an opinion by Justice Stanley 
F. Reed, the tribunal agreed with 
the contention of the FCC that 
“when mutally exclusive applicanis 
seek authority to serve different | 
communities the Commission first 
determines which community has 
the greater need for additional 
services and then determines which 
applicant can best serve that com- 
munity’s need.” 

Court further held that “the 
distribution’ of a second license to 
a community in order to secure 
local competition for originating 
and broadcasting programs of local 
interest appears to us to be like- 
wise within the allowable area of 
discretion.” 

Tribunal ruled that decision of 
U.S. Court of Appeals, which held 
that the FCC should have favored 
Allentown, “cannot stand.” I 
therefore remanded the case to 
lower court for “reconsideration of 
the record but freed from rulings 
declared erroneous.” 


AFTRA to Vote 
On AWARE Issue 


American Federation of Televi- 
sion & Radio Artists’ intramurai 
battle over AWARE, Ine., con- 
tinues with question of condemna- 
tion of the organization going be- 
fore the entire N. Y. membership 
of the union via referendum next 
week. Referendum is a counter- 
measure by AWARE sympathizers 
and, aécording to a union official, 
is mandatory since a petition re- 
questing one was signed by over 
100 members. 

Referendum will be mailed to 
the more than 5,000 AFTRA mem- 
bers in N. Y. next week to give 
both factions time to prepare 
printed opinions to be included 
with the ballot. . Deadline for the 
pamphleteering is Friday (10). 

AWARE was originally con- 
demned by secret ballot by a vote 
of 197 to 149 during a union meet- 
ing recently. At the time it was 
condemned for using “‘smear meth- 
ods” and “blacklisting.” 








Camel Buys Kenton 


Stan Kenton’s “Music '55” show 
has had its summer slot on CBS- 
TV switched from Thursday at 8 
to Tuesday at 8:30 and will be 
sponsored by Camel Cigs starting 
July 12. 

Camel will use the Thursday 
period (axed by General Electric 
with the Ray Milland show) either 
for repeats of its Bob Cummings 
Sunday night telepixer running 
on NBC or some other program. 





Friedbers’s New Pact 


Billy Friedberg has signed a new 
deal with Max Liebman to con- 
tinue next season es head writer 
of the Liebman-produced specs on 
NBC-TV. It’s a firm 39-week deal 
with a tilt in salary, negotiated 
by Sy Fisher of the Frank Cooper 
office. 

Will Glickman is pulling cut be- 
cause of Broadway commitments. 
He’s doing another musical in col- 
laboration with Joe Stein on be- 
half of producer Richard Kollmar. 
Team also did the current “Plain 
and Fancy” musical. 


Ralph Atlass Stil 
Shows Em How In 
Chi; New Rate Hike 


Chicago, June 7. 

WIND, the Ralph Atlass-helmed 
indie which down through the 
years has parlayed the music-news- 
sports formula into an aural gold- 
mine, continues quietly to add new 
chapters to one of the classic suc- 
cess yarns of the industry. On 
the basis of a consistent rise in its 
share of the Chi-area AM audience, 
the station is prepping its second 
daytime rate boost since 1949 when 
television first began hitting its 
Windy City stride. 

One of the top money makers in 
the country, WIND’s billings last 
year were up 14% over 1953 which 
was also a record heoahar. Accord- 
ing to sales chief John Carey, the 
first three months this calendar 
rave surpassed the same ’54 pe- 
riod. “And we don’t have anyone 
on the station who doesn’t pay card 
rate,” Carey emphasizes. 

Indie’s new fee schedule illus- 


(Continued on*page 30) 


ABC-TV Eyes Selznick, 
Rank Product for Sun. 
Bait Vs. ‘Toast,’ Colgate 


ABC-TV is now negotiating with 
J. Arthur Rank and David O. Selz- 
nick for top feature film product 
for its first incursion against “Toast 
of the Town” and “Colgate Variety 
Hour” in the Sunday 7:30 to 9 spot 
in the fall. Negotiations, still in 
the discussion stage with both pro- 
dticers, would centre about top 
product—in the case of Rank, none 
of the pictures released to televi- 
sion through National Telefilm As- 
sociates would be involved, but in- 
stead such films as “The Red 
Shoes,” as yet untouched by tv. In 
the case of Selznick, a deal would 
presumably involve the features 
he’s dangled in front of the eyes 
of ty distribs on previous occa- 
sions. 

Meanwhile, the network is still 
talking to Eliot Hyman’s Asso- 
ciated Artists Productions about 
the 35 Pine-Thomas pix Hyman 
controls for tv. While the Hy- 
man talks are still-in the active 
stage, there’s little prospect that 
the network will buy all 35 of the 
pix, limiting itself instead to a se- 
lected few to match up, with the 
Rank features (of which there are 
believed to be 10) and the Selznick 
films. 








PSYCHIATRY A 
CURRENT CRUSH 


Television drama may be getting 
a little tired, which may account 
for the big circles under its eyes. 
Actually, the homescreen medium’s 
make-with-a-play pitch is getting 
into a bit of a thematic rut that’s 
been particularly evident of late. 
It comes under the label of “‘cycles’”’ 
and follows almost exactly the 
same pattern as Hollywood films 
(past and present) and radio (most- 
ly past). It could throw.ty back 
a decade, which would be at the 
point where it started. 


The Coast filmmakers were the 
big apers, particularly wien it went 
articulate. Back in the late ’20s 
and early ’30s, a “Little Caesar” 
would be followed by an avalanche 
of gangster films. The banditti were 
glorified but the boxoffices 
hummed. Then came national pro- 
tests from powerful organizations, 
the constabulary and an aroused 
citizenry. These resulted in an- 
other cycle—in reverse. It became 
the era of the FBI vs. the mobsters 
on the American screens, with the 
underworld no longer the heroes 
in the eyes of the juveniles and 
their low IQ elders. Right up to 
date it’s been a series of Holly- 
wood-produced single-themers, con- 
ditioned on the returns at the wick- 
ets—from a spate of military 


ratives. 


Radio’s script curve has been 
similar. Let one producer bring in 
a thriller-chiller series or a mys- 
terioso at a low budget and grab 
a fast high rating, and it was fol- 
lowed by scores of similar skeins. 
Ditto the high-priced variety shows, 
the star comic formats, the sound- 
alike situation comedies, ad_ in- 
finitum. The aural medium’s cycles 
came in fits and starts with an eye 
on the ledgerbooks, and by the 
time it had settled down to some 
semblance of order (or disorder in 
the case of some networks), tv 
came in with a rush to make the 
then prevailing radio formats aca- 
demic. And so radio today is down 
to another period in history—music 
and news largely, plus remains of 
the old whodunits, situationers and 
dramas to yield “balanced fare.” 


Today in tv’s dramatic show- 
.casers, it’s considered offbeat not 
to card half-hour and full stanzas 
on a combination sociological-psy- 
chiatric kick. In the last couple 
of months, there have been stories 
on horrible mother-daughter rela- 
tionships, disturbed families, dis- 
turbed children, son hates father, 
father hates daughter—and a medi- 
co’s shingle either onscreen indi- 
cated. Many of them have been 
displayed on the top shows and 
with some highly placed writers 
behind them. , 

Oddest example of the cycle is 
Steve Allen’s “The Psychiatrist” 
series on his light-veined “Tonight” 
show, with two 30-minute chapters 
already presented. In his case, 
he has been applauded for the 
most part for tackling such a sub- 
ject on his particular format. 

What makes the present crush to 
latch on to the mental health theme 
so fraught with danger for tv is 
that most of the product has been 
strictly in the routine programming 
groove and possibly even so over- 
simplified as to constitute a dis- 
service in the direction of authen- 
tic public information. 











Jingling the Jangle 
Detroit, June 7. 

The UAW (CIO) got lyrical 
during one stage of the guar- 
anteed annual wage contract 
negotiations with the Ford 
Motor Co. It used excerpts 
from popular records on its 
radio programs to get its points 
across. 

One of the records let Henry 
Ford II know that “you've got- 
ta dance with me, Henry. You 
gotta talk to me, Henry. You 
gotta get the lead outta your 
feet, Henry.” 

At the end of the program, 
Sammy Davis Jr. was heard 
singing: “Something’s gotta 
give, something's gotta give.” 

4 > 








stories to all-out-for-the-Bible nar- 





Sarnoff Doesn't Mince Words As 


He Lashes at Toll-TV System 





Dramatists Guild’s ‘Aye’ 

Speaking for the Dramatists 
Guild, prexy Moss Hart last 
week filed a brief with the FCC 
favoring toll-tv. The playwright 
said that ‘“as.authors of ma- 
terial used in tv presentations, 
we feel that individual choice 
in selecting programs is in line 
with the principle of public 
convenience, interest and ne- 
cessity.” 

Hart pointed to the “inexor- 
able” law of the boxoffice as 
governing scripter revenue, 
“rather than the sales volume 
of a commercial product.” He 
declared that “new and stimu- 
lating” programs would result 
from pay-tv. 


McDonald Lays 
RCA $-TV Stand 
To Patent Gripe 


Chicago, June 7. 

Zenith Radio Corp. prexy E. F. 
McDonald Jr. said yesterday 
(Mon.) that “since RCA has been 
unsuccessful in its various efforts 
to buy control of Zenith’s. re- 
search and development in sub- 
scription television, it is not sur- 
prising that RCA board chairman 
David Sarnoff has now come out in 
opposition to any public use of the 
service. 

McDonald declared that on three 
separate occasions in recent years 
“RCA has proposed that it buy 
rights to control our Phonevision 
development. On one occasion 
Sarnoff told me that if we sold 
RCA our patent rights, our path 
to establishment of subscription tv 
would be made much easier.” 

Zenith topper scored RCA say- 
ing “it has always been the RCA 
policy to oppose any new electronic 
development which it does not con- 
trol. I knew when we refused‘ to 
give the patent control on Phone- 
vision to Sarnoff that RCA would 
do everything in its power to pre- 
vent even a trial of Phonevision 
because of its threat to bring com- 
petition where none is now per- 
mitted to exist;. and Sarnoff’s re- 
cent effort to kill off what he can- 
not control is current proof that 
the Government’s recent  (anti- 
trust) charges are well-founded.” 

“All we ask,’”’ McDonald stated, 
“is an opportunity to show that 
we can bring to the public for a 
small fee programs which are 
much better than those they have 
been getting on an advertising- 

(Continued on page 30) 


‘Down You Go,’ After 
DuM to CBS-TV Shift, 
To Wind Up on ABC 


“Down You Go,” the Bergen 
Evans paneller which Western 
Union cancelled on DuMont a cou- 
ple of weeks ago and which is 
slated for a summer ride for Proc- 
ter & Gamble and Whitehall Phar- 
macal as a CBS-TV replacement 
for “My Favorite Husband,” will 
end up on ABC-TV in the fall, with 
Western Union back in the driver’s 
seat as alternate week bankroller. 
Telegraph company has signed a 
deal with ABC for the Friday-at- 
10 slot for the paneller. 

The “Down You Go” deal will 
have the effect of filling out ABC’s 
week-night network option 











+> 











With tomorrow (Thurs.) as the 
deadline for filing of statements 
in toll-tv with the FCC, NBC 
made it a unanimous “no” among 
the three major networks with a 
resounding attack on the proposed 
service. Board chairman David 
Sarnoff released his staternent on 
Monday (6) calling the system a 
philosophy of “cash-on-the-barrel- 
head” tv opposed to the public in- 
terest, characterized the promot- 
ers’ standard in this regard as “no 
fee—no See” and said coinbox 
video would switch free broadcast- 
ing to a limited system of “nar- 
rowcasting.” 


Gen. Sarnoff asserted that free- 
tv would be endangered to the ex- 
tent that pay-tv “might be finan- 
cially successful” and that under 
these conditions, current broad- 
casters “would inevitably be 
forced by economic necessity to 
engage in pay-television, and this, 
in turn, would set off a chain re- 
action which ultimately would 
méan the end of our American 
system of free television.” 

The NBC-RCA topper said it. 
would be “tragic” for the FCC to 
authorize dollar video, which 
would “cripple this great demo- 
cratic medium for the free dis- 
semination of ideas, education and 
entertainment to all the people 
of America.” He recapped these 
six reasons for his opposition: 


Cites Six Factors 


1) Free tv programming quality 
would suffer. 2) Outstanding pro- 
grams and stars would move fiom 
free to pay-tv. 3) Sports events 
would move from free to fee. 4) 
Public service programming would 
suffer. 5) Motion picture pro- 
ducers may gain control of tv pro- 
grams. 6) Pay-tv would black out 
free-tv for millions (such as in 
single station markets). 

Expanding on these, Gen. Sar- 
noff said: 

“The pay-te'evision promoters 
attack present free television pro- 
gramming with the statement that 
it is not in fact free because it is 
paid for by advertisements re- 
flected in the prices of the prod- 
ucts. This argument is as absurd 
as contending that purchases of au- 
tomobile and clothing subsidize 
the press and that, were there no 


(Continued on page 30) 


Hove's 5-Year 
NBC-TV Pact 


Far from retiring from television 
as per his “threats” of. some weeks 
ago, Bob Hope’s participation on 
the homescreen front will be con- 
siderabfy upbeat from here in— 
at least for the next five years. 
NBC has put the comedian under 
contract for that span calling for 
his exclusive tv services. 

As far as ’55-’5 
Hope’s mainstay “will be oa Tues- 
day 8 to 9 berth, with between six 
and eight shows on the agenda for 
him under Chevrolet's 17-program 
underwriting of the Tuesday ex- 
posure. 








Jack Paar’s New Slot 


Jack Paar wiil replace a pair of 
back-to-back soap operas on CBS- 
TV after exiting “Morning Show” 
on the web. He'll start July 4 in 
the “Inner Flame” and “Road of 
Life” 1 and 1:15 p.m. slots cancelled 
by General Foods and Procter & 
Gamble respectively (see separate 
story). 

Paar is bringing along his regu- 
lar “Morning” troupe, including 


time | singers Edith Adams and Charlie 


completely for the first time. Even | Applewhite and pianist Jose Melis. 


last season, 


the Friday at 10 period was given 


to the stations after the network is up in the air. 


found itself unable to sell it. 
all other nights of the week, 


bling block. 





when the web reached | Producer will be Ted Fetter, who 
its heaviest sponsorship saturation, | dittoes on 


“Morning.” 
Meanwhile, status of “Morning” 
Web is working 


On/|on a revised setup with possibility 

it; of reduction to 60 minutes pitch- 
managed to fill in the 10-10:30 pe- | 
| riod, but Friday remained a stum- 


ing Charles Colingwood’s news- 
casts complemented by a femme 
vis-a-vis. 
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Sarnoff In Toll-TV Blast 





press, automobiles and clothing 
would cost the consumer less. 
“The pay-televisicen promoters 
assert that their programs would 
attract audiences of many millions. 
Their programs would be broadcast 
at choice times to ensure the larg- 
est possible cash audience. Since 
television receivers can only re- 
ceive one program at a time, the 
audiences available for free tele- 
vision during these hours would 
be diminished by many millions. 


On Programs and Stars 

“The pay-television promoters 
say they would offer better pro- 
grams because their system fur- 
nishes the means to pay more for 
stars and program material. If 
this is so, thexresult would be that 
any free television star or pro- 
gram material good enough to at- 
tract a large audience would be 
approached by the pay-television 
promoters who could offer more 
money than free television. 

“The most popular stars and 
program material could vanish 
from free television just as soon 
as they had demonstrated their 
drawing power and were attracted 
by the cash box of pay-television 
promoters. Free television pro- 
gramming would thus suffer irre- 
parably and the public would have 
to pay for what it now receives 
free. 

On ‘Supplementary Service’ 

“Bluntly stated, the pay-televi- 
sion promoters are speaking out of 
both sides of their mouth at the 





And Still Pouring In 


Washington, June 7. 
FCC has now received over 
15,000 pieces of mail on toll 
tv. The correspondence takes 
up 47 fat blue volumes in the 
public reference room. Recent 
mail has been mostly + 
cards, obviously inspired by 
theatre opposition to subscrip- 
tion video. More than 300 
came from Harlan, Ky., written 
apparently by school children 
and containing almost identi- 
eal phraseology like ‘Please 
cast my vote against Paid TV.” 
Last week’s mail was over- 
whelmingly against toll tv, one 
volume running 20 to one (in- 
eluding the cards from Har- . 
lan). The first 7,000 letters and 
ecards received ran six to one 
in favor of pay tv. 


ine cane tne a SARE 


same time. They tell the public 
they would continue to get the 
same free programs they now re- 
ceive and that pay-television would 
be just a ‘supplementary service.’ 
They urge the public to write to 
Washington endorsing this purely 
‘supplementary service.’ But these 
same promoters have already point- 
ed out that should this Commission 
adopt their proposals vast sums 
could be obtained from the public 
by moving programs, such as Peter 
Pan and _ outstanding sporting 
event, from free television to pay- 
television. 

“Further, the petitions these 
promoters have filed with this 
Commission carefully avoid any 
commitment that pay - television 
would not carry advertising. Obvi- 
ously this omission was not nfere- 
ly inadvertent. 

On Public Service Programming 

“Under the present American 
system of free television, broad- 
easters have assumed a public serv- 
ice responsibility to present pro- 
grams in the public interest even 
though many of these programs 
represent substantial expenditure 
and may produce no. monetary re- 
turn. Many of these programs have 
limited audience appeal, and are 
not sponsored. NBC bears the very 
substantial costs of presenting 
these unsponsored public service 
programs, including interconnec- 
tion charges and refunds of rev- 
enue to sponsors whose programs 
have to be cancelled to make room 
for free affairs programs. 

On Motion Picture Producers 

“Pay-television makes strange 
bedfellows and the recent alliance 
between the powerful motion pic- 
ture interests and the pay-televi- 
sion promoters is highly signifi- 
cant. For years the large motion 
picture companies have refused to 
make their products available for 
television. This refusal applied to 
the old pictures in their vaults as 
well as to their new products. 

“Paramount Pictures, promoters 
of Telemeter pay-television, and 
other motion picture producers, 
having been legally divorced by 
the courts from several thousand 
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theatre boxoffices to which they 
were so long. wedded, are now 
panting for marriage to cash boxes 
that can be attached to 35,000,000 
television receivers now in Ameri- 
can homes. ; ~ 

We believe it would be fatal to 
the continued dynamic growth of 
television to enable Hollywood to 
dominate and control television 
programming. (Also see film de- 
partment.) 


On ‘TV Blackout for Millions’ 

“There are presently 45 areas 
throughout the country, with 6,500,- 
000 people, in which only one sta- 
tion renders acceptable service; 
that, in addition, there are 16 areas, 
with about a 1,500,600 people, in 
each of which there is outstanding 
a single construction permit for 
a television station. Accordingly, 
there are now; or soon will be, 
more than 8,000,000 people who re- 
ceive all their television service 
from a_ single free television 
station. 

“No broadcast station is now able 
to transmit free television pro- 
grams at the same time it transmits 
pay-television programs. Despite 
this obvious physical fact, McDon- 
ald of Zenith, in a letter of March 
30, 1955, te ail Zenith franchised 
dealers blandly proclaims that pay- 
television ‘will not disturb or re- 
place present-day free programs’ 
and urged his dealers to write to 
the FCC and their Congressmen 
and Senators in support of pay- 
television. 

“None of the pay-television pro- 
moters even remotely suggests that 
he would risk any investment of his 
own to build new stations for pay- 
television. Each of the pay-tele- 
vision promoters wishes to utilize, 
without any investment of his own, 
the facilities free television has 
built and supports. 


On Congress’ Jurisdiction 

“Apart from the question of the 
Commission’s authority to deter- 
mine that it is in the public inter- 
est to authorize pay-television 
broadcasting, such authorization 
would raise problems of grave con- 
cern to all Americans. 

“We believe that before the Com- 
mission adopts a policy the end re- 
sult of which might well prove to 
be the end of the American system 
of free broadcasting, there are mat- 
ters of political, economic and so0- 
cial import which should properly 
be resolved only by the Congress. 

“Unlike the present free system 
of television, pay-television would 
come into homes like gas and light 
and telephone service for which 
the consumer pays. The rates and 
other Aspects of such public utility 
services are now regulated by the 
Government. If pay-television 
broadcasting were to be author- 
ized, the public interest may re- 
quire that it likewise be treated as 
a public utility and made subject 
to similar regulation by the Gov- 
ernment.” 


TE 
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sponsored basis. We think that the 
public is entitled to the best—not 
the worst—that Hollywood and 
Broadway can create. We propose 
to supplement with great boxoffice 
programs the present continuous 
stream of 20-year-old horse operas 
and other hackneyed programs that 
now fill in most of the short spaces 
between the long commercials: 
“We are asking the FCC to adopt 
a rule that no station can use more 
than 15% of its operating time on 
subscription tv. We are also ask- 
ing the FCC to keep the existing 
networks out of the business of 
supplying subscription television 
programs. This will insure Phone- 
vision’s fulfilling its promise of 
being a sipplemental service, in 
free and open competition with the 
present networks. Under this pro- 
vision, at least 85% of the program 
fare in any community would be 
without any direct charge.” 
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Poor Scripter? 
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$3,000,000 national gross in the 
wake of its Cannes Film Festival 
laurels. Chayefsky is in on a % of 
the gross. If he so chooses he can 
take it easy from here on in. He 
can call his own shots—and Broad- 
way, where he wouldn’t have had 
a look-in, is next on the agenda. 
Then there’s Wendell Mayes, who 





never wrote anything in his life 
(and the only-reason he wrote was 
because he couldn’t get a job as 
an actor) until he sat down and 
penned “No Riders” for the Kraft 
tv stanza. Within 24 hours Leland 
Hayward had him on the phone 
and he’s now toiling in the Coast 
pix vineyards. 

Reginald Rose, who has one of 
the most enviable contracts on tap 
(a five-script CBS-TV deal) has 
two tv-to-pix commitments already 
—“Crime In the Streets” (origi- 
nally presented on “U. S. Steel 
Hour”) for Allied Artists and 
“Twelve Angry Men” (“Studio 
One”) for United Artists. 

Today the film companies are 
even buying tv shows from scripts 
before air time, as in the case of 
William Altman’s “Operation 
Home” drama, which Metro ac- 
quired for $50,000. Though it 
wasn’t presented until Monday 
night (May 30) on “Studio One” 
(where Altman serves as asst. pro- 
ducer) the purchase was made a 
few weeks back. 

TV has suddenly become the 
most fertile of all fields for poten- 
tial legit and film properties. The 
average Broadway playwright has 
to involve himself in house party 
auditions and readings to help the 
producer raise the nut so the cur- 
tain can go up. In tv the scripter 
has no such problem—he has an 
already-delivered audience of mil- 
lions to judge his work—and he 
g.® paid into the bargain. 


BISHOP SHEEN DEAL 
ON 26-WEEK BASIS 


Admiral has finally signed to 
sponsor Bishop Fulton J. Sheen’s 
“Life Is Worth Living” on both 
ABC-TV and ABC Radio, but on a 
26-week basis instead of the 39- 





plus-summer-replacement basis 
originally planned. Initially, the 
setmaker planned to carry 26 


live shows and 13 kinescoped re- 
peats of the religious stanza, but 
it’s cut back to only the 26 as a 
budgetary consideration. 

Show will start sometime in 
October in the Thursday at 8 po- 
sition in tv. Radio isn’t set yet, 
but the aural version will comprise 
tapes of the video stanza. Simul- 
east is unlikely, since Admiral 
isn’t especially interested in the 
Thursday at 8 time for the AM 
version. Deal was set via Erwin, 
Wasey agency. 


Pall Mall Sticking With 
Doug Edwards in New Slot 


American Tobacco (Pall Mall) is 
going along with its Tuesday and 
Thursday siices of Douglas Ed- 
wards’ newscasts on CBS-TV. 
Quarter-hour news strip at 7:30 
p.m. switches to 7:15 in the fall in 
the web’s reshuffle to permit half- 
hour kid shows to occupy the 7:30 
to 8 time. However, there will be 
two separate live feeds of the Ed- 
wards news pitches in the Central 
and Eastern time zones—6:45 plus 
7:15. Both clients and network 
are urging stations to clear 7:15 in 
preference to the earlier slot. 

Edwards’ current sponsors in ad- 
dition to Pall Mall are Bendix, 
Geritol and American Home Prod- 
ucts, but there’s been no word on 
them as yet for '55-’56. 
—_—_—_—_—— 
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trates the shifting patterns of 
radio’s strong points under the im- 
pact of tv’s nighttime dominance. 
For example, back in 1949 WIND 
adhered to the traditional 6 to 10 
p. m. Class A category with the 
top hourly rate of $250. Then in 
1953 when the daytime-evening 
equalization of time charges came 
into vogue, station extended its 
Class A period from 6:30 a. m. to 
11 p. m. at $240. This represented 
a $40 boost for the daytime and a 
$10 nighttime slash. 

This time the sliderule experts 
went one step further and tabbed 
6:30 a. m. to 7 p. m. as Class A 
selling -for $275. This is a $35 
boost over the 1953 rate for the 
sunlight hours and a $75 hike over 
’49 when the period was dubbed 
Class B. In the new schedule, 
Class B includes the heretofore 7 
to 11 p. m. prime hours which re- 
main at $240. 

New ecard goes into 
Aug. 1. 














effect 





Houston—Shirley Reid, former 
Hollywood personality, is going 


“female Charlie McCarthy,” Be- 
delia. They read comics, kibitz 
“The Little Rascals” films, also do 
}@ remember-when segment. 





~ Ag McConnauighey Sees Things 


Some pertinent observations made by FCC chairman George 
C. McConnaughey at the recent get-together of CBS-TV affiliate 
members: 

“I think by the end of this calendar year we will have our back- 
log practically wiped off—just about out of the picture. 

“It has been a rather difficult job ... because Congress amended 
the Communications Act a few years ago, and they put in some 
sections that have made it very difficult to get operations on the 
air. 

“They passed 309-C, amended the state provision, and it has 
enabled protestants—parties in interest, regardless of whether 
they are real parties in interest—to come in and hold up tele- 
vision’s getting to the people in the United States. It is pitiful. 

“Also, they have so segregated the Commission from its staff, 
the general counsel, the chief engineer, the chief accountant, can- 
not talk to the Commissioners. And that is perfectly ridiculous. I 
have never known of anything like it in my life. 

“I have heard reasons for it—and they may have been presum- 
ably good reasons at the time that it was felt that certain groups 
in the Commission were controlling and running the Commission. 

“But it is a very poor way to correct that situation by legislation. 
As I told the senator of the State and Foreign Commerce Commit- 
tee, the way to correct that is to fire the Commissioners, if they 
eannot run their own. shows. 

“We, as you know, have a good many problems, impertant 
problems, interesting questions, which are before us at the present 
time. 

“We have a very serious situation in this UHF and VHF prob- 
lem. I am not wise enough to know the answer, but I do believe 
that we owe a great obligation to do everything within our power 
to try to work out ways and means so UHF can survive. 

“I could take the position, as was suggested when the section 
report was issued, You were no part of that; let them suffer. 

“T cannot feel that way; I cannot bring myself to that attitude. 
I cannot do it because I understand that there are not enough 
channels in VHF to do what the Congressional mandate tells the 
Commission it should try to do. 

“So we are working, and I hope we are going to continue work- 
ing, intelligently on that subject. 

“I personally feel that we need to call in a number of people 
who represent the business—engineers from the manufacturers, 
the leading people in the business, to get their advice. I have 
never been one that has ever hesitated about asking for assistance 
from people whom I supervise or regulate. 

“IT know, and J have discovered in Government, that there is 
a hesistancy on that particular score. I do not share that feeling, 
because I am not a bit concerned about being unduly influenced. 
It has been my experience in public utility regulation that you 
get a great deal of very helpful assistance from those folks whom 
you regulate. 

Subscription TV 

“We also have subscription television, which is in the process 
of rule making. There is a great deal of agitation pro and con, a 
great deal of propaganda going around, in reference to that par- 
ticular item. I do not know the answer, of course. I couldn't 
know it 

I do know that we are going to give it a very. serious study. 
I think it is a problem that is going to require very intelligent dis- 
covery as to what are the results we all have in the freedom of 
the airwaves, which is a glorious thing in this country. 

“We know what broadcasting is in many countries—basic&lly in 
Europe—and we know it is not comparable to ours—not even to 
be mentioned in the same breath as to what we have in this 
country. 

“Then we have considerable agitation, or some agitation, with 
reference to a study of the networks. I think that the Commis- 
sion should know more about the networks from the standpoint 
of their own knowledge of what makes the networks tick. 

“I think that possibly the networks would welcome such a study. 
But to me, there is a vast difference between making a study and 
coming out and starting to criticize everything. 

“I thought that your president, Dr. Stanton, made a rather sig- 
nificant comment . .. after the so-called Plotkin and Jones re- 
— came out. He said, television networking is precisely the 
ind of business where blind and unrealistic tampering with some 
of the parts can destroy the whole. It is, therefore, of the utmost 
importance that those who would consider restrictions to network 
broadcasting operations should be fully informed as to the work- 
ings of the industry and come to understand how it has been able 


full speed on KTRK-TV with her | _V: 





to provide the American public with the best radio and television 


service in the world. 


“That is a very significant statement, particularly that part of it 
which has to do with unrealistic tampering. 

“A study, yes; an intelligent appraisal, yes; but to come out and 
make wild suggestions and wild accusations, to me is a very 
dangerous thing when you are dealing with possibly the most 
sensitive industry in our American economy.” 


WABD’s News Capsules 
Every Hour on Half Hour 


WABD, the DuMont station, plans 
the first schedule of hourly day- 
time news programs on N.Y. video, 
starting next fall. Station is map- 
ping out a lineup of five-minute 


capsules every hour on the half 
hour. 

Coinciding with these plans, sta- 
tion has revamped its film depart- 
ment, Former WABD film boss 
Hank Humphrey takes over as a 
roving camera reporter for the sta- 
tion, duties being to make on-the- 
spot still pix for the news capsules. 


WBZ-TV’s 7th Anni 


Boston, June 7. 

Yankeeland’s oldest television 
station, WBZ-TV, celebrates its sev- 
enth anni Thursday (9) and on the 
same day, the National Board of 
Fire Underwriters will present the 
Gold Medal Award for the sta- 
tion’s public service in fire pre- 
vention to W. C. Swartley, newly- 
named Westinghouse veepee presi- 
dent and general manager of WBZ- 





On June 9, 1948, WBZ-TV went 
on the air with the first commer- 
cial television programming in this 
area. 


TUES. IS ARMY-NAVY 
NIGHT ON CBS-TV SKED 


Tuesday will be Navy & Ajrmy 
Night on CBS-TV next season. 
“Navy Log” filmer is definitely set 
for 8 o’clock under Sheaffer Pen 
and Maytag auspices. Phil Silvers’ 
GI telepix series, “You'll Never 
Get Rich,” will occupy the segue- 
ing 8:30 berth for Camels and 
Amana Refrigeration. (Incidentally, 
the Silvers show went into rehear- 
sal this week on its second cluster 
of 13 being brought in by produ- 
cer-writer Nat Hiken and stager 
Al De Caprio.) 

Permanently cast in the Silvers 
show (with the head comic play- 
ing Sgt. Ernie Bilko) are Harvey 
Lembeck and Alan Melvin as cor- 
porals (both out of the ex-‘Stalag 
17” in Broadway), Herbie Faye and 
Maurice Gosfield as privates, and 
Harry Clark, Jimmy Little, Karl 
Lukas, John Gibson, Jack Healy 
and Paul Ford in other khaki roles. 
(Ford, who plays a colonel in the 
legit “Teahouse of August Moon,” 
will ditto on the series.) 





San Antonio—KCOP-TV operat- 
ing on UHF Channel 41 will start 
programming on Friday, June 10. 
Highlighting the occasion will be 
a three-day stage show at the Mu- 
nicipal Auditorium, June 10, 11 





and 12 with a matinee on Sunday... 
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TV-FILMS $1" 





RESIDUALS—A PAPER PROFIT? 





Ed Small’s Tm From Missouri’ 


Major motion picture studios may have plenty of experience in 
the feature film business, but in television they’re still going to 


have to. prove themselves. 


That’s the opinion of Television Pro- 


grams of America board chairman Edward Small, himself a vet 
indie feature producer, who feels that while the studios may have 
the money for telepix production, “they haven’t proved that they 


have the knowhow.” 


Small maintains “there’s no patent on imagination,” and “it 
doesn’t matter whether you call them majors or independents, only 
the producers with the most imagination or showmanship and 
knowhow will survive” in what’s essentially a limited market. The 
majors are accustomed to assigning a “$2,500-a-week writer to play 
with a script for nine months and then giving it to another writer 


if it isn’t right.” 
done. 


In television, he maintains, this just can’t be — 
The majors may do alright on their hour network shows, 


because they’re doing them for exploitation purposes, but when 
they get down to shooting regular half-hour programs in competi- 
tion with other telepix producers, they’ll have to come up to par. 
“I’m not convinced they can,” Small said. 











NTA Stock Issue Okayed, Is Heavily 


Oversubscribed: 


Red Ink Statement 





Securities & Exchange Commis-+—— 


sion yesterday (Tues.) authorized 
National Telefilm Associates’ $1,- 
562,500 stock issue, and first quo- 
tations on the stock, which was 
heavily oversubscribed, ~hit a 
534-614 mark, Authorization came 
too late for active trading, but 


those were the earliest quotations 
on the stock, which had an issuance 
pricetag of $5 per share. Factor 
in the oversubscription, aside from 
high interest both on Wall St. and 
Madison Ave. in vidfilm shares, is 
the fact that the underwriter, 
Charles Plohn & Co., is applying 
for immediate listing on the 
American Exchange. 


Preliminary prospectus filed with 
the Securities & Exchange Com- 
mission on the issue reveals some 
heretofore unknown information 
on NTA’s operations. One side- 


* light is that thus far, it’s operated 


at a loss, ending the eight months 
as of March 31, 1955, with a defi- 
cit of $61,156.17 and the year ended 
July 31, 1954 with a deficit of $139,- 
830.63. The latter deficit was 
achieved on film rentals of $348,- 
593.64; the eight-month rentals for 
the period ended March 31, 1955, 
were more than double that, $858,- 
420.59. Biggest expense bites in 
both cases were participations in 
rentals and distribution and ad- 
ministrative expenses. For the 
eight months, NTA paid out $565,- 
448.49 in participations and $251,- 
107.44 in distribution and adminis- 
trative costs; for the year ended 
last July 31, the bite was $235,- 


(Continued on page 40) 


NTA Inks Towers 
British ‘Theatre 

Harry Alan Towers (Towers of 
London) has set his second U: S. 
distribution deal for his recent 
telepix production spree. Towers 
finalized a pact with National Tele- 
film Associates last week under 
which NTA will get U. S. distribu- 
tion rights over a seven-year period 
to “Theatre,” a series of 39 half- 
hour dramas based on literary clas- 
sics and starring top British names. 

Series, 13 of which are already 
in the can, is being shot in the 
high-definition camera system de- 
veloped in England, and will cost 
about $780,000. Stars of the shows 
will also act as hosts, and stories 
come from such sources as Dick- 
ens, Stevenson and De Maupas- 
sant. 

Towers some months ago made 
his first American deal, handing 
over rights to “The Scarlet Pim- 
pernel,” the Marius Goring starr- 
er, to Official Films, which is cur- 
rently pitching the show for na- 
tional sale. Apart from his Tow- 
ers of London transcription busi- 
ness, Towers is also in charge of 
programming for Associated Re- 
diffusion, one of the commercial tv 
operators, and of late has started 
in telefilm production as a pro- 
gram supplier for the commercial 
setup in Britain as well as the 
world market. ' , 








Cabbie s Digest’ Pilot 


New York cabbie Reuben Hecht, 


‘who doubles as a writer and latter- 


ly as a would-be tv packager of a 
series based on his stories and ex- 
periences, got a showcasing for 
the pilot of the property Monday 
night (6) on “TV Reader’s Digest” 
via ABC-TV. “Human Nature 
Through the Rear View Mirror,” as 
the series is tabbed, is also the 
title of an upcoming book which 
Reader’s Digest is condensing. 

Eddie Albert played the lead in 
the “TV Digest’ presentation, 
filmed on the Coast by Chester 
Erskine. 


Push All-Industry 
Vidpix Assn.; Open 
Session Next Wk. 


Final meeting of the all-indus- 
try committee to draw up proposals 
for a telefilm industry association 
is scheduled for today (Wed.). Com- 
mittee, which met in Washington 
at the NARTB convention two 
weeks ago with NARTB film com- 
mittee chairman Harold See 
(KRON-TV, San Francisco), draws 
up its: final preposals concerning 
membership, activities and proce- 
dure_at today’s meet. 

Committee is scheduled to re- 
port its proposals and findings to 
an open meeting of all telefilm dis- 
tributors and producers sometime 
next week, at which time the pro- 
posals will be either accepted, re- 
jected or returned for further 
study. Exact procedure relating 
to adoption of the proposals will 
also be finalized at the meeting to- 


(Continued on page 40) 








Eliot Hyman to Coast 
To Scout TV Features 


Eliot Hyman, Associated Artists 
Productions prez, planes to the 
Coast Friday (10) to scout more 
feature product for television dis- 
tribution via AAP. Understood 
Hyman’s emphasis in the future 
will be on features rather than 
syndicated programs, and it’s pos- 
sible he may be talking to some of 
the major studios. 

While on the Coast, he’ll also 
huddle with Robert I. Kronen- 
berger, head of Manhattan tv, 
which is handling AAP’s Coast dis- 
tribution setup on an exchange 
basis. Emphasis on new product, 
together with the appointment last 
week of WPIX program chief Bob 
Rich as AAP general sales man- 
ager, indicates that Hyman ~- is 
finally going about the building of 
a field sales organization. While 
Hyman’s on the Coast, Rich will 
start recruiting a staff, and when 
Hyman returns, they'll work on set- 
ting up a Chicago office as the 
first of about three additional re- 
gional offices. 





BUT BELOW-C0ST 
UNSQUND. SMALL 


By BOB CHANDLER 


Producing telepix at a loss in the 
hope of profiting through residuals 
is an unsound way of doing busi- 
ness and should be eliminated, in 


the opinion of Edward Smaill,, 


veteran indie motion picture pro- 
ducer and board chairman of Tele- 
vision Programs of America. Small, 
currently in New York for TPA 
huddles, declared that the residuals 
philosophy, ‘which has been wrong 
from the first,’”’ lowers the quality 
of products, acts as a drug on the 
syndication market and is a sure 
way of putting a lot of producers 


out of business. 


In Small’s view, program quality 
is the uppermost consideration, and 
he feels the system of paying the 
producer less-than-cost of the net- 
work firstrun of a property in re- 
turn for residual rights is damag- 
ing to quality. “As long as an ad- 
vertiser is putting up millions of 
dollars for his show, he might as 
well give the producer a little 
profit and make sure he’s getting 
top quality.”” Many producers have 
to scrimp on production to make 
up that deficit under the system, 
Small points out, and it shows in 
the end product, the films. 

Another factor,’ he states, is the 
financing. If a ‘sponsor pays 
$10,000 per show below cost, where 
is the producer going to raise that 
other $390,000 for a 39-week series? 
He can’t do it on residuals, not 
while the show is scheduled for a 
network run. And, Small added, 
in these days of options, what hap- 
pens if the sponsor keeps renew- 
ing for five years? “The producer’s 
grandchildren will have to peddle 
all that film from door to door to 
make back that money.” 


There are only a few selective 
shows which have inherent resid- 
ual value, Small said, and to base the 
payment of all shows in the resid- 
ual rakeoff is uneconomic. As it 
is, he says, reruns are “a drug on 
the market,” stifling the chances for 
new firstrun syndicated product. 
The rerun system can’t work, he 
stated, and it’s demonstrating that 
right now in flooding the syndi- 
cated market. Television business 
has to be just like any other busi- 
ness; the producer must make a 
profit, he can’t wait until “tomor- 
row,” because nobody knows what 
tomorrow will bring. 

In his references to quality of 


(Continued on page 38) 


Campbell Soup Plans 
Live-&-Film Entry 
As Sub for ‘Phoebe’ 


Campbell Soups is planning a 
live-and-film dramatic anthology 
series for the fall as a replace- 
ment for “Dear Phoebe” on NBC 
Friday nights which would be pat- 
terned after the Sunday night 
CBS-TV “General Electric Thea- 
tre’ and which probably would be 
packaged for the outfit by MCA, 
which handles the Sunday GE 
show. Idea would. be to do live 





.productions from New York and 


the Coast, along with some vid- 
films, the latter to be used as re- 
peats, in similar fashion to that 
employed by “GE Theatre.” MCA 
would provide the talent ond pro- 
duction staff, and would probably 
turn over the film chores~to its 
Revue Productions subsid. 


BBD&O, which handles the 
Campbell account, is also the 
agency on the “GE Theatre,” which 
makes the MCA arrangement pos- 
sible. New show, for which there's 
no title yet, would in no way con- 
flict with the “GE Theatre.” Gen- 
eral Electrie’s appliance division, 
out of the Young & Rubicam camp, 
will probably stay on with Camp- 
bell as alternate sponsor of the 
new show. It currently shares 
sponsorship on “Phoebe,” with its 
pact running till Sept. 2 (when 
“Phoebe” checks off), and in all 
likelihood will renew beyond that 
time, ; 








Theatres First, Then TV’ Newest 





Wrinkle in Vidpix Distributions 


Jungle Fever 


ABC-TV last week optioned 
“Jungle Jim,” the Screen Gems 
vidpix entry, in a bid to sell it for 
the Monday 7:30 kidpix slot. It 
failed to sell “Jim,”’. so now it’s 
taken an option on the “Sheena, 
Queen of the Jungle” series in a 
bid to peddle that, presumably fig- 
uring that if a man in a jungle 
wasn’t commercial, perhaps a wom- 
an is. : 

Web reached into its own back 
yard for “Sheena.” Property be- 
longs to its vidpix subsid, ABC 
Film Syndication, which is copro- 
ducing with Don Sharpe and owns 
rights to the series. 


MCA-TV's Summer 
Rerun Windfall 
In Network Deals 


The intensive research and pro- 
motion done by MCA-TV on use of 
vidfilm reruns as network sum- 
mertime replacements are paying 
off. Firm has sold its reruns to 
summer cycles of three network 
programs and a probable fourth. 
The total half hours for the four 
video casings is expected to reach 
39, and, at a reliably estimated 
$8,500 per show, the company will 
gross $331,500. 

Latest MCA-TV network deal for 
the hot spell was with Brown & 
Williamson; which bought from 
the distrib last summer too, for a 
series of 13 miscellaneous 30-min- 
uters with an “Undercurrent” title 
as replacement for “Lineup” on 
CBS. €ompany has also fixed Gen- 
eral Foods to a 13-week contract 
on Ray Milland reruns as an “Our 
Miss Brooks” sub. “Pride of the 
Family,” the Paul Hartman skein, 
sends in five half-hours to stand in 
for ‘Lassie’ on behalf of Camp- 
bell Soups. Another deal reported 
is MCA’s sale of eight pix from 
one of its anthology series to Pall 
Mali as “Big Story” replacement. 

Incidentally, MCA, syndication 
side, has already sold 205 plays of 
the Milland reruns to KTTV, Los 
Angeles. It’s one of the largest 
single product deals ever consum- 
mated by the company. These sec- 
ond- and third-run Milland pix will 
not be aired locally until Oct. 1 or 
thereabouts due to the General 
Foods subbing for “Miss Brooks.” 

Screen Gems hasn’t done badly 
either where summertime net plays 
for reruns are concerned. The 
Col subsid has once again pacted 
Ford to reuse of 13 of its regular 
season films during the hotspell. 
And Eastman Kodak has pencilled 
for a total of 22 reruns in its 
Wednesday at 8 slot via NBC (fin- 
ishing out the “Norby” commit- 
ment), including 13 of the original 
Ford pix. 


NBC Film Division In 
News Syndication Exit 


NBC Film Division, which with- 
drew its daily newsreel service sev- 
eral months ago, is now completely 
out of the news syndication busi- 
ness. Division last week decided 
to drop ifs half-hour “Weekly News 
Review,” which it had retained 
after dropping daily service. The 
weekly show, sold both to sponsors 
and stations like any other half- 
hour show, had been compiled from 








news footage shot by and for the) 


regular network news shows. 





Hollywood, June 7. 

Unique deal is being negotiated 
here whereby 13 half-hour pix orig- 
inally made for television would 
be released theatrically first, and 
eventually revert to video. Warner 
Bros. and UI are negotiating for 
the theatrical rights to the pix. 


Bob McCahon, producer of thé 
series filmed for Field and Stream 
mag, is here from N. Y. discussing 
theatrical distribution with WB, 
UI and other studios. Henry Holt 
Co., which publishes Field and 
Stream, financed the outdoor ad- 
venture pix, lensed in color, on 
location in Canada, Texas, Florida, 
South Carolina and elsewhere. 


Under deals now being talked, 
Holt would eventually get tlie tv 
rights, but studios would first re- 
lease the films theatrically. It’s 
the feeling of the producer that 
while the pix are in theatrical re- 
lease other pix could be lensed and 
“banked” awaiting the.advent of 
color tveon a mass basis. Among 
personalities in the pix are Bernard 
Baruch and Robert R. Young. Rob- 
ert Ruark narrates the stanza show- 
ing Baruch hunting quail on his 
South Carolina estate. 





NTA ‘Fabulous 40 


Billings Hit 7356 


National Telefilm Associates has 
reached the $735,000 gross billings 
mark on its “Fabulous 40” package 
of J. Arthur Rank-Alexander Kor- 
da-Ilya Lopert British features. 
Total, in large measure due to the 
$225,000 split-station sales in New 
York (11 films to WOR-TV, 30 to 
WCBS-TV), brings NTA to the 
three-qurter mark in terms of its 
cash payments on the films. It paid 
out some $1,000,000 in cash, half 
of it to Korda and Lopert, the re- 
mainder to Rank and others, with 
only the latter getting immediate 
participations in the distribution 
revenues. 

Despite the good results to date, 
NTA sales veep Harold Goldman 
notes a continuing resistance on 
the part of station owners to Brit- 
ish films. Experience runs parallel 
to that in motion pictures, where 
the mass of exhibitors throughout 
the country consistently turn down 
British entries. Goldman admits 
there’s a reason for it in tv—past 
British product shown on video, he 
points out, has, largely consisted 
of socailed “quota pictures,” old 
British films which didn’t get a run 
for their money even in England. 

Situation is different regarding 
the Rank and Korda pix, he says, 
which were top product with inter- 
national recognition. As one means 
of combatting the resistance of 
station owners, Goldman is experi- 
menting with something unique in 
the way of audition prints. He’s 
circulating a trailer with clips of 
all 40 pictures and a list of titles, 
and allowing the prospective buyer 
to pick out any 10 films. Goldman 
will then send him complete prints 
of all 10 pix, to combat the argu- 
ment that “the distributor only 
uses two or three of the best films 
as audition prints.” 


Alex Gottlieb Dickering 
For New ‘Phoebe’ Client 


“Dear Phoebe,” the Alex Gott- 
lieb situation comedy recently axed 
by Campbell Soups and General 
Electrics, isn’t ready for the rerun 
marts yet by any means. Gottlieb 
is currently dickering several na- 
tional deals for the _ property 





Division set an agreement with | (American Tobacco is known to be 
INS-Telenews under which the lat-| one, for ABC-TV Wednesdays at 


ter will supply its weekly news re- 


view to current subscribers to the | 
Same thing was | 


NBC segment. 


8:30). Gottlieb informs he has not 
put the show up for a distribution 
deal with any syndicators, but is 


done in the case of the daily news | concentrating solely on network ne- 


service when NBC ankled it. 
NBC pullout leaves only three tv 


newsreels in operation, INS-Tele- | 


Final | 


gotiations. 
“Phoebe” checks off its Friday 
at 9:30 post for Campbell and GE 


news, United Press-Movietine, and | on Sept 2, having been renewed by 


CBS Newsfilm., 


| GE through the summer. 
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Brien Anerne, Logie Aibert, Jack Benny, Richard Boone, Madeleine Serroll, Dane Clark, Jackie Cooper, Joseph Cotten, Wally Cox, Joan Crawiord, kames Dean, James Géwards, Barry Fitzgerald, Henry Fonda, Thomas Gomez, Paul Hartman, Boris Karloff, Alan Ladé, dee Loy 
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*® to the actors, writers, directors 
and producing talent who 
ARE the reason, our thanks... 


EVERY SUNDAY NIGHT AT 9 MEA TV 
OVER CBS THROUGH i956 M 


MH 


lan Ladd, Boe Lovis, Myrna Loy, Fred MacMurray, Lee Marvin, Burgess Meredith, George Montgomery, Dan O'Herjihy, Robert Preston, Johnnie Ray, Ronald Regan, Ruth Roman, Eva Marie Saint, Zachary Scott, James Stewart, Phyllis Thaxter, Cornel Wilde, Jane Wyman and many other® 
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VARIETY - ARB City-By-City Syndicated and National Spot Film Chart 





‘ 


VARIETY’S weekly chart of city-by-city ratings of syndicated and na- 
tional spot film covers 40 to 60 cities reported by American Research Bureau 
on a monthly basis. Cities will be rotated each week, with the 10 top-rated 
film shows listed in each case, and their competition shown opposite. All 
ratings are furnished by ARB, based on the latest reports. 

This VARIETY chart represents a gathering of all pertinent informa- 
tion about film in each market, which can be used by distributors, agencies, 


stations and clients as an aid in determining the effectiveness of a filmed 
show in the specific market. Attention should be paid to time — day and 





time factors, since sets-in-use and audience composition vary according to 
time slot, i.e., a Saturday afternoon children’s show, with a low rating, may 
have a large share and an audience composed largely of children, with cor- 
respunding results for the sponsor aiming at the children’s market. Abbre- 
viations and symbols areas follows: (Adv.), adventure; (Ch), children’s; 
(Co), comedy; (Dr), drama; (Doc), documentary; (Mus), musical; 
(Myst), mystery; (Q), quis; (Sp), sports; (W), western; (Wom), 
women’s. Numbered symbols next to station call letters represent the sta- 
tion’s channel: all channels above 13 are UHF. Those ad agencies listed as 
distributors rep the national spot sponsor for whom tae film is aired. 





















































TOP 10 PROGRAMS DAY AND MARCH SHARE SETS TOP COMPETING PROGRAM 
AND TYPE STATION DISTRIB. TIME RATING (%) USE PROGRAM STA. RATING 
PHILADELPHIA Approx. Set Count—2,000,000 Stations—WPTZ (3), WFIL (6), WCAU (10) 
1. Little Rascals (Com)......... WPiOis cioxuves SULOPGtAte:«. < canasas Mon.-Fri. 6:00-6:30 ..... , See I See a 39.2 | Early Show ........0...... a. cana oe 5.3 
2. Waterfront (Adv)....... ob op ee CRU Seay ia0-s po es ae ee Sun. 6:30-7:60 ......... eee » OB: vids... SOR oes Wee, BN, cous... WEE si eeSee Dee 
3. Ellery Queen (Myst).......... bE gd eS SR bs Page ae SW SSO: wk os cen pt Sa as 92. a ceeees- SE wee desk... vs citewas «O3 Wile site sxe RB 
4. Superman (Ady).............. WCAG. -. Pines... : siaas > pO Say po. SR | Sa ere ee eC a Fe eee WPTZ ..ccs. 16.4 
5. Foreign Intrigue (Adv)....... Week goss 38 POTIONS: s 2 kN das ss i Se en oS SR eae ee eee . 36.0 | Hollywood Detective ...... , oy er 8.5 
6. Badge 714 (Myst)............ WCAU. <i 25 <x Pact Gad ok vemews o ie A ly: ES a ae ee mee ee WHee vices . 18.8 
7. Meet Corliss Archer (Com)... WPTZ......... (Fa ee Oe eee Sum. G:00-Qaoe 0.5 see ccs Se o VO... eee “SSD PES A es 0 ed re WEE 0 Sc we 12.3 
B Tieereee Ce ss bake ss os WY Steaks owas IE so 0.6 0 S sew pae Sun: 11:00-3ewe .. Su. oss aa <a 45... .<iwose S08 | Pore. Pingee—. asec. .... WFIL .......12.0 
9. Abbott & Costello (Com)...... WEL. .<m.oe an SUE:. ss 0s See ae ee Sat... 6:00-6:30 0 oi. 00k: ROMs is. eae Giiis cads. ss 225.8 Ramar of the Jungle....... WFIL ....... 5.8 
10. I Led 3 Lives (Adv).......... WARD: . 6S. ss. RR een LR Wed. 7:00-7:30 2 ....4255 2 Se ae errr Res 40.0| Award Theatre ........... Wea hea si 16.2 
CLEVELAND Approx. Set Count—1,050,000 Stations—WNBK (3), WEWS (5), WXEL (8) 
1. Badge 714 (Myst)............ i. eee Bee 5s oe eae eon ETS, CIpOCteee oon kansas | ETE ee PPS eas oss 36.4 | Star & The Story.......... Wes ak ep ccs 5.9 
2. Annie Oakley (W)........... ib eae Ras eaten s 60's se ee Sat, Bee ok ca ces , 28.8. cc ceeee re DRY tee Ma 6 oooh ka cas WXEL .\. 3.2 
3. Little Rascals (Com).......... MED in ose 0k Rnteratate.........- Mon.-Fri. 6:00-6:30 ..... se CST Ae Sensei el WE os oe aes Fas We Sas ov ss Be 
4. Range Rider (W)............. WEEE WS: washes MGS cs a0 € 4 sepia ie | os ND. ohn n ears oper 54.6 | People Are Funny..:>....... Wie i eck. 23.1 
5. The Whistler (Myst)........ PS SA RED ie Carat Sat. -7:06-736 ou. scans SAR. oun , SPS ee Le bees: GINS odin osc ee eee WEWS coe-G.8 
6. Waterfront (Ady) .........:.. MEWS ..5 veces ae Aes Wolk. F00-7-960 60s oe as. Sa i. ae eee | Re ee 1 eer Se waked WHEE. oc cewss 5.9 
q. Mr. District Attorney (Myst)... WEWS........ DAV ca bea Rheanaet Tues. 10:00-10:30 ...... par ee - 36......... 585 | Truth or Consequences..... WR. s cae ees 22.0 
8. I Led 3 Lives (Adv).......... ores yA. Aa ee ae a ee Fri. 10:30-11:00 ........ _ + ae a | re BR) Var iow ies cas os Ks cass Sr <j ge y A 
9. Liberace (Mus) ......... Pees |) TE 4 baw-s 6's 0 ince Wed. 9:00-9:30 .........19.2 ‘ Bh iin cc cc.cé uc. eT Olt Wee neOUe. Classi ons WE <p es n00s 23.8 
10. Eddie Cantor (Com).......... 2S, ee p FR CR ere ee Thurs, 73e-B-00 ..6. 3s; S&S Bee Ta ars se Cee 38.3 | Dinah Shore; News........ WHER..2 sic 0s 13.2 
ST. LOUIS Approx. Set Count—700,000 Stations—KWK (4), KSD (5), WTVI (54) 
1. Mr. District Attorney (Myst)... KSD.......... Dae vin k Oaews <vweien Mon. 10:00-10:30 ....... Staves .s < ae eet VNR EE chen coscesoees em 2 errs 10.4 
2. Badge 714 (Myst)............ Pee «<.s ite aie PEGs conc cak ee cae Mon. 9:30-10:00 ........ |e Slap See OD cient uae GOS {SC OMS cis ctu ne eee EEG. 6 6855 ca% 25.1 
3. Stories of the Century (W)....KSD.......... REEIES kos os oa eee Wed. 9:30-10:00 ........ OS ees MENEN ae ate ibsk 57.1 | Best of Broadway...... eee | ia 
4. Little Rascals (Com)......... WEEMS «2c oa laces Interstate <.sacees MK W-Th. 5:00-5:30.235.5 2.602063 RE eee FED | VAUROE . nn oe cans ccccssics Be? i “acceneys ae 
5. City Detective (Myst)........ BEM. ic bea wo ial Rs oer nea 5 a ee Prt. GMb 1028 Scores ce Ma. css wa i a acaloratele ke 52.6 |Meet Corl. Archer, R. Bolger. KWK ........ 18.2 
6. Hopalong Cassidy (W)........ Saye | ESOS See, eeu Bri. (6:00-3:90. 0. Skee: ta c's 6 weed ee iva ais ace OT WE 85 Las cae og od bee 2 eae f 
%. Your All Star Theatre (Dr)... KSD.......... Screen Gems....... Mon. 10:30-11:00........ RRS ace x wate 3 Ae Re ae 35.3 | Florian ZaBach .......e0,. <<) SE ae 4.3 
8. I Led 3 Lives (Adv)......... GSS eaes RR A a Wed. 10:00-10:30 ....... mt. b sans ee ac SM ip alaweig eg 51.8 | Masquerade Party ......... fk) Rs |B 
9. Eddie Cantor (Com).......... Ss TEN ES ree ee Tues. 9:30-10:00 ~....... RRS Re Bs 'es o. Fen 53.3 | Calvacade of America...... i 9 Rar 23.2 
10. Star & the Story (Dr)........ |: i eae COPUICtee..... ss s ae Sat. 9:30-10:00 ..:...... Esc te AO oe Bes «yest 54.3 | First Run Theatre......... Ley ere ot 22.8 
SEATTLE-TACOMA Approx. Set Count—400,000 Stations-—KOMO (49, KTVW (13), KING (5), KTNT (11) 
1. Life of Riley (Com).......... BING «. ivapes<: eee es Thurs. 7:30-8:00 ........ 39.4 2.000. OOD cs ieee 65.7 | Name That Tune.......... St: Are 15.0 
2. Liberace (Mus) .............- | ig GAM cs. «Re Wed. 8:30-9:00 ........ kee oer. Pk Pe 74.8 |My Little Margie.......... oS: a 26.1 
3. Death Valley Days (W)....... aetey 5 h04a ka McCann-Erickson...Sun. 9:00-9:30 ......... BRIG % sib ohn Sage” RAE NS sacce. ORe sae THOMEG .... occ ctews eee Tee ivkce sss 20.6 
4. Waterfront (Adv) ............ POM ease oo WiC Aialetas ss ceca Fri. 8:30-0208.....scuwws DEA: ob eb bas | Desa eaw sos % CLO TAOORES Seka ccs con chapeees yy 18.1 
5. Wild Bill Hickok (W)......... BORING Meas cic « Flamingo. ..... 00.0. Wed. 6:00-6:30 ......... BEM i kee 6 Vea WWiesac kas’ 416 | Dinner Matinee ........... Peeee Newbee os 4.8 
6. Badge 714 (Myst)............ as so etawsas RF. ; Pe Pri. @:20-1900: ..05%6 02% Sn SSeS Ss 56.7 ;Qur Mies Brooks: . iss... KTNT ...15.0 
7. Annie Oaklay (W)............ es: Cais ok d MT is s Geena aces a Thurs, 6:00-6:30 ........ WE Oe idee ci Wadi cen ane 43.3 | Dinner Matinee ........... MEE ccescus 6.2 
8. Lone Wolf (Myst)............ ae NOR: «ica a.a 9 4:8 0.0 Thurs. 8:30-9:00 ........ Ee ou sp aa ok OE: sweats coe 66.2 | Climax ca Ate pala eek woe ate Wee vcs oVax 19.4 
9. Range Rider (W)............ (2, ¢ Se CD it eneweeee pee -LUCs, 7:00-7:30 ........ | a aoe a ie OOS bo Bae DS Pavee ok iv kks vead PEIN hese ces 21.6 
ee SS) tf 3 er rag PR ene Tues. 6:00-6:30 ........ . ESA Sy cates abs 39.6 | Dinner Matinee ........... MEE ick cys ts 7.4 
LITTLE ROCK, PINE BLUFF 
HOT SPRINGS’ ; Approx. Set Count—150,000 Stations—KATV (7), KARK (4) 
1. Amos ’n’ Andy (Com)........ RAG v.07. 2! ae ee Mon. 7:30-8:00 ......... RE ae OS rs ckhwss tem {Caesar's HOME... ok axs sss | re 13.9 
2. Badge ee EES. oe cia cee KATV Se pene NBC Freee et es EG. LEI sore bias csi et, wore ct a0 te ocho. C72 | Milton Berlt..<.....<i0.s0. MAT Host ee. 14.2 
3. Mr. District Attorney (Myst)... KATV......... Ziv bes Wie'.o' Shaka ats «eke Sun. 8:30-0:00 >. ..5..%. OL a See .) Ss a 68.6 | Television Playhouse ...... BAT ec cccss 16.9 
4. Meet Corliss Archer (Com).... KATV isa ale BG ts pie os Fe ccs Sun; 9:30-10:00 ....:... ah AAA ORs caise ses 55.0 | Meet Corliss Archer ,...... We... 0 04 17.2 
5. Gene Autry (W).............. RATV = Sak phe hele RES Ges vet vaca oak Stim. 6:00-5:20 ...cceces ba ae Apes a 40.5 | Florian ZaBach ........... KARE ..20.0+ 4.3 
6. Guy Lombardo (Mus)......... RATV Te ee AE RE aN yy heya ft SLL SNe eA Sa eee 55.8 | Various Ee ie AP »- KARE ...20-. 25.7 
7. Waterfront (Adv) ............ WEINER os o's-Wie ce WGA ts kines a etclenae Rs Pinas ft css cae e Bees isean fs iy vans ae 66.1 | Stage Show ............... Ds PS 37.3 
8. Your All-Star Theatre (Dr)... KARK........ Screen Gems....... Tues. 8:30-9:00 ........ ibis hseeaere re 62.0 | Elgin a aa nl one wawert.: : 33.9 
9. Favorite Story (Dr).......... oS eR ES a Mee ..-.Tues. 8:00-8:30 ........ Se ee Se 60.3 | Fireside Theatre .......... RAWE..3: 5. 27.4 
10. Ringside with Rasslers (Sports) KATV......... Consolidated....... Thurs. 9:00-10:00 ......26.7....0.... Ae ee 63.4 | Lux Video Theatre......... KARE .....,. 36.7 
PHOENIX Approx. Set Count—105,000 Stations-KTVK (3), KPHO (5), KOOL (10), KVAR (12) 
1. Death Valley Days (W)....... | RS ee McCann-Erickson . Sun. 7:00-7:30 ......... by Rep eine ae | ae 60.8 | You Asked For It.......... | ie | SPY PS y.1 
2. Superman (Adv) ............. 4s PIGMINGS:. .. 2s «oss Wea. 7:06-7:30 3 oc ceca. a eee | Te 59.7 | Kraft TV Theatre KVAR 15.3 
3. Wild Bill Hickok (W)........ oy Flaming ‘i -7-00.7.9 , PeEe SN SROANEC. +2 cece es EVAR coccee edt 
| : NN os aaa d aic 2 Pets Tee kek ak. ee UG suiice sch Th ates Caio a: ed |) RORY 5. oe Ss ca cae Teen. cenanes 20.3 
4. City Detective (Myst)........ 2 Se ry oe Sat. 10:00-10:30 ........ 2 re eee Oe. eee 47.5 | Play Marko KTVK 9.1 
5. Waterfront (Adv) ............ ae MN bi addedavchos Thurs. 8:30-9:00 ........ FORT PEM: 65.1 | Lux Video Theatre......... KVAR ....... 18.1 
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Re <5 RR ee Dubos nsent Fie Mon. 0:00-6:30: ....666. 6 ees ok aa atk a tinting va 59.5 | Wrestling 
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Dean Martin & Jerry Lewis 
finaled the Colgate “Comedy Hour” 
on NBC-TV Sunday (5) with a com- 
paratively strong show. The pair 
didn’t have a brilliant setup, but 
hard work and application pushed 
situations 
into payoff territory. 

For the first time during their 
career, they’ve put some of their 
film-footage to use on their show. 
They took a sequence from the 
forthcoming “You’re Never _Too 
Young” in which the principals 
warbled out “Relaxez Vous” which 
made a pleasant interlude. The 
pair are going in for heavy exploi- 
tation of this pic since they’]l enter- 
tain next week in one’ of the 
borscht belt hotels in which they 
worked prior to their bigtime 
tenure. z 

Probably the best bit on the 
show was the satire on an inter- 
view between Edward R. Murrow 
and Marlon Brando. There was 
even some literate substance in 
this episode. With Martin as the 
interviewer and Lewis talking like 
a punchy pug, there were some 
genuinely funny episodes here. 

In the guest department, Buddy 
Rich duetted with Lewis on the 
drums with Rich energetically 
flailing away. at a complex skin 
aria. Generally, these long sessions 
on the parchments become boring, 
but Rich’s trick got around this 
failing. Other guester was Sonny 
King with whom they used to 
appear at Leon &.Eddie’s in New 
York, who pleased with a rib of the 
Ink Spots. 

The bit in which Lewis emulated 
a contest winner who gets a chance 
to spend a week with a Hollywood 
star was basically funny, but this 
bit managed to recall so many 
similar things done by the combo. 

Ernest D. Glucksman’s produc- 
tion contributed greatly toward the 
program’s movement into the plus 
column. The spotting of the bits 
gave the card sufficient changes of 
pace and a semblance of variety 
even with the paucity of surround- 
ing talent. Jose. 





/ 


Scenes from the current legit- 
uner, “Seventh Heaven,” made up 
the major, portion of Ed Sullivan’s 
“Toast of The Town” outing Sun- 
day (5) on CBS-TV. It was a solid 
plug for the show which opened 
two weeks ago to a majority of un- 
favorable notices in the daily press. 
That’s probably why the musical’s 
management decided to give more 
than 30 minutes of it away cuffo 
to the tele aud. 

Gloria De Haven and Ricardo 
Montalban carried the ball for 
“Seventh Heaven.” They thesped 
and warbled effectively in interest- 
ing Montmartre and Paris sewer 
settings. Miss De Haven sang “If 
It’s A Dream,” Montalban belted 
“A Man With A Dream” and they 
dueted in “Sun at My Window, 
Love at My Door.” A _ dancing 
chorus duplicated a ballet sequence 
from the production for okay 
results. ~Sullivan acted as inter- 
locutor setting the scene and the 
plot. 

A current Broadway-run film, 
“Seven Year Itch,” also came up 
for a hefty plug via excerpts of 
scenes between Tom Ewell and 
Marilyn Monroe. It was a socko 
teaser and should help the b.o. 
_— took a bow from the studio 
aud. 

The rest of the show was par 
for the “Toast” course. Carol 
Haney and Buzz Miller opened with 
an uninspiring terp routine tagged 
“Tortillas and Beans.” It had a 
south-of-the-border flavor, natch, 
but it lacked pep. Julius LaRosa 
warbled both sides of his latest 
disk release, “Mama Rosa” and 
“Domani” and Marion Marlowe 
got her disk plug in with a work- 
over of “The Man In The Rain- 
coat.” Latter tune was helped by 
some neat closeup camera work. 
Miss Marlowe and LaRosa teamed 
up later for a perky rendition of 
“Two Lost Souls” and the thrush 
returned to close the show with 
the Gypsy song from ‘Carmen.” 
The scene was handsomely mounted 
and she displayed a slick piping 
style, Ross & Ross, a bag-punch- 
ing act, seemed out of place on the 
show but it came off okay. 

Gros. 





WRCA-TV, NBC N. Y. flag, took 
over Madison Square Garden Sat- 
urday (4) afternoon to do a round- 
up competition (‘‘decathlon,” or at 
least packager Gross-Baer’s ver- 
sion of one) among elimination 
survivors from 85 local youth or- 
ganizations. The special telecast 
accompanied wasn’t~ quite as well- 
done as the athletics themselves. 


The over-an-hour-in-length pro- 


gram, which was only the last part 
of the overall three-and-a-half- 
hour Garden fest, was derived 
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from the weekly “Junior Cham- 
pions” airer. Latter more mod- 
estly concentrates on a single boys’ 
club each time and runs only from 
5:30 to 6 on Saturdays. The spe- 
cial affair, a rambling thing, was 
simply a broader display of the 
weekly format, and instead of de- 
pending on film clips of kids in 
athletic action, it was a live re- 
mote. ¢ 
Since the show, sponsored this 
time by the Savings Bank Assn. in 
cooperation with WRCA, is a pet of 
the station boss Ham Shea and 
seems to have wide boys club ap- 
proval it got a great deal of pref- 
erential treatment--beyond the 
Garden takeover. For first time in 
quite awhile that can be recalled, 
a local feature was allowed to run 
overtime, about 12 minutes’ worth, 
in order to allow for naming and 
crowning the champ “Junior 
Champion.” The station seemed to 
have rounded up half the name 
athletes in the area to help out in 
the deal—and only slightly fewer 
politicos, most of whom appear to 
be tied in with boys clubbing any- 
way. Irony, however, was the ab- 
sence (due to illness) of Shea him- 
self—he was supposed to make the 
big award—and that of regular pro- 
ducer Sanford Sheldon for the 
same reason. Perhaps because of 
the latter’s absence, show in the 
longer form didn’t have the unity 
or pace of the weekly stanza. Host 
Marty Glickman was_ evidently 
rushed in the first half of the 5 to 
6:12 (approximated)  telestanza. 
When the cameras did settle on 
one of several “decathlon” con- 
tests for more than a few seconds, 
erratic camera switching proved 
only fragmentary looks at what 
might have otherwise been a neat 
stream of action. Still, with all the 
hoopla and outside support given 
the “Junior Champions” grade- 
school spec, the intended audience 
probably didn’t even notice the 
drawbacks. Art. 





“Goodyear Television Playhouse” 
had the makings of an excellent 
show biz drama Sunday night (5) 
in “Mr. Dorothy Allan,” a yarn 
about a _ successful legit actress 
and her futile husband. For two- 
thirds of the way, scripter Roger 
oO. Hirson drew a couple of per- 
Suasive portraits in a compelling 
marital drama highlighted by some 
interesting backstage bits. But 
even when the play was clicking 
most smoothly, Hirson showed a 
tendency to- get gabbily philo- 
sophical. In the third act, when 
the dramatic crisis was suddenly 
deflated by a hokey reconciliation, 
the script became flabbily talka- 
tive and almost erased the impact 
of the first two acts. 

Making her debut as a dramatic 
actress on tv, legit songstress 
Martha Wright handled her assign- 
ment skillfully, playing lightly or 
intensely as the situation demand- 
ed. She also neatly delivered one 
tune in a rehearsal scene for a 
legit musical role. Gene Lyons, as 
the actress’ husband who “ironed 
her lingerie,” was okay in a diffi- 
cult role although his manicured 
sophistication did not jell with the 
idea that he was once a reporter 
on a weekly newspaper. 

A thoroughly fake character was 
played -by Eileen Ryan, as an 
acidulous mag writer who is doing 
a profile on the successful actress. 
Required as a device to unravel 
the story, this part was overdrawn 
and cliched. Other supporting 
roles by Lonny Chapman, John 
Griggs, Fay Sappington and Rich- 
ard Casey were all handled with 
professional competence. Herm. 





Richard Windley, who had his 
first teledrama performed on 
Kraft last Wednesday (+), followed 
a now well-established video pat- 
tern in seeking a little sordid real- 
ism in “A Woman For Tony.” But 
weak dialog, unlikely situations, 
further undermined by question- 
able casting, kept the hour-long 
play from being a study of lower 
middle-class Freudian Americana, 
as intended. Indeed, it looked 
more like a country club meller. 

In the story of a 40-year old 
bachelor barber whose desire to 
get married was being frustrated 
by a demented mother, James 
Daly was too smooth to be a be- 
lievable title character. Moreover, 
regal Zolya Talma was better suit- 
ed to a motherly role in a Rom- 
berg operetta. ‘Then Catherine 
McLeod, as Tony's prospective 
bride, was too attractive to have 
been a gal with a seamy past. 

Windley ran out of psychology 
early in the game, fearing perhaps 
that the old lady’s shrewish tongue 
wasn't enough in the battle for 
Tony’s affection, and he gave her 
a phonied-up advantage by ere 





Miss McLeod’s late first husban 
(Continued on page 41) 





FRONT ROW CENTER 

(Dinner at Eight) 

With Pat O’Brien, Mary Astor, 
Everett Sloane, John Emery, 
Mary Beth Hughes, Marion Ross, 
Tristram Coffin, Eienore Audiey, 
Lillian Bronson, Kay Stewart; 
music, Don Ray 

Producer-Director: Fletcher Markle 

Writers: George S. Kaufman, Edna 
Ferber (adaptation, Whitfield 
Cook) 

60 Mins.;: Wed. (alt.), 10 p.m. 

GENERAL ELECTRIC 

CBS-TV, from H’wood' 

(Y & R) 


CBS trotted out its every-fourth 
Wednesday “Best of Broadway” 
turkey, switched the origination 
from N. Y. to Calif., changed ring- 
masters from Martin Manulis (lat- 
terly Felix Jackson) to Fletcher 
Markle and persuaded General 
Electric to take over the bills pre- 
viously invoiced to Westinghouse. 
Outside of these maneuvers—plus 
the fact that the billing is now 
“Front Row Center” and GE is on 
a biweekly basis waiting for pres- 
tigious “U. S. Steel” to report in 
to join the rotary club next month 
after lamming .ABC’s Tuesday 
spectrum—it’s the same old Co- 
lumbia package and thinking re- 
gardless of the alteration in outer 
wrapping. 

Once again the format is ex- 
Broadway top vehicles, capitalizing 
also on the pic and radio versions 
and weighted with names of vary- 
ing stature on the N. Y.-to-L. A. 
beat. In short, it’s reheated legit 
and celluloid, live but not lively 
since the abbreviated one-hour dis- 
tillations must usually suffer in 
the crossover, and in the case of 
the opener, “Dinner at Eight,” was 
particularly lowercase when di- 
vorced from its substance. The 
George S. Kaufman-Edna Ferber 


seriocomedy of ’32 depends for its. 


effect on a series of sustained high- 
level episodes which are nearly in- 
dependent fragments to begin with 
but prove out as intermingled vig- 
nettes in the crisp race to the tape 
of the cafe and name-dropping se- 
ciety limned by the playwrights. 
Since less than an hour’s worth of 
tv is incapable of meeting the 
challenge of such a long proces- 
sional of events with their care- 
fully arranged subplots and bits of 
intrigue. the idea of bringing in 
“Dinner” for the initial feedbag, 
based on the curious assumption 
that a creditable job could some- 
how be done with an adaptation 
and that the work would get by 
with an auspicious cast, was an un- 
successful assault on accepted 
transition-to-ty practice and an 
affront to common intelligence. 

As for the almost bewildered and 
certainly bedevilled troupe of 
knowing piayers, Pat O’Brien’s so- 
cial-climbing man of wealth was 
beyond his special capabilities; 
Mary Astor’s hostess role was flat 
where it should have been fat 
der the meat provided by Kautf- 
man & Ferber but impossible to 
achieve in the Whitfield Cook 
transplantation; Everett Sloane as 
her husband in financial straits 
towered above the rest; Mary Beth 
Hughes was tartily okay in the cut 
version of ex-hatchick married to 
O’Brien; John Emery’s actor has- 
been-turned-sot was only a snifter 
as set against the original inten- 
tions; and the others were just in 
there making with the precious 
words under a prime example of 
staging and a rework that was of 
amateurish level. 

In view of the fact that tv has 
been for so long tackling originals 
written purely and solely for the 
homescreen medium and doing 
many of them superlatively and at 
lower budgets—in most cas@s sans 
the lure of lofty marquee values 
—‘Front Row Center’ emerged at 
its opening last week with a pre- 
tentiousness unsupported by know- 
how. 

It remains to be seen whether 
“safe” legiters, dated and other- 
wise, can make the grade against 
the broad canvas of made-for-tv 
scripts elsewhere on the spectrum 
where the “tryouts” have to be 
made right on the medium. It 


doesn’t seem likely. Trau. 
HENNY & ROCKY 
With Henny Youngman, Rocky 


Graziano, Marion Colby 
Director: Ren Rockefeller 
15 Mins.; Wed., 10:45 p. m. 
Sustaining 
ABC-TV, from New York 

Immediately following the fights 
on Wednesda nights, Henny 
Youngman an Rocky Graziano 
come on for some comedy and 
boxing analysis with some musi- 
cal interludes by songstress Marion 
Colby and a jazz combo. It’s an 
easy-to-take show with a casual 
flavor that befits the time and the 
the occasion. 

Youngman, of course, dominates 
this show, handling himself with 
plenty of savvy in dishing up the 
gags and ad libs. Graziano, who 
didn’t do very much on the Martha 
Raye tv shows, works about as 


(Continued on page 38) 





WILD BILL HICKOK 
With Guy Madison, Andy Devine, 
Tommy Cook, Sally Mansfield, 
Marshall Reed, Gordon Wynn, 
Bill Crandall, others 
Producer: William F. Broidy 
Director: Frank McDonald 
Writer: Ande Lamb 
30 Mins.; Sun., 11:30 a.m. 
KELLOGG 
CBS-TV, film 
(Leo Burnett) 
“Wild Bill Hickok,” a longrun- 
ner on radio, is one of the pio- 
neer spot-booked television shows, 
which for the first time has shifted 
to a network lineup. Kellogg and 
the Leo Burnett agency are stick- 
ing with spot on their “Superman,” 
but presumably the 11:30 Sunday 
morning time slot which CBS-TV 
opened for them was_ enticing 
enough to drop the- spot pattern 
in favor of a network buy. 
Whether spot or network, though, 
it’s the same show, and moreover, 
virtually the same as any other 
western on the air. The areas of 
eprenre eer eee that Andy De- 
vine is a little bigger, more help- 
ful and more intelligent sidekick 
to Guy Madison’s Hickok than the 
average comedy stumblebum, and 
perhaps that the stories (anyway 
the one on the preem) are a bit 
more hard-hearted than the aver- 
age (the cleancut boy whom the 
pretty gal loves turns out to be a 
crook despite her faith in him). 
Otherwise, William F. Broidy 
who’s kept a production organiza- 
tion going on the strength of the 
“Hickok” vidfilmers, mixes in the 
standard ingredients—a _ stalwart 
hero as played by Madison, an in- 
teresting sidekick, a little roman- 
tic interest and pot of action. 
As directed by Frank McDonaid 
from a screenplay by Ande Lamb, 
the network initialler showed as 
okay kidfare, though nothing out 
of the ordinary. Incidentally, with 
a nod to Broidy, the action was 
kept fast and high without any 
senseless brutality or abundance 
of violence that usually accom- 
panies this type of fare. And the 
Burnett agency came up _ with 
some entertaining animated com- 
mercials. Chan. 


‘Youth Wants to Know’ 
About TV and Its Future, 
So Weaver Fills ’Em In 


Sylvester “Pat” Weaver, boss of 
NBC, took on a panel of teenagers 
Sunday (5) and came out his un- 
ruffled, smiling best sans any hot 
news breaks or real verbal spar- 
ring. The “Youth Wants to Know” 
board of interrogators tossed the 
questions at a fast clip, covering 
wide amount of territory, but failed 
to stick with any one subject long 
enough to pin their guest down to 
committing himself on any contro- 
versial issue or expanding on a 
newsworthy one. This was a group 
of juves who cut their eye teeth on 
tv, talking it over with one of the 
experts. They seemed more eager 
to air their own ideas on a fa- 
vorite topic than to flush scoops 
from the fertile brain of their 
subject. 

Withal, and despite lack of hot 
news breaks, it was a pleasant, 
fast session, and made good listen- 
ing and viewing. The NBC prexy 
sets a photogenic standard and a 
conversational pace that might well | 
be the envy of any of his own tele- 
stars. He tackled such widely di-| 
verse subjects as tv in politics and | 
the ‘effect of the medium on juve | 
delinquency with equal ease. TV | 
has already resulted in better can- | 

| 








of the camera; it will bring out the 

vote in '56. No qualified source 

can possibly attribute youth crime 

on tv; rather it has been a fine in- 

fluence and will be a better one as | 

it improves. 
Weaver was most 


expansive 
when the subject of “Monitor,” | 


didates because of the glaring | 


NBC’s new radio format, came up. 
He revealed that, “‘for the first time 
in several years,” sponsors were 
jumping on the commercial band-— 
wagon to the tune of over $1,000.- | 
000 already sold, and promised that 
the innovation would give adver- | 
tisers the mass audiences of the! 
past. He predicted a “tremendous 
comeback” for network radio, and | 
envisioned once more the 10,000.,- | 
000 homes tuned to air shows, | 
rather than the three or four mil- | 
lion of past few years. | 
Pointing out that video hasn't | 
really changed the entertainment | 
pattern of the Greeks and Romans, 
but rather the medium, he pre-| 
dicted that the vignette form of tv, | 
tossing over conventional time pat- | 
terns as we know them, would ‘be 
the next step. 
The NBC prexy made his strong- | 
(Continued on page 38) 


THE CHOCOLATE SOLDIER 
With Rise Stevens, Eddie Albert, 
Akim Tamiroff, Earl Wrightson, 
Bambi Linn & Rod Alexander, 
Joan Chambers, George Ebeling, 
Will Scholz, others 
Producer-Director: Max Liebman 
Original Book & Lyrics: Rudolph 
Bernauer, Leopold Jacobson 


(American version, Stanislaus 
Stange) 
_ Adapiation: William Friedberg, 


Neal Simon, Will Glickman 
Musical Director: Charles Sanford 
90 Mins.; Sat, (4), 9 p.m. 
OLDSMOBILE 
NBC-TV, from N. Y. (color) 

(D. P. Brother) 

Max Liebman brought in one of 
his most felicitous spectaculars in 
Saturday’s (4) “The Chocolate Sol- 
dier,” the 18th and final flinger of 
the 1954-55 color-added species 
under his tag. Lusty, eye-arresting 
and an earful, the Oscar Straus 
operetta comique out of G. B. 
Shaw’s “Arms and the Man” had 
just about every tv ingredient to 
rate the highest kudos, including 
a handpicked cast of savvy farceurs 
in a 90-minute romp that played 
for its laughs and dazzle to the hilt. 
These declarations are made on 
the monochrome; whatever tint 
did in the way of punctuating or 
decimating the values was plus or 
minus, as the case may be. As the 
winderupper, Liebman & Co. left 


something to remember them by. 


With Rise Stevens, the hand- 
some Metopera oriole, carrying the 
double Nadina burden of song and 
stance—in both departments of 
which she has long excelled and no 
less on Saturday—with Eddie Al- 
bert proving a real handyman as 
Bumerli the candyman plus duet- 
ting with the opera star by way of 
demonstrating that he owns a 
more than serviceable set of pipes, 
and with the ingratiating Akim 
Tamiroff going along with the joke 
eloquently as the fawning Mayor 
Ludek—all ‘‘Chocolate” needed to 
come through a winner was the 
Straus music, and on that score it 
had to be a smasheroc. For the 
Straus strains beg to be hummed 
and strummed and represent a col- 
lection of tunes possibly tn- 
matched ‘in the light lyrical thea- 
tre for its abundance of hit pa- 
raders—whether “My Hero” or 
“Sympathy,” “Letter Song” or the 
title aria, etcetera. 

The original book and lyrics by 
Rudolph Bernauer and Leopold 
Jacobson, with U.S. version by 
Stanislaus Stange and tv book 
adaptation by the Liebman script 
staff of Friedberg, Simon & Glick- 
man, made a happy merger; so, 
too, was the story staging by Jef- 
frey Hayden, the choreographic 
patterns of Rod Alexander (who 
with wife Bambi Linn appeared in 
one superlative number), Charles 
Sanford’s sparkling showbacking 
and Clay Warnick’s rousing choral 
direction to his and Mel Pahl’s ar- 
rangements. Not the least of the 
credits would go to Paul du Pont 
for the extravagant military and 
civilian raiment and to Frederick 
Fox for the complementary sets 
and decor which presumably were 
matched by the compatible color 
intentions. 

In addition to the three stars, 
the only other name in the cast 
was baritone Earl Wrightson, dis- 
porting in the traditionally nega- 
tive role of Major Alexis Spiritoff 
but getting in his singing and thes- 
pic licks. Joan Chambers made 
for an attractive Masha. All in all, 
a Max Liebman spec spree. Trau. 


ERN WESTMORE SHOW 
With Betty Westmore 
Producer: Jim Saunders 


Director: Pat Fay 
30 Mins., Mon.-Fri. 2:30 p.m. 
FOOD FAIR 


DuMont from N. Y. 

Ern Westmore, who bears a sur- 
name that’s well-respected in 
makeup circles, has returned after 
a hiatus of a couple of years. Hav- 
ing started locally with WABC, he 
went out for a stint in Cincy and 
elsewhere, and now has turned up 
on the DuMont net. 

Westmore, a big boy, has an au- 
thoritative voice and seemingly 
knows how to add to element of 
attractiveness to femmes. His 
straight tips and demonstrations 
on how various types of faces 
should be cosmeticised, should en- 
tice a lot of housewife viewers. On 
the preem session, he brought in 
an outside expert, a hairdresser, 
for a few words as the sole guest. 
Another point of interest is the 
demonstration of the effects of 
makeup on various women. 

Unfortunately, he mars the show 
with his contest idea in which 
three femmes, acting as judges, 
decide which of two girls has the 
better reason to get a cuffo beauty 
treatment. Two willing victims vir- 
tually have to bare everything ala 
“Strike It Rich.” It’s pretty shab- 
by treatment especially in lieu of 
sO small a prize. Jose. 
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on the fir st tume on television.......' Made expressly for 


local and regional 
sponsors—a brilliant 


new series of dramas 
taken from the 
best seller by 

Lloyd C’. Douglas, . 


famed author of 


TS of all tume........ 


- “Magnificent Obsession’’ 
and ‘‘The Robe’’ (2nd highest 


gross 1n film history). 


half-hour films 


to enthrall the 
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tens of millions of 
Douglas fans everywhere. 


Immediately available from : 


N HOWARD 


—— a ea aes ae aaa Ga Geer aupe coe come cee came chee eum asewp ewe er aes cae cue a= oer aS «=P GED se owes coe cee ewe axe cue cae aaewe eee eT ow EET ee EE eT ee ee oS a 





AMERICA'S 
}a Dr. Wayne Hudson : 
: Produced by Eugene Solow l 
and Brewster Morgan | 
| 
| 
WIRE, PHONE OR WRITE YOUR NEAREST MCA-TV OFFICE TODAY 7 


BEVERLY HILLS: 9370 Santa Monica Bivd., CRestview 6-200 
ATLANTA + BOSTON - BUFFALO + CHICAGO + CINCINNAT? + CLEVELAND + DALLAS + DETROIT +» HOUSTON + INDIANAPOLIS + KANSAS CITY, MO. » MINNEAPOLIS 
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hard in this show. The ex-pug is 
certainly a likeable character but 
that’s about the extent of his tal- 
ent. His analysis of the fight de- 
scribed one fighter as “he’s not a 
real good good boxer, but he’s a 
real good puncher.” His reper- 
toire with Youngman is limited to 
saying “yeah, that’s right.” But 
withal, he definitely belongs on a 
post-fight show. 


Miss Colby dic nicely on the 
preem (1) with a workover of 
“Whatever Lola Wants” with 
Graziano as a prop. Backing up 
was a slick combo comprised of 
Bobby Hackett, on trumpet; Buddy 
Weed, on piano; Peanuts Hucko, 
on clarinet; and Morrey Feld on 
drums. Much time on the opener 
was taken up by Youngnian’s read- 
ing of the usual congratulatory 
telegrams with Youngman smart 
enough to insert a couple of hokey 
wires for comedy relief. Herm. 


MIDWESTERN HAYRIDE 

With Hugh Cherry, emcee; The 
Kentucky Boys, Skeeter Bonn, 
Bonnie Lou, The Hayriders, Pine 
Mountain Boys, Peewee King, 
others. 

30 Mins.; Fri. 8 p. m. 

Sustaining 

NBC-TV, from Cincinnati 


Apparently proceeding on the 
theory that country and western 
music is ideal hot weather escapist 
fare, NBC-TV has again brought in 
“Midwestern Hayride” as a sum- 
mer replacement in the Friday 
night 8 to 8:80 period. Undeniably 
there’s a change of pace in the new 
entry. Bucolic atmosphere of the 
Cincinnati — originated program 
plus its novelty aspects will cer- 
tainly retain some of the Red But- 
tons-Jack Carson viewers in this 
slot and obviously will pick up ex- 
tra ratings from rural setowners. 

But from a_ production stand- 
point the WLW-T offering was far 
from impressive.-Set was so small 
that it afforded emcee Hugh 
Cherry scant opportunity to move 
around amongst the 50-odd per- 
formers. Likewise, the camera was 
similarly restricted and until The 
Midwesterners, introed as_ the 
“nation’s number one square 
dancers,” stomped about the floor 
—e was practically no action at 
all. 


Emphasis appears to be on 
country and western talent who 
are active in the recording field. 
In line with this, RCA Victor's 
Peewee King was on hand as 
guestar to warble a few bars of 
such yesteryear hits as “Tennessee 
Waltz” and “Slowpoke.” The Geer 
Sisters (Label X) dished up 
‘Shanghaied” and pert blonde 
Bonnie Lou vocalled “Seven Lonely 
Days” in the best alfalfa tradition. 

Affable as a typical Rotarian. 
Cherry also pitched up a forkful of 
other turns for this silo soiree. 
Among them were The Kentucky 
Boys, guitar-and-vocal duo: The 
Pine Mountain Boys, singing 
combo; yodeler Skeeter Bonn and 
The Hayriders, an instrumental 
group. Currently a sustainer, show 
will be sponsored on alternate 
weeks by International Cellucotton 
Products Co. (Kleenex, etc.) start- 


ing July 8 via Foot 
Belding. — City. © 





PEE WEE KING SHOW 

With King and his Golden West 
Cowboys, Redd Stewart, Little 
Eller Long, Neal Burris; guests, 
Justin Tubb, Ginger Callahan, 
Goldie Hill, Bonnie Sloan, others 

Producer: Gene Carroll 

Director: Jim Breslin 

90 Mins., Mon., 9 p.m, 

CO-OP 

ABC-TY, from Cleveland 
ABC-TV’s hour-and-a-half “Pee 


Wee King Show” pours the first’ 


half-hour into the N. Y. key for 
the web, WABC-TV. That portion, 
as seen last Monday (6) at 9 p.m. 
was an overpopulated and badly 
produced affair. Discounting for 
the moment talent considerations, 
the WEWS (Cleveland) creation 
was way short of network calibre, 
particularly against prime network 
opposition on Mondays. 

So far the 90-minute stanza is 
being sold on a co-of basis. That 
fact made it a little difficult on the 
performance: WABC-TV, twice 
during the course of segment it 
aired, cut into numbers with a 
bold and ugly sign saying “We'll 
be back in a minute,” thereafter 
launching into local commercials. 

WEWS seemed to do its part in 
making this a haphazard offering. 
The King casing looked like noth- 
ing more than an emergency filler. 
There were at least nine different 
numbers in the third of the show 
caught, and, it obviously being 
poorly budgeted, performers most- 
ly had to trot up in front of a 
fairly static camera-to do their 





stuff. The only time there was cam- 
era movement, it caught only the 
hodgepodge of ill-planned activity 
in the studio. 
* Talentwise, only guitarist-singer 
Judson Tubb was standout. Though 
almost as nasal as the several 
other country & western warblers 
resent, he conveyed some class. 
mcee PeeWee King wasn’t very 
helpful as comedian, nor as.a sing- 
er; his laughlines were ancient 
and his voice was the most nasal 
of the pack. Art. 


SS 


=== «Continued from page 31 Ga 











programs, Small opines that a 
series should be planned at least a 
year in advance. A pilot should be 
used, he believes, not’ only for 
selling purposes, but in its literal 
sense as a basis on which the pro- 
ducer can examine and plan his 
entire series. Pilot should be dis- 
carded and another shot if neces- 
sary, scripts should be_replaced if 
they don’t hit the right note. In 
the past, telepix have been made 
for the most part in a hurry and 
by which Small terms the “hacks.” 
It’s time that telepix achieved ‘‘fea- 
ture film quality,” Small stated, 
and that requires above all good 
writing—“mental writing,” as he 
puts it—and careful planning. As 
an example, he offered the fact that 
TPA’s upcoming “Tugboat Annie” 
series has been in the works for 
almost a year, with the past 11 
months* devoted to casting the 
leads. Smallhas finally settled on 
a femme lead, but insists that cast- 
ing is so important that it’s been 
worth the delay. _ 

Small believes local and regional 
sponsors, as well as national bank- 
roliers, “will pay for quality.” Big 
sponsors who expect the public to 
look on their, products as quality 
products can’t afford to buy non- 
quality shows, because the shows 
reftect on them ard their products, 
he declared. 


“Youth Wants to Know’ 


=——_ Continued from page 35 See 


est pitch for the medium in an- 
swer to the question on the effect 
of tv on our national economy. TV, 
he stated, had been a “tremendous, 
incredible force” in stepping up 
the economy after the war, drama- 
tizes, as it does, the incentives for 
which they had to work. “The in- 
strument that carries the message 
of opportunity and a free economy 
is television,” he told his young 
questioners, and the explosive im- 
pact of the new communications 
has brought the country a new high 
in business. 


It will be 10 years before the in- 
dustry goes on an all-color basis. 
NBC already has in effect a train- 
ing system, beginning at the col- 
lege level, te meet the demands 
of its multi-million dollar program 
expansion plan. The spectaculars 
have been worth every costly cent 
of production cost, and only one 
sponsor has withdrawn from them. 
Summer replacements are neces- 
sary to try out new talent and new 
ideas. 

Weaver revealed NBC is already 
exploring possibility of covering a 
Big 4 powwow via tv, though they 
have not yet approached the mili- 
tary for help in bringing in the 
signal from abroad if such cover- 
age were found to be feasible. Glo- 
bal tv, Eurovision, use of Tele- 
Prompter by political candidates, 
equal right for tv to cover Con- 
gressional activity along with other 
media—all these were discussed by 
Weaver, Only toll-tv was ruled out. 
When one youngster queried, 
“When will NBC take a stand on 
toll-tv?,” the prompt reply was, 
“Tomorrow (6) at 9 A.M.” 

Show, which marked 27th year 
of the Ted Grenik enterprises on 
the air—it was the anniversary of 
“American Forum”—also brought 
to “Youth” its first commercials. 
General Dynamics Corp. plugged 
its five subsidiaries with taste, in- 
terest, and consistency with the 
“youth” theme of show. Using film 
clips, and intelligent, concise com- 
mentary, commercials were su- 
perior institutional type. They 
sought to answer what “youth 
wants to know” about atomic re- 
search in industry and defense, and 
added a constructive: segment +o 
showe- ‘ ' - Flor, 











TPA EXPANDS STAFF; 
WINDS UP SALES MEET 


Television Programs of America, 
concluding a week-long sales ses- 
sion for all its account men at the 
New Weston Hotel in N. Y., added 
five more men to its staff to bring 
the total to 38. Five neweomers 
are Jack Brumbach, ex-MCA-TV, 
for the northwest; James Gates, ex- 
Ziv Radio and WIDE, Middeford, 
Me., New England; Murray King, 
former producer of “Adventures 
of Blinkey” and head of his own 
telepix production outfit, Cleve- 
land; Don Menard, ex-sales chief of 
WENS.-TV in Pittsburgh, for De- 
troit, -and~ Barry Winton, onetime 
Rainbow Room bandleader and re- 
cently with Official Films, for Vir- 
ginia. 

Sales meet, first_in early a year 
for all the TPA™ account. execs, 
wound with a unique press lunch- 
eon at which the trade press sat in 
on a typical TPA presentation to 
a prospective client. Coast veep 
Bruce Eells delivered the presen- 
tation (on “Science in Action,” 
firm’s latest syndication entry) as 
if he were talking directly to the 
clients, in this case a prospective 
bank sponsor. 


26 More by Lombardo 
On MCA-TV’s Agenda; 
Expand ‘Curtain Call’ 


Another 26 Guy Lembardo vid- 
films (above this season’s 39) is 
expected to top the list of new 
MCA-TV properties for fall and 
winter syndication. Distrib, now 
pushing the largest catalog (27 
separate series) of half hours in 
the syndication field, will add an- 
other 26 films to its “Curtain Call” 
anthology as well. 

The Lombardo half-hours, like 
the recent 39, will probably be 
done in N. Y. For “Curtain Call,” 
original 13 of which MCA acquired 
when it bought out United Televi- 
sion Programs, company is taking 
four “experimental” vidfilms from 
the “Lux Video Theatre,” three 
others—John Steinbeck adapta- 
tions—from “Omnibus” (believed 
the first time that the Ford Foun- 
dation tv’er has relinquished some- 
thing to regular syndication chan- 
nels), six from “General Electric 
Theatre,” with the balance coming 
from “Crown Theatre.” Four of 
the last are with Gloria Swanson 
as star. MCA intends selling “Cur- 
tain Call’ in either 13, 26 or 39- 
week deals. 








Eric Sevareid to Europe 
- To Get New Material 


CBS commentator Eric Sevareid 
is leaving for Europe after June 
19 to gather material for his tv 
“American Week” next season, On 
his roving assignment agenda are 
“man in the street” interviews plus 
hobnobs with top government offi- 
cials. 

Pinchhitting for Sevareid will 
be Howard K. Smith; the web’s 
European news chief, who’s return- 
ing to New York for the two-month 
Sunday stint beginning July 3. 
The June 26 interim session will 
be a CBS special expanded to an 
hour and devoted to a biofilm on 
Helen Keller. 


Chet Huntley to NBC 


Los Angeles, June 7. 
Chet Huntley, vet commentator, 
has been inked by NBC as a staffer, 
in move to strengthen net’s news 
programming. Coverage of the 





10th anni of United Nations in 


Frisco June 20 for both NBC 
Radio and tv will be first assign- 
ment, with daily appearances on 
“Today,” “News of the World” and 
other programs. 

In radio since 1933, Huntley will 
concentrate on interpretation and 
analysis of the news in his NBC 
berth, which marks his third net 
affiliation, having previously been 
with CBS and during past few 
years with ABC. He _ recently 
cevered conference of African and 
Asian nations in Indonesia. 





Easton, Pa.—Several Ringling 
Bros.-Barnum & Bailey performers 
did a one-shot during kiddie time 
on WGLYV recentiy. The 5 to 6 
p.m. “Tunes and Tales With 
Patches” ran 10 minutes overtime 
on the UHF’er to bring three circus 
performers, rope artist Marion. Sei- 
fert, ring master Count Nicholas 
and Blinko the Clown, to tot tele- 
viewers: os 








From the Production Centres 


IN NEW YORK CITY... 


Red Barber’s 17-year-old daughter, Sarah, to be graduated from 
Master College in Dobbs Ferry this week and entering Rollins College 
next fall as 12 music major ... Pat Richer of WRCA postcards from 
France where she’s vacationing: “An ocean away, but the BBC plays 
‘rock 'n roll’ music and in the a.m.” .... Martin Weldon of WCBS’ 
“Port of N. Y.” “Let’s Find Out” and Bill Leonard’s “This Is N. Y.” 
leaving for Miami Beach tomorrow (Thurs.) with wife and two daugh- 
ters. Back after July 4... Merrill E. Joels, tv-radio actor announcer 
and author of “Acting Is a Business,” taking family on three-week 
Florida tour returning June 23 . . . WRCA’s Ben Grauer te Atlantic 
City to narrate “March of Medicine” at AMA convention yesterday 
(Tues.) . . . CBS’s Doug Edwards named “Newsman of the Year” by 
members of B‘klyn. Women’s Hosp. . . . WCBS program chief Sam 
Slate and family to spend summer vacation in Virginia .. . WRCA’s 
Herb Sheldon narrating songs- and stories of Ireland for final “Music 
Box” next Sunday (12) ayem . . . CBS talks director Helen Sioussat 
profiled in World-Telly last week . . . Gloria DeHaven on Jim Coy’s 
WRCA-“Coy’s Corner” Friday (10). 

Sylvia Davis leaving the cast of “Young Widder Brown” soaper to 
join Gloria Vanderbilt-starring summer touring version of “Picnic” 
., . Jo Ann White leaving ABC as program information clerk for act- 
ing stint at the Great Neck, L. I., Summer Theatre... Edward J. 
Noble, chairman of the American Broadcasting-Paramount Theatres 
finance committee, received an honorary Doctor of Laws degree from 
Syracuse U. Monday (6) . . . Beatrice Alexander, assistant to ABC 
Radio program chief Ray Diaz, returned from a European tour this 
week aboard the United States. 

Henry W. Maier Jr. switches from CBS Radio Spot Sales after long 
association to marketing director of Crook Advertising in Dallas... 
Dr. John Wimbish, who does a Sabbath double (8 and 11 ayem) on 
WMG\M, into sixth year as pastor of Calvary Baptist Church .. . 
Richard Allen comes to Radio Advertising Bureau’s station relations 
staff after a tour as an exec among Dixie stations . . . German actress 
Heidemarle Hathejar does a guest stint on WWRL this week ... 
WQXR notes: Mary Martin went Gallic yesterday (Tues.) through her 
appearance on Jacques Fray’s “To France—With Music.” The Doro- 
thy Gordon “N. Y. Times Youth Forum” guests Dr. Leona Baumgart- 
ner, N. Y. C. health commissar, this Saturday (11). Another guest on 
WQXR was Mary Pickford on Monday’s (6) Alma Dettinger stanza. 


IN CHICAGO ... | 


Elwood (Bud) Grady shifted from J. Walter Thompson’s San Fran- 
cisco office to the Chi shop as associate media director . . . William 
Snyder departed the Avery-Knodel station reppery to join the Chi 
NBC radio spot sales crew . . . WBBM publicity chief Budd Blume 
back at his desk after being patched up in an Iowa City hospital for 
injuries suffered when he flipped his M-G during a sports car race 
there Memorial Day . . . WMAQ-WNBQ program director George 
Heineman elected to the board of directors of the Adult Education 
Council of Greater Chicago . . . Singer-cleffer Jim Lowe, formerly a 
Chi NBC staff announcer, returned to guest on Don McNeill’s ABC 
“Breakfast Club” ... Ray Wheat helming a Saturday afternoon sports 
roundup via WAAF ... WGN-Mutual newsman Bruce MacFarlane 
named chairman of the local chapter of the National Multiple Sclerosis 
drive... . Mutual’s Chi sales service manager Dorothy Reynolds new 
veepee of the Chi*branch of American Women in Radio-Television .. . 
Mal Bellairs doing double weekend duty on WBBM with a four-hour 
music-newssports stint Saturday and Sunday afternoons .. . Shell Oil 
ordered three quarter-hours weekly on Bill Evans’ morning WGN cross- 
boarder . . . City News Bureau manager Isaae Ge back after 
scanning the New York radio-tv news services. CNB’s co-op ownership 
by the four Chi newspapers precludes any extension of a similar op- 
eration to Manhattan as erratumed here ‘last week ... Dan Anderson, 
ex-Fairchild Publications, new Chi NBC press writer, 


IN SEATTLE-TACOMA... . 


G. W. “Bill” Parker has been named manager of the merchandising 
department of KING, Channel 5, by Otte Brandt, stations v.p. and 
general manager . . . KTVW has put in a $100,000 “knothole” in 
KTVW’'s billboard in left centerfield. Any batter on the Seattle 
Rainiers or on a visiting team has a chance to win the hundredgrand. 
All he has to do is hit a pitched ball through the knothole (bounces 
don’t count) knothole is 1144 feet above the ground, 360 feet from 
the batter’s box, and has a diameter just one-half inch larger than 
a regulation baseball. Roger D. Rice, manager of KTW, predicts that 
within a year there will be similar knotholes in many major ball parks. 
KING's “Community Workshop,” Channel 5 public service program, has 
received a Freedoms Foundation Award for the second year in a row. 


“Workshop” is conducted by Bill Corcoran and produced by Elizabeth 
Wright Evans. 


IN PITTSBURGH ... 


Harold Goldstein, former promotion manager at WWSW, has joined 
the Milton K. Susman ad agency. He’s been replaced at radio station 
by Phil Davis, ex-WCAE ... Neal Wallace, late night deejay, and 
KDKA have parted . . . Dave Scott has chalked up 13 years on KQV 
announcing staff... Bill Kelley, KDKA-TV salesman, flew to Europe 
for two weeks in Copenhagen, Madrid and Paris ... Richard McCarthy, 
continuity chief at WCAE, plays a role in “A Streetcar Named Desire” 
next week at International Theatre ... Jim Schultz Jr., son of KQV 
chief engineer, received his degree in mechanical engineering at Car- 
negie Tech . . . Josie Carey, hostess of WQED “Children’s Corner,” 
and her husband Henry Massucci, celebrated their first wedding anni- 
. . + Bill Murray, son of Jim Murray, KQY manager, graduated from 
Mt. Lebanon College and will enter St. Francis College in the fall. 
His brother, Jim Jr., is also a student there ... Dick Ford, of Channel 
2 office staff, got his degree at Pitt and will enter Naval Officers 
Training Schoo] at Newport, R. I., in mid-July ... . Frederick Berlin, 
14-year-old son of Sid Berlin, WWSW salesman, won DAR prize for 
excellence in American History... Herb Morrison has landed a coffee 
bankroller for his 8:55 a.m. news on WJAS. 


MINNEAPOLIS-ST, PAUL 


Florian Zabach, a last minute addition to KEYD-TV’s multiple 
sclerosis telethon June 4-5 . . . Eddy Arnold and his tv show played 
for “exceptional service to safety” ... Meg Kingbay appointed WCCO 
Radio recipient of National Safety Council's 1954 Public Interest Award 
for “exceptional service to safety." She has been appointed WCCO 
Radio’s women’s service director and is featured on new series of five 
days a week daytime programs ... Minneapolis Sunday Tribune fea- 
tured on its front page article from its top Washington correspondent, 
Jaek Wilson, on the battle over toll tv... KSTP-TV this week having 
its annual Kids’ Day at Excelsior Amusement Park, with three of its 
personalities, “Commander Saturn,” ‘Texan Stan” and Jimmy Valen- 
tine, on hand. to greet the youngsters and free rides and drinks .. . 
B. F: Goodrich Co, inked to sponsor Dick Nesbitt’s KSTP-TV nightly 
11:05 o'clock “Scoreboard” show , . . League of Women’s Voters spon- 


(Continued on page 40) 
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In Chicago... 


WBBM Is a family affair! 


There’s nothing more important to a man than his family— 
relatively speaking. And there’s nothing more important to 
a man with scmething to sell than the number of families 


he reaches. 


That’s why advertisers in the Chicago area place their 
confidence in, and their sales messages on, WBBM Radio. 
WBBM reaches more different families than any other radio 
station in Chicago...rates as the Number One Salesman‘in 
the nation’s second richest market. During the average day, 
for example, WBBM talks to 55 per cent of all radio families 











in metropolitan Chicago. That’s well over a quarter-million 
more families than the next station. On a weekly basis, 
WBBM reaches 86 per cent of metropolitan Chicago fami- 
lies...more than a million and a half families all told! And 
WBBM delivers them at a far lower cost per thousand 
than that of newspapers, magazines or television! 


It’s easy to see why executives with sales on their minds keep 
WBBM in the foreground. We'll gladly give you or your 
advertising director complete details about availabilities. 
Call CBS Radio Spot Sales or CBS Radio’s key station in 
the nation’s Number Two Market... WBBM RADIO 


SOURCE: CUMULATIVE PULSE AUDIENCE REPORT 
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THE WOOLWORTH HOUR 
With Donald Woods, host; Percy 
Faith, conductor; guests 


Producer - Director: Howard G. 

Barnes 
Writer: Charles S. Monroe 
60 Mins.; Sun., 1 p.m. 

F. W. WOOLWORTH CO. 
CBS, from N. Y. 
(Lynn Baker Co.) 

The F. W. Woolworth Co. made 
its initial entry into network radio 
sponsorship last Sunday (5) with 
an hour-long musical show that 
was wholesomely flavored with an 
abundance of tunes. It’s a rhythmic 
stanza, geared to a wide variety of 
tastes, with pops, show tunes and 
classical renditions filling the 1-2 
p.m. slot. The program’s Sunday 
CBS spotting gives the net a hefty 
Sabbath afternoon ‘musical outlay, 
with “On a Sunday Afternoon” 
holding down 105 minutes, begin- 
ning at 4:05 p.m. Continuity is by 
Charles S. Monroe, head of CBS 
writing division. 

The musical segments of “The 
Woolworth Hour” registered pleas- 
antly, but were constantly inter- 
rupted by short plugs for various 
items peddled by the Woolworth 
chain. There were at least seven 
such commercials tossed off durin 
the preem show. It’s underst 
that various manufacturers of the 
products sold at the Woolworth 
stores are footing most af the bill 
for this series, which would ac- 
count for the numerous pitches. 
However, whatever the reason, the 
frequency of the commercials is 
annoying. , 

As host, Donald Woods did a 
nice job on the opener, displaying 
an affable manner and lending a 
class aura to the various products 
plugged. Guests on the show in- 
cluded Gisele MacKenzie, Tony 
Bennett, Jan Peerce, pianists Fer- 
rante & Teischer, and Shannon 
Bolin and Stephen Douglass from 
the cast of “Damm Yankees.” An- 
other “Yankees” performer, Ray 
Walsten, was also spotted on the 
show to give a synopsis of the 
Broadway musical. 

The guests all handled their as- 
signments effectively, with an orch, 
fronted by Percy Faith, doing an 
okay job on the instrumentaliza- 
tion. - Jess. 





JAZZ JAMBOREE 
With Sidney Gross, Don Richard- 
son 
Preducer: Gross «© 
3 hrs., 8-11 p. m. Saturdays 
WICC, Bridgeport 
A British-accent 
Bridgeport’s WICC as the Satur- 
day-night piece de resistance is an 
— booking with good poten- 
tial. 
London 


jazzicologist Sidney 


Gross’ considerable time on ABC 


TEXACO STAR THEATRE 
SATURDAY NIGHT—N.8.C. 
Mgt.: Willlam Morris Agency 
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and WNYC makes him a pretty 


established quantity as he comes | 


to cosmopolitan Fairfield County 
for a weekly session of hot and 
cool. By interesting coincidence 
Gross’ longhair program is carried 
on Sunday nights on Bridgeport’s 
ABC outlet, WNAB. 

Although three hours is long 
even for a variety show, “Jazz Jam- 
boree” adds up to easy audio, 
thanks to Gross’ competent con- 
struction, good taste and knowl- 
edge of his-wares. He divides his 
show into major segménts—for 
the family (including those who 
“hate” jazz); a spell of variations 
and conservation, including per- 
sonal anecdota and an interview 
with Ted Heath: and an extended 
International Jazz Club routine 
which is the dominant of the pro- 
gram. None of it—music or pala- 
ver—is too specialized, and most of 
it would fit gracefully into any 
Saturday-night program: 


Gross’ biggest problem, aside 
from the usual sponsorial limita- 
tions of the jazz show, would seem 
to be his acceptance as a WICC 
“regular” alongside the extensive 
stable prsonalities the Bridge- 
port station has developed. This 
achieved, “Jamboree” has the mak- 
ings of a major Saturday-night 
entertainment for the jazz-minded 
of this sector. Elem. 





HERE’S HEALTH 
Producer: Sydney S. Brown 
Writer: Eric Ross 

10 Mins.; Sun., 7 p.m. 
CKOY, Ottawa 


This public-service series, pro- 
duced for a Canadian federal de- 
partment and carried by private 
stations across the country, is well 
spotted on the caprtal’s CKOY be- 
tween “Our Miss Brooks” and Phil 
Spitalny’s “Hour of Charm.” 


Stanza caught dealt with dia- 
betes. A girl has just learned that 
she has it and, knowing it to be 
incurable, withdraws from social 
contacts and worries about her 
job. Her mother discovers that a 
male tennis partner—whom the 
girl refuses to play with now—is 
a diabetic too, though he’s never 
mentioned it. 


He talks to the girl, tells her 
she can take it in her stride same 
as he does; mentions tennis and 
other sport stars and H. G. Wells 
as diabetics who didn’t let it get 
them down. His doctor, he says, 
tells him one of- every 100 Cana- 
dians has diabetes, but 95% are 
able to work and 85% lose no time 
threugh it. He persuades .her to 
a worrying and play a set with 

m. 


“Diabetes used to be a killer,” 
said a. commentator after the 
dramalet had ended, “but thanks 
to the great Canadian scientists, 
Sir Frederick Banting and Dr. 
Charles H. Best (discoverers of 
insulin), it’s now only an inconven- 
ience.” He added that diabetics 
can. marry, but preferably into a 
non-diabetic family; and_ that 
many diabetics can now get life 
insurance. 


Eric Ross’ script was sparse but 
human, and convincing in Sydney 
S. Brown’s good preduction. Occa- 
sionally it sounded a bit like dra- 
matizing commercial, but that’s 
not necessarily “bad since listeners 
are accustomed to them. Acting, 
by seasoned pros like Ruth Spring- 
ford, was firstrate. An entertain- 
ing slice of service. Gard. 
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HIGHER RATINGS! 


~ MORE RENEWALS! 
_ BIGGER RESULTS! 





CURRENT HITS: 
THE EDDIE CANTOR 
COMEDY THEATRE 
MEET CORLISS ARCHER 
MR. DISTRICT ATTORNEY 
1 LED 3 Lives 
FAVORITE STORY 
CISCO KID 
BOSTON BLACKIE 


| station roster. 


} 





LINCOLN-MERCURY’S 
WNEW HOURLY NEWS 


WNEW, the N. Y.. radio indie, as 
anticipated, has officially broken | 


with at least a 15-year preceaent, 
and put its hourly news capsules 
up for sponsorship. First taker, 
for an unconfirmed number of 
five-minute news segments, is 
Lincoln-Mercury, starting this 
week. 

The station had until now con- 
sidered the 24 hourly basis news 
wrapups supplied by the Daily 
News as untouchable where spon- 
sorship was concerned. New sta- 
tion factotum, Dick Buckley, be- 
fore okaying the capsules for sale, 
made a deal with the newspaper, 
probably for a guaranteed per- 
centage of the returns. A station 
spokesman said that the sales step 
was taken because restriction of 
advertisers from buying news kept 
some choice bankrollers off the 








Racial Formats 


Continued from page 27 








“Bonino” video program last year, 
saying that the cause for its flop 
was not bad entertainment but*the 
constant recurrence of the Italo 
dialect. Same held for “Luigi,” 
they say—and “The Goldbergs” 
too, thoug Guild which just 
turned the Gertrude Berg starrer 
into a vidfilm skein is trying to 
give it wider appeal by changing 
the locale from N.Y.C. to “smal! 
town, U.S.A.” The agencies feel, 
however, that Guild ‘is thereby 
compounding the error. They say 
that one of the chief causes for 
uneasiness among younger video 
viewing grownups is that they can 
associate what goes on via the 
screen with contemporary living—- 
or said im another way, with a life 
in which they can identify them- 
selves, this “small town, U.S.A.” 


For example, the agencies say 
that “Mama” was something of a 
video click because it was set in 
an age that was “way back when,” 
pre-dating the tv viewer and there- 
by not making him feel uneasy or 
“guilty” (as the feeling has occa- 
sionally been translated). Other 
examples of acceptable tv national 
and racial characterizations are reg- 
ulars like Tonto in “Lone Ranger” 
and Pancho in “Cisco Kid.” That 
cowboy stuff goes with adults for 
their offspring because it’s set in 
the woolly west of the past.” 

One shots, like a “Tortilla Flat,” 
are okay video fare also; viewers 
don’t seem to take offense, the film 
man explained. 








=m Continued from page 27 


“Disneyland” on ABC-TV—$1,500,- 
000. 
Thursday: Chrysler, hour-long 
“Climax” on CBS-TV—$6,000,000. 

DeSoto, the Groucho Marx scries 
on NBC-TV—$4,000,000. 

Ford, “Ford Theatre” on NBC- 
TV—$4,000,000. 

Saturday: . Oldsmobile, NBC-TV 
9 to 10:30 spec series—$4,500,000. 

Buick, Jackie Gleason show on 
CBS-TV—$5,500,000. 

Ford, CBS-TV “Jubilee” 
series—$2,500,000. 

In addition there’s the Chevro- 
let three-a-week sponsorship of the 
Dinah Shore 15-minute show on 
NBC-TV ($3,000,000) and_ the 
Plymouth sponsorship of the Mon- 
day-Wednesday segments of John 
Cameron Swayze on NBC-TV 
($3,000,000). 


Push All-Industry 


—ummmg Continued from page 31 
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day. It hasn’t been decided, for 
example, whether the proposals 
will have to be carried unanimous- 
ly or by a majority of companies, 
or how dissenters to the plans 
would be heard or would join the 
organization. 

Dave Savage, assistant to the 
president of Guild Films and chair- 
man of the organizing committee, 
said he anticipates virtually unani- 
mous acceptance of the final find- 
ings. Savage said the meeting in 
Washington with See and other 
members of the NARTB film com- 
mittee was of an informal nature, 
with both parties reaching wide 
agreement as to the areas in which 
an industry association should 
operate, 
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7 From The Production Centres 
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soring once a week half-hour daytime KEYD-TV program to introduce 
recent primaries’ nominees who now are candidates for public office 


at general election five stanzas hence. 


a public service. 


IN BOSTON... 


Station is donating time as 


Louise Morgan got the good penmanship award on her “Dear Home- 


maker” show WNAC-TV Monday (6). 


Opening and closing her show 


with the camera looking over her shoulder as she writes a letter 
brought her the 1955 Good Handwriting Award for ‘outstanding char- 
acter, legibility and other refinements of good handwriting” ...A 
print of the color film, “This Is Your City—tTraffic,”’ produced by 
WBZ-TV was presented by Sen, Leverett Saltonstall of Mass. to Presi- 
dent Eisenhower. Film, directed by Chet Collier of WBZ-TV produc- 
tion staff, was sent to Sen. Saltonstall by Gordon Swan, program man- 
ager ... Arthur C, King, production manager of WEEI, off for a three- 
week vacation Sunday (5), in the Pentagon Building, Washington. He’s 


a Lieut. Col in the Air Force . 


. . Priscilla Fortescue, WEEI’s touring 


interviewer, returned Monday (6) from Germany ... Marie H. Houla- 
han, director of publicity and public relations for WEEI, has been 
elected co-vice-president of the Publicity Club of Boston. 


IN CLEVELAND ... 


Jack Hanrahan has left the Press to become WGAR publicity-pro- 


motion director .. 


. WHK’s Pinky Hunter home from hospital . 


George Reeves takes over WJW Moon Dog show as Virg Brinnon exits 
staff ... Danny Landau resumes WERE sandlot ball stint . . . Howard 


Fried, WJW account exec, named fencing coach at Case Tech . 


newly-eletced AFTRA officers include Paul Bedford, NBC, president; 
Warren Guthrie, WXEL, veep; Maggie Wulff, WXEL, secretary; John 
Fitzgearld, treasurer; board members Bruce Charles, WHK; Pat Ryan 
Dopp, WXEL; Jimmy Dudley; Rob Evans, Dolly Wasson, freelance, and 
Tom Haley, NBC ... Chet Martin, WHK, starting news and features 


stint at 2:15... Lyn Sheldon pacted for daily WEWS moppet show . 
Bill Gordon signed sixth contract for another year as WHK disker 


. . . Joe Bova ankled WNBK for six-week tour of Europe and ABC 
berth in New York . . . WGAR News Director Charles Day elected 
Sigma Delta Chi veep . . Jim Shipley, out of service, pinchhitting for 
Jerry Liebman on WNBK’s Main Line Theatre. 











“NTA’s Stock Issue 





956.02 in participations and $172,- 
132.48 in distribution costs. 


Underwriters, Plohn and his 
partners, will get.a sizable chunk 
of stock and their proceeds for han- 
dling the issue, with $234,375 (15% 
of the total proceeds) going to 
them. Plohn & Co. will hoid 7.7% 
of the shares of the company after 
the issue, more than any other in- 
dividual save prexy Ely Landau, 
who will hold 12.4%. Exec v.p. 
Oliver Unger and sales veep Har- 
old Goldman will have 6.2% each. 
Also involved in expenses of the 
issue was a finders fee to Joachim 
Silberman of Fiscal Information 
Service, which is also handling 
publicity on the issue. 


as List Salaries 


Landau has a 10-year agreement 
dated Jan. 1, 1955, for an annual 
salary as president of $27,500 per 
year plus 2% of the annual net 
profit of NTA before federal taxes. 
Unger gets $25,000 a year and 
134% of the profits and Goldman 
$22,500 and 114% of the profits un- 
der their respective pacts. NTA 
wili also absorb Ely Landau Inc., 
Landau’s production company, as 
a subsidiary. Firm proposes to pro- 
duce 39 more of the quarter-hour 
“Passerby” series, giving it 65 
in all so it can be sold in a strip 
pattern. 


One factor in the loss operations 
up to now and a basic reason for 
the stock issue has been loans from 
factors, which have resulted, ac- 
cording to the prospectus, in in- 
terest rates as high as 24% per 
annum, plus bonuses amounting in 
some cases to 10% to 20% of the 
gross billings. NTA will pay off 
its current factor’s loan, amounting 
to $334,153 as of May 13. This fac- 
tor’s loan, incidentally, was used to 
pay off a previous factor’s loan in 
the amount of $357,614. Balance 
of the issue will be used as work- 
ing capital. Firm also owes $632,- 
500 in 6% film acquisition loans 
due this year and next, which will 
be paid off from producers’ shares 
of gross proceeds of the films. 

Other sidelights: NTA owns 65% 
of the stock of National Affiliated 
Television Stations (NATS) which 
it organized together with General 
Electric and Motion Picture Centre 
topper Joseph Justman as an or- 
ganization to aid ailing stations. 
NTA last month took over complete 
ownership of Kennis Film Service, 
a company which had been servic- 
ing their distribution, by buying 
out the 25% interest of Daniel 
Kennis, Firm's total contracts writ- 
ten from the period from April '54 
to this past March inclusive totaled 
$1,864,410.84, compared with the 
total of $252,457.50 prior to April 
1, 1954. Firm currently has a total 
of $1,153,096 in unbilled contracts 
as of the end of March. 

Despite the loss picture and the 
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fact that the shares will have a 
book value of $2.20 each (in the 


‘face of a $5 market price) pros- 
pects are for a sellout and more, 
Interest in telefilm issues, possibly 
because of the “quick money” talk 
that’s always been associated with 
them, but more likely because of 
the growth possibilities of the in- 
dustry, aiways been high. Also 
a factor the limited number of 
publicly owned companies (only 
three in the distribution field, in- 
cluding NTA). Currently, vidfilm 
shares of Official and Guild, the 
other two, have been at relatively 
low price levels, principally due to 
the Wall St. “wait and see” atti- 
tude on what the major motion pic- 
ture studios will do in tv. NTA 
prospectus takes official note of this 
with the statement that “its opera- 
tions may be adversely affected in 
the event the major film studios 
should release their film libraries 
for television, which thus far has 
not been done.” 

CL LR ELLA AO 


OVERLOOKING 
NARRAGANSETT BAY, R. |. 


An Estate of great beauty, in su 
perb foostiom, with Low-Lying Nor- 


r Home of medium size. 
eminent architect, 


200 acres; small stable; cottage; 2-acre 
lake, and picturesque island.  Suit- 
able for home and investment. Priced 
at $300,000. and worth it! 


MRS. OLIVE F. THORNTON, 


Realtor 


547 Washington Street, Wellesley, 
Massachu s Wellesley 5-3812 








NEW! HOTEL BRISTOL 


129 West 48th St., N. Y. C. 


EVERYTHING NEW But the NAME 


Newly remodelled,. furnished and redecorated. 
A Hotel eof distinction in the Rockefelier 
Centre area—in the hub ef the theatrical dis- 
trict. Convenient parking facilities and a 
beautiful restaurant at your serviee. For 
aan and permanent guests at reasonable 
rates. 











PROFESSIONAL APTS. 
UNFURNISHED 


66 W. 53rd St., Radio City Vicinity 
same bleok as Modern Museum and New LI- 
brary, 2% reoms, large, light; self-service 
elevator. Any profession except dentist. $125. 
Superintendent er AL 54-8047 














LUSCIOUS LIVING 
** SCARSDALE ** 


Homes for Sale - Priced Just Right 
See EDDIE SMITH 





1697 Bway — JU 6-3345 
In assn, H. H. SchLosser REALTY 
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Inside Stuff—Radio-TV 


The Harry Von Tiizer Music Publishing Co. is seeking an injunction 
in N. Y. Supreme Court against CBS—Radio’s use of the program title 
“On a Sunday Afternoon,” except in .use of the song. or the lyrics. 
The show, which the network began using in ’52, also bears the name 
of the song, which the music publishing outfit said the late Von 
Tilzer cleffed back in 1902. 

Charges were entered last week, and the network, after denying 
them, asked for a dismissal. Incidentally, it was only two Sabbaths 
ago that the radio web moved the show from a N. Y. to a Coast 
emanation. 





As with NBC-TV’s “Home” show, Steve Allen’s “Tonight” goes 
a-tourin’ again with some of the overhead provided for by locai civic 
groups. The late-nighter’s fifth out of town trek will be during the 
week of June 13 in the Buffalo-Niagara Falls area, with Niagara’s 
Industrial & Convention Advisory Committee footing 
freight in a format pegged on the Big Spill in and around the Inter- 
national Bridge and involving the Royal Canadian Mounties, U. S. 
Army and Air Force personnel, etc.. 

Allen’s sixth barnstormer will be Los Angeles this summer where 
he’s to be starred in Universal-International’s “The Benny Goodman 
Story” over an eight-week shooting schedule. As of that period, the 
Allen show will add a couple of Coast stations, San Diego and L.A. 
itself. 





The third annual Rabbinical Television Workshop, jointly sponsored 


by the N. Y. Chapter of American Jewish Committee and the N. Y. | 


Board of Rabbis, is being held in N. Y. today (Wed.). Meeting of 
50 rabbis from eastern U. S. began at NBC yesterday to o.o. “Televi- 
sion—New Channels fer Religion.” 

Setup, which NBC’s pubserv manager helped arrange, 
Shea of the NBC o&o0 command: Virgilia Peterson, “Author Meets 
Critics’ moderator, and the N. Y. Times’ radio-tv. editor Jack Gould 
among principal speakers. There are at least seven rabbis lecturing, 
plus several video professionals aside from those named. 





Television Advertising Bureau’s active membership totai is now 143. 
after the promotion bureau picked up 10 new members at the NARTB 
conclave. Plus nine video stations, organization has picked up an- 
other station rep company, Harrington, Righter & Parsons. 

With HR&P, TvB’s station rep roster totals seven firms. 





Actor Jay Barney is on his motorbike again with a pair of daytime 
tv soapers and one radio sudser. Ends up competing with himself at 
10:30 mornings when he’s the crooked contractor on NBC’s “Doctor’s 
Wife” and captain of detectives on “Way of the World” on web’s tv 
side. Daily at 4:15 he’s the crusading district attorney on tv’s 
“First Love.” 

“Doctor’s Wife” is taped evenings. “World” rehearses from 6:45 to 
10:30 air time, then begins next day’s show at 11:15 to 12:30. “Love” 
goes from 12:30 to 4:15 air time. His motorbike is for real, complete 
with goggles. 





Grey ad agency has been used as the locale for a filmed behind- 
the-scenes “Story of Advertising’ to be shown on WRCA-TY, N. Y., 
Saturday (11) at 12:30 p.m. 

Show will be the finale of the “Mr. Executive’ series moderated 
by Conrad Nagel and packaged by Associated Ad Service and spon- 
sored locally by Brazilian International Airlines. 
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a convicted murderer. Naturally,;now running on WBKB (which 
Tony’s head wasn’t turned by all! supplanted WENR-TV) is current- 
of this, as the mother expected. | ly in its sixth year. In the in- 
Because the author couldn’t add|terim, Moran not only has become 
anything incisive to his jealous|a hometown celebrity but he also 
mother plot it, along with some/claims he has become the world’s 
difficult -to- believe dialog, fell| largest auto dealer. Significantly, 
within the category of heavily |the car merchant has been a tv- 
overused and abused video mate-|only advertiser, with hjs_ entire 
rial. Art. budget going to the vaude show 
and his Sunday night feature film 
Back in 1950 when Chicago ty|on WGN-TV. 
was still in its infancy, Jim Moran,| “Courtesy Hour” remains one of 


local car dealer, launched an hour- | the few really big shows left on 


| the Windy City scene and a revisit 
long variety show on Chi’s WENR- n 7 va 


(3) showed that it has kept pace 
TV. Sometimes referred to then/with tv’s growth and maturity. 
as “Moran’s folly,” the display was | Moran, known as the guy who took 
unique on two counts. First, it|out the slug and put in the smile 
packed a production nut fairly | in the auto peddlers’ video spiels, 
astronomical by local standards. | has evolved into a strictly smoothie 
Second, Moran took over as his; host who gets the visiting talent 
own emcee. The Friday night dis- | off and on with a minimum. of yak 
play, tagged “The Courtesy Hour,” |yvak. And with booker Leo Salkin 
| back with producer Half Barkun, a 
nicely balanced bundle of class en- 
|tertainment was unwrapped for a 
| fast-moving 60 minutes. The sim- 
|ple but tasteful 
|pings and the cleancut lensing by 
director Herb Cunniff’s WBKB 
crew added further bigleague over- 
|tones. (Greg Garrison, now a 
|name megger presently with CBS- 
TV, was the show's first director). 
Singer Tommy Leonetti was as- 
| Signed the leadoff guest spot after 




















Am honored that some 
of the greats of 
show business have become 
my clients. 


JESSE BLOCK 


Registered Representative 
IRA HAUPT & CO. 


Investment Brokers 


chestra curtainraised with a flashy 
“Drums in My Heart,” featuring 


Frankie Rullo on the_ kettles. 
501 7th Ave., New York 18, N.Y. |) Working easily against an attrac- 
LOngacre 5-6262 tive setting, Leonetti scored well 








with his brace of tunes. Follow- 
ling was harpist Robert Maxwell 
}who supplied a nice pacechanger 





















|of course, his “Ebb Tide.” Pert 
| Dolores Hawkins was on deck next 


von (CD) 
\BROOKS 
Kai COSTUMES 


3 West élst $t., N.Y.C.-Tel. PL. 7-5800 


in fine style. 

| Wants” was especially fetching. 
Roger Ray filled a generous 

| chunk of the hour with his com- 

edy antics with the marimba. Rou- 

tine, excellently timed and backed 

_—" — — — 5 | by the band, was a real laugh pro- 

voker. 

FURNISHED APARTMENTS |) in ‘all its 

TO LEASE 


66 WEST 53rd ST. | 


2'%q rooms, light, eheerful, complete furnish- 
ings, plane, self-serviee slevater—responsibie 
party enly—$115.41, Superintendent er AL 
5-8047, 


























aspects, layout was 
pleasant family fare and a credit 
to all concerned. Dave. 





Dallas—Buddy Harris, commer- 
cial manager, has been upped to 
|general manager of KGKO. He 
succeeds William S. (Bill) Morgan, 











part of the; 


has Ham | 


production trap- | 


| Rex Maupin and the ABC staff or- | 


| with his three numbers, including, | 


|with a couple of tunes served up | 
Her “Whatever Lola | 


‘Stop Music’ Set for Fall” 
In Switch to Thurs. Nite 


| “Stop the Music” is set for an- 
,Other season’s run in the fall on 
| ABC-TV, with the quizzer switch- 
|ing to Thursday night at 8:30 in 
| place of its present late-night Tues- 
day (10:30-11) time. Quality Goods 


Mfg. will continue as alternate 
bankroller, but Necchi Sewing 
Machines, in their first big net- 


work splurge, will take on the al- 
ternate week in place of Exquisite 
Form Bras. 


Deal was handled entirely with- 
in the Grey Advertising client 
siable. “Music,” with Bert Parks 
as emcee, will occupy on Thurs- 
days the time previously held by 
“Treasuvy Men in Action,” which 
jhas switched to Fridays for the 
| summer, 











_ Martha’s Vineyard 
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Commission all but a “small frac- 
tion” of the property owners in 
Chilmark are against the station, 
feeling it would “mar the _in- 
digenous beauty” of the region and 
would be “detrimental to the peace 
and tranquility of this natural sea- 
shore area.” 


The Houghs charged Anthony’s 
application was “not in good faith” 
and that its purpose was not to 
serve the public but to find a way 
of “bailing out” Anthony; They 
also raised an issue of monopoly, de- 
claring Anthony’s radio and news- 
paper holdings involve such “a con- 
centration of wealth and power” 
as to enable him to “carry on re- 
prisals” against small weekly news- 
paper competitors. . 

The Martha’s Vineyard Garden 
Club, comprising 350 property 
owners, “most earnestly” protested 
the proposal. The Club’s secretary, 
Mary P. Storer, told the Commis- 
sion the station tower would not 
be “compatible” with the “unspoil- 
ed country and seaside” and would 
“most certainly depress’ property 
values. 

The Vineyard, Lester M. Peter- 
son of Newtonville, informed the 
Commission, has a winter pcepula- 
tion of 6.000 which swells to 40,000 
in the summer. It is a beauty spot, 
“unspoiled by billboards and com- 
mercial enterprises.” The proposed 
station, he said, would “ruin” Gay 
Head, where Anthony “actually 
expects to locate.” The intrusion 
of “such a commercial venture 
with its unsightly tower,” he as- 
serted, “would be tragic.” 


Peterson appealed to the Com- 
mission to preserve “one of the 
last remaining islands on the East 
Coast where a man can live with 
his family and neighbors away 
from the howling commercialism 
of those who think money is the 
beginning of all things.” 








Continued from page 26 

















| 
NBC, stays with “I’ve Got a Se- 
cret” on CBS, dittd™with the Bob 
Cummings show on NBC. In the 
fall, goes with Phil Silvers and 
every week on “Crusader,” both 
| CBS. 

American Tobacco — Sticks 
|with Jack Benny-Ann_ Sothern 
|on CBS every week, plus al- 
|ternate weeks on “Hit Parade” 
\(NBC); “Big Story” (NBC), and 
Danny Thomas (ABC). Cancelled 
| alternate weeks on “Montgomery” 
| but goes into every week pattern 
| with show not set yet on ABC in 
ithe fall. Renewed two-a-week on 
|'CBS “Doug Edwards News.” 
Liggett & Myers—‘“Dragnet” is 
the only holdover. In the fall, it’s 
| half-hour every week on “WB” 
plus every week on CBS “Gun- 
| smoke.” Cancelled on Stu Erwin, 
| bounced on Como, but still may 
come up with another buy before 
the fall comes. 


Philip Morris—Looks to be out 


of network altogether after it 
jankles “Lucy” and drops “De- 
|fender,” but will use spot exclu- 
| Sively. 

| Pp. Lorillard—Stays with “Ap- 


pointment With Adventure” and 
iT wo for the Money” (both CBS); 
Also “Truth” on NBC. 

Brown & Williamson—Back to 
alternate weeks on “Lineup” for 
ithe Viceroy brand, but in for al- 
| ternate weeks on “Penny to a Mil- 
\lion’” (ABC) for Raleigh. Latter rep- 
lresents a departure from the spot- 
lonly policy on Raleigh, 





Television Chatter 





New York 


Joan Alexander leaves the 


weeks to play the femme lead in 
“Witness for the Prosecution” on 
Broadway ... George Blake Enter- 
prises sending a filming’ unit 
headed by Mare Daniels as direc- 
tor and Andre Carbe as production 
manager to General Eleciric’s Nela 
Park in Cleveland to shoot institu- 
tional commercials on “Classroom 
Lighting”... . Joseph Weinsenberg, 
acting sales manager of WABC, 
shifts over to ABC’s television 
flagship, WABC-TV, as an account 
lexec ... Bob Lewine, ABC-TV na- 
| tional program chief, planed to the 
| Coast over the weekend for huddles 
|with Walt Disney on “Dateline 
| Disneyland,” the 90-minute one- 
|shot preview of the new Disney- 
land Park scheduled for July 17. 
5 . Diane Young, formerly with 





the Art Franklin flackery, to 
|Secreen Gems as a_ promotion 
'writer .. . Harold B. Day switched 


|from ldtal sales at WABC-TV to 
| the network sales setup . . . Muriel 
Fox, of the Carl Byoir office, will 
marry Dr. Shepard G. Aronson, 
who attends many radio-tv _ per- 
sonalities, July 1 at the Sherry- 
Netherland ... Ed Simmons and 
Norman Lear will script 13 Martha 
Raye shows for the fall instead of 
the usual nine ... Parke Levy 
returned from a\tour of European 
telefilm installations and planes to 
the Coast soon to ready 39 more 
“December Bride” films .. . Marty 
Roberts, National Telefilm Asso- 
ciates director of promotion and 
sales services, will marry June 
Egeland on the Coast in the fall... 
Jerry Cotter, former director of tv 
research for the National Legal 
Aid Assn, and an 2x-ABC staffer, 
joined John Rusi Produciions as 
an associate . Manny Reiner 
back- at Guild Films sales post 
after week-long honeymoon a 
Marion Parsonnet returned from 
Munich last week after directing 
a “Brother Mark” film for Guild 
there. 

Kurt Kasznar is doing a vis-a-vis 
with Claire Mann on her WABD 
showcase today (Wed.) .. . Actor- 
director Robert Gardectt to Coast 
with intentions of shooting addi- 
tional “Adventures of Bertram” 
vidpix, stanza for which he some- 
time back handled the pilot... 
Kenny Sharpe does “Studio One” 
stint Monday (13)... Jules Weill, 
who turned the 1,500,000 feet of 
Osa and Martin Johnson Africa 
footage over to Sterling Television 
for sales had already inked three 
stations on his own, in N.Y., Philly 
and Washington . . . Dione Lucas’ 
WPIX “look! a cook” program got 
fall renewal by Brooklyn Union 
Gas Co. 

Mother of tv producer ‘Irving 
Mansfield died in New York last 
week . David Susskind, exec 
v.p. of Talent Associates, tv pack- 
agers, left aboard the Ile de France 
on Saturday (4) for several weeks 
in Europe. He'll meet with offi- 
cials to discuss sale or lease of 
TA story properties with possi- 





bility of these being showcased on 
commercial tv in Britain being 


'jaunched next fall. 
“Name’s the Same” panel for four | 


General_Foods taking Jo Staf- 
ford’s Thursday show on CBS-TV 
for four weeks in June-in singer’s 
7:45 p.m. finale .. . Harrison Pro- 
ductions doing half-hou: documen- 
tary_for N. Y. State Commission 
Against Discrimination with Ray- 
mond Massey narrating ... John 
Aaron and Chuck Hill to the Coast 
for Friday’s (10) CBS-‘‘Person to 
Person” of Bob Hope . . . Sol Corn- 
berg, NBC’s director of studio. & 
plant planning, to speak at opening 
session of Int’l Design Conference 
in Aspen, Colo., June 13. . . Mike 
Foster, CBS-TV press. relations 
manager back at desk after Jamaica 
vacation. 

A design by Georg O'den has 
been accepted by the N.Y. City 
Cancer Committee as its official 
emblem for 1955. Olden is direc- 
tor of graphic arts of CBS-TV... 
“Heidi,” from classic children’s 
story of same name, understood 
being biueprinted by NBC as a 
spectacular next fall, with “Babes 
in Toyland” to be repeated at 
Xmas and “Peter Pan” to be put 
on after Yule, in all likelihood, 
probably on the Jan. 9 (Mon.). 
“Producers’ Showcase,” same slot 
as this year’s (and again extended 
to two hours) ... 76-pager on 
Jackie Gleason (‘Pictorial Story of 
TV’s Greatest Star’), by Paul 
Denis, published by Martin Good- 
man’s Marjean Magazines Corp. 
at 25c. 


Chicago 

Frank Mangan, ex-Katz station 
rep firm, added to Jack Mulhol- 
land’s Chi NBC-TV spot sales staff. 
. . . Latest Chi-area tally by the 
Electric Assn. shows 17,033 tv sets 
installed during April, bringing the 
total to 1,928,840 . . . Janes John- 
son, formerly a vocalist on Tom 
Dugg2n’s WBKB daytimer, has 
branched out into the blurb ‘spiel- 
ing field . . . Norm Barry subbing 
next two weeks on WNBQ'’s “Walt’s 
Workshop” while regular Walt 
Durbahn logs in his vacation... 
John Ertmann upped from ficor di- 
rector to megger status at WBBM- 
TV... The Murl Deusings, Mr. & 
Mrs. photographer team frequent- 
lv used by Walt Disney, have 
signed on with the NBC-TV “Zoo 
Parade” African safari which de- 
parts next month . .. Pat Buttram 
winged in to work the live portions 
of WBBM-TV’s reruns of the Gene 
Autry telepix while Val Sherman 
vacations . . . NBC-Noythwestern 
U’s annual summer tv _ institute 
opens its six-week session June 21 
under the co-directorship of Judith 
Waller, web’s Chi public affairs 
and education boss lady, and 
Donley Fedderson, chairman of the 
university’s radio-tv department. 
. .. Sportscaster Jack Drees to be 
feted by the Austin Kiwanis Club 
next week as a “famous Austin 
High alumnus” ... WBBM-TV di- 
rector Scott Young off for a Coast 
vacation. 
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Sarah Vaughan: “Experience 
Unnecessary” - “Slowly With Feel- 
ing” (Mercury). Chalk. up another 
click for Sarah Vaughan. In “Ex- 
perience - Unnecessary,” warbler 
has a shoo-in slice for top play on 
all spinning levels. It’s socko both 
melodically and lyrically and she 
delivers with unusual zest. “Slowly 
With Feeling” also stands a good 
chance for turntable attention. It’s 
in a slower, more romantic groove 
and thrush delivers it straight and 
effectively. Could catch on. Hugo 
Peretti’s orch backing spruces up 
both sides. 





Jocks, Jukes and Disks 


By MIKE GROSS 





deejays, however, may find enough 
humor in it for occasional spins. 
Spade Cooley’s orch is_ alfalfa- 
bound on “Anita,” the flip side. 
It’s appeal is limited to below the 
Mason-Dixon line. 

DeJohn Sisters: ‘Pass The Plate 
of Happiness Around”’-“He Loves 
Me” (Epic). There’s a mixture of 
rhythm & blues and religioso in 
“Pass The Plate of Happiness 
Around” and it adds up _ to 


okay spinning fodder. The De- 
John gals give it a_ spirited 
workover with an assist from 


“Dougherty’s Cafe Singers. On the 


The Hilltoppers: “The Kentuck-| reverse, the girls play with “He 
ian Song”-“I Must Be Dreaming’ | Loves Me,” but it’s much too in- 


(Dot). There’s a folksy lilt to the 


“Kentuckian Song” that’s right up! 


| volved to catch on. 


The Top-Notchers: “I Wanna 





Best 


SARAH VAUGHAN ............ 


(Mercury) 


THE HILLTOPPERS .......... 


REOD icin. « tit snes sp 


ak TH THE KENTUCKIAN SONG 
De _..-I Must Be Dreaming 


Bets 


-EXPERIENCE UNNECESSARY 
........Slow'y With Féeling 





the Hilltoppers’ alley, they work 
it into a payoff slice. Tune, from 
the upcoming Hecht-Lancaster pic, 
“The Kentuckian,” has wide appeal 
and all the spinning citizens will 
hop on it fast. Jimmy Sacca handles 
the lead vocal in topflight manner. 
“ft Must Be Dreaming,” on the other 
hand, is just a routine offering that 
won’t get far. 

Johnny Desmond: “It’s A Sin To 
Tell A Lie’-“Learnin’ The Blues” 
(Coral). The oldie, “It’s A Sin To 
Tell A Lie,” gets a potent shot in 
the arm via Johnny Desmond’s 
peppy workover. He takes it for a 
frolicsome ride with the -kind of 
breezy manner that'll keep the 
platter moving on the turntables. 
He has a_ solid rendition of 
“Learnin’ The Blues” on the bot- 
tom deck, but it will be tough 
catching up to Frank Sinatra’s 
slice. 

Julius LaRosa: 
*“Domani” 


“Mama _ Rosa’”- 
(Cadence). Julius La- 


‘ Rosa is back on an Italian kick 


with this coupling. On “Mama 
Rosa,” he’s in a carefree mood 
while on “Domani,” he switches to 
a soft, romantic style. The spin- 
ning nod will probably go to “Do- 
mani” because of its lilting strain 
and LaRosa’s slick belting. 

Eddie Ballantine: “Bye Bye 
Blues’”-“Banjo Blues” (Wing). The 
banjo and the beat of the ’20s are 
the features of this Eddie Ballan- 
tine coupling that will attract in- 
terest. “Bye Bye Blues” is a 
strictly instrumental item with 
lotsa zest and appeal. Should do 
especially well on the juke level. 
There’s a vocal on “Banjo Blues” 
but it runs second to the flavor- 
some instrumental backing. 


Spade Cooley: “The Cryin’ 
Waltz’-“Anita” (Decca). “The 
Cryin’ Waltz” is a gag record gone 
wrong. It features a moanin’ violin 
and a tearful tippler’s wail but it’s 





Love You”-“Jersey Bounce” (Town 
& Country). Current wax market 
is wide open for new vocal groups 
and the Top-Notchers have a good 
chance to cash in, especially with 
their slicing. of “I Wanna Love 
You.” It’s a buoyant item that the 
group delivers with the kind of 
appeal that rates spins. Workover 
of “Jersey Bounce,” on the bottom 
deck, has enough zest to give it a 
new lease on life. 


Sammy Kaye Orch: “The Banjo’s 
Back In Town”-“Joe Joe Joe” 
(Columbia). The banjo vogue has 
caught up with Sammy Kaye and 
he gives it all he’s got in “The 
Banjo’s Back In Town.” It’s got an 
old-fashioned frisky beat and the 
Kaye orch delivers like they came 
right out of the 1920s. A good bet 
for the jukes. On the reverse side 
orch returns to its modern-day 
swing and sway style for good 
results. 


Henri Rene Orch: “Not As A 
Stranger’’-“There Must Be A Way 
To Your Heart” (RCA Victor). For 
those who dig the posh, over- 
orchestrated instrumental, Henri 
Rene’s coupling of “Not As A 
Strangér” and “There Must Be A 
Way To You Heart” will be appeal- 
ing. Its commercial potential is 
limited, however, and its exposure 
will rest on the jocks who like to 
paneremn some lush stuff every so 
often. 


Karen Chandler: “Man In The 
Raincoat” - “Sentimental Fool” 
(Coral). A lot of the spinning action 
on “Man In The Raincoat” will go 
to Karen Chandler. Tune, which 
broke on an indie label, is attract- 
ing major diskery attention and 
Miss Chandler has a fighting 
chance to pick up the marbles if 
the tune crashes through. Its a 
dramatic piece and she gives it an 
effective treatment. Thrush could 
also score with the ballad “Senti- 
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need plenty of exposure to pull it 
through, however. 

Belmonte Orch: “Learnin’ The 
Blues”-“Bambuco Hat Dance” (Co- 
lumbia). Belmonte pours plenty of 
chile into ‘“Learnin’ The Blues” 
and the side develops as an excit- 
ing Latino-styled slice perfect for 
the hip-swinging terp crowd. Vocal 
by Bernadine Read gives the Bel- 
monte, beat an important assist. A 
new tempo from below the border 
is the bambuco so naturally Bel- 
monte has transferred it to the 
familiar ‘Mexican Hat Dance.” 
You’ve got to be a Latino buff to 
dig this one, however. 





" Render Unto Caesar 


Sid Caesar, 
made his ASCAP letters. 
elected to membership in the So- 
ciety last week. 

Caesar has’ written’ several 
songs, among them “I Wrote a 
Song for Your, Birthday” and ‘Was 
That You.” 


Col Ups Shulman 


Al Shulman takes over as direc- 
tor of transcriptions at Columbia 
Records, replacing Gil McKean, 
who was upped to director of con- 
sumer relations last week. 

Shulman had been sales manager 
in Col’s transcription department. 








Brit. Decca P. R. Shifts 
London, May 31. 
Following the resignation of 


ceeded him in the post of public 

relations chief of British Decca. 
He will combine his duties with 

the exploitation of Brunswick re- 


been promoted to handle the Lon- 
don and Vogue jazz labels. The 
main Decca catalog will be in the 
hands of exploitation man Maurice 
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Album Reviews: 





Chu Berry: “Chu” (Epic). This 
jazz set, featuring the late Leon 
(Chu) Berry, again recreates some 
of the highlights of the swing era. 
Probably the ranking tenor saxist 
of his day, Chu is heard in this 
eee with his own combo, The 

tompy Stevedores, in sides sliced 
in 1937 and with the Cab Calloway 
orch in sides cut both in 1936 and 
1940. A couple of Calloway vocals 
add interest to the program. An- 
other standout album in this Epic 
series of jazz revivals is “Lester 


Leaps In,” featuring the incompar- ! 


able Lester Young with the Count 
Basie orch. 

Duke Ellington: “The Duke And 
His Men” (RCA Victor). A flock of 
Duke Ellington reissues have hit 
the market recently and this set 
spotlights another stage in the de- 
velopment of the Ellington organ- 
ization. This album covers the EIl- 
lington band in the 1941-42 period 
when this crew probably had the 
finest aggregation of sidemen that 
ever worked together in a single 
unit. No matter the year, how- 
ever, the Ellington trademark is 
always prominent in the texture 
of the band’s sound. Numbers in 
this set include “Chelsea Bridge,” 
“Five O’Clock Drag,” “John Har- 
dy’s Wife,” Bakiff,” “The Giddybug 
Gallop,” “Clementine,” “C Jam 
Blues,” “Moon Over Cuba,” “Morn- 
ing Glory,” “Dusk.” “Moon Mist” 
and “Are You Sticking.” 

Olga Coelho: “Olga Coelho 
Sings” (Vanguard). Brazilian folk 
singer, self-accomped on* guitar, 
shows a fine soprano voice used 
musically as well as exotically on 
a muleteer song, Portuguese folk 
tune, Spanish songs or an 18th 
century French air, equally. Au- 
thentic mood and distinctive style 
stand out. 








dies of Harold Arlen” (Label X). 
This is an offbeat attempt for 
crooner Bill Darnel, who in the 
past fell into-the big belter school 
of diskers. In this package, how- 
ever, he reveals a new, intimate 
singing style that’s excellently suit- 
ed to the socko Harold Arlen 
rhythms. Working with the Sid 
Bass Sextet, Darnel comes off best 
with “Blues In The Night” and 
“One For My Baby.” Album is a 
10-inch LP with eight Arlen items. 

Jackie Gleason: “Lonesome Echo” 
(Capitol). Lush mood music con- 
tinues to be Jackie Gleason’s wax 


forte. Especially on “Lonesome 
Echo,” an unusual instrumental 
twist. Package is a natural to 


match the hot sales pace by his 
previous album releases. On this 
set, Gleason stresses the strings to 
give the 16 oldies on the 12-inch 
LP a rich, colorful rendition. The 
accent is on mandolins, cellos, gui- 
tars and marimba, which is a tip- 
off on the kind of nostalgic mood 
he’s trying to set. 

Brother John Sellers: “Jack of 
Diamonds,” ete. (Vanguard). Spirit- 
uals, folk songs, blues and work 
songs, of high individual quality 
and interpretation by Sellers, 


aided by harmonicist Sonny Terry ~ 


and guitarist Johnny Johns. 
“Diamonds” and “I Love You 
Baby” are particularly effective. 
Australian Jazz Quartet: (Bethle- 
hem). Simply titled ‘‘“Australian 
Jazz Quartet,” this 10-inch LP is a 
fine addition to Bethlehem’s grow- 
ing jazz catalog. Combo (featuring 
Dick Healy, bass; Errol Buddle, 
tenor; Jack Brokensha, vibes, and 
Bryce Rohde, piano), showcases a 
flock of modern musical ideas de- 
livered with taste and feeling. 
Among the eight items, Gershwin’s 
“A Foggy Day” and Rodgers & 
Hart’s “You Are Toa Beautifui” 


Bill Darnel: “Memorable Melo- get the most interesting readings. 
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Songs With Largest Radio Audience 


The top 30 songs of week (more in case of ties), based on 
copyrighted Audience Coverage Index & Audience Trend Index. 
Published by Office of Research, Inc., Dr. John Gray Peatman, 


Survey Week of May 27-June 2, 1955 
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Petrillo Preps Big War Chest 
In Fight to Abolish Fed. Amus. Tax 


Cleveland, June 7. 

The musicians’ union is _ pre- 
pared to spend up to $300,000 this 
year in a war against the Federal 
20% amusement tax, James C. 
Petrillo told 1,218 delegates of the 
American Federation of Musicians 
here Monday (6) at their 58th an- 
nual convention. 

Just back from Europe, the AFM 
prexy was in robust fighting form 
at opening of four-day conclave. 
He assailed what he called an “un- 
fair and no-good excise tax’ for 
“nearly killing the cabaret busi- 
ness and putting many musicians 
out of work.” 

Union membership has increased 
but unemployment conditions “aye 
bad,” he admitted. He urged rep- 
resentatives of 698 American and 
Canadian locals to strongly support 
the new execufive committee of 
five appointed to battle “discrimi- 
nating” tax, blaming it for foldings 
of many niteries and hotel dance 
spots throughout the country. 

“It may cost us $150,000 or $300,- 
000 to defeat this amusement bite, 
or have it chopped to 10%,” Pe- 
trillo said, “but it will be worth the 
price if we can get more live music 
and more men back to work.” 

Referring to recent jurisdictional 
disputes with AGVA, which he bit- 
terly rapped, the prexy warned 
delegates to “not get involved with 
that mob.” The AFM is not going 
to be business organizers for any 
other union any more,” he declared 
in firing his heaviest artillery at 
AGVA officials. 

Petrillo reported the 5% royalty 

(Continued on page 46) 


Judge Nixes Restraint In 
Gieseking, Furtwangler 
Disk Suits; Offers Trial 


Pianist Walter Gieseking, the 
late conductor Wilhelm Furtwang- 
ler and the Vienna Philharmonic 
received a setback last week in 
their suits against Urania Records 
when N: Y. Supreme Court Justice 
James McNally denied their mo- 
tions tovrestrain the diskery from 
manufacturing and distributing al- 
leged unauthorized waxing of per- 
formances they made overseas. 

In denying the motions, Justice 
McNally said that “the issues are 
sharply disputed and in such cases 
the right to it being doubtful, the 
injunctive relief pending the trial 
of the issues will not lie.’ Both 
the Furtwangler estate and Giesek- 
ing claimed that Urania was re- 
Jeasing disks, purchased from be- 
hind the Iron Curtain, and were 
peddling them in the U. S. without 
their permission, The diskery, on 
the other hand, claims that it’s 
within its rights to manufacture 
and distribute the Gieseking and 
Furtwangler disks. 

Justice McNally will order an 
early trial at the instance of any 
of the parties. Gieseking is suing 
Urania for $100,000. The Vienna 
Philharmonic suit also is directed 
against Vox and Spa, in addition 
to Urania. 








Reverend to Lead Jazz 
Symposium at Hub Fest 


Boston, June 7. 

“The Anatomy of Jazz,” with 
two groups of musicians on hand 
to demonstrate jazz trends, will 
feature Boston Art Festival doings 
the night. of June 13 when Rev. 
Norman O’Connor, Boston chap- 
lain and jazz authority, will lead a 
jazz discussion, 

Fr. O’Connor and his fellow pan- 
elists, George Wein of Storyville 
and Harold Shepero of Brandeis 
U., will discuss the three main trib- 
utaries of jazz—the twobeat dixie, 
the fourbeat swing, and the ‘“‘furth- 
er out” polytonality of progressive. 

Serge Chaloff and his group, fea- 
turing Boots Mussulli and Herb 
Pomeroy; and Wein’s Storyville 
Combo, featuring trumpeter Ruby 
Braff and saxophonist. Seymour 
Margolis, will illustrate. 





++ 


MONTHLY MEETINGS 





California Copyright Conference 
To Gather Regularly 





Hollywood, June 7. 

Show biz group has formed the 
California Copyright Conference, 
a non-profit organization which 
will hold monthly meetings to air 
infor about copyrights. 

Named as officers are Stephen 
Pasternacki (Pasternacki Music 
Service), prexy; Bab Marks (E. B. 
Marks Inc.), veepee; Carl Hoefle 
(Song Ads), treasurer; Luisa Field 
(formerly Capitol Records), secre- 
tary; Martie Hubble (ABC), assist- 
ant secretary. 


Tape Industry 
Sales Booming 


The boom in the tape-recording 
market is continuing steadily, ac- 
cording to statistics of the Mag- 
netic Recording Industry Assn. In 
1954, over 5,366,000,000 feet of 
tape were sold, as against 3,351,- 
000,000 in 1953 and 2,593,000,000 in 
1952. The trade association re- 
ported that 225,000 tape-recording 
machines, priced under $300, were 
sold last year as against 10,041 of 
the*higher priced models. 


At the recent annual meeting of 
the MRIA in Chicago, Joseph F. 
Hards, of Magne-tronics, was re- 
elected president. The survey of 
the tape-field was done by the as- 
sociation’s market and research 
tcommittee in conjunction with the 
Armour Research Foundation. 


KANE ANKLES PAXTON 
IN BOURNE MOVEOVER 


In a surprise switch last week; 
Marvin Kane ankled George Pax- 
ton’s music firms to take over as 
general professional manager at 
Bourne Music. Kane had been 
with Paxton for close to 18 months, 
acting as general manager for Pax- 
ton Music and Winneton Music. 
Paxton has not yet set a replace- 
ment. 

As general professional manager 
at Bourne, Kane will also oversee 
the activities of the firm’s subsid, 
ABC Music. Sidebar to the shift 
is that Kane will now be bucking 
Paxton on the next Ames Bros. re- 
lease on RCA Victor. Bourne’s 
the publisher on one side and Pax- 
ton’s the publisher on the other. 


Bethlehem Bars Thrush 
In Contractual Flareup 


In a flareup over contractual obli- 
gations, Bethlehem Records last 
week suspended thrush Chris Con- 
nor. A spokesman for the indie 
jazz label claims that Miss Connor 
refused to cut sessions they had 
lined up for her. 

Label plans to block Miss Con- 
nor’s plans of shifting to another 
diskery by holding her to her con- 
tract. The pact doesn’t expire un- 
til the end of the year. 














Coast Diskeries Merge 


Hollywood, June 7. 

Liberty Records, co-owned by 
Si Waronker and Jack Ames, has 
obtained the complete catalog of 
platters from indie label Nocturne 
Records in a merger deal. 

Harry Babasin, Nocturne chief, 
will join Liberty as producer of 
the “Jazz In Hollywood” series. 
Merged diskeries will issue wax 
under the Liberty aegis. 


DECCA’S 17'2¢ DIVVY 
Decca’s board of directors de- 
clared a regular quarterly dividend 
of 1714¢c at their meeting last week. 
Melon is payable June 30 to 








stockholders of record June 16. 
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‘SARNOFF TELLS 


AEM CONVENTION 


Cleveland, June 7. 

Baseball may be the national 
pastime, but more people attend 
musical concerts than bailgames, 
according to David Sarnoff, RCA 
board chairman who became the 
first business executive ever to ad- 
dress the convention of the 
American Federation of Musicians 
which opened here yesterday 
(Mon.). 

Sarnoff pointed out that whereas 
15,000,000 Americans pay to at- 
tend baseball games a year, 35,000,- 
000 pay to attend classical musical 
concerts. The concert boxoffice 
racks in $50,000,000 annually as 
against baseball’s $40,000,000. Hail- 
ing the cooperation between .the 
AFM and industry, Sarnoff said 
that “together, we have made 
America a nation of music lovers.” 

“Harmony” was the keynote of 
Sarnoff’s address, with special 
stress played on labor-management 
relations. He said that the day of 
the “warrior leaders,” either on 
the side of labor or capital, is his- 
tory. Sarnoff declared that “never 
before has economic statesman- 
ship, on the part of leaders of 
Management and of labor, been 
more essential. Fortunately, we 
have already mapped out vast 
areas of agreement and common in- 
terest. Our job is to enlarge 
them, so that we may confront and 
solve the inevitable problems of 
living together in a mood of mutual 
trust and respect.” 


No Stampeding 


In reference to the problems of | 


automation, Sarnoff said, “Let us 
not be stampeded by shadows or 
hobgoblins. The march of science 
cannot be stopped; nor, in the last 
analysis, would any of us-stop it 
if we could. Of course, it brings 
problems at the same time that it 
opens up opportunities. It cancels 
out some jobs while stimulating 
others and creating myriad new 
ones.” Sarnoff said that some peo- 
ple seem to be scared by the term 
“automation,” which he said was 
simply a new word for the ever- 
continuing process of “substituting 
automatic for human controls in 
the manufacture, packaging and 
distribution of goods.” 

Sarnoff deciared that “the op- 
portunity to advance socially and 
economie¢ally with the. progress of 
science and technology depends 
primarily upon the preservation of 
our freedoms and our rights as 
individuals. The’ greatness of 
America rests, in the final analysis, 
upon its freedom. I refer not only 
to the basic political freedoms, but 
to freedom of thought and re- 
search, of venture and adventure.” 

Sarnoff concluded with a warn- 
ing that the continuation of labor- 
Management peace was essential in 
our relations with the Iron Cur- 
tain countries. 


ACADEMY OKAYS IDEA 
OF AWARD SONG ALBUM 


~ Hollywood, June 7. 
Academy of Motion Picture pd 
& Sciences has approved a pro- 
posed record album of Academy 
award-winning songs of past years. 





Board of Governors accepted the | 
idea in principle, subject to nego- | 


tiations on royalty and other de- 
tails, said prexy Charles Brackett. 

Proposal was made by Decca, 
which will utilize its original | 
pressings of numbers 
possible, as sung by artists origin- 
ally identified with pix song hits. 





GOLDEN JUBILEE YEAR 


VARIETY 


1905 - 1955 





wherever | 














Jimmy McHugh Day 
‘ Hollywood, June 7. 
Jimmy McHugh= Day will be 
celebrated Thursday (9) in Bev- 
erly Hills, as a feaiure of the city’s 
Good Neighbor Week, when the 
tunesmith presents his latest finds. 


One of the features of the show 
will be his kudosing. 10 leaders 
of the Junior National Audience 
Board who have been conducting 
a crusade against double-meaning 
recordings on deejay programs. 


Rush On Already 
For ‘Pipe Album 





Although the _ production of 
Rodgers & Hammerstein’s next 
musical, “Pipe Dream,” is not 


slated until late fall, the record 
companies are already bidding for 
the original cast album rights. Sev- 
eral major labels have had “pre- 
liminary talks” with the composer 
and the score’s publisher, Chappell 
Music. No deals, or even promises, 
have been made to any company 
| yet. 

It’s figured that RCA Victor may 
| have the edge if a financial stake 
in the production by a diskery is 
necessary. In the past few years, 
Victor has invested in several top 
legituners and received the origi- 
nal cast rights as a bonus. Victor, 
incidentally, put R&H’s last tuner. 
“Me & Juliet,” into the groove and 
also came up with a click single 
from the score in Perry Como’s 
slice of “No Other Love.” 

“Pipe Dream,” which is a musi- 
cal version of John Steinbeck’s 
novel,” “Sweet Thursday,” will star 
Helen Traubel and Bill Johnson. 
It’s skedded to preem in New York 
Nov. 30. 


FIRST WING RELEASES 
ROLLING INTO MARKET 


First releases on the Wing label, 
Mercury Records new subsid, are 
rolling into the market this week. 
Morris Price, Merc’s sales man- 
ager, already has lined up 19 dis- 


tributors around the country to 
handle the Wing line. A sales man- 
ager for Wing is expected to be 











| been doubling as sales chief for 
| both labels to get the new diskery 
| going. 

| Wing also added to its rhythm & 
blues lineup last week with the 
|pacting of Titus Turner and Jay 
| Hawkins. Turner previously re- 
‘corded for the Okeh label while 
Hawkins was switched from the 
bi stable. 


Eartha Kitt to Resume 
| July 10 After Operation 


Songstress Eartha Kitt, who was 
forced to cancel out of several 
|nitery dates recently because of a 
| throat condition, was operated on 
hin Doctors Hospital, 
| (6). 
| She is slated to resume activity 
,on the Ed Sullivan “Toast of the 
| Town” show, July 10. 








| 
| Polly Bergen Pubbery 


Hollywood, June 7. 

Actress-singer Polly Bergen is 
branching out. Miss Bergen has 
formed her own pubbery under 
the aegis of Polber Music, to in- 
sure publication of three original 
tunes she recently penned. 

Tunes are entitled “I’ve Been 
There,” “I’m A Girl Who’s Look- 
ing” 
Off.” 


;} announced next week. Price has> 





N.Y., Monday 








Rep. Murray Gives Strong Sendoff 
To House Bill Vs. Juke Exemption 


Washington, June 7. 

Bill to repeal the exemption of the 
jukeboxes from the 1909 Copyright 
Aet was introduced in the House 
yesterday (Mon.) by Rep. James C. 
Murray (D., [ll.). It is a companion 
bill to one introduced earlier this 
year in the Senate by 10 Senators. 


ASCAP has been fighting for 
several years to-remove the exemp- 
tion, but legislation has failed ef 
passage in all recent Congresses. 

“During my terms of service as 
Asst. Attorney General of the State 
of Illinois from 1945 to 1951.” said 
Murray, “I was able to observe 
jukebox operations at first hand. 
It became apparent that this large 
and flourishing industry is well 
able to reimburse camposers and 
authors for the commercial use of 
their music, ahd should no longer 
benefit from a _ discriminatory 
clause of the Copyright Act of 
1909, which was passed when Mod- 
ern jukeboxes were unknown. 


“I welcome this opportunity to 
join with my colleagues in the Sen- 
ate in introducing legislation which 
would place jukebox operators on 
exactly the same basis as all other 
commercial users of music. It is 
my intention to press vigorously 
for prompt consideration of this 
measure in the House, leading to 
early correction of a long standing 
injustice to American composers 
and authors.” 


Hi-Fi No Exclusive For 
Highbrows, Sez Marek: 
Pop Fans to Dominate 


Hi-fi is not primarily for the 
highbrows, according to George 
R. Marek, artists & repertoire 


manager for RCA Victor. Marek 
predicted that pop music fans 
would account for the majority of 
high fidelity set sates in the next 
few years. 


Marek’s predictions were made 
at the unveiling of RCA’s new hi-fi 
instrument line last week in New 
York at the Barbizon-Plaza. Rob- 
ert A. Seidel, RCA exec vice-prexy 
of RCA consumer products, stated 
that the company’s decision to 
bring out the first complete line of 
assembled hi-fi sets was based on 
surveys indicating that the publie 
wants “ready-to-plug-in” sets. He 
estimated that $300,000,000 worth 
of hi-fi phonos, tape recorders and 
component parts would be pur- 
chased this year. This would com- 
pare’ with sales of $241,000,000 in 
1954. 


Victor introduced five new 
phone models in a series that 
ranges from sets selling from $130 





| to $1,600. The most expensive sets 


include tape recorders 2s well as 
AM-FM radio and_ three-speed 
changers. 

One of the features of the RCA 
line is the pioneer use of transist- 
ors in the upper-priced lines. The 
use of these devices, which have 
an action akin to the vacuum tube, 
reputedly gives quieter perform- 
ance and reduces hum level. 





Diskery Sued in Cal. On 


Texas Franchise Claim 


Los Angeles, June 7. 
Microgroove Record Corp. is de- 
fendant in requests filed by two 


| plaintiffs in Superior Court to de- 


clare judgment here for judgments 


| assertedly obtained in Dallas, Tex., 
on March 17 last. 

Cc. C. Northcutt asked judgment 
of $6,834 and Roy M. Dixon Jr., 
$7.930. for monies allegedly ad- 


and “This Is Where We Get, 


vanced to Microgroove for setting 
up a franchise to sell diskery’s re- 
cordings in Texas. Petitions were 
filed here due to defendant being 
a California corporation. 





National Symphony Orchestra is 
preeming Ferde Grofe’s new “Hud- 
son River Suite” in Washington 
June 25 under Andre Kostelanetz’s 
baton, 
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Anybody can make “A’ sides-but it took 


THE THREE HAIRGUTS - 





TO MAKE TWO" SIDES 












YOU ARE 
SO RARE 

TO ME 

GOIN’ 

CRAZY | 


20/47-6149 







Car] Reiner 


“New Orthophonic” High Fidelity Recording 


RCA Victor: ky 






Sid Caesar 





® os Howie Morris 
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Chappell to Rep 
Dena in Britain 


| 

Dena Music, the new firm set up | 
by Fred Raphael and Danny Kaye, | 
will be repped in England by Chap- | 
pell Music Ltd. Tieup deal between 
the two firms runs for three years. 

Dena’s first push will be on the 
score from the Kaye starrer ,“The 
Court Jester,” which was penned 
by Sylvia Fine and Sammy Cahn. 
Kaye, who is currently appearing 
at the London Palladium, is plug- 
ging one of the tunes from the pic, 
“Life Cannot Better Be,” during 
the vaude layout. Record release 
date, however, is restricted until 
mid-September. 

Meantime, Raphael is in New 
York lining up waxings for the 
score. Soundtrack album will go 
to Decca, since Kaye is a longterm 
pactee with that diskery. 


Rowland to Head Cap 
Coast Press Relations 


ee Hollywood, June 7. 
Lloyd W. Dunn, Capitol Records 
veepee, announced appointment 


of Vic Rowland as manager of 
press relations, supplanting Bill 
Olofson, who has exited post to 
freelance. 

Rowland previously was with the 
ABC radio and tv -networks in 
Hollywood, and during three years 
at the Mutual Don Lee network 
he was MBS publicity coordinator 
and promotion director. Following 
the appointment, Dunn planed out 
~~ N. Y. for two weeks of biz con- 
abs. 


New Totem Pole Try 


Newton, Mass., June 7. 








Booking of Richard Maltby into |; 


the Totem Pole Ballroom at Norum- 
bega Park here for a two-niter, 
June 17-18, is test of whether or 
not customeis are ready for big 
name bands and may denote a new 
policy, Roy Gill, owner of spot, 
said, 

Policy has been booking of name 
chirps — by house band. Spot 
gets $1.75 per couple weeknights 
and $2.20 (tax included) Saturday 
nights. 


It's Music by 


JESSE GREER 


Program Today Yesterday's 


ON THE BEACH 
WITH YOU 


WORDS & MUSIC, INC. 
(1619 Broadway, New York) 


A TUNEFUL ADDITION 
TO ANY PROGRAM 


Styne and Cahn's 


"PAPA 
WONT YOU 
DANCE WITH ME!" 


STYNE and CAHN MUSIC Inc 
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PEREZ PRADO (Victor) 
1 1 “Cherry Pink Mambo”........ 1 Se: -Bo Re 88 Vee bal Oe 3.23 33 2a 8 168 
LES BAXTER (Capitol) 
2 z “Unchained Melody”......... 2 a 5 1 1 2 7 1 4 - ee 6 - 104 
GEORGIA GIBBS (Mercury) 
3 3 “Dance With Me, Henry”..... 3 o: 6 4.93 73 ee Sk ee 4 4 9 3 96 
HALEY’S COMETS (Decca) 
a 7 “Rock Around the Clock”.... 7 1 7 10 4 3 , 3s 1 Sra 2@ 2 S§ $3 
FRANK SINATRA (Capitol) 
5 4 “Learnin’ the oS —o Sear 9 - ae ST: #2 2 ee 3 4 10 «68 O65 
AL HIBBLER (Decca) 
6 6 “Unchained Melody”......... S23 8 3 1 7 8 iL * 
BILL HAYES (Cadence) 
7 5 “Ballad of Davy Crockett”.... 6 1 1 + 7 4 8 4d 3 61 
NAT (KING) COLE (Capitol) 
8 8 “A Blossom Fell”............ eae. 9 -§ 2 5 5 6 6 7 7 7 87 
ART MOONEY (MGM) 
9 9 “Sipmey Babe” «26502 ae 8 4 6 & 8 4 2.. 4...) 19 -¥ 10 49 
CATERINA VALENTE (Decca) 
10 -.32 .; “aepene and 2”. 32... iss iw 8 10 9 7 7 2 SS 9 34 
TENN. ERNIE FORD (Capito 
11 15 “Ballad of Davy Crockett”. si 2 4 3 4 31 
ROY HAMILTON (Epic) 
12 13 “Unchained Melody”......... Sas & 8 3 29 
FESS PARKER (Columbia) 
13A 10 “Ballad of Davy Crockett”.... 10 .. .. .. ft 5 5 6 28 
SAMMY DAVIS, JR. (Decca) 
13B 17 “Love Me or Leave Me”...... 6 a. 8. i 28 
GISELLE MacKENZIE (X) 
15 14 “Hard to Get”..... Seer 2 3 1 . 27 
SOMETHIN’ SMITH (Epic) 
16 17 “It’s a Sin to Tell a Lie”...... .. 10 2 10 1 21 
SARAH VAUGHAN > gig al S 
17 11 “Whatever Lola Wants”...... 5 10 9 § 5 20 
McGUIRE SISTERS (Coral) 
18 “Something’s Gotta Give”.... ee | 6 8 18 
NAT (KING) COLE (Capitol) 
19 22:30" Se Dn ok ce os os ee ce Se 5S Meads Se 4 1 17 
SAMMY DAVIS, JR. (Decca) 
20A 24 “Something’s Gotta Give”..... 6 6 ere | 
JOHNNY MADDOX (Dot) 
20B 15 “Crazy Otto Medley”......... : oa ae 
FELICIA SANDERS (Columbia 
20C OBI SG 5 oo or kad ack ack ere es bint: ak cet Re ale 
MILLS BROS. (Decca) 
23 “Smack Dab in the Middle”. . 7 5 10 
FOUR ACES (Decca) 
24A  ti(té« ERP 4 9 9 
SUNNYSIDERS (Kapp) 
24B “Hey, Mister Banjo”......... ces see 8 5 a 
1 2 3 4 5 1 é 
STARRING eee CRAZY OTTO STUDENT PRINCB | DAMN YANKEES enemeen 
Ss I xX T O P SAMMY DAVIS JR. Frank Sinatra ~ Crazy Otte Merie Lanze Original Cast 
Sammy Davis Jr. Capitol Steve Allen 
A LB U M S Decca wn cies Decca Victor Victor EC 82021 
DL 8118 EBF 1-2-581 DL 8113. LM 1837 ane 30RS CRL 57004 
ED 2214-5-6 EAP 1-2-3-4-581 ED 2201 ERB 1837 EOC 1021 
year membership assessment to,dent Eisenhower as a “wonderful 
- | boost it. The fund may be aban-| guy who would win if he runs 
Petrillo doned if it doesn’t reach $250,000/ , in” He said Ike favors his idea 
figure. He also suggested that some ? ti United Nati ‘ 
=e Continued from page 43 Seems | future musical revenues from or creating a nite ations or- A “HIGHLIGHT” 
filmed TV should be routed into|Chestra as well as a cabinet level 
on filmed music contract has| ynion’s TV royalty fund. department of arts. For Every Program 
poured about $916,000 into the|  petrillo further plugged Prési-| Opened by Lee Repp, head of 
union treasury in the last 11 


months, booming the fund up to 
$2,216,000. He added that the Les- 
ter Petrillo Memorial Fund for 
distressed musicians isn’t faring 
so well, amounting to about $100,- 
000, and recommended a 10c.-per- 
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Best British Sheet Sellers 


(Week ending May 28) 
London, May 31. 


Stranger in Paradise... Frank 
Unchained Melody ....Frank 
Cherry Pink Maddox 
Softly Cavendish 
Where Dimple Be.Cinephonic 
The Bridges of Paris.Southern 
Tomorrow Cavendish 
Give Me Your Word.Connelly 
¥ Wonder ...... Macmelodies 
Prize of Gold Victoria 
Unsuspecting Heart Berry 
Ready Willing and Able. Berry 


Second 12 


Open Up Your Heart. Duchess 


If Anyone Finds This...Reine 
| | ne Leeds 
Earth Angel ........ Chappell 
Let Me Go, Lover. .Aberbach 
Ot, MA TUM icccce cna Dash 
| oi aera ea Leeds 
Tweedle Dee ........ Robbins 
Chee Chee-oo ....... Maurice 
Don't Worry <..cceces Wright 
Btoweway .....eccscs Morris 


Pendulum Song .....Kassner 





the Cleveland local, with town’s 


{Mayor Anthony Celebrezze and 


AFL leaders also welcoming visi- 
tors, the conclave promised to 
move along very harmoniously. 
Petrillo and his cabinet will prob- 
ably be reelected in a near-land- 
slide Thursday. Delegates in the 
Southern Conference of locals re- 
elected Paul Wolfe, Miami, prez; 
David Winstein, New Orleans, 
veep; and Steve FE. Grunhart, 
Shreveport, La., secretary. 





LEO FEIST, INC. 











MGM 11998 


THE HIT OF THE WEEK 


BILLY ECKSTINE 
CARELESS LIPS 


A Man Doesn't Know 


K 11998 
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VARIETY Scoreboard | 
TOP TALENT AND TUNES 








| Coin Machines 


Compiled from Statistical Reports of Distribution 
Encompassing the Three Major Outlets 


as Published in the Current Issue 


Retail Disks Retail Sheet Music 

















with Variety. The positions 


LES BAXTER 


AL HIBBLER 
BILL HAYES 


oon fm a 
auoisst & © 





NOTE: The current comparative sales strength of the Artists and Tunes listed hereunder is 
arrived at under a statistical system comprising each of the three major sales outlets enu- 
merated above. These findings are correlated with data from wider sources, which are exclusive 


veloped from the ratio of points scored, two ways in the case of talent (coin machines, retail 
disks) and three ways in the case of tunes (coin machines, retail disks and retail sheet music). 


POSITIONS 
This Last 
Week Week ARTIST AND LABEL TUNE 
1- 1 PEREZ PRADO (Victor)............+..... Cherry Pink Mambo 
2 2 GEORGIA GIBBS (Mercury) ..........+: pues Wits Me, Mey 
A Blossom Fell 
3. 4 NAT (KING) COLE (Capitol) ..............4£1 May 


BILL HALEY’S COMETS (Decca) ........ 


FRANK SINATRA (Capitol) ..........606- on the Blues 
ART MOONEY (MGM)...... ......+++++-+++ Honey Babe 


10 o8 ROY HAMILTON (Epic)................... Unchained Melody 
TUNES 
POSITIONS (*ASCAP. BMI) 
This Last 
Week Week TUNE PUBLISHER 
1 1 *UNCHAINED MELODY ............. needles Orie > paces enee acer Frank 
2 2 *CHERRY PINK AND APPLE BLOSSOM WHITE............ Chappell 
3 3 +BALLAD OF DAVY CROCKETT................+++++++++. Wonderland 
4 7 A Ess co eheakcn Modern 
5 as PEP, Me ee CMG on nic ccccccweccccscecscseiecceats Myers 
@..-%¢ *A BLOSSOM FELL....... a SON sd ed acnpebs beecesces ys Crore 
7 8 *HONEY BABE...... pane es VRC die A0s00n dw ne 5nees Chek he baee . Witmark 
8 5 CWP Ae y aat ROTA WANTS... cc cccscvece cecwervteees.cé0sveces ERR 
8 10 OE, Fie IE onc voc ove one cvinninc evs tN so beee cet ccedee ST OOe 
10 9 CE hates cscccdecegsae a dn acd.» skid Auk Tad ao Wier a a Frank 


resulting from these findings denote the OVERALL IMPACT de- 


TALENT ~ 


Darling, Je Vous Aime 
Sand and the Sea 


Rock Around the Clock 


(Capitol)..... wesseeeeeeeeee Unchained Melody 


Two Hearts, Two Kisses 


(Decca) .....0+ seeseseseeeeee Unchained Melody 


Ballad of Davy Crockett 
(Cadence)... SESTEEEEEES | pes = ng 











New N.Y. Jazz Spot 


Oscar Pettiford, vet bassist, has 
been named musical director of 
the Cafe Bohemia, new Greenwich 
Village jazz emporium which 
opened last week. Pettiford will 


lay the spot nightly with his own 
rio and will book other jazz names 
as the alternate combo. 


Lee Konitz’s quintet is set for 
mid-June. 


‘a7 4-2 4:1-7>> ana) 4 ee 
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Inside Stuff—Music 


It is now known that the Canadian Marconi Co. is constructing a 
working model in its Montreal plant for a new device called a “Com- 
poser-tron.” It is known mostly because the story broke in Maclean’s 
Magazine. VARIETY has been on the trail of the story since October, 
1951 via its Ottawa rep, Paul H. Gormley. Inventor Osmond Kendall 
of the Canadian National Research Council at that time—and ever since 
—kept begging Variety not to print the story for fear it would spoil 
his deal with Canadian Marconi. He promised to protect VARIETY as 
a gesture of appreciation. But you know how much appreciation a 
paper usually gets for “holding” a story. Right. None. 

“Composer-tron” is apparently capable of all sorts of trick recording 
of music without a written score. By a series of dials, switches and 
other controls pitch, harmonics, tone, rhythm and any other element 
of music can be duplicated and manipulated. 





Bill Hayes, who is the real Davy Crockett to several million tots 
via his Cadence slice of “The Ballad of Davy Crockett,” will do read- 
ings from the frontierman’s autobiog for a Folkways album. Disk is 
being released in conjunction with the publication by the Citadel Press 
of Crockett writings and letters, under the title of “Davy Crockett’s 
Own Story.” Hayes’ disk of the ballad from the Walt Disney video show 
has been a spectacular bestseller, nearing the 1,500,000 sales marker 
for Cadence Records, 





.One of Walter Winchell’s column features has cued a new pop song, 
“Carryin’ the Torch,” cleffed by Henry Tobias and Joyce Marcus. The 
writers are giving half of the song royalties to the Damon Runyon 
Memorial Fund, Winchell’s pet charity. 
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‘Hit Parade’ Lineup 
(On June 4 NBC-TV Show) 


Melody . . Frank 
. Davy Crockett. Wonderland 


1 
2 
l Selling -Records! . Cherry Pink .....Chappell 
5 
6 
7 











America’s: Fastest 


. Unchained 


Whatever Lola Wants Frank 
. Dance With Me... .Modern 
ee ee as ae Frank 
. Honey. Babe ....+.Witmark 








On The Upbeat 





New York 


Edward B. Benjamin, who has 


| been sponsoring research on “rest- 
|ful” music on disks, lives in New 
| Orleans, not Atlanta as erratumed 


several weeks ago... Barry Sisters 
inked to do a musical short for 
Universal-International . . Paul 
Cohen, Decc@’s country & western 
chief, to Nashville for several re- 
cording sessions. 

Emery Deutsch launched the 
summer season at the Little Club, 


| Monday (6) .. . Maestro Nat Brooks, 
|who’s set for a stand at Brown’s 
| Hotel, Loch Sheldrake (N.Y.), will 


play for the three-day Dean Mar- 
tin-Jerry Lewis shindig there _be- 
ginning Friday (10) . . . Disk pro- 
moter Buddy Basch back from a 
deejay tour of the midwest ... The 
Four Coins have been signed to 
return to El Cortez, Las Vegas, fer 
two weeks in October. 

Sammy Kaye set for the first 
Jackie Gleason summer replace- 
ment show on CBS-TV June 25. 


OrchSter guests on the “Stork Club. 


Show” (ABC-TV) Sunday (11). 
Karen Chandler. Coral Records 
thrush, plays her first Las Vegas 
date at the New Frontier June 20, 
for three weeks ... Machito’s 
Afro-Cuban orch inked to a five- 
year pact with Mercury Artists 
Corp. . . . Roseland Ballroom is 
scheduling special weekend dance 
matinees for the summer. The 
Paul Martell and Argueso orchs 
will be featured . . Tommy 
Smalls, WWRL’s “Dr. Jive,” bring- 
ing his “Rhythm & Blues Revue” 
into the Apollo Theatre Friday 
(10) . . . Al Calder, Porgie Music 
contactman, on a deejay trek 
through the midwest ... Earl 
Bostic’s rhythm & blues combo be- 
gins a two-week stand at the 1042 
Club, Anchorage, Alaska. today 
(Wed.) . . . Cy Coleman Trio and 
the Don Elliott Quartet currently 
sharing the podium at the Com- 


poser . . ..Publisher Paul Siegel 
on aé_é cross-country tour 
ging George Liberace’s ‘Pizzicato 


Waltz” on the Columbia label... 
Frederick Fennell, conductor of 
the Eastman Symphonic Wind En- 
semble on the Mercury label, in 
town dJast week for a guest-con- 
dueting stint with the Hempstead 
(L. I.) High School orch and 
chorus .. . Georgia Gibbs playing 
the Wilson Line circuit until June 
18. Thrush then heads west for a 
one-nighter at the Red Rocks Am- 
phitheatre, Denver, June 25... 
Sammy Davis Jr. heading up a 
committee to set up a “Martin 
Block Music Room” at the Jewish 
National Home for Asthmatic Chil- 
dren in Denver. 

Bert Siegelson has joined Ideal 
Records Products, MGM’s distrib- 
utor in New York, as record pro- 
motion man. Siegelson, who pre- 
viously was with the Bob Merrill 
music firms, replaces Irwin Zuck- 
er, who left to set up his own pro- 
motion office. 


Hollywood 


California members of the Mu- 
sic Operators of America held 
their annual state convention on 
Saturday (4) at Oakland ... Les 
Brown’s band drew 13,997 last 
week, first of orch’s three-frame 
date at the Palladium. Biz was 
best in 16 months at the terpalace 
.. . Hi-Lo’s take time out June 18- 
19 from their Judy Garland tour 
to headline two concerts being 
promoted by disk jockey Jimmy 
Lyons in San Francisco ... Joe 
Nadel, Coast rep for Chappell Mu- 
sic Co., will be stag lunched by 
Music Row June 20, prior to his 
marriage to Lucille Emerson, sec- 
retary to L. Wolfe Gilbert, ASCAP 
Coast chief. 

George Auld’s combo headlines 


-| D’Lacy 


plug-|. . 





a UI short which Will Cewan pro- 
duces and directs. Featured in 
short will be The Ink Spots, Joy 
Lane, The Barry Sisters, Jacque- 
line Fontaine and Randy Hall... 
Milt Deutsch has set Sarah 
Vaughan for a guest stint on the 
initial Colgate Summer tv show 
on June 12 over NBC-TV. Chirp 
is currently headlined with Irving 
Granz Concerts winding up in San 
Francisco June 11... Danny 
Lewis, father of comic Jerry 
Lewis, has entered the personal 
management field, with singer 
Rush Adams as his first client... 
Monte Budwig, bass stringer wiih 
the Red Norvo Trio, has become 
engaged to Joanne Bateman. 


Chicago 

Chuck Cabot Orch to play the 
South Texas Fair, Oct. 25... Al 
Orch soon to leave the 
Blue Angel, Chi, after a year-long 
stay; no replacement in sight as 
yet . .. Danny Overbea into the 
Stage Lounge, Chi, Tuesday (15) 
. . . Count Basie at the Trianon, 
Chi, for a one-niter, last Friday 
(3) .. . Pee Wee Hunt set for the 
Colonial Hotel, Rochester, Ind., 
July 16...Max Miller soon to 
open a jazz joint of his own on 


Chis Northside . . . Jerri Winters, 
formerly with Stan Kenton, 
opened at Chi’s Cloister Inn yes- 
terday (Tues.) ... Ray Charles 
currently on one-niters in the 
midwest .. . Art Frew now head- 


ing Shaw Artists’ Chicago office 
replacing Bob Astor, who moved 
to New York. 


Pittsburgh 

Tommy Carlyn band goes back 
to the Oh Henry Ballroom in Chi- 
cago on June 22 for five weeks... 
Deejays Bill Brant and Joe Deane 
are sponsoring the one-nighter of 
Bill Haley and the Comets and the 
Commanders orch tonight (Wed.} 
at West View Park’s Danceland 
. Tommy and Jimmy Dorsey 
band booked for Shrine shows at 
Syria Mosque Sept. 27-28-29. 
There’s also a_ possibility they’ll 
stay an extra night and do a per- 
formance there open to the public 
—_—_—_—_—_—_—— 


(We're Gonna) 


“ROCK AROUND 
THE CLOCK” 


Theme of MGM Picture 
“BLACKBOARD JUNGLE" 


Recorded by BILL HALEY 


and his COMETS—Decca 
Still Going Strong 


“MAMBO ROCK” © 


MYERS MUSIC, Inc. 
122 N. 12th St., Philadelphia 7, Pa. 


















Repeat Performance 


HARD 10 GET 
SELE 


Gl 
MAC KENZIE 





O 


(ey, 








JUNE Sth 








BOAT, Phila. 


The MERCURY Recording Artist 


DINAH WASHINGTON 


Currently—CLUB CALVERT, Miami; June 22—WALUHAJE 
HOTEL, Atlanta; July 3—SYRIAN MOSQUE, Pittsburgh; 
July 13—U.S. Naval Sta., Newport, R. |.; July 16—NEWPORT 
JAZZ FESTIVAL; July 17—CARR'S BEACH, Annapolis; 
July 29—CRYSTAL LOUNGE, Detroit; Aug. 
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Hope Riled at Aussie TKO Claims: 


Rain, Houses, Tariffs Bop Biz 





By ERIC GORRICK + 


Sydney, June 7. 

Combination of rain,-rough sur- 
roundings and high price of admis- 
sions gave Bob Hope a bad start 
on his Australian’ tour. Hope 
opened at the Sydney Stadium 
here, May 27, to a slim crowd of 
4,000 in this 12,000-seater and the 
second show that day at 9 p.m. 
drew 7,000. Top of 39 shillings 
($6.24) set by promoter Lee Gor- 
don was deemed too high for the 
average citizen. 

Hope arrived in the country a 
few hours before his preem in a 
tropical rainstorm which continued 
right through his two shows. Noise 
of the deluge beating against the 
tin roof of the barnlike and un- 
heated stadium detracted consid- 
erably from the proceedings. Also 
lack of a regular stage, absence of 
drapes, poor lighting and a sup- 
porting cast that didn’t measure up 
indicated that Hope hadn’t a 
chance from the jump. 

Gordon, in an endeavor to fill 
the house, had-local radio stations 
go on the air with offer of free 
seats. But it was no dice against 
the rain. Gordon’s new gimmick 
for balance of run is to permit 
moppets in free if accompanied by 
a payee parent. Hope is under- 
stood to be on a 70%-30% hook 
with Gordon for the Aussie stint. 
It looks in the red for both pres- 
ently. 





Peggy King on Vauders 
When Gobel Hiatuses 


Peggy King is slated to play a 
series of vaude datés after the 
George Gobel Show, on which 
she’s featured, hiatuses for the 
summer. She’s already set for the 
Chicago Theatre, Chicago, July 8, 
for two weeks. Steve Yates ‘set the 
deal with Harry Levine, latter the 
Paramount booker. She'll be on 
the bill with Bill Haley and his 
Comets. 

Following the King-Comets bill 
will be the Four Aces, coming into 
that house July 22 for two weeks. 
Nat (King) Cole goes in sometime 
in September. 


BLAKE SET FOR TOUR 
WITH ONE-MAN SHOW 


Los Angeles, June 7. 


Arthur Blake is temporarily 
quitting nitery appearances for a 
season on the stage with a- one-man 
show, “See the Stars.” 

After a one-night tryout tomor- 
row (Wed.) at Wilshire Ebell The- 
atre, mimic leaves for London to 
present his three-acter at St. Mar- 
tin’s Theatre for eight weeks. He 
returns in September for a cross- 





Hope on his initial shows | country tour. Sir Cedric Hardwicke 
(Continued on page 53) staged the show. 
— soninndttietenenietimemenesmmennl 
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Mr. David Jonas 


200 West 
New York 19, 


Dear Dave? 
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My Thanks to Frank and Tony Sennes 
and the Great Staff of the Moulin Rouge. 
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Joni James Vice Fisher 
As La Vie Eyes Prom Biz 


Top prom business done by Eddie 
Fisher during his three-day stint 
last week at Monte Proser’s La 
Vie, N. Y., has sparked the book- 
ing for Joni James into that spot, 
starting tonight (Wed.) for 11 days. 
Whether this indicates the aban- 
donment of the no-name _ policy 
originally intended for that spot 
isn’t known as yet. 


Fisher on Friday (3) did three 
shows with at least two complete 
turnovers. Bulk of the customers 
at the two late displays were high 
school and college celebrants. 


U.S. Navy Better Watch Out; 
Coast AGVA, on Tear, May 
Place It on Unfair List 


Hollywood, June 7. 


Following numerous complaints 
to AGVA by members of the org, 
Irvin Mazzei, Coast AGVA chief, 
threatened to place the entire U.S. 
Navy on the union’s unfair list on 
charge that Uncle Sam’s tars failed 
to pay a flock of performers who 
worked a three-day run for the 
Navy Relief Fund at the North 
Island Air Base, Coronado, May 
24-26. 

According to Mazzei, the per- 
formers—Ed Hennessy, The En- 
cores, Harry Mendoza, Flora Fiese, 
Frank Scannell and Danny Welton 
—even cut their regular fees, with 
AGVA consent, because of the 
charitable-patriotic aspects of the 
series, but still were not paid. It’s 
understood that the Navy even 
reneged on its prior commitment 
to include roundtrip air transporta- 
tion, which it postponed at the last 
minute, forcing the troupe to be 
driven down in station wagons, 
compelling some of the show folk 
who didn’t want to buck the Me- 
morial Day traffic to drop out of 
the troupe. The performers main- 
tain that although they received 
free billeting at the Hotel Del 
Coronado, the Navy would not pick 
up their meal tabs. 


“T have sent a letter to Lt. 
Manley, USN, who was in charge 
of staging the show, protesting the 
non-payment to our members, 
since it was agreed beforehand 
they would pay,” said Mazzei. “If 
they don’t fullfill their obligations 
to these people, I’m afraid we'll 
have to place the North Island Air 
Station and the U.S. Navy on our 
| unfair list.” 


Claims filed with the union 
amount to $700. 


HOENIG TO MANAGE 
SIX PHILLY HOTELS 


Los Angeles, June 7. 

Joseph P. Hoenig, general man- 
ager of the Ambassador Hotel, has 
resigned, effective in July, to be- 
come v.p. of Bankers Securities 
Corp., Philadelphia, and general] 
manager of the firm’s six hotels, 
'the Bellevue-Stratford, Benjamin 
Franklin, Adelphia, Sylvania, John 
Bartram and Essex. 

Succeeding him in the local spot 
|is Phil J. Weber, former general 
|; manager of the Edgewater Beach 
Hotel, Chicago. 


Same Mgt. Setup Held As 
Totem Lodge Is Bought Up 


Totem Lodge, Averill Park, N.Y., 
which went into reorganization 
| some months ago as a result of a 
|'mortgage foreclosure, has been 
| purchased by David Schoenhalt. 
| Herbert Katz has been retained as 
| general manager, and Henry Tobias 
| will continue to be producer at 
| that spot and act as assistant to 
| Katz. 
| Hotel is planning a CinemaScope 
| installation as part of its entertain- 
{ment setup. 

















Eckstine May Tour Aussie 


Glasgow, May 31. 
Billy Eckstine, here in vaude, 
said he likely will do a trek to 
| Australia in the fall to play lead- 
ing centers. He’s skedded to ap- 
pear at the Fairmont Hotel, San 





Indiana Fair as MCA Showpiece 


In Drive for 


Chicago, June 7. 

Kicking off its long-planned in- 
vasion of* the state fairs market, 
Music Corp. of America has select- 
ed the Indiana State Fair (Indiana- 
polis, Sept. 3-10) for a fuliscale 
demonstration of the kind of 
streamlined entertainment package 
it hopes will take away from com- 
petitors, some of them long and 
deeply entrenched. 


Eldred O. Stacey, MCA’s fairs | 


agent operating out of the Chicago 
office, will produce the Indiana 
Fair’s grandstand show and has 
set the Crew-Cuts to top the pack- 
age, monickered “Stars Over In- 
diana,” with the Ted Weems or- 
chestra bandstanding. Deal with 
the fair committee calls for MCA 
to get first money up to a certain 
figure, with next money going to 
the fair until MCA’s initial take is 
matched. Remaining monies will 
be split 50-50. Snagging the fair’s 
grandstand show in the first place 
was quite a feather in the MCA 
cap, since it had been produced 
by Barnes & Carruthers, dominant 
agency in the fairs biz for years. 
Terms awarded MCA are said to 
be better than those previously 
granted Barnes & Carruthers. 


MCA plans to use the Indizia 





Arctic Bishop Protests 
Eskimo Village at Can. 
Nat’l Expo as ‘Freak Show’ 


Toronto, June 7. 


Protest of Right Rev. D. B. 
Marsh, Bishop of the Arctic, that 
intention of Canadian National 
Exhibition - officials to present an 
Eskimo village as one of the Big 
Show lures is “just a freak show,” 
has the C.N.E. temporarily stymied, 
though Expo was promised the full 
cooperation of the federal Dept. of 
Northern Affairs. 


Bishop, as paternal head of the 
Eskimos, claims the blubber eaters 
should not be taken out of the 
Arctic for a different way of living, 
even for the two weeks Aug. 26- 
Sept. 10) of the C.N.E. Officials of 
the latter claim that the Eskimo 
village would be a display of Ca- 
nadian native culture, complete 
with Eskimo skills and handicrafts 
— would give exhibit authen- 
icity. 





Healthy Cugat Sked 


Includes Italo Pix 
Xavier Cugat has mapped out a 
healthy skéd for himself and his 
troupe, including Abbe Lane, for 
the balance of 1955. In addition 
to nitery dates in this country, 
outfit will appear in two Italian pix 
and follow this with a concert tour 
of the Continent. 


Bandleader opens a 12-week en- 
gagement at the Starlight Room in 
N. Y.’s Waldorf-Astoria June 28, | 
following the present four-week 
booking at the Sahara, Las Vegas, 
which started last week (Tues.). 
First film, “The Young Carmen,” 
rolls in Rome first of October, fol- 
lowed by “International Revue,,” 
for which Maurice Chevalier and 
Jean Sablon also have been signed. 

Current stand at the Sahaia is 
first on a four-year deal. Cugat re- 
turns there in about a year for a 
second session, 
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COMEDY MATERIAL 


For All Branches of Theatricals 


FUN-MASTER 
THE ORIGINAL SHOW-BIZ GAG FILE 
(The Service of the STARS) “ 
First 13 Files $7.00—Alb 35 issues $25 
Singlys $1.05 per script. 





@ 3 Bks. PARODIES, per book. $10 

@ MINSTREL BUDGET......... $25 $ 
@ 4 BLACKOUT BKS., ea. bk.. $25 @ 
@ BLUE BOOK (Gags for Stags) $50 @ 
HOW TO MASTER THE CEREMONIES 


GIANT CLASSIFIED ENCYCLOPEDI 
OF GAGS, $300. ore overa © pms | 
‘s 


No C.0.D. 
BILLY GLASON 
200 W. 54th St., New York 19—Dept, V 
Circle 7-1130 

















State Fairs Market 


Fair as a demonstration piece; the 
percentary is hoping to better all 
previous grosses, weather permit- 
ting. _They are not sparing the 
horses. The MCA gimmick, as yet 
under wraps, is to showcase top- 
name stars with full production 
trappings and backgrounds, bor- 
rowing certain tv techniques, and 
hoping the combination of stars 
and a streamlined package will 
prove such a smash that snatching 
away other top fairs will be duck 
soup. : 

Besides spearheading the Indi- 
ana Fair, Stacey has made exten- 
tive trips to the Coast and through 
the southwest, setting shows for 
the Hawaii State Fair, Oklahoma 
State Fair, South Texas State 
Fair, Tri-State Fair in Amarillo, 
Tex., Heart O’ Texas Fair, Waco, 
Tex., Pan-Handle South Plains 
Fair, Tulsa State Fair, and the 
Marias Fair. Stacey also plans an 
eastern trip soon. The move is as- 
suming the scope of a nationwide 
operation, with the big beachhead 
at the Indiana fair, and many 
lesser tactical landings throughout 
poan southwest, the Coast and the 
east. 
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JAY SEILER AND MIRIAM SEABOLD 
Currently 


ARUBA AND CURACAO 
Netherlands, West Indies 


Communications: 1028 Strong St., Schenectady, N. Y. 





| Francisco, this fall. 
RB S Singer clicked on his second 
vaude date here. He will appear 
at a concert for the Amerigan | 


Forces Network in Berlin during | 
upcoming European tour, and later | 
| 8@ to Rome for a nitery date, { 


Management: David Jonas 
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Jurisdictional Battle on ‘Dolls’ Brews 
In Las Vegas Between Equity, AGVA 


A jurisdictional battle is brew-+ 
ing between the American Guild 
of Variety Artists and Actors 
Equity Assn. over “Guys and 
Dolls,” which is slated to bow at 
the Royal Nevada Hotel, Las Vegas, 
Aug. 9. The Frank Loesser musi- 
cal to be produced for the inn by 
Sid Kuller is admittedly a full- 
dress legiter, somewhat pared 
down for the cafe. Much of the 
dialog will be shaved and one num- 
ber will be cut out because of 
time limitations. Otherwise, the 
show will be virtually as presented 
on Broadway, with most of the orig- 
inal cast on duty in the casino 
capitol. 

Equity has made a bid for the 
jurisdiction of that show, which 
would be its first entry in Las 
Vegas. So far, the interim commit- 
tee helming AGVA hasn’t seriously 
disputed Equity’s right to that 
show. However, they feel that it 
should be studied before a final 
adjudication is made. 

There have been several prece- 
dents in the field, but it seems that 
none will apply to the forthcoming 
Las Vegas show. There was one in- 
stance in which an abbreviated 
“Billion Dollar Baby” went on at 
Monte Proser’s Theatre Caf~ on 
Broadway some years ago. At that 
time, a committee of the Associated 


Actors & Artists of America, after |° 


a viewing, ruled that a true rendi- 
tion of the musical wasn’t given. A 
lot of time was taken up with va- 
riety specialties and therefore 
AGVA got the show. 
More Instances 

In another instance, “No Exit,” a 
Jean-Paul Santre drama, was given 
at the Open Door Cafe in Green- 
wich Village. Equity got the nod 
on that one. Equity and AGVA 
have had similar hassles on revues 
that have played legit houses. In 
nearly all instances, the variety 
union got the nod. In another in- 
stance, “The Respectful Prostitute” 
was given in a 42d Street, N. Y., 
house on a four-show-a-day basis. 
In this One, Equity obtained juris- 
diction. But at AGVA’s insistance, 
a special scale was devised so that 
differential in minima of both un- 
ions was eliminated. 

It is evident that Equity will 


(Continued on page 53) 


Chi Chez Paree Brings 
Its Line Back in Try At 
Revue Format; Biz Up 


Chicago, Juhe 7. 

After an absence of one and a 
half years, Chicago’s Chez Paree 
is bringing back its tall, leggy line 
of showgirls. Termed the “Chez 
Paree Adorables,” the gals will 
debut Sunday (12) with a bill 
topped by Marion Marlowe and 
also featuring Joey Bishop Jr. The 
line will be directed by choreogra- 
pher Dorothy Dorbin, and will also 
showcase singer Tommy Lee. 

Idea is to eliminate the opening 
act in what has previously been a 
three-act show, supplanting it with 
production numbers in an attempt 
to create a revue impression. Dave 
Halper, Chez Cooperator, feels it 
will dress the Chez’s shows up and 
will be more effective as a warmup 
than the usual dance team or acro 
act. The group has an eight-week 
contract with a twelve-week option. 
If the desired results are obtained, 
the line will stay, Halper says. 

Decision to restore the line is 
also a sign of improved biz at the 
Chez, at least better than when 
it was dropped. It’s estimated that 
the Adorables will cost the nitery 
at least $1,000 per week, a little 
more costly perhaps than some 
opening acts. Move fits in with 
this spet’s policy of spending 
money to make it. Recent remodel- 
ing produced room for an addi- 
tional 75 people, and over the last 
couple of years, stepped up solicita- 
tion of banquets has materially in- 
creased the Chez’s revenue. 


Dietrich Boffs London 


London, June 7. 

Marlene Dietrich’s return to the 
Cafe de Paris last night (Mon.) 
was SRO. Unusual celebrity audi- 
ence attended, with minimum 
upped to $15 opening night and 
$8 for remainder of six weeks. 

Star’s personality triumphed 
over routine material, insuring 
socko biz for the engagement, 














See Irving’s Vegas Post 
Bar to AGVA Confab 


It is unlikely that Jack Irving, 
former national administrator of 
the American Guild of Variety Art- 
ists, will be seated as a delegate 
to the union’s forthcoming conven- 
tion, to be held late this month at 
the Henry Hudson Hotel, N. Y. Irv- 
ing was named last week by the 
Las Vegas Hotel Operators Assn. 
to be labor relations head of that 
organization. It’s likely that his 
seat will go to Randy Brown, from 
Chicago, who was runner up in bal- 
loting for delegates to the AGVA 
powwow. Irving was recently 
elected as a delegate from Chi. 


Spokesmen for the union believe 
that since his accession to a post 
that may put him in a situation 
where he may be aligned against 
the union, he is no longer eligible 
to serve in any capacity with the 
organization. 


Philly Cops Can 
Enter Clubs, Bars 


Philadelphia, June 7. 


In a move of far-reaching signifi- 
eance for the cafes and liquor in- 
dustry, Police Commissioner Thom- 
as J. Gibbons rescinded the order 
forbidding uniformed police to en- 
ter the city’s taprooms and clubs. 


Since the formation of the po- 
lice force in this city, uniformed 
cops were oply permitted to enter 
places where liquor was dispensed 
in answer to a complaint, or at the 
request of the owner to quell a 
disturbance, or in dealing with a 
robbery or holdup. 


Plainclothesmen in recent years 
have been acting as censors for 
the entertainment in various bars. 
But under the new dispensation, 
the harness bulls are permitted to 
enter any spot to check on gam- 
bling, numbers playing or vice. 

Commissioner Gibbons’ ruling 
was not publicly announced, but 
the orders were given the divi- 
sional inspectors and went prompt- 
ly into effect without fanfare. 

Original ban against police en- 
tering places where liquor was sold 
was to keep the cops themselves 
out of trouble. Rule was rescinded 
because it was felt too many gam- 
blers and other offenders were us- 
ing bars and cafes as havens. 


DANIELS TO PREEM FALL 
BROOKLYN T&C FACELIFT 


Billy Daniels has been signed for 
the fall preem of Ben Maksik’s 
Town and Country Club, Brooklyn. 
Spot closes for the summer on 
June 19, during which time capac- 
ity will be enlarged ‘to about 1 ,700. 

Presently, T&C has been on a 
weekend talent bas‘s, but in the 
fall the Maksik nitery will be on 
full weeks. 











Fazio’s Milw. Bombing 
Brings Assorted Woes 


Milwaukee, June 7. 

Bombing of Fazio’s here last 
week (1) has caused a pileup of 
woes on the operators of that cafe. 
The blowup has caused an investi- 
gation by Mayor Ziedler as to 
whether ‘out of town hoodlum 
money” is behind local niteries and 
restaurants. Fazio family is cur- 
rently seeking an liquor license for 
a new spot which they are open- 
ing, and permit is being held up 
while scrutiny is under way. 

Fazio family, long prominent in 
local nitery operation, acquired the 
defunct Tic Toc Club, on which the 
present Fazio’s is operated. Fol- 
lowing the blast at their club, An- 
gelo Fazio, Sr., patriarch of the 


family, suffered a heart attack. | 


Bombed out spot is operated by 
four of his sons, 





Fred Collier, 
Henry Grady Hotel, 
Monk Arnold, 


Atlanta, and 
talent booker 


the inn, are in New York this week 


for a bit of act gandering, 





president of the| 


for | 


Hildy Riviera Reprise 
Set; Longhair Date Too 


Las Vegas, June 7. 

Hildegarde, who took an eight- 
day fill-in at the Riviera here to 
break in her new single under her 
own and MCA’s management, will 
return to the spot Aug. 31 for four 
full weeks. 

Another novelty for the chan- 
toosie comes Aug. 19 when she ap- 
pears in her first longhair setting, 
with the Connecticut Symphony 
Orchestra at Fairfield, Conn. 


Two Ink Spots In 
Field; Watson Buys 





Rights from Kenny 


Deke Watson, one of the original 
members of the Ink Spots, has 
rights to that name from Bill 
Kenny, who for many years toured 
at the head of the group and who 
is now a single. Kenny will con- 
tinue to participate in the earnings 
of the new outfit. 

With Watson on the cafe circuits, 
there will now be two Ink Spot 
quartets in the ‘field. Charles 
Fuqua, also of the original team, is 
leading another Ink Spot group. 
However, each outfit will precede 
the Ink Spot name with their own 
handle. 

Watson’s share was bought out 
many years ago by Kenny, Fuqua 
and the late Orville (“Hoppy”’) 
Jones, and Watson was working at 
the head of a four billed as the 
Brown Dots. 

In the interim, there was a hot 
legal battle regarding the -.Ink 
Spot labei. The Gale Agency, which 
represented the Kenny Group, at 
one time sought to enjoin Ben 
Bart’s Universal Attractions from 
booking any act bearing the Ink 
Spot name. An out-of-court settle- 
ment was made which permitted 
the use of the title by both. After 
that, Kenny left the field entirely 
to the Fuqua group by working as 
a single. 


Should C. of C. Eye Strip 
Free? No, Sez Ecdysiast 


Hollywood, June 7. 

Betty Rowland, vet. burlesque- 
nitery stripper, who tags herself as 
“The Ball of Fire,”’ has filed a com- 
plaint with AGVA against Leroy 
Forrester, manager of the Cobble- 
stone Cafe, for alleged non-pay- 
ment due her for a special ‘“peel- 
ing’’ performance given at a soiree 
for the Burbank Jr. Chamber of 
Commerce on May 23. 

According to the peeler’s beef 
to AGVA, she gave Forrester ‘a 
special rate of $75 for the one- 
niter” because she has “always felt 
charitable towards the boys of the 
Chamber of Commerce.” 

After being contacted anent the 
AGVA beef, Miss Rowland said: 
“After giving him (Forrester) the 
price cut, he stalls around about 
paying. After all, it’s a heck of a 
thing, not to get paid for the tal- 
ent you display. I resent the boys 
at the Chamber of Commerce eye- 
ing me for free. I even caught a 
cold that night from the draft.” 

Incidentally, Miss Rowland goes 
through her local bumps and grinds 
antics nightly at a local nitery, 
Strip City. 








: Mengel’s Resort Posts 


New Hope, Pa., June 7. 

Ira Mangel, veteran theatrical 
manager, has been signed to man- 
age the Bucks County Aquaclub 
and the Fountainhead, new resorts 
near here. Mangel was assistant to 
Monte Proser at the Playhouse Inn 
last summer and was booking man- 
ager for the New York World’s 
Fair. 

Herman Silverman is a partner | 
in the resort venture with James 
Michener, novelist. 
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Hub Area Cops No Peapers| 
Beach Bikinis to Be OK 


Boston, June 7. 


Puritan days are over*at Metro- 
politan District Commission 
beaches and swimming pools this 
season. The femmes will be on 
their own. when it comes to decid- 
ing just how brief their bathing at- 
tire will be. There will be “no pol- 
ice censorship” of bathing garb at 
Revere, Nantasket ang other MDC 
beaches, according to officials. 

“You can’t get a tan wearing an 
overcoat,”’* one official cracked. 
“Scanty suits seem to be here to 
stay and everyone's idea of brevity 
in beach wear is not the same.” 
Anyway, MDC police are too busy 
with other duties to go around 
“peeping.” Veteran MDC officials 
said most of the Hub femmes ex- 
hibit “good taste in dress.” 

Censorship of girl’s bathing suits 
has been one of the Commission’s 
functions since time immemorial. 


N.Y. Ruban Bleu 
Future Clouded 


The future of Le Ruban Bleu. 
N. Y., one of the standard and 
successful intime cafes on the east 
side, will be determined within a 
short time. The acquisition of a 
realty package last week by Wil- 
liam Zeckendorf, head of Webb & 
Knapp, has made the future of 
that spot indefinite. Package in- 
cludes the Langdon Hotel and 
some surrounding realty. The 
cafe is located in the real estate 
that changed hands. 

Just what Zeckendoff’s plans are 
haven’t been communicated to The- 
odore and Al Mele, who run Le’ 
Ruban Bleu as well as Theodore’s, 
a straight eatery comprising the 
downstairs room of the setup. Both 
are sweating it out until the fu- 
ture of that realty parcel is deter- 
mined. 

Meanwhile, Le Ruban Bleu shut- 
tered Saturday (28). Julius Monk, 
conferencier and talent buyer at 
the spot for many years, moved 
over to the lounge of Monte 
Proser’s La Vie, where he presides 
at the ivories. 


HUB OPS HUDDLING 








Boston, June 7. 


Talks are on for reopening of the 
shuttered Latin Quarter. Joe Tee- 
bagy, owner and operator.of Club 
Zara, and Mickey Redstone, owner 
of the Latin Quarter property, have 
been huddling this frame. First 
talks were held at the Club Zara 
and if agreement is reached, plans 
are for reopening the Quarter with- 
in a month. 

Spot would be set up under a 
similar policy of Club Zara, special- 
izing in Near East singing and 
dancing, Teabagy said, pointing out 
that the stage at the Zara isn’t big 
enough for the half dozen more 
artists he has imported from Tunis. 





ON LQ REOPENING 





‘Chi Orchid, Tharpe Snarl 
Eased by Option Quirk 


| An anticipated legal battle be- | 
|} tween the Black Orchid, Chicago, 
| and the Gale Agency over the sud- 
den termination of the engagement | 
of Sister Rosetta Tharpe & Marie 
| Knight at that spot, seems off. 
| According to the version given 
by the Gale office, it was their 
| understanding that the song team 
had a two-week deal and two weeks 
|} Of options, which were picked up 
by the spot over the telephone. 
However, with biz decimated by the 
|Weather and the opening of Nat 
(King) Cole at the Chez Paree, biz 
dropped considerably and so there 
was no need holding onto that 
team. Because of American Guild 
'of Variety Artists regulations that 
;\demand options be picked up in 
i writing, there just isn’t a case. 





| Drew, 
| Conversative party in the House of 


| management, 
| including 


Montreal Midnite Ghost Town by Fall: 


2b Niteries Nixed on License Renewals: 
Fringe Joints Reaping Big Profits 


By MAX NEWTON 


Montreal, June 7. 
Twenty-four niteries received 
notice via registered mail yester- 
day (Mon.) stating they would not 
receive a ’55 license from the City 
of Montreal to operate due to vio- 
lations of the recently-enforced 


curfew. The only way the public 
will learn which club is being 
closed is when they (the operators) 
appeal .the decision or they con- 
tinue to ignore the law and keep 
open, thereby subjecting them- 
selves to prosecution by local gen- 
darmes. 


Biggest and only club in the 
West Enid to be refused license is 
Bellevue Casino. Remainder for 
most part are minor East End 
joints. According to rumor, Harry 
Holmok, owner of the Casino, will 
appeal the case, which may spot- 
light the situation and be thin edge 
of a wedge into possible change of 
closing hours. 

Meanwhile, Montreal’s tottering 
night life continues in a hit-and- 
miss manner with everyone work- 
ing from week to week; many chubs 
turning into glorified bars; musi- 
cians on notice; agents wondering 
if there must be some other busi- 
ness, and severgl of the larger 
cafes booking acts only on a last- 
minute basis. 


Delegations have been formed of 
night club operators and they ap- 
pealed to Mayor Drapeau but were 
turned down cold with a proposi- 
tion that the 2 a.m. curfew be ex- 
tended. Drapeau is powerless to 
change the laws as they are set by 
the province, and as his machine 
came into power on a “do-good” 
slate he and his Asst. Director of 
Police Pacifique Plante are deter- 
mined to enforce the law to the 
letter. 

Toronto Horning In 


Representation from the Waiters 
and Restaurant Employees unions 
have pleaded the case, but «so far 
nothing has béen accomplished and 
the $1,000,000 industry that gave 
Montreal part of its Gallic flavor is 
in pretty poor shape. Ironically 
enough, ads are appearing in the 
local sheets from Toronto niteries 
and with the rivalry between these 
two cities sharp on every issue, this 
is akin to sticking the knife in local 
bonifaces and turning it. 

While a mild form of chaos con- 
tinues to exist inside the city lim- 
its, the fringe joints are reaping 
heavy profits. One spot right on 
the city limits has opened with a 
show; runs until dawn every night, 
and is even charging $1 cover just 
to stand at the bar. And getting 
away with it. To date, the Quebec 
Liquor Police, who have direct 

(Continued on page 53) 





Can. Railway Rapped For 
U.S. Hilton Tieup With 


New Hotel in Montreal 
Ottawa, June 7. 


Like any government-owned or 
government-operated organization, 
the Canadian National Railway is 
always a wide-open political target. 
CNR is currently getting rapped 
for pacting Hilton Hotel Corp. to 
manage the upcoming Queen Eliza- 
beth Hotel in Montreal, and with 


|}an Ontario provincial election due 


this week (9), the political-slanted 
rapping gets louder. 

Latest blast was cued by George 
leader of the Progressive- 


|Commons, who called for “repatri- 
ation” of the Queen Elizabeth, 
claiming Canada had plenty of 


' capable hotel executives who could 


handle the hostelry, and that it was 
embarrassing for Canadian groups 
applying in advance for convention 
reservations to be referred to the 


| Hilton Corp. in New York. 


CNR hotels manager Robert 
Summerville replied that the new 
hotel is scheduled for a tentative 
1956 opening and until it opens 
and Hilton of Canada takes over 
all advance business 
reservation requests 
must be coordinated between CNR 
and Hilton of the United States. 


- 
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Vande, Cafe Dates 








New York 


Herbert Jacoby & Herbert Gor- 
don tossing a farewell party to Jill 
Corey and Arte Johnson at the 
Blue Angel, N.Y., tonight (Wed.). 
. . . Rex Weber pacted for the 
Latin Quarter, N.Y., starting June 
27... Rusty Draper inked for the 
Sans Souci, Miami Beach, Aug. 23. 
. .. Dave Barry into the Cal-Vada 
Lodge, Lake Tahoe, July 20... 
Lillian Hayes completed a stint at 
the Old Roumanian, N. Y.... 
Irving Harmon, after 12 years on 
the burley circuits, going legit. 
He’s been signed for an appearance 
this summer in the Allentown 
Music Tent for comedy roles in 
several musicals .... A Howard 
Lanin unit signed for the Montauk 
Manor, Montauk Point, N.Y. ... 
Beachcombers extended to a total 
of 10 weeks at the South Seas, 
Honolulu . . . Frankie Lester inked 
for the Chicago Theatre, Chicago, 
starting Friday (10). 


Chicago 
Sylvia Sims returns to Chi’s 


Cloister Inn for her third appear- 
ance in two years June 27, for 






































PATRICIA 
CAPPELLA 


Now Appearing 


ELMWOOD 
CASINO 


Windsor, Canada 
Until JUNE 18th 





four frames . . . Marianne McCall 
into the Streamlin@r, Chi, Tuesday 
(14) for two .. . Robert Lenn & 
the Tattlers, soon to conclude 26 
weeks in the iceshow “Spurs ’n 
Skates” at Chi’s Conrad Hilton, 
pacted by Merriel Abbot for the 
new show there opening in July 
. .. Jessie Eliiot headlining at Chi’s 
Black Orchid last week, with Joey 
Carter and Dinah Kaye supporting, 
in a one-weeker ... Joe Vera & 
Bob Gibsen replace Herbie Hardt 
at Chi’s Old Heidelberg Tuesday 
(14) for four rounds . . . Shecky 
Greene set for Lake Tahoe, June 
23 for two . . . Gisele MacKenzie 
opening at the Flamingo, Las 
Vegas, July 28 for three frames. 


Hollywood 


Joyce Bryant opens at Mocambo 
tonight (Wed.) for two weeks .. . 
Carl Ravazza booked into 365 Club, 
Frisco, on June 30. . . Ollie Frank 


-/ returns to singing at the Keyboard 
Doro 


Ss ab thy Shay goes into Hotel 
Statler Sept. 15 for four frames, 
following with three weeks at New 
Frontier Hotel, Vegas, Oct. 24... 
Anna Maria Alberghetti headlines 
act which includes her whole fam- 
ily June 14 at Royal Nevada Hotel, 
four stanzas, with a 50-piece symph 
orch ... The Five Escorts join Ann 
Sothern at New Frontier, Vegas 
July 11. 

Salmas Bros. upped from three 
to five weeks at the Riviera, Las 
Végas . . Phil Moore left to hud- 
dle with Monte Proser in N. Y. 
over musical shows at La Vie... 
Court & Leo’s, new Calypso nitery, 
set Laurie Barnett agency to han- 
dle bookings . . . Lester Horton 
Dancers preem “Choreo ’55” at 
Dance Theatre June 17, with 
James Truitte and Lelia Goldoni 
heading troupe .. . Frankie Laine 
booked for stand at Saltair Ballea, 
Salt Lake City, tomorrow (Thurs.). 


Atlanta 


Wilder Bros., musicomedy team, 
are spotlighted at Henry Grady 
Hotel’s Paradise Room, with comi- 
cartoonist Red Thornton, terper 
Lorraine Deboe, Buddy Waples and 
orch, featuring warbler Charee, 
rounding out the bill . . . Bobby 
Baxter, billed as “Master of Mis- 
chief” on Ed Sullivan’s tv show 
and Las Vegas clubs, opened Mon- 
day (6) at Gypsy Room, heading up 
a revue which includes exotic 
dancer Darisce, Elynor & George 
and the Manhattan Models, a chor- 
us line . . . Tiny Kaye, 300-pound 
ivory thumper, opened Monday (6) 
at the Howell House’s Zebra 
Lounge, following Rena _ Esta- 
brooks, longtime favorite at this 
spot. ; 

Ma and Pa Perkins, radio fun- 
sters, are being held over for a 
second week at the Clermont Ho- 
tel’s Continental Room, with Nu 
Nu Chastain and trio providing 
music ... Dancer Lorelei is in her 
fourth week at the Domino Lounge 
. - - Crew-Cuts opened a six-day 
engagement Monday (6) at Joe Cot- 
ton’s Steak Ranch, with Bill Kent 
and tooters backing them up. 
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Ssembling Liberace, the 
uncork a (5-minute string cecktail. 
of dancing and picture movements. 





VING MERLIN 


and his VIOLIN BEAUTIES 


BEVERLY HILLS, CINN. 
“Ving Merlin, and kis Vielin Beauties, here for the second time in two years. 
young maestro, in tails, 
The fiddiin’ foursome enliven their numbers with a bit 
Specialties are an 


canary and a banjo effect... A DELIGHTFUL ACT. 





Closely re- 
and three biondes with matching gowns, 


impression of three birds and a hot 


<— 











Currently: Detroit, Chicage Club Dates 


Kansas City 


Coming up at Eddys’ Restaurant 
is Helen Forrest. Teamed with 
her is Bobby Sargent, two open- 
ing for a fortnight June 17... 
Four Coins head out of Eddys’ to 
Sciolas, Philly, opening June 20, 
back near their home territory... 
Morey Amsterdam playing the 
Terrace. Grill of Hotel Muehle- 
bach fresh from gathering in some 
of the Australian coin ... Wild- 
wood Lakes, swimming and picnic 
spot in Jackson County, has 
opened up’a policy of weekly en- 
tertainment. Four Lads are in for 
a week currently. Larry Phillips 
orch playing the spot .. . Mayfair 
Club out in Jackson County re- 
opened last week with Charlie 
Rankin as m.c., Ann O’Day and 
Larry Cummings Orch. Has John- 
ny Hodges Orch due in June 10 
. .. Ralph Marterie Orch played a 
one-nighter at the Pla-Mor Ball- 
room last Saturday (4) to hand- 


some b.o. ... Harry James and 
crew in for a one-nighter June 11. 
Omaha 


Jackie Kannon, Ron McAdam 
and Los Chicanos following the 
Mello-Larks into Don Hammond’s 
Seven Seas in that order... Art 
Smith planning to discontinue 
floor shows at his Colony Club 
following June dates of Ana Mo- 
rena, Herky Styles and Nino 
Nanni .. . Comic Jim McGowan 
continues at the Westward-Ho Jr. 


AGVA Warning 
After Catskill 
Carnival Snarl 


Officials of the American Guild 
of Variety Artists have issued a 
warning to agents and performers 
to check with the union on all op- 
erations as to whether a bond has 
been posted. The warning was is- 
sued Monday (6) after a group of 
approximately 90 performers were 
lured to Ellenville, N. Y., in the 
Catskill belt, for a non-existent 
carnival to be sponsored by Ulster 
County fire departments. 

Ray Cyrs, a truck driver for an 
Ellenville appliance firm, admitted 
bringing in the performers and 
putting them up at the Wayside 
Inn. He pleaded guilty and was 
sentenced to six months on charges 
of defrauding the hotel. Emilio 
Stiano, alleged to have been an ac- 
complice of Cyrs, pleaded not 
guilty and was held for trial. 

Meals for the stranded perform- 
ers exceeded $1,000, for which the 
inn was stuck. Performers who re- 
ported for work didn’t have the 
fare back to New York. Local 
businessmen chartered two busses 
to get them back to Broadway. 

AGVA execs warned that the 
union should be checked as to 
whether entrepreneurs have posted 
bonds for salaries and transporta- 
tions. None of the agents involved 
in this fiasco called the union for 
a check. Had this been done, it is 
doubtful that AGVA would have 
permitted them to go out on this 
imaginary booking, said the union 


Saranac Lake 


By Happy Benway 
Saranac Lake, N. Y. June 7. 

“Kollege Kalamities of 1955” 
was presented at the Will Rogers 
hospital by the students of Paul 
Smiths College. This musical went 
over with a bang. Directed by 
Eric L. Haecher, “Doc” Pickett 
acted as m.c. Among the high- 
lights of show was “If Men Played 
Cards Like Women Do,” skit by 
Roger Eiss, Dick Van Wely, Lon 
Lippiello and Larry Carey, a bur- 
lesque on “Person to Person” by 
Howell & Davis; and Ray Knight 
And His All-Girl Band (eight boys 
in femme garb). 

The actors colony Village Board 
approved appointments of Mrs. 
Eleanor Clark and Miss Helen 
Drutz as supervisors of the Wil- 
liam Morris Memorial  Play- 
grounds. Morris playgrounds will 
hold its grand opening late in 
June. 

Robert J. Treherne, owner-man- 
ager Mallie Theatre in Virginia, 
ended his observation period by 
rating a 10-day furlough. 

Sonya Spieker, Francis J. Mc- 
Donald of Stanley-Warner in Phil- 
ly and Thomas R. Walter, Hiway 
theatre Jenkintown, Pa., upped for 
meals in main dining room. 

Sisterhood of the Jewish Com- 
munity Center deserves plaudits 
for taking a gang of Will Rogers 
patients for rides and luncheons 

















Direction: William Morris Agency 


at the Hotel Marcy, Lake Placid, 
‘Write, te these whe, are ilL 


Panto Show to Tour 
Scot Parks in July 


Glasgow, May 31. 
Pantomime, traditional English 
entertainment,. is normally. seen 
only at Christmas time. Tables are 
being turned here by giving it an 
open-air presentation in city parks. 


Show is a full-scale presentation 
of “Dick Whittington.” It opens :n 
Bellahouston Park, July 4, It will 
run for four weeks, visiting differ- 
ent parks in Glasgow and in this 
area. 


Paris Olympia Theatre 
Boss Says Music Hall 
Here to Stay; Raps Crix 


Paris, May 31. 

Bruno Coquatrixy speaking at a 
special dinner thrown for the, press 
to mark the 16th month in the 
comeback of the Olympia Theatre 
as a big music hall here, stressed 
the fact that though press coverage 
had been laudatory, laxity in 
chronological placing of music hall 
reviews was detrimental to a house 
where the time factor was all im- 
portant, a bill lasting only three 
weeks. At times, he said, a crix 
appraisal might appear near the 
closing date of a run. Coquatrix, 
prexy of the Olympia, said that 
music hall was now a show biz 
staple here again. 


He stated that, with Paris having 
two and a half houses (Olympia, 
Bobino_and Alhambra, a part-time 
hall), these entries still stacked up 
against the more than 50 theatres. 
He claimed a top program attract- 
ed as many spectators in three 
weeks as a hit play did in about 
three years. Coquatrix said con- 
structive criticism of the crix 
counted, and hence his pitch for 
timely coverage. 

Coquatrix says he will end his 
season with two more entries, the 
first an International Music Hall 
program topped by Sidney Bechet, 
the mime Marcel Marceau and a 
Cuban dance group of 40; and then 
an all-magico program to run 
through the summer. Next.season, 
he has plans for big name U. S. 
stars (Lionel Hampton, Billy Eck- 
stine, Frankie Laine) plus other 
national stars such as Catherine 
Valente from Germany and Amalia 
Rodriguez of Portugal. 








Bon Soir Meller 


Bon Soir, N. Y., a Greenwich Vil- 
lage intimery, is going in for a 
melodrama on its late display. 
Clara Cedrone & Damien Mitchell 
have fashioned the meller with 
other members of the cast and 
some of the waiters. 


Miss Cedrone used to be in the 


mellers at the now defunct Old 
Knick, N. Y. 





Vernon Duke’s Third Symphony 
will be given its American preem 
July 31 by the Chautauqua (N.Y.) 
Symphony Orch, with Walter 





Hendl conducting. 
Currently 
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Solid Name List Set 
For Salisbury B’ch 
Salisbury Beach, Mass., June 7. 
Salisbury Beach Frolics, which 
has attracted notice with a_ suc- 
cessful policy of booking big name 
singers for the summer season, re- 
peats the format this year with a 


solid slate of names, opening with 
Eartha Kitt June 24. 


Spot holds 1,250 and is the big- 
gest in New England outside of 


expressways draw customers from 
Portland, Boston and towns in be- 
tween. With a $1.20 admission 
charge, Frolics expects to better 
its boff record of last year. 


Big names will be presentéd 
with four supporting acts for each 
name, owner Francis (“Dennie’”) 
Muicahy stated. Singers booked in- 
clude Teresa Brewer, July 3; Kitty 
Kallen (10); Johnnie Ray (17); 
Patti Page (24); Georgia Gibbs (31); 
Tony Bennett, “Aug. 7; Frankie 
Laine (14); McGuire Sisters (21); 
Aug. 28 thru Labor Day closing, 
Sammy Davis Jr. and Will Mastin 
Trio. 

Many of the name chirps return 
to Salisbury each year combining 
their vacations with appearances. 





Blinstrub’s nitery in the Hub. New’ 
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ENTERTAINERS WANTED! 

Whe Need Smart Comedy Material 

Trained Gagwriters at Your Service 
(Write Dept. V6) 


SHOW-BIZ COMEDY SERVICE 
1613 E. 29th St. B’klyn 29, N. Y. 
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ROUGE, Hollywood 


Paula and Paulette 


Two Gals and a Trampoline—The Bellhop and the French Maid 
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La Vie, N. Y. 

Monte Proser presentation, with 
Lucie Dolene, Romo Vincent, Tim 
Herbert, Lou Wills Jr., Rose Hard- 
away, Peter Gladke, Kiko _Gonzal- 
ves, line, Belmonte & Van Smith 
Orehs. Direction, Coby Ruskin; 
staging, June Taylor; costumes, 
Russell Patterson; minimum $5. 





Monte Proser has probably 
founded more successful niteries 
in New York than any other boni- 
face in these environs. Among 
those that have made the grade 
are the Copacabana, still one of 
the most successful institutions on 
the nitery circuit; the Beachcomb- 
er, and La Vie en Rose, which was 
given up when the landlord took 
over the building for a straight 


‘ eatery. Proser has now preemed 


another cafe, designed partially as 
successor to his previous operation, 
which he’s located in_the Hotel 
Shelton and named La Vie. 


- With this bistro, Proser has come 

up against an entirely different set 
of problems. The dizzying eco- 
nomics of the cafe orbit have never 
been as screwy as they are at this 
time. In fact, many consider that 
a nitery seating around 375, which 
is the capacity of the new spot, is 
an anachronism in these times. Too 
large for an intimery and too 
small for a largeseater, it cannot 
depend on comparatively lower- 
priced entertainers that ply their 
wares in the smallies. And yet the 
capacity is such that it cannot af- 
ford the kingsized wages now be- 
ing demanded by the top layer of 
names. 

Under conditions such as these, 
Prosper is attempting a departure 
with a show helmed by capable 
entertainers who aren’t demanding 
first mortgage money, surrounded 
by a book and specially-written 
music designed to entertain pleas- 
antly. Proser pulled a contradic- 
tion for his first show by topping 
the first production, “‘C’est La Vie,” 
with Eddie Fisher, who came in 
for three days at virtually no pay, 
as a favor to an old friend, Proser. 
Fisher was on top of the regular 
show, and as such acted as a shill 
to pull in enough on the three 
epening nights to point out the 
general excellence of the rest of 
the show. 

The preem layout is a charm- 
ingly-produced and _ nicely-gaited 
set of proceedings that underwent 
a lot of blueprinting before bow- 
ing. Coby Ruskin directed the 
frolic while lyrics and music are 
by Bob Hilliard and Milton De- 
Lugg. June Taylor, who does the 
choreography on the Jackie Gleas- 
on Show, designed the dances and 
staged the numbers. 

There is a book of sorts, but not 
enough of it to get in the way of 
the song-and-dance sessions. The 

eneral scheme of things has Romo 
fincent, disporting on an island he 
owns. Lou Wills Jr. and Tim Her- 
bert help make light of the show, 
and all of them contribute brief 
specialties. The major specialty is 
by Lucie Dolene (New Acts), a 
charming French import. A _ hot 
sauce is supplied by Rose Harda- 
way, seen previously on Broadway 
in the old La Conga. 

The mixture has charm and class 
and excellent entertainment val- 
ues. True, the layout is in need 
of editing, but the basis of solid 
cafe entertainment is presented 
and it may be able ta stand on its 
own after corrections. 

Vincent, a robust singer, is ex- 
troadinarily light on his feet for a 
big boy. He gives fine projection 
to the Hilliard-DeLugg music and 
does a pair of numbers out of his 
own repertoire for entirely satis- 
factory results. Wills is one of the 
best acro dancers around and has a 
faculty for reading lines, and this 
easily passes muster during his 
own spot. Herbert, who recently 
resumed as a single after doubling 
with Don Saxon, mixes eccentric 
dancing with song work for a 
round of plaudits. A _ surprising 
element is Miss Hardaway, who 
sexes her way through a tune 
labeled “The Others I Like” which 
indicates hit-parade possibilities. 

As a matter of fact, the score {fs 
being published and may provide 
a heavy source of exploitation for 
the cafe. It’s remembered that 
Proser, while at the Copacabana, 
saw several of his show tunes cata- 
pulted into top prominence. In- 
cluded were “Lots of Coffee in 
Brazil” and ‘‘Dearie.” 

Production elements include 
some good dancing by Peter 
Gladke and tambourine work by 
Kiko Gonzalvez. Miss Taylor’s stag- 
ing sometimes seems like a marvel 
of design. A lot of people are able 
to maneuver orderly on that small 
stage. 

The proceedings are charming 
and gay. The design is naturally 
small but there’s an air of intimacy 
in the show, and the possibilities 
are~-that fine performers who 
flunked out of the big rooms will 
have an ideal showcase in this 
hospice. 

Fisher worked -the spot on the 


[series of three opening nights 
‘which started Thursday (2) after 
a charity prevue for the March of 
Dimes. As was expected, Fisher 
killed the citizenry in a 35-minute 
session which included a lineup of 
his hit disks and some of the hits 
written by his accompanist, Harry 
Akst. Fisher is a highly personable 
lad on the floor and got salvos 
after every tune. There were 
asides to his pianist and to his 
conductor, Axel Stordahl. For a 
guy working virtually for free, he 
brought in a lot of people, includ- 
ing a batch of fiddlers, to help him 
at his stint. 

La Vie still wasn’t ready on 
opening night, and a lot of finish- 
ing touches are to be applied, in- 
cluding the Russell Patterson mu- 
rals. It’s a room built along the 
lines of the Waldorf-Astoria’s Star- 
light Roof, but warm reds and 
blues and lush French. tropical 
decor help it to an air of intimacy. 

Proser is fortunately situated at 
this time. With the Copacobana 
closing for the summer shortly, 
he’ll make a powerful bid for that 
trade, And if his policy doesn’t 
work out, he’ll get names in the 
fall. Meanwhile, to quote a former 
President on another subject, Pro- 
ser’s policy is a “noble experiment, 
far-reaching in purpose.” A lot of 
nitery owners will get beaucoup 
relief should the public go for 
shows sans five-figured names. 

There were a lot of opening 
night snafus, including a bad lapel 
mike, and far more reservations 
than the spot could hold. This 
produced a lot of first-nighters who 
were unforgivably kurt by the 
slight at the door. Jose. 


Horizon, Pittsburgh 
Pittsburgh, June 5. 
Ted Lewis, Jackie Warner & 
Shirley McGuire, Short Twins & 
Eddie LeRoy, Susan Brooks, Two 
Debs and a Date, Charlotte Dewey, 
Elroy Peace, Ted Lewis band (10); 
$1.50-$2. cover. 





It’s a little late to discover Ted 
Lewis, but re-discovering him year 
after year, season after season, 
makes a case for the indestructible 
silk hat and its master showman. 
Not that Ted Lewis rests on past 
performances. There are always 
neat little variations, -improvisa- 
tions within tested ingredients and 


especially the introduction of 
fresh, bright young talent. 


The 1955 edition of The Ted 
Lewis Show could easily be sub- 
titled “The Young In Heart.” It’s 
that kind of a unit, bubbling with 
gifted kids who are jet-propelled. 
Perhaps that’s how the “Is Every- 
body Happy?” guy stays that way 
himself. Either some of what he 
always surrounds himself with has 
brushed off on Lewis or he’s found 
what Ponce De Leon once went 
looking for. The guy on the floor 
has all the zest and enthusiasm of 
a beginner; it’s only when you 
watch how he paces a show and 
makes a bunch of kids look a lot 
better than perhaps they are that 
you realize no beginner ever had 
that kind of savvy and touch. 


He’s gathered together a bang-up 
gang this year; there isn’t a visible 
soft spot in the lay-out. Lewis has 
a couple of mite-y hoofers in little 
Jackie Warner and tiny. Shirley 
McGuire; they can do anything and 
everything in the hoofing depart- 
ment, from tap to ballet, individu- 
ally or together. Every appearance, 
and they make a flock of them, is 
socko. The inevitable Lewis in- 
genue, with whom he patters in 
song in a kidding vein on the 
oldster-youngster subject, is Susan 
Brooks this year and she fits the 
Lewis blueprint like a glove. Tall- 
Short Twins and pint-sized Eddie 
LeRoy are a crackerjack trio with 
their smart special vocal material, 
and ~LeRoy’s a comedy find with 
his campus-styled cut-uppery; Two 
Debs and a Date, a pair of comely 
femmes and a good-looking boy, 
turn in some first-class vocalizing; 
Charlotte Dewey’s a whirlwind ac- 
robatiec package and Lewis’ inevita- 
ble shadow is still Elroy Peace, 
and it’s getting hard to tell these 
days where Peace begins and 
Lewis leaves off. 

Clever finale has the gang com- 
ing back paired off the wrong way 
and unscrambling via a neat bit of 
musical wordage to get back their 
own partners for the bow-off. It’s 
an Okay finish and different. Nat- 
urally, all of the Lewis standards 
are present—audiences would feel 
cheated if they weren’t—with Ted 
leading his band through the old 
jazz he was among the first to in- 
troduce, stomping out “When the 
Saints Come Marching In,” show- 
ing ‘em some schamltzy clarinet 
trickery and “When My Baby 
Smiles At Me” and, of course, ‘““Me 
and My Shadow” with Peace, and 
whatever else they remember and 


no more like the Circleville Kid. 
Cohen. 





Waldorf-Astoria, N. Y. 

Harry Belafonte, Felicia Sanders, 
Augie & Margo, Al Donahue (10) 
and Mischa Borr Orch (8); §2, 
$2.50 couvert. 


This double-header — Felicia 
Sanders for dinner and Harry 
Belafonte for the supper stanza— 
is an unusual format for the Wal- 
dorf, but the Starlight Roof cus- 
tomers get their money’s worth 
out of it. 

The Belafonte late-evening sec- 
tion of the show is-one of those 
nightclub experiences that linger 
in memory. He’s an entertainer 
of stature who captivates his audi- 
ences with practically anything he 
does, whether it’s a sentimental 
folk ballad or a rousing and slight- 
ly off-color calypso. 

Miss Sanders, starred for the 
early-evening crowd, is a thrush 
with a good voice who somehow 
doesn’t come across as well as she 
should. “er material is mustiy on 
the torchy side and both it and her 
mannerism seem designed for a 
more intimate room than the large 
Starlight Roof. 

Dance team of Augie & Margo 
is strictly a show stealer (see New 
Acts). Duo’s terp routines are 
firstrate and leave the customers 
shouting for more. : 

There’s no question that this is 
Belafonte’s night. He comes to the 
Roof from a nightly appearance in 
“Three For Tonight” on Broadway, 
and if this is an exhausting rou- 
tine, only his voice at the start 
betrays it via unusual huskiness. 
The Belafonte act, from start to 
finish, has class and impact and is 
put across with a lot of charm and 
understanding. 

He starts off with a lively 
“hello” number, then goes into a 
quiet rendition of ‘Shenandoah” 
which gets heavy mitting. Calypso 
number, “Man Is Smart,” provides 
a good change of pace, and he fol- 
lows it with a spirited ballad, 
“John Henry.” Belafonte is as 
much of an actor as he is a singer, 
and this stands him in good stead 
in these numbers. 

From here on, with the excep- 
tion of “Deliah,” which is a favor- 
ite in his repertoire, it’s pretty 
much calypso all the way. As the 
act comes to an end, Belafonte 
turns it into a community sing. 
That he succeeds in raising a rous- 
ing chorus is a tribute to his per- 
sonality—and hard work. He’s ac- 
companied on the guitar by Mil- 
lard Thomas, with his conductor- 
arranger, Tony Scott (‘my Sicilian 
brother’) temporarily taking, over 
the Al Donahue orch. 

At the early show, Miss Sanders 
offers a number of pleasant items 
—‘‘Devil Moon,’ “Speaking of 
Love,” “Song From Moulin Rouge,” 
etc.—but fails to take account of 
the character of the room. As a 
result, customer interest in her 
act seems to fade before she’s fin- 
ished it—at least it did at the 
opener. The “Something Cool” 
bit, which she does perched on a 
stool, just misses an@ ougnt to pe 
dropped pronto. 

Miss Sanders, accompanied by 
Irving Joseph at the keys, certain- 
ly has a good enough voice for the 
demanding Roof and her songs 
often have a pleasing lift, even 
though she does work very close 
to the mike. Her selections could 
use a little more change in pace 
and a good novelty number would 
help. 

Al Donahue orch provides fine 
accompaniment for all acts and 
gets in a couple of hot licks for 
the mambo number done with 
great imagination and agility by 
Augie & Margo. Mischa Borr 
group plays between shows. 

Hift. 





Cocoanut Grove, L. A. 
Los Angeles, June 2. 
Connie Russell, Chiquita & John- 
son, Freddy Martin Orch (16); $2 
cover, 





If it’s any mumbling you may 
hear down at the Coconut Grove 
these nights, don’t put it down to 
lack of song appeal—it’s the very 
thorough job Connie Russell does 
in camouflaging one of the most 
sensational figures on any nitery 
floor. Otherwise, chirp wraps up 
a intriguing and melodic package 
the way you like it this time 
around, and with the added attrac- 
tion of Chiquita & Johnson, acro- 
ballet dancers, and Freddy Mar- 
tin’s return with his orch the out- 
look for show’s two-week stand is 
pleasant. 

Capitol Records artists repeats 
the good impression she created in 
her first appearance about a year 
ago, with a song delivery sure but 
easy and a relaxed style which en- 
ables her to drain the possibilities 
of her nine numbers. He range is 
from the light “That’s what a 
Rainy Day Is For,” in which she 
injects plenty of fun, to her dra- 





| Valley Low.” 


In her 25-minute turn, one’ of! sion rhythms. Livi. 
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the most effective offerings is 
“Magnificent Matador,” which she 
recorded for Capitol, the raison 
d’etre for her bundle of clothes 
which she converts her to mata~ 
dor’s rig for atmosphere. “The 
Thrill Is Gone” is another particu- 
larly well received number to 
which her full voice lends dramatic 
overtones, and “Lonely Town” is 
on the same more serious order. 
“Slufoot” and “Red Rose Rag” are 
given the light approach, and 
“You’re Learning the Blues” is a 
strong -closer. 

Dancers Chiquita & Johnson do 
some breathtaking routines and 
share equal interest with the head- 
liner. Their timing and the daring 
of femme member of the team are 
tops, drawing. almost constant ap- 
plause. Her practically nil costume 
is as daring as her feats. 

Martin launches the proceedings 
with a foot-tapping ‘Second Hun- 
garian Mambo,” as well as hand- 
ling the backing for the two.acts. 

Whit. 


Patio,.N. Y. 
Nancy Noland, Bruce Raeburn, 
Ace Harris; no cover, no minimum. 





Agent Ken Later has opened a 
new wing in his Patio operation. 
an informal room _ which | he’s 
tagged the Patio Beach &nd which 
he’s operating as a summer supper 
club. Room is small, tastefully but 
informally furnished, and fits both 
the meod and the entertainment 
to which it’s devoted. Show is a 
late-night, continuous performance 
effort, with three singers rotating 
on the small stage and acting as 
their own accompanists. In effect, 
the talent here is secondary, acting 
more as a background than as enti- 
ties in themselves. 

Not that there isn’t a variety 
of talent in the three performers 
working the room, despite the 
limitations of stage space and their 
own doubling as singers-pianists. 
In Ace Harris, the room has a 
surefire comer, a Negro who can 
deliver both ballads and rhythm 
with the best of them. Nancy No- 
land is an offbeat songstress who 
stresses either the grotesque or the 
plaintive, with far better results 
in the first category, although she 
appears to have a following for the 
ballads. Bruce Raeburn, a good- 
looking baritone with a pleasing 
voice and manner, rounds out the 
bill. Biz was good on night caught, 
the post-opening eve. Chan, 





Blinstrub’s, Beston 
. Boston, June 2. 
Paulette Sisters (3), Rudenko 
Bros., Paul Cola & Ginny, Norton 
& Patricia, Ramses (3), Michael 


Gaylord Orch (13), Lou Weir; $2 
min, 





Blinstrub’s continues to perk in 
the midst of the summer slump. 
Party biz keeps the outside nitery 
clicking nicely amid a season that 
has certainly been less than spec- 
tacular. While not bulging to the 
estimated 1,700 or befter capacity, 
attendance is up around the 1,000 
mark for hefty business. 

As for the Paulette Sisters, it’s 
their first time on the nitery cir- 
cuit, and they unveil a nice med- 
ley of straight harmonizing, devoid 
of patter, and coming through 
more anew on up-tempo stuff 
than on ballads. Audience recep- 
tion is great for the goodlooking 
blonde trio, nafives of Claremont, 





Giving unstintingly and with 
good workmanship, they score 
nicely with “Deed I Do,” “Dream- | 
boat” and “Lonely One.” Reminis- 
cent of the Bosweil Sisters (1955), | 
they’re plenty hep with “Saints Go | 
Marching In.” Modest attitude 
scores heavily with Blinny patrons. | 
On for 20 minutes, they have audi- | 
ence with them all the way. 
They’re sisters wno look like sis- 
ters too. 


Rudenko Bros., jugglers, score) 
with a flash act. Bats and balls are | 
in the air in wild abandon, and | 
bowoff with juggling of flaming | 
torches brings strong audience re- | 


action. 
Paul Cola & Ginny, boy-girl 
marimba act, sets a nice mood. | 


Using four hammers, pair gives 
out with usual type marimba musi- 
cal fare te nice hand. Norton & | 
Patricia, dance team, are sock with | 
a cute number portraying figures | 
dancing atop a music box. To | 
“Dancing In The Dark,” they go/| 
through overhead lifts and turns 


and spins to top reaction. | 


The Ramses, Egyptian devotees, | 
astonish the crowd, with femme 
doing all the strong part bits. | 
She’s the understander and hefts 
the two ‘boys around like it’s easy. | 
At the bottom: of une pyramid, she 
grabs a big hand and for finale has | 
patrons agog holding one partner 
on head and the other on arm. 

Musical becetopping is nicely 
handled by Michael Gaylord and | 


want. They just don’t hardly come | matic rendition of ‘Mountain High, | his augmented crew, with organist | 


Lou Weir making with intermis- 


tired in 


Latin Quarter, N.Y. 
(FOLLOWUP) 


Johnnie Ray comes into Lou 
Walters’ Latin Quarter during the 
prom season, but it’s the oldsters 
who will be sent the mostest by 
this singer, who has the evangelis- 
tic fervor of a Billy Graham, the 
knowhow of an oldtime trouba- 
dour and the tortured ritual of a 
boy with devils. 

Ray can be, betimes, a revela- 
tion. It’s remembered that at his 
first N. Y. appearance at the Copa- 
cabana, the bulk of the citizenry 
came to scoff this country-bump- 
kin who wept his way into acclaim 
via a. pair of disclicks, “Little 
White Cloud” and “Cry.” On that 
occasion he turned the bulk of his 
audiences into enthusiasts. A 
great portion of the adult cafe- 
goers since’ then’ has supported 
him with bobbysox fervor. 

In this return to Walters’ plush 
drop, Ray hits bigtime acclaim in 
a 42-minute stint, one of the long- 
est he’s essayed here. This session 
also represents a comparatively 


| short time between visits, since he 


played this spot at the beginning 
‘of the year. The Weeper hasn’t 
changed his repertoire nor his de- 
livery to any appreciable degree. 
The standards, such as “All of 
Me,” “Walkin’ My Baby Back 
Home,” “Believe,” ‘“Alexander’s 
Ragtime Band” and his other sta- 
ples, continue to do yeoman serv- 
ice in his behalf. 

He relies greatly on these num- 
bers, since their effect is meas- 
ured and calculated to build as the 
act goes on. At the apex of his re- 
ception and as the audience clam- 
ors for more, Ray seems to have 
given his all and leaves the im- 
pression that he has exhausted not 
only his repertoire, but himself. 
He walks off humbly and contrite- 
ly to tremendous plaudits. It’s a 
great act. ‘ 4 

Another newcomer on this bill 
is Jackie Bright, who has also 
made good in this spot. Bright 
similarly appears at his peak with 
his giveaway act. His gab is glib 
and his pitchman approach to the 
distribution of largesse makes an 
enormous impact on the crowd. He 
winds up with the hat-passing bit 
that earns prolonged bows. : 

The rest of the Walters show in- 
dicates its durable qualities. The 
Cristiani Troupe (5)  whizzes 
through its fast teeterboard act, 
and Holger & Dolores show a tre- 
mendous brand of ballroomology 
distinguished by a steady succes- 
sion of applause-winning tricks. 

The production and costumes 
(and sometimes lack of them) con- 
tinue to act as good dressing for 
the acts. Leo Stone, who succeed- 
ed Art Waner on the podium, 
showbacks weil. Jose. 


New Frontier. Las Vegas 
Las Vegas, May 30. 

Will Mastin Trio starring Sammy 

Davis, Jr., Connie Moore, Balla- 

dinis (2), Hal Lohman, Robert Al- 

ton Dancers (25), Garwood Van 

Orch (19); no cover, no minimum. 





Not until he felt he was home 
free at the opener, did Sammy 
Davis Jr. take the patch off his left 
eve, to start an ovation. The dra- 
matics evolved with the lifting of 
the patch decended emotionally on 
his auditors and Davis responded 
to the crowd of celebrities and 
wellwishers with 75 minutes of an 
act so well planned, staged and 
choreo’d, as to leave his audience 
with no doubts that he’s one of the 
great cafe entertainers of our 
time. He socks a song, dance and 
story with such impact and heart 
that the carries everyone along 
with him. And so it will go for six 
happy weeks of a show that wil 
be difficult to top, as producer 
Sam Lewis also purveys the tal- 
ents of Connie Moore and the Bal- 


ladinis. 
Davis belts “It’s Good To Be 
Home” in a fitting opener. His 


swift taps terps as Bill (Bojangles) 
Robinson is still a topper in his 
act, and his impressions of such 
stars of the day as Sinatra and 
Johnnie Ray rival the work of the 
models themselves. Star scores 
with singing of “I Love All Of 
You,” and an irrepressible ‘‘Some- 
thing’s Got To Give.” A _ first- 
timer is “A Man With A Dream,” 
sung with uncanny feeling. His 
dialog byplay in the roles of Barry 
Fitzgerald and Bing Crosby 
prompts howls of laughter and his 
Jerry Lewis takeoff as always is 
clicko. 

A smash windup is the audition 
skit in a backstage rehearsal as 
choreo’d by Hal Lohman, making 
his first western swing with the 
star. Lohman is discovered tap 
dancing before a bevy of chorines, 
Davis is brought on to try out, at- 
dungarees. He belts 


“That's Entertainment,” to intro 


| his song and dance stints involving 
| leaps and taps and spins, while be- 


hind a skadow scrim a quartet of 
gir] dancers are silhouetted in 
giant shape to follow him to good 
results. Narrow curtains descend 
(Continued on page 52) 
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VARIETY BILLS 


WEEK OF JUNE 8 


Numerats in connection with bills below indicate opening day ef show 


whether full or split week 


(P) Paramount; (R) RKO; (S$) 


Letter in parentheses indicates circuit. (1) Independent; (L) Loew; (M) Moss) 
Stoll; (T) Tivolly (W) Warner 








NEW YORK CITY 
Music Hall (i) 9 
Grace Thomas 
Peter Hamilton 
Bryan Williams 








Day Dawn & Dusk 
Baudys Gt Danes 
Prullie & Talori 
Steve Evans 
Evens & Dolores 


Ghezzi Bros CHICAGO 
oes ae Ballet Chicago (P) 10 
ym Ore Maguire Sis 
Palace (R) 10 Frankie Lester 
Payo & Mia Mickie Sharpe 
Rey Bensen Langs 
AUSTRALIA 
ADELAIDE Pacecwens 
Royal (T) 13 a 
N Miller Dncers wae wit 
Michael Bentine Chris Cross 
Howell & Radcliffe Lag Re gt 
Roy Barbour 3 Hellos aa 
Tony Fontaine 
Los Caballeros 
Kerry Vaughn Robert O’Donnell 
argaret Brown Fay Agnew 
yrons Maureen Hudson 
irginia Paris Wendy Layto 
lfreros SYDNEY 
Ursula & Gus Tivoli (T) 13 
Gordon Humphris Old Vic Co 
John Bluthal Katherine Hepburn 
@ Bevans Robert Helpman 
BRITAIN 
ASTCN Empire (M) 
Hippodrome (1) 6 == Ba 
Betty Driver . Francois & Zandra 
Cortez & Pam B Russell: 
rona & Dodd ons e 
Peter Kent D & J O’Gorman 
bs pane Bros Beryl & Bobo 
nds 
Revel & Fields Weoey 2 Cooper 
BIRMINGHAM 


Hippodrome (M) 6 
Norman Evans 


GLASGOW 
EMPIRE (M) 6 

illy De Wolf 

Mills & Melita 


Patti Lewis Radio Revellers 
Rob Murray D. Reid & Mack 
Gary Bailey Gaston Palmer 
Igor Dridneff a ? 
Koy & Ray B & M Konyot 
Maori 4 El Granadas 
12 John Tiller Girls HANLE 
. BLACKPOOL Royal (M) 6 
Tower Circus (1) 6| Don Peters 
C Cairoli & Paul B ZM 
party Belli Lions | Eddie Arnold 
Douglas Kosemayer | Dashs Chimps 
Guerres Sea Lions Cherry Wainer 
Sciplini Chimps S & P Kaye 
Enies 6 Baby E Geor Brown 
Tramp Tampo Alf eae 
: mg ome LEEDS 
ies orses 
s Bale crest |S Renn 
arty rrec Jackson Bow & D 
pred sc: ~Hal Monty 
3 Orfatia McHarris & Dolores 


Frances Duncan 
Tower Circusettes 
Jimmy Scott 
Little Jimmy 
BOSCOMBE 
Hippodrome (i) 6 
Jack Haig 
Sonia Cordeau 
Eddie Hart 
Tommy Ashworth 
Victor Seaforth 
Burt Brooks 
Charmony 3 
BRISTOL 
Hippodrome (S) 6 
Billy Eckstine 
Johnny Lockwood 
Dornos 
Allen Bros & J 
Ballet Montmartre 
J & K Stuthard 
De Vel Co 
Bernard Spear 
BRIXTON 
Empress (i) 6 
Jack Anton 
Ross & Romaya 
Remoni Bros 
Al Shaw 
Ken Rowland 
Desmond Lane 
Jane Shore Co 
CARDIFF 
New (S) 6 
Joy Nichols 
Fayne & Evans 
Harriott & Evans 
Dickie Dawson 
Eddie Lynn 
Suzette & R Russell 
Mayfairs 
Taro Naito 
CHELSEA 
Palace (1) 6 
Davy Kaye 
Derek Dixon 
Sensa. Morlands 
Harry Mullins 
8 Nouvelle Eves 
4 Down Beats 
Brian Grey 
Raymond Long 
Barry Johns 
John Kulidi 
Julie Castle 
Thelma Dawn 
CHISWICK 
Empire (S) 6 
Deep River Boys 
Sid Plummer 
Arthur Worsley 
Connor & Drake 
Yolandas 
2 Boris 
McAntpewe & Mills 


ERBY 

Hippodrome (S) 6. 
Harry Shiels 
Jan Harding 
Dennis Bros & J 
Noble & Denester 
Terry Walsh 3 

EAST HAM 
Metropolitan (i) 6 
Fred Ferrari 
Bartlett & Ross 
Desiree & Pierre 
Billy Livingston 


s. 


Julie Day 
Marcel & Denise 
Palace (1) 6 


Dexter & Dale 
Freddie Carlisle 
Garland & Roberts 
Katrina 

Ann Rooney 
Roberta Dexter 
Jimmy Lee 
Frances Snow 

EDINBURGH 

* Empire (M) 6 
Issy Bonn 
J & J Bentley 
Peter Cavanagh 
A & C Kemble 
Billy Anthony 
Pharos & Marins 
Winters & Fielding 
Harry Worth 





rt 
FINSBURY PARK 


*| Jeffrey Lenner 


ngana & 
Bill Wareham & B 
Angelos 
LSICHESTER 
alace (S) 6 
Eddie Parker 
Mrs. Shufflewick 
Scotts Sealions 
Wilson Keppel & B 
Joe Crosbie 
Crochet 
Regency Twins 
Novellos 


Ian Westbrook Co 
Jimmy James Co 
Joan Davis 4 
Jack Jackson 
George Meaton 
Dargie 5 
LONDON 

Palladium (M) 6 
Danny Kaye 
Senor Wences 


Billy Baxter 
Annell & Brask 
Volants 
Jackie 
G Garden Dancers 
MANCHESTER 
Hippodrome (S) 6 
Max Wall 
Terry Hall 
Ken Tones 
Joan Mann 
Bobbie Collins 
Benson Dulay 
J & S Lamonte 
Seaton & O’Dell 
NORWICH 
Hippodrome il) 6 
Cliff Gay 
Ivy Harris 
Ben Dudley 
Lizbet 
4 Step Bros 
Ronnie Marshall 
Keith Leggett 
Jay McGrath 
Roy Adrian 
Derek Yelding 
Royalty Girls 
NOTTINGHAM 
Empi:e (M) 6 
Lee Lawrence 
Flack & Lucas 
serge Lacy 
rainger Puppets 
Fred Atkins a 
aae0 Merene Co. 
exanders Dog Rev 
PORTSMOUTH 
Royal (M) 6 
Frasers H’monica B 
Shane & Lama 
Jimmy Wheeler 
Shipway Twins 
Bobbie Kimber 
Courtneys 
Richman & Jackson 
Buckmasters P’p’ts 
SOUTHAMPTON 
Grand (1) 6 
E & D Waters 
Lane & Joy 
Karen Greer 
2 Pirates 
Fairlie & Stevens 
Leslie Bryant 
Jimmy Jeff & June 
SUNDERLAND 
Empire (M) 6 
Royal Kiltie Jrs 
Waldorf 2 
M & H Nesbitt 
Mallini Bros 
Rosinas 
Gordon & Colville 
Sonny Boy 
WOLVERHAMPTON 
Hippodrome (1) 6 
Tony Brent 
Dowler & Rogers 
Windy Blow 
Joan Hinde 
Barry Tock — 
«2? oa 7) a 


ya 





Mandy & Sandy 
Charles Cole 
Traversos 
YORK 
Empire (1) 6 
Maurice Colleano 
Garry Wayne 


Nellie Stuart 

L Gordon French 
Models 

Goldwyns 

Maja & Myna 

Sensa. Eirezons 

Joe Rin 


Mzelle Frenchie 





Cabaret Bills 





NEW YORK CITY 


Basin St? 
Bob Scobey Ore 
Chet Baker 
Jerry Mullitan 

Birdland 
Al Hibbler 
Stan Getz 


Cedrone & Mitchell 
Mae Barnes 
3 Flames 
J Daniels 
Angel 
Robert Clary 
Larry Grayson 
Charles Manna 
Shm 


Copacabana 
Tony Bennett 
Mary McCarty 
Honey Dreamers 
Danny Carroll 
Toni Merrill 
Johnny Alden 

Durso Orc 
Frank Marti Ore 
Hotel Ambassader 
Quintero Ore 
Sarkozi Ore 
Hotel Pierre 

erite Piazza 
Melba Ore 
elli 


co R 
No. 1 Fifth Ave 
Paul Killiam 
Bob Downey 
Harold Fonville 
Hazel Webster 
Hotel Astor 
Vaughn Monroe 
Neal Hefti Ore 
Hotel Plaza 
Dorothy Shay 
Ted Straeter Ore 
Mark Monte Ore 
Hotel Roosevelt 
Joseph Sudy Ore 
Hotel Statier 
Tex Beneke Ore 
Hotel Taft 
Vincent Lopez Ore 


CHIC 


Black Orchid 
Ann Henry 
Yonely 
The Mascots 

Bive Angel 
“Calypso Cruise” 
Tany Roman 
Lord Invader 
Los Velescos Trio 

Blue Note 
Sauter-Finnegan Bd 

Chez Paree 
Marion Marlowe 
Joey Bishop 
Chez P. Adorables 
Brian Farnon Ore 

Cloister Inn 
Lurlene Hunter 
Jerri Winters 


Mar 
Stanley 


Latin Quarter 
Johnnie Ray 
Jackie Bright 
Cristiani Troupe 
Dolores & Holger 
Melodears 


Harmoneers 
Leo Stone Orc 


'|B Harlowe Ore 


Le Cupidon 
Carlos Valadez 
Old Roumanian 
Sadie Banks 
Joe La Ore 
D’Aq Ore 
Park Sheraton 
Milt Herth Trio 
Eddie Layton 
Patio 
Ace Harris 
Nancy Noland 
Bruce Raeburn 


Rosalin 
Gleb Yellin Ore 
Two 


Bela Bizony Orc 
nest Schoen Ore 
Vitege Barn 

Hal Graham 

Don Mullen 

Mello Mates 

Rod Rogers 

Larry MacMahon 

Jody Carver 
Waldorf-Astoria 

Harry Belafonte 

Felicia Sanders 

Nat Brandwynne 

Misc Borr 

Village Vanguard 

Ada Moore 

Helen Streift 

Bernie West 

C Williams Trio 


AGO 


Roy Bartram 
Dick Marx 
Johnny Frigo 
Conrad Hilton 
kat 





Carol Williams 
Le Duc Bros 
Kile & Newsom 
Robert Lenn 
The Tattlers 
Frankie 

Ore 

Paimer House 
“Spanish Fantasy” 
Rafael Ruiz 
Manolo Mera 
Charlie Fisk Ore 


ers 





LOS ANGELES 


Ambassador Hotel 
Connie Russell 
Chiquita & Johnson 
Freddy Martin Ore 

Bar of Musi¢ 
Ruthie James 
Arthur Walsh 
J Ferguson Ore 

Biltmore Hotel 
Dave Barry 
Gloria & Jaro York 
The Manhattan (3) 
The Rudells (3) 
Hal Derwin Ore 

Ciro’s 

Mills Bros 
B Ramos Rhumba B 
Dick Stablie Ore 


Mocambo 
Joyce Bryant 
Paul Hebert Orc. 
Joe Castro Orc 

Moulin Rouge 
Beverlee Dennis 
Miss Malta & Co 
Doubledaters (4) 
Happy Jesters (3) 
Jery LaZarre 
Ffolliot Chariton 
Tony Gentry 
Gaby Wooldridge 
Luis Urbina 
The Szonys (2) 
Bob Snyder Ore 

Statier Hotel 
Dornan Bros (2) 





Crescendo The Cabots (3) 
Herb Jeffries Jenny Collins 
Tony Martinez Ore | Skinnay Ennis Ore 

HAVANA 

Tropicana Montmartre 


Rosita Fornes 
Armando Bianchi 


Mercedes Valdes 
D’Ruff Q 


Henry Boyer 
Leonela Gonzalez 
Raul Diaz 
Gladys Robau 
Tropicana Ballet 
S de Espana Orq 
S Suarez Org 


Richard Robertson 
L Dulzaides Q 
Ivette dela Fuente 
Delia Bravo 

Nancy & Rolando 
Rivera Singers 
Nancy & Alvarez 
Carlos Sandor 
Montmartre Ballet 
Montmartre Models 





Casino Playa Org 


A Romeu Org Fajardo Org 
LAS VEGAS 
_ Sahara Ei Rancho Vegas 
Xavier Cugat Joe Lewis 
Abbe Lane Lili St Cyr 
Jack Carter Haley’s Comets 
Flaminge Moulin Rouge 
Kay Starr Stump & Stumpy 
Stanley Boys Honeytones 
Mayo Bros Margie McGlory 
Teddy Phillips Ore | Ann Weldon 
meartotts - B, Carter Ore 
ands 
Rosemary Clooney Setanate nee 
Joey Bishop Silver Slipper 
New Frontier French Revue 
Mastin Trio Hank Henry 
Connie Moore 
Balladinis Riviera 
Garwood Van Ore Mickey Rooney 
Desert inn Kitty Kallen 


Jane Powell 
Thunderbird 

Sons of Pioneers 

Davis & Reese 


Jeff Chandler 
Rose Marie 


Royal Nevada 
M. Maxwell 





Priest & Fosse 


8 


N ovelles 


‘ 9S faa’ 





MIAMI-MIAMI BEACH. 

Ww Wanger Rev | Mary Peck Trio 
v 
R lor Sonny Kendis Ore 
Arlene Fantana bat ~~ Carmichael 
Tony Ore wand —— 
Orch s 

cagask Orchid. | Condos & Brandow 
Richard Cannon Marie Neg 
George Stu’ ank 


Frank Marlowe 
Sandra Barton 
Syd Stanley Ore 


Freddy Calo Ore 
Ann Herman Dcrs 


Phil Brito ‘ 

Ava Williams him 
Peter ntinebicey. | arisian Rev 
Olga James Empress Hotel 


Stan Freeman 
Rivieras (2) 
Sacasas Ore 


Stuart & Samara 
Mandy Campo Ore 
Jack Kerr 


RENO 


Mapes Skyroom Golden Gate 4 





Nelson Eddy D. Kramer Ders. 

Gale Sherwood wal } - ao a> Ml 

Clark Bros Goofers 

Skyle Ann Sothern 

Eddie Fi trick John, Wonder Boy 
ew en Starlets (8) 


Davis & Reese Bill Clifford Ore 


Too Few Eggs 


m=—a Continued from page 4 jae 


factors. For example, a _ studio 
which was releasing pictures at the 
rate of two a month found that if 
it came up with a pair of duds, it 
seriously affected the company’s 


profit. margin during certain finan- 
cial stanzas. At a recent stock- 
holders meeting, 20th-Fox topper 
Spyros Skouras told the share- 
holders that the company’s disap- 
pointing first quarter was due to 
the fact that the company had only 
one picture per month in release. 
To avoid a similar situation in the 
future, he said releases would be 
stepped up by an additional four to 
six pictures “‘so that we will always 
have them in reserve to meet a 
similar situation.” 


Metro Activity 


Metro is also launching an am- 
bitious increase in its production 
activities. During the next two 
months the studio will reach a five- 
year peak in production activity. 
Eight pictures, in addition to five 
now before the cameras, are sched- 
uled to start before July. Some 
of these pictures will be available 
for the fall season. That Metro 
hopes to maintain the increased 
production pace is indicated in the 
fact that the company has been 
gradually increasing is manpower 
needs and its physical facilities. 

United Artists has made known 
that it has 98 production deals in 
the bag, with the pictures to be re- 
leased over the next three-year 
period. However, the company 
continues to make deals and this 
total may be considerably in- 
creased by the end of this year. 
Columbia has revealed that it is 
working on a total of 28 pictures 
currently, but hasn’t made known 
when the pictures will be ready 
for release. 

Allied Artists is also stepping 
into the big time, not only with its 
indie deals with John Huston, Wil- 
liam Wyler and Billy Wilder but 
also with the biggest six-month 
production schedule in its history. 
It is launching production on 
eight top-budget films. There are 
also indications that other compa- 
nies are also embarking on ex- 
panded programs, but some are 
being cagey about it, keeping 
close tabs on the market demands 
before committing themselves out- 
right. 

During 1955 there will be a 
slight increase over the number of 
pictures the major companies re- 
leased during 1954, with 231 films 
expected in ’55, as compared to 225 
in ’54. Industry sees at least 20 
major features made for 1956. 























Rhoden Yeasty 


Continued from page 5 Gea 








Carthy, already has lined up 
pledges of participation in the poll 
from numerous national and re- 
gional circuits. 


Last Friday (3), Rhoden engaged 
in huddles with studio reps on the 
Coast, will sit in with tradepress 
reporters and editors in N. Y. to- 
morrow (Thurs.) and dittoes with 
film company ad-pub_ directors 
Friday. He’s bent on acquainting 
the entire trade with all details of 
the Audience Awards and clear up 
any possible misunderstanding. 


On that latter point, there’s some 
feeling in ad-pub circles that the 
poll might be dubious value be- 
cause the top films will be nearly 
out of release by the time the pub- 
lie’s selections are announced. 
Rhoden will have some thoughts 
to express about this tomorrow, 
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Night Club Reviews 





New Frontier, Las Vegas 
depicting Davis as star of “Kis- 
met,” “Porgy And Bess” and other 
musical hits, and the headliner 
socks across the top material from 
these vehicles in a skillful routine 
that prompts applause. Davis Sr 
and Will Mastin deliver taps and 
soft shoe numbers and otherwise 
back Sammy in their usually nos- 
talgic fashion, while Mortie Stev- 
ens is an adept arranger-conductor 
of the socko act. 


Connie Moore, svelte in gam- 


revealing gown, bustled- on only 
one side for unique effect, scores 
in vibrant fashion, warbling songs 
in good voice and sophisticated 
style in a neat routine staged by 
Billy Daniel. “Whatever Lola 
Wants” bubbles over with good 
spirits and tone. Her pleasing 
oldie. is “Never Take Adviee, 
“There’s No Place Like Texas To 
A Texan” is harmoniously sound 
to all. Best of all is the nicely- 
arranged “Come Rain Or Come 
Shine.” 

The Balladinis, a pair of ball 
juggiers from the Continent, 
please in a brief turn with rubber 
balis of all sizes in a neat display 
of handling from head to toes. 

The remnant of just one produc- 
tion number remains. from~ the 
Robert Alton spectaculars, as most 
of the dancing principals have de- 
parted. The Garwood Van orch in 
the pit gives a fine account of it- 
self throughout. Bob. 





f Birdland, N. Y.- | 

Al Hibbler, Stan Getz Quintet, 
Dizzy Gillespie Sextet (6); $2.50 
minimum. 





What a disk click can do for a 
singer is graphically illustrated by 
the instance of Al Hibbler. Before 
coming up with “Unchained Mel- 
ody,” Hibbler was regarded as a 
solid vocalist by music.ans, but he 
never had wide impact. Even his 
recordings with the Duke Ellington 
orch were not particularly success- 
ful. Now, however, Hibbler is hot 
at the boxoffice and he’s getting 
star billing at this Broadway jazz 
dispensary. 

The blind singer is an unusual 
stylist with roller-coaster pipes 
that switch from octave to octave 
in strange sound .combinatjons. 
Sometimes these  vocalisthenics 
seem affected, but for the most 
part, Hibbler has integrated them 
into a swinging style. His reper- 
toire includes several w.k. stand- 
ards, but the climax of his routine 
is his belting and moving rendition 
of “Unchained Melody.” It’s a beg- 
off number. 

With Hibbler are two regular 
Birdland combos. Dizzy Gillespie 
heads a six-man combo with his 
usual comedy antics and some un- 
usually good trumpet work. In the 
very cool school, Stan Getz, plays a 
brilliant tenor sax and stays closer 
to the melody than most of the 
cats in this genre. Herm. 


Flamingo, Las Vegas 
Las Vegas, June 2. 
Kay Starr, Stanley Boys (4), 
Mayo Bros. (2), Ron Fletcher 
Dancers (12), Teddy Phillips Orch 
(11); no cover, no minimum. 





A dependable boxoffice lure at 
this spot, Kay Starr is back for 
the next month to regale with 
tunes mostly familiar in her local 
repertoire. Seemingly a bit weary 
at the opener, certainly not as 
bubbling-over as in many of her 
past shots here, the star neverthe- 
less caught on with the familiar 
intonations, whimsy and catches in 
the throat that have long been 
identified with her. “Three Let- 
ters” is her old torch-tune, as is 
“Lonesomest Gal in Town.” “Glad 
Rag Doll” and the sprightly “Love 
Ain’t Right” are good offerings as 
is the haunting “If You Love Me.” 
“Have You Talked to the Man Up- 
stairs” is mellow listening while 
“My Buddy” is nicely arranged. 
The inevitable “Wheel of For- 
tune” concludes the star’s 30-min- 
ute songfest. 

Backing Miss Starr and on for a 
stint all their own are the Stanley 
Boys, a couple of thein holdovers 
from the Jones Boys, who also 
toured “with the headliner. The 
quartet pleases in close harmonies 
with ‘“‘Love Is the Sweetest Thing” 
and “Dry Bones.” Not unlike 
many other quartets around, they 
give impressions of other topnotch 
singing groups all identified with 
songs and they wind as four cry- 
ing Johnnie Rays in okay fashion. 

The Mayo Bros., a pair of tap 
dancers, leapers and prancers, are 
on overlong to overstay their wel- 
come with interminable chatter 
between terps forays, some good, 
some just fair. Bob. 


aes 
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show. 





Hetel Radisson, Mpls. 
Minneapolis, June 4, 
Jackie Miles, Don McGrane Orch 
(8); $2.50 minimum. 





It’s infrequent that any comie 
plays this conservative, swank 
Flame Room, almost always a 
stamping ground for chirpers and 
terpsers. Currently, however, 
Jackie Miles breaks the ice with 
funnybone assaults, and it’s a wel- 
come variance. 

Fact that extra tables were need- 
ed to help accommodate the second 
night dinner show’s throng prob- 
ably attests that local cafe society 
has an urge for such an occasional 
change in floor entertainment. But 
also it no doubt reflects Miles’ in- 
ereased boxoffice stature, in con- 
sequence of numerous tv appear- 
ances and his recording anent the 
Gene Autry admirer, since his last 
local appearances at other clubs. 

Much of the material would be 
fam#iar to those who have lamped 
him on video. But having it pur- 
veyed in person ‘seems to renew 
and strengthen its laugh-provoking 
power and makes it entirely ac- 
ceptable. — 

In his dry, quiet and serio-comic 
fashion, with highly expert timing, 
the comedian lets loose with sto- 
ries, jokes, gags and patter gener- 
ally and it registers almost con- 
stant merriment. The Autry song 
makes an effective var. 

ees. 


Sahara, Las Vegas 
Las Vegas, May 31. 
Xavier Cugat, Abbe Lane, Jack 
Carter, Half Bros. (2), Garcias (2), 
Cugat Orch (15), Irwin Singers 
(4), George Moro Dancers (16); no 
cover, no minimum. 





Starring Abbe Lane, Xavier 
Cugat, his fiddle and his orch are 
back for a four weeker with Brazil- 
ian sambas and rhythm & blues to 
bounce his typical musical-fest off. 
The show, which includes Jack 
Carter in the rib-tickling depart- 
ment, moves well and is very 
sprightly indeed. _Cugie’s Latin 
rhythms, long a fixture in Ameri- 
can musical archives, need little 
dusting off, as he’s been playing 
the same tunes since Miss Lane’s 
parents were courting each other. 

All in all, the Cugat portion of 
the 75-minute layout, which in- 
cludes the talented, romantic dance 
duo the Garcias, and the pair of 
fast-moving Latin production num- 
bers as conceived by George Moro, 
and sung by the four Irwin Singers, 
is a swiftly paced musical-revue 
that’s ear and eye pleasing enough 
to evoke a good response from the 
audience. 

Carter, playing his third local 
bistro within a year, is back at his 
original starting gate and it’s safe 
to say that his newer stuff has 
added more spark to this talented 
comedian’s act than he displayed 
before—and he was always de- 
pended on to put on a good show, 
Carter exhorts, exclaims or changes 
pace swiftly for pathos and whimsy 
in efficient manner. His timing is 
solid. “A-Man Without A Broad- 
way” is socko show biz fare and 
it gives Carter a chance to render 
his well-known impressions of 
Jolson, Jessel and Ed Wynn in his 
clicko stint. 

The Half Bros. are dumbbell and 
hat jugglers who work excitingly 
from unicycles as well as the floor, 
inserting humor when a foil from 
the audience is encouraged on 
stage for a William Tell bit. Bob. 


Bradford Hotel, Boston 
Boston, May 25. 
Gary Morton, June Allyn, Estel- 
ita & Chicuelo, Moe Soloman Orch 
(5), Versitones (3); min. $2-$3. 





It’s a new Gary Morton for 
Bradford Roof patrons who de- 
lighted in his homely humor, a 
departure from the act used here 
on three previous visits. A master 
of the genre type of delivery, 
Morton had ne competition from 
the steak knives when caught at 
dinner show, with party groups 
providing plenty of meaty ad libs 
for him. His takeoffs on vacation- 
ers in Florida, mambo dancers, 
newlyweds, and party panners, got 
good audience reaction and he 
begged off after 45 minutes, entire 
show running 75 minutes. 

Morton emcees other two acts to 
good reception. Opener, attractive 
duo of Estelita & Chicuelo, gets 
show off to a rousing start with 
flamenco dances. June Allyn belts 
out standards in Kay Starr fashion. 
Moe Soleman’s crew wuts one 

wyl. 
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House Reviews 





Palace, N. Y. 


Tokayer Troupe (6), Donna Gres- 
coe, Sharkey the Seal, Valentines 
(3), Wally Dean, Glenns (3), Marty 
May, Jeffreys (2); “Angelea” 
(20th), reviewed in Variety May 
11, ’55. 

The Palace bill is well-construct- 
ed, although devoid of excitement. 
Show lacks a strong focal point, 
but the bulk of the turns do their 
work in good journeyman fashion 
and the layout gets its share of ap- 
plause. 

Marty May, who generally has 
served as a strong fulcrum, seem- 
ingly threw his turn away at per- 
formance caught. He seemed care- 
less in his delivery at times and 
didn’t get the maximum out of his 
efforts. Although he got a good 
mitting, he has made stronger im- 
pressions during previous visits. 

In the acro sector are the To- 
kayer Troupe and The Jeffreys (2) 
(latter New Acts). Tokayers, in 
the opening slot, go through their 
teeterboard work in accomplished 
fashion. Their tricks are standard 
but good and they warm up the 
house nicely. The major novelty is 
Sharkey the Seal, one of the more 
accomplished animals on the vari- 
ety circuits. Sharkey and his han- 
dier, Mark Huling, hit maximum 
response from this house. 

The Glenns, two lads and a 
girl, mix terping and acro work 
for a pleasing interlude. The girl 
serves as the middle in the three- 
high formations, and the boys 
show a a og Seen. with 
dance work to get Dy. 

Donna Grescoe, playing the fid- 
dle, is clear and sharp at the in- 
strument and shows good bowing 
and fingering techniques. Her 
choice of material, however, isn’t 
too fortunate. Her last two tunes, 
for example, “High and Mighty 
and “Banjo and the Fiddle,” seem 
little more than a repetition of 
themes. Both seem a monotonous 
way of winding up an act. 

Wally Dean, with material 
gleaned from a lot of acts, gets by 
in the secondary comedy spot. 
Other New Act on the bill is The 
Valentines (3). Jo Lombardi’s ba- 
ton work gives the acts a lot of 
assurance. Jose. 


Metropole, Glasgow 

Glasgow, May 31. 
Don Arrol (with Jackie Fuller); 
Dean, Dixon & Day; Bill Paterson’s 
Clyde River Jazz Band, with Anita 
Paige; Ann Scott, Forbes White- 
lock, Will Hannah, Lloyd Day, 
Larry Marshall, Renee Venmore 

Girls (8), J. P. Masterton Orch. 





Don Arrol, upcoming young 
comedian, shows a fair degree of 
promise at head of current layout, 
which is spotty in parts. He has a 
fresh, friendly approach, plus ad- 
vantage of youthful appearance, 
but relies too much on oldish ma- 
terial and could sharpen his act 
more. 

Dance trio of Dean, Dixon & 
Day, longtime on the Auld Lang 
Syne circuit, is a solid scorer, and 
pleases most in a sailor routine. 
Act comprises mother, father and 
daughter, the latter’s personality 
coming over well in clever terping. 

Ann Scott proves adequate in 
the chirping slotting, and Will 
Hannah gives out strongly with 
Scotch tunes on the accordion. 
Forbes Whitelock is a satisfying 
entry as male singer, garnering 
warm mitting for the current Scot 
fave, “Here’s To the Gordons.” 

Larry Marshall, a newcomer, of- 
fers so-so comedy in his solo spot, 
and Lloyd Day and Jackie Fuller 
aid in sketches. A “Champ vs. the 
Chump” comedy scene, based on 
the recent Marciano-Cockell fight 
in Frisco, is the fun-section high- 
light with customers. 

The Clyde River Jazz Band, 
with Bill Paterson fielding the 
baton, scores with younger stub- 
holders, Anita Paige showing she 
needs considerable more polish in 
the vocalizing chores. 

Showbacking comes from J. P. 
Masterton and_ resident house 
orch. The Renee Venmore Girls 

rovide the conventional tine of 

oofers. Gord. 


Civie, Honolulu 
Honolulu, June 2. 
Darvas & Julia, Beachcombers 
(4), Eri Chiemi, Manolo Valdez, 
Toyko Can Can Girls (4), Hal 
Lewis, Ray Tanaka Orch (12); 
$2.20 top. 


This one-show-a-night 
nighter misses on two counts. 

Slotting three vocal acts into a 
four-act vaude show is n.s.g. It’s 
hard for such a show to come 
around the eight-ball, even if the 





four- 





customers may not realize why 
they’re losing interest. 

Moreover, a sophisticated supper 
room headline dance team just 
doesn’t fare so well when perform- 
ing an intricate routine on a port- 
able stage in a 5,000-seat audi- 


4+ torium. 


Add the further fact that the 
headliners have no particular draw- 
ing power locally and you come up 
with a weakie such as the pecu- 
liarly disappointing show that 
rg for at least one sock novelty 
act. 


No need to reprise the merits 
and talents of Darvas & Julia, the 
brother and sister dance team. 
They’re terrific. But it’s the kind 
of act that doesn’t draw full en- 
thusiasm in this town. Julia, inci- 
dentally, comes on early in the 
show to hold the spotlight as a 
vocalist, Offbeat style, Hungarian 
accent and exaggerated manner- 
isms potentially could bring her 
new attention, provided she gets 
some carefully chosen special ma- 
terial. 

Beachcombers, thanks in good 
part to tiny Natalie, fare warmly, 
even if they’re doing the same rou- 
tines they’re offering in their night 
club act. (They’re doubling from 
the South Seas nitery.) 

Eri Chiemi, cute young Japanese 

warbler who made a hit here two 
years ago, has developed knowhow 
in the interim. Kimono-clad lass 
scores with pops in the Patti Page 
manner. She’ll do well if she ever 
gets to the U.S. mainland. 
_ Manolo Valdez precedes with an 
impressive array of songs, includ- 
ing a Filipino ballad that could 
click in the States, and Tokyo Can 
Can Girls add color. Hal Lewis, 
top disk jock known as J. Akuhead 
Pupule, emcees and keeps ’em gig- 
gling, if not guffawing, with a sure- 
fire line of patter. Walt. 





Apollo, N. Y. 

Perez Prado Orch (15), Monin 
Agosto, Charlie & Carmen, Cha 
Cha Aces (2), Linda Hayes, Nappy 
Brown, Los Gatos (3), Leonard 
a “Jack McCall, Desperado” 

ol), 





In recent weeks, Perez Prado 
has moved around Gotham from 
the Birdland nitery to the Rose- 
land Ballroom to this Harlem fiag- 
ship. The mambo orchster isn’t as 
well suited to this layout as he 
was to the other spots. House is a 
stronghold for rhythm & blues ad- 
dicts and the crowd here doesn’t 
seem to get with Prado until the 
windup when he belts his clicko 


disk, “Cherry Pink and Appie 
Blossom White.” It’s a long wait 
until then. 


Bill opens with a driving” item 
tagged “Mambo No. 5” and is fol- 
lowed by terpster Monin Agosto, 
who wiggles front and rear to a 
hot mambo beat. Charlie & Car- 
men are up next for some frantic, 
though unimaginative mambo 
stepping. They’re off in less than 
five minutes but their terping be- 
came repetitious long before then. 

Linda Hayes, Negro. thrush, 
switches the mood to r&b but 
without too much success. Opens 
with “Oochi Pachi,’” par for the 
r&b course, goes ballad in ‘‘Have 
Mercy” and closes with ‘Roll With 
Me Henry.” On latter tune she 
manages to whip up enough en- 
thusiasm to get the pewholders to 
clap to the rock ’n’ roll rhythm. 
The Cha Cha Aces bring the 
mambo beat back into focus with 
some fancy chile footwork. The 
two boys show off the hip-swing- 
ing terp technique niftily. 

The Los Gatos acro team doesn’t 

fit into either the r&b or mambo 
pattern. It’s just a solid vaude 
turn that wins the biggest mitt on 
the bill. The three ofay lads dis- 
play socko muscle and balancing 
feats in a five-minute turn that 
never lags. Crooner Nappy Brown 
belts a gospel and r&b style for 
okay results. He’s reviewed in 
New Acts. 
’ Prado’s orch (five rhythm, five 
reed and five brass) also comes on 
midway for a striking Latino ver- 
sion of “The St. Louis Blues” and 
a peppery instru:wental featuring 
the maestro at the piano. Orch 
falters a bit when it has to back 
the r&b singers. Comic Leonard 
Reed is in and out as the show’s 
host. He fools around with a cou- 
ple of acts and draws the yocks via 
some obvious shenanigans. Gros. 


NEW SAN ANTONE SPOT 
. San Antonio, June 7. 

The Clown’s Den, a new night 
spot, has been opened here by 
Angelo Housos, who also operates 
the Hayloft. 

The spot will feature small 
combos. 
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worked solidly for an hour with his 
wisecracks. It was tough sledding, 


but he had the payees liking his 
brand of humor. He proved him- 
self to be the greatest ad lib 
comedian to hit these shores. 


TKO Charge Riles 


Reporing on the show, the Syd- 
ney Sun said: “Sydney Stadium 
beat Bob Hope on a technical 
knockout last night. He battled 
vainly against poor staging, bad 
weather and empty bleachers. 
Some of his jokes shot like arrows 
into the air and fell to emptiness. 
Maybe Bing Crosby picked them 
up some place—Bob could have 
done with Bing last night. Ten 
models who walked around in 
swimsuits, street clothes and eve- 
ning wear, while Hope read their 
names from cards, didn’t help ahy. 
Only Hope’s superb sense of tim- 
ing <:ulled him through the show, 
which points to one thing—even 
the best of funny men needs a 
well-rehearsed routine and plenty 
of back stops to keep him going.” 


Hope, burned off at this report, 
broke space in the newspapers by 
telling reporters that he was the 
highest paid star to play the Lon- 
don Palladium. Said Hope, “In 
the United States I go on tv in the 
fall at the unheard of fee of $200,- 
000 an hour. I’m in the big money 
because I ad lib. I resent having 
my show called haphazard. I was 
never k.o.’d by the Stadium.” 


Okay in Brisbane 


A mob of 15,000 greeted Bob 
Hope when he arrived in Brisbane 
May 30 to play the local Stadium. 
Airport officials said the crowd was 
greater than that which greeted 
Queen Elizabeth two years ago. 
Hope did better here than in Syd- 
ney and clicked heavily with the 
payees. Comedian should also do 
okay in Melbourne, where he'll 
play in a regular house, Palais, St. 
Kilda. Hope planes back to the 
U. S. early June. 

Mack Miller, Hope’s personal 
publicity chief, told Vartety that 
the comedian was perfectly satis- 
fied with his Aussie runaround. 
“We've got no kicks; Bob’s enjoy- 
ing every minute of his stay. He’s 
had a yen to return here ever 
since the day his plane crash-land- 
ed at a little bush town whilst on 
the way back from the jungle loop 
in those World War II days.” 
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have to create several exceptions 
should they get the jurisdiction. 


The major one would be the per- 
formance of two-shows nightly, in- 
stead of the eight-a-week presently 
in effect. This wouid entail little 
difficulty, it’s believed. The Stan- 
ley Wolff Players, touring the 
Borscht Belt during the summer, 
are under Equity jurisdiction and 
able to play more than once night- 
ly under certain circumstances. 


Las Vegas operators according to 
indications, would rather stay with 
AGVA, because of limitations that 
may be applied by Equity. As a 
matter of fact, the operators as 
well as some within the union are 
prepared to argue that virtually all 
Las Vegas shows are along musical 
revue lines. The various layouts 
are heavy with production, with 
principals doing specialties instead 
of lines or songs necessary to carry 
out the demands of a plot. Actual 
difference between a Broadway mu- 
sical and the expensive Las Vegas 
shows isn’t too great, it’s argued. 
Because of its cabaret locatien, 
some union spokesmen and most of 
the Las Vegas impresarios feel that 
it should stay with AGVA. 











Imports to N. Y. 
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France with 33 (25), Argentina 
with 20 (14), and Japan with 8 (2). 
Not a single film came in from 
India, one of the most active coun- 
tries film production-wise. 
Countries that showed a drop 
were Britain with 65 (80), Italy 
with 55 (78), Germany with 52 
(72) and Spain with 11 (30). 
The vast majority of the foreign 
films seen by Flick carried no Pro- 
duction Code seal as most imports 
don’t bother to apply for it. Not 
a single picture—foreign or do- 
mestic—-was banned by the N. Y. 
censor board during the past year. 








New Acts 


LUCIE DOLENE 
Songs, Comedy 
20 Mins. 

La Vie, N. Y¥. 


Lucie Dolene, a petite, puckish 
French import, is a promising 
newcomer on the cafe circuit. At 
her La Vie preem, she showed an 
advantage over most Gallic chan- 
tooseys by getting started imme- 
diately, but conversely through an 
unfortunate choice of material 
wore down at her close. However, 
a rearrangement of routine and 
some editing will set her straight 
for American audiences. 

Miss Dolene makes an immedi- 
ate start with her pseudo-strug- 
gling with Anglais, and reading in- 
troes from cards. She establishes 
herself firmly with her rendition 
of ‘‘La Seine” as it -would be done 
by singers of various nationalities. 
This bit is an excellent vehicle in 
which to display a voice apparent- 
ly grounded in classics, as well as 
a sense of humor and at times 
even a Straight delivery. This tour- 
de-force sells her immediately. A 
French ballad and a treatment of 
“Bess, You is My Woman” slows 
her down considerably. 

In her 20-minute stint, Miss 
Dolene indicates an excellent po- 
tential for mass and class niteries 
and could, with editing and rear- 
rangement, be used to fine advan- 
tage on video. She’s a cute looker, 
nicely gowned and_ well-poised. 
Vécalty, she’s fine, albeit she tends 
toward shrillness in the uppers. 
Otherwise, she gets well-deserved 
plaudits for her efforts. Jose. 


AUGIE & MARGO 
Dance 

12 Mins. 
Waldorf-Astoria, N. Y. 

If their first nightclub appear- 
ance is anything to go by, this 
young dance team shapes as one 
of the brightest and most promis- 
ing hoofing combos to come along 
in a long while. Young, imagina- 
tive and resourceful, they bowl 
Waldorf-Astoria (Starlight Roof) 
ringsiders over. : 

Act shows the couple’s (they’re 
man and wife) affinity for classical 
ballet and it’s probably a little 
sophisticated for some spots. But 
it’s a knockout visually and as an 
exercise in interpretive dancing. 
Numbers are well chosen for con- 
trast and hold a lot of excitement. 

Couple is beautifully coordinated 
and achieves a high degree of flu- 
idity. They put a lot of energy in- 
to their numbers, particularly the 
mambo exhibition, which leaves 
the spectator slightly exhausted. 
Team uses the full floor, creating 
an impression of whirling motion 
and setting a unique mood for each 
stanza. . 

Combo has an eye for effects 
and a knack for embodying a lot 
of sex in its routines. Costuming 
is simple but effective. Entire ap- 
proach to the act is obviously seri- 
ous, perhaps in an odd way too 
much so. Hift. 
THE VALENTINES 
Songs 
8 Mins. 

Palace, N. Y. 





The Valentines, comprising two) 


boys and a girl, are nice-looking 
youngsters who show the basis of 
a good act. Although not given too 
much time in their Palaee debut, 
it’s evident that they haven’t the 


years nor the maturity for the | 


kind of work they are doing. 

It seems that they could do 
much better with a song selection 
that would capitalize on their own 
youth and freshness. As is, their 
songs and mannerisms are carbons 
of those who have been around, 
and as such do not measure up by 
comparison. 

Their harmony work is good and 
they should be able to pass mus- 
ter with a different batch of mate- 
rial. Jose. 


CLARKE RANGER 
Songs 

7 Mins. 

Gatineau, Ottawa 


With high-quality pipes and slick | 


appearance, Clarke Ranger needs 
only upped showmanship sayvy to 
rank with the top chanters. 


ing has a maturity that will be to 
his advantage in future work. 
brief picture appearance (as the 
stage manager in “New 


and six-month stint under Don 


Sapphire as singer with Sapphire’s | 


dancers have given him a confid- 
ence which, coupled with smooth, 
able chanting gets him solid kudos 
in his single spots on nitery bills. 

Ranger can handle bounce tunes 
mood ballads and practically any- 
thing in between to clicko effect. 
With training in staging, lad will 
be a natural for stage musicals, 
pictures and niteries, 


Ran- | 
ger is and looks young but his pip- | 


His | 


Faces’’) | 


MONIQUE VAN VOOREN 
Songs 

25 Mins, 

Ritz Carlton, Montreal 


Monique Van Vooren, currently 
playing her first nitery engagement 
at the Ritz Cafe (she appeared 
briefly as a showgirl in “Almanac” 
last year in New York), is an at- 
tractive Belgian doll who should 
be a cincheroo for any of the bet- 
ter hotel supper rooms catering to 
bilingual patrons. Miss Van Vooren 
winds up the season in this hand- 
some room but should be a sure 
thing for a repeat within the year. 


Of megium height, blonde and 
with an ffour-glass figure that does 
all the right things for the fash- 
ionable, sheath-like gowns. she 
wears, Miss Van Vooren makes up 
for her vocal shortcomings with 
plenty of personality and an okay 
intimery style. 

From a varied songalog her bet- 
ter items include “Ready Willing 
and Able,” “Wonderful Thing” and 

Sentimental,” a natural for a lan- 
guage switch. Her. song about her 
broken English draws plaudits and 
a special called “If I Could Say in 
English What I Think of Him in 


French” picks up best reception of 
the evening. 


Patter is kept to a minimum and 
she doesn’t go overboard with the 
long Franco-American song ex- 
planations, which is a. pleasant 
change from the usual import, Ac- 
cent, though apparent, never gets 
in the way. House 88’er Johnny 
Gallant and accordionist Joe Set- 
tano give Miss Van Vooren fine 
support throughout. Newt. 





THE JEFFREYS (2) 
Acro 

9 Mins. 

Palace, N. Y. 


_ The Jeffreys, working from sta- 
tionery and swinging bars, show a 
good assortment of tricks. This 
man-and-woman turn seems well- 
suited for the outdoor fields, show- 
ing a lot of flash that can register 
in visual situations. 


The duo work in unison on the 
trapeze, and thence into the sta- 
tionery bar, with the lad support- 
ing the girl, who goes through 
some applause-winning formations. 
A lot of their material seems ex- 
traneous and some sharper edit- 
ing could provide their turn with 
considerably more sock. Jose. 


NAPPY BROWN 
Songs - 
10 Mins. 

Apollo, N. Y. 


With an offbeat blending of the 
gospel and rhythm & blues song 
style, Negro crooner Nappy Brown 
keeps the aud rolling with him 
through his three-tune stint. He’s 
a big lad with a set of pipes to 
match and he drives each number 
home for an effective score. His 
appeal, however, is limited to r&b 
showcasings. 

Repertoire includes “Just A Lit- 
tle Love,” “It’s Really You” and 
“Don’t Be Angry.’ Each has that 
revivalist-r&b quality that moves 
some listenters. Gros. 
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jurisdiction over these out-of-town 
| boites, have refrained from any 
action. 

In the meantime, the midnight 
|closing on Saturday, the 2 a.m. 
|shuttering during the week and . 
| the supposed no liquor or dancing 
,;on Sunday has resulted in a rash 
lof blind pigs around Montreal, 
| where the hours are unlimited and 
the prices anything they can get. 
The Herald, a morning tab, which 
|has carried continuous stories on 
\this situation, made a round-the- 
town survey of joints, prosties, et 
al., and has openly offered to give 
| Plante the names and addresses of 
j all such spots. 

Plante claims, strangely enough, 
that he is powerless to take any 
|action on the speaks unless he has 
definite proof that prosties are 
working the joints. He can raid 
j;them because they have no city 
permit to sell liquor, etc., but so 
|far nothing has happened. 

With television a going concern 
/in Montreal now; the public used 





ito seeing headliners for nothing at 
home; the stars unwilling to move 
out of the lucrative tele circle; the 
cafe operators unable to lure them 
with big salaries, and the upcom- 
ing summer tourist trade never to 
be counted on as night club spend- 
ers, Montreal should look like a 
ghest town after midnight, come 
next September. 
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‘Variety’s’ Own Spotlight 
[On Outstanding Contributors to the Theatre |] 


| HOWARD LINDSAY | 


Playwright, Producer, Director 
For his years of sponsorship ef, devotion to and work with the 
New Dramatists Commitiee in the development and encourage- 
ment of young authors. 


| ROGER L. STEVENS | 


Producer, Investor 
For his energy, enthusiasm and promotional savvy in the pres- 
entation of numerous shows, operation of theatres and support of 

















‘tions each in the latter classifica- 


various theatrical projects. 





| NORMAN 


NADEL | 





Amusement Editor, Columbus (O.) Citizen 
For his development of the idea of locally-sponsored Show 
Trains to bring theatregagrs to New York. 





SYLVIA SIDNEY OPENS 
PHILLY’S TENT IN PARK 


Philadelphia, June 7. 


Philly’s Playhouse in the Park 
opens its fourth summer season 
next Monday (13) with most of the 
13-week season already booked. 
Schedule set thus far includes 
“Constant Wife,” with Sylvia Sid- 
ney and Tom Helmore, June 13; 
“Philadelphia Story,” with John 
Baragrey and George Johnson, 
June 20, and “Stalag 17,” with 
Jules Munshin, June 27. 

Also, “Born Yesterday,” July 4; 
“Oh Men, Oh Women,” with 
James Newland and Tom Poston, 
July 11; “The Heiress,” with Mar- 
garet Phillips, July 21; “Fifth Sea- 
son,” with Menasha Skulnick, July 
28; “Rainmaker,” with Farley 
Granger,” Aug. 8; “Time Out for 
Ginger,” with Albert Dekker and 
Edith Atwater, Aug. 15, and “Caine 
Mutiny Court Martial,” with Jef- 
frey Lynn, Sept. 5. 

Approximately 50 seats have 
been added to the 1,050-seat tent 
theatre in West Fairmount Park. 
There has also been a slight up- 
ping in prices to a $2.50.top. 


LL ————— 
Critics’ Poll 
S Continued from pase | Goa 


of “Desperate Hours,” and Buddy 
Hackett, of “Lunatics and Lovers,” 
were tied with two votes each in 
the former category, while Heller 
Halliday (“Peter Pan’), Loretta 
Leversee (‘‘Home Is the Hero” )and 
Julie Andrews (“Boy Friend”) 
were deadlocked with two men- 





tion. 

Herman Shumlin was voted best 
director of the season for his stag- 
ing of “Inherit.” Peter Larkin (‘“In- 
herit”) and Oliver Messel (‘House 
of Flowers’) were tied as best 
scenic designers. It was almost a 
repeat for Larkin, who copped last 
season with “Teahouse of the Au- 
gust Moon.” 


Harold Arlen was picked as best 
composer for his “House of Flow- 
ers” score, and Richard Adler and 
Jerry Ross got the nod as best 
lyricists on their words for their 
own “Damn Yankees” songs. It 
was a partial repeat for Adler- 
Ross, whose “Pajama Game” was 
cited last season as having the best 
score and lyrics. 


Jerome Lawrence and Robert E. 
Lee, co-authors of “Inherit,” were 
picked as the most promising new 
playwrights. Although the drama 
is not their first Broadway offering, 
it rates as a first straight play, 
since their only other Main Stem 
work was the book of “Look, Ma, 
I’m Dancin’.” 

Failure of the critics to pick a 
most promising actor or actress 
was to some extent repeated in 
best supporting performance cate- | 
gories, where Begley won with | 
only three mentions and Miss Jes- | 





Magda Gabor Sets New 
Hilltop Record ia ‘Love’ 


“8 Baltimore, June 7. 


For the second consecutive sea- | 
son, Magda Gabor has set a house | 


record at Don Swann’s Hilitop | 
Theatre at Lutherville, Md. Last | 
week, the actress grossed $3,000 in 


\“This Thing Called Love,” the 


opening bill of Swann’s 17th sea- | 
son. 

Last summer, Miss Gabor opened 
the season and set a house mark 
in “The Play’s the Thing.” 


Individual Ballots 


Individual baiiots by the 
various participants in the 
annual Variety poll of the 
N. Y. drama critics were as 
follows (figures refer to the 
different performance classifi- 
cations): 

' Atkinson: 1, Lunt; 2, Kelly; 3, 
Slezak; 4, Martin: 5, Sullivan: 6, 
Jessel; 7, Weaver: 8, Nathan; 9, 
Montgomery; 10, Messel: 11, Por- 
ter; 12, Porter; 13, none. 

Bolton; 1, Muni; 2, Kelly; 3, Sle- 
zak; 4, Verdon; 5, Hackett; 6, 
Stritch; 7, Gizzard; 8, none; 9, 
Shumlin; 10, Messel; 11, Rome; 12, 
Rome; 13, Hayes. 

Chapman: 1, Muni; 2, Stanley; 3, 
Pinza; 4, Verdon; 5, Begley; 6, Jes- 
sel; 7, Wallace; 8, Meade; 9, Shum- 





lin; 10, Messel; 11, Porter; 12, 
| Porter; 13, Hayes. 
Colby: 1, Muni; 2, Lindfors; 3, 


Ameche; 4, Verdon; 5, Newman; 6, 
Leontovich; 7, Hackett: 8, Neff; 9, 


' Montgomery; 10, Messel; 11, Arlen; 
12, Adler-Ross; 13, Lawrence-Lee. 


Coleman: 1, McGavin; 2, Leon- 
tovich; 3, Pinza-Slezak (split); 4, 
Walker; 5, Salmi; 6, Wyler; 7, 
Graham; 8, Conway; 9, Robbins; 10, 
Mielziner; 11, Arlen; 12,~ Adler- 
Ross; 13, Shulman-Smith. 

Cooke: 1, Muni; 2, Lindfors; 3, 
Ameche; 4, Verdon; 5, Ives; 6. 
Markey; 7, none; 8, none; 9, Clur- 
man; 10, Messel; 11, Menotti; 12, 
Adler-Ross 13, none. 

Dash: 1, Muni; 2, Stanley; 3, Am- 
eche; 4, Verdon; 5, Walston; 6, 
Conway; 7, Salmi; 8, Bergen 9, 
Shumlin; 10, Larkin; 11, Menotti; 
12, Adler-Ross; 13, Lawrence-Lee. 

Gaver: 1, Muni; 2, Kelly; 3, 
Slezak; 4, Walker; 5, none; 6, 
none; 7, none; 8, none; 9, Clurman; 
10, Larkin; 11, none; 12, none; 13, 
none. 

Hawkins: 1, Salmi; 2, Stanley; 3, 
Poleri;’ 4, Martin; 5, Harron; 6, 
Farrell; 7, none; 8, Halliday; 9, 
Kazan; 10, Eckarts; 11, Arlen; 12, 
Arlen-Capote; 13, Hayes. 

Hewes: 1, Salmi; 2, Stanley; 3, 
Poleri; 4, Ghostley; 5, Hingle; 6, 
Heckart; 7, Franciosa; 8, Leversee; 
9, Clurman; 10, Larkin; 11, Arlen; 
12, Wilson; 13, Merrill. 

Keating: 1, Muni; 2, Stanley; 3, 
Sezak; 4, Conway; 5, Begley; 6, 
Stritch; 7, Hackett; 8, Andrews; 9, 
Kazan; 10, Larkin; 11, Adler-Ross; 
12, Adler-Ross; 13, Lawrence-Lee. 

Kerr: 1, Muni; 2, Stanley; 3, 
Ritchard; 4, Martin; 5, Begley; 6, 
Stritch; 7, Goodliffe; 8, Andrews; 


sel and Miss Stritch tied with | 9, Clurman; 10, Larkin; 11, Porter; 

three ballots each out of the 16/12, Porter; 13, Lawrence-Lee. 

critics voting. gy hronenberser: 1, Skulnik; 2, 
This same laek of outstanding tanley; 3, Walston; 4, Verdon; 5, 


! none; 6, Jessel; 7, none; 8, none; 
cheice was also evidenced in the 9, Clurman; 10, Messel; } 4B Arlen; 


unusually large number of cases in 12, Wilson; 13, none. 
which the critics declined to make, MeClain: 1, Muni; 2, Stanley; 
selections in various categories (or | 3, Ameche; 4, Verdon; 5, Gaz- 
wouldn’t take the trouble to do so|zara; 6, McCormick; 7, Hall; 8, 
without a list of “eligible” candi-| Halliday; 9, Shumlin; 10, Messel; 
dates). There was also the usual|11, Menotti; 12, Adler-Ross; 13, 
difficulty of agreeing on classifica- | Lawrence-Lee. ; 
tions, so in various cases the same |_. Shipley: 1, Muni; 2, Le Gal- 
players were cited by different |lienne; 3, Slezak; 4, Martin; 5, 
“iti . Ritchard; 6, Leontovich; 7, none; 8, 
critics for a performance both none; 9, Shumlin; 10, Larkin; 11, 
somne and supporting role cate- Porter; 12, Porter; 13, Lawrence- 
This season, Variety makes an Watts: 1, Ives; 2, 
innovation in the form of three | walston; 4, Verdon: 5, Hingle: 6, 
citations for outstanding contribu-| Love; 7, Gizzard 8, Leversee; 9, 
tions to the theatre. These appear | Shumlin; 10, Larkin; 11, Arlen; 12, 
elsewhere in this issue, Arlen-Capote; 13, Lawrence-Lee, 


Stapleton; 3, 





Previous Winners 
Previous years’ choices by the 
'N. Y. drama critics as “best per- 
| formance” included: 

1939-40 


Actor: Alfred Lunt (“There Shall | 


. Be No Night”) and Barry Filzgerald 
‘(Juno and the Paycock’’), tied. 


, Actress: Sara Allgood (“Pay- 
cock”). 
1940-41 
Actor: Paul Lukas (“Watch on 
ithe Rhine’). 
| Actress: Gertrude Lawrence 
_ (Lady in the Dark’’). 
1941-42 

Actor: Burgess Meredith (“Can- 
“aiftte 
| Aciress: Judith Anderson (“Mac- 
| beth”). 
1942-43 


| Actor: Elliott Nugent (“Voice of 
the Turtle’). 
Actress: Margaret Sullavan 
(“Turtle’’). 
| Male in Musical: Bobby Clark 
(“Mexican Hayride’). 
Femme In Musical: Mary Martin 
One Touch of Venus”). 
1944-45 
Actor: Frank Fay (“Harvey’’). 
Aetress: Laurette Taylor (“Glass 
Menagerie”). 
Male in Musical: John Raitt 
_ (“Carousel”). 
' Femme in Musical; Beatrice Lil- 
i lie (“Seven Lively Arts”). 
1945-46 
| Actor: Laurence Olivier (Old 


| Vie). 
| Actress: Betty. Field (“Dream 
| Girt’”’). 
Mate in Musical: Ray Bolger 
(“Three to Make Ready”). 
Femme in Musical: Ethel Mer- 
man (“Annie Get Your Gun’’). 


("On 


1946-47 
Actor: Dudiey Digges (“Iceman 
Cometh’) and “Fredric March 


(Years Ago’’). 

Aetress: Ingrid Bergman (“Joan 
of Lorraine’’). 

Male in Musical: Bobby Clark 
(“Would-Be Gentleman”), 

Femme in Musical: Marion Bell 
(“Brigadoon’’). 

1947-48 

Actor: Paul Kelly ~ (“Command 
Decision’’). 

‘ Actress: Judith Anderson (“Me- 
ea”). 

Male in Musical: Paul Hartman 
(“Angel in the Wings”) and Jack 
McCauley (“High Button Shoes”). 

Femme in Musical: Beatrice 
Lillie (“Inside U.S.A.’’). 

1948-49 

Actor: Lee J. Cobb (‘Death of a 

Salesman’’). 


Actress: Martita Hunt (“Mad- 
woman of Chaillot’). 
Male in Musical: Ezio Pinza 


(“South Pacific’). 

Femme in Musical: Mary Martin 

(‘South Pacific’). 
1949-50 

Actor: Alec Guinness (‘‘Cocktail 
Party”). 

Actress: Shirley Booth (“Come 
Back, Little Sheba”). 

Male in Musical: George Guetary 
(“Arms and thé Girl’) and Todd 
Duncan (“Lost in the Stars”). 

Femme in Musical: Patricia Ne- 
way (“The Consul’). 

1950-51 

Actor: Claude Rains (“Darkness 
at Noon’’)., 

Actress: Uta Hagen (“Country 
Girl’) and Maureen Stapleton 
(“Rose Tattoo’’). 

Male in Musical: Yul Brynner 
(“King and I”), 

Femme in Musical: Shirley 
Booth (“Tree Grows in Brooklyn”). 

1951-52 

Actor: Jose Ferrer (“The 
Shrike’’). 

Actress: Julie Harris (“I Am a 
Camera’’). 

Male in Musical: Phil Silvers 
~“Top Banana”). 

Femme in Musical: 
Segal (“Pal Joey’’). 

1952-53 

Actor: Victor Moore (“On Bor- 
rowed Time’”’). 

Actress: Shirley Booth (“Time of 
the Cuckoo”) and Geraldine Page 
(“Mid-Summer”), tied. 

Male in Musical: Jack Whiting 
(“Hazel Flagg”). 

Femme in Musical: Rosalind 
Russell (“Wonderful Town’’). 

1953-54 

Actor: Lloyd Nolan 
Mutiny Court Martial”). 

Actress: Tie between Audrey 
Hepburn (“Ondine”) and Deborah 
Kerr (“Tea and Sympathy”). 

Male in Musical: Alfred Drake 
(“Kismet”’). 

Femme in Musical: Tie between 
Shirley Booth (“By the Beautiful 
Sea”) and Renee Jeanmaire (“Girl 
in Pink Tights’’). 

Supporting Actor: 
(“Tea and Sympathy”). 

Supporting Actress; Carol Haney 
(“Pajama Game”). ~ 

Promising Actor: Ben Gazzara 
(“End as a Man’’). 

Promising Actress: Eva Marie 
Saint (“Trip to Bountiful’). 

Director: Robert Lewis (“Tea- 
house of the August Moon”). 

_ Seene Designer: Peter Larkin 
(“Teahouse of the August Moon”). 
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Drama Critics’ Selections 


Tabulation of choices of the N. Y. G::™a critics for the various 
“bests” of the 1954-55 Broadway legit s son: 
1. Best Performance by an Actor in a Leading Part in a Straight 
P 


y 
Paul Muni (‘Inherit the Wind’) ............ Cas dole DEMERS 10 
Albert Salmi (“Bus Stop”) .. yy etre re HuWe Tes oa Te 
Burl Ives (‘Cat on a Hot Tin Roof”). Jaekk to's énae es Reba 1 
Alfred Lunt (“Quadrille’”’) ............ Ae Re eee ay eee ao 
Darren McGavin (‘Rainmaker’) ..... ....... Rew «sks wine 1 
Menasha Sku'nik (“Flowering Peach”) oes ES rT 1 


2. Best Performance by an Ac ress ‘in a Leading Part in a 


Straight Play 
tei: Stantey (Bas Seely os oS sc hie takes caewencwnk 8 
Wanty Kany (Bad Seed) ... vccss Geavs Wecvswe ere Ser 
Wieeeta  camerors CARNE e 265 eC oss aS oss land ee 
Eva LeGallienne (‘Southwest Corner’) ............. eee ae 
Eugenie Leontovich (“Amastasia’) «= © 6. eee eee eee eee 1 
Maureen Stanleton (“27 Wagons Full of Cotten”) A a ree 1 
5. Rest Male Performance in a Musical 
Walter Slezek (“Fanny”) ... ag “BS poh Becwidas - 5% 
Don Ameche (“Silk Stockings”) ot TS ise see on Fas a 
David Poleri (‘Saint of Bleecker Srey a 2 
Ray: Walsten .¢‘Danmb Yankees’). eo ed Cs aw ed 2 
Dale Pena: A'S abe es nk. 6 SNS BT AAS a 114 
Cyrid ea COP Fa) ees SA sp wae ces PPS gh 
4. Femme Performence in a Musical 
Gwen Ver@on (“Damm Yankees”)... 2. .500006 oe tenes 814 
Willy <Wiartia: “Retort Fare... Soca cance cease S iia's ate 4 
Naney Walker (“Phoenix °55) ................ Rie se wd we Rae 14 
Avice Ghostley- (“Trouble fr Tani) . oi ce ccc cee ws cade np 
TOR COW ica. <oc oe = aceite | Secibhed ne baeen nine bob 
5. Best Performance by an Actor in a Supporting Part 
(Straight Play or Musical) 
Ed Begley (“Inherit the Wind”) =... . .. ee eee, ee ee ee 
Pat. Hingle (‘‘Cat.om a Hot: Fin, Bool’) ies. ccs cies witelereinees 2 
Ben Gazzara (“Cat on a Hot Tin Roof”)........ be aati desk 1 
Buddy Hackett (‘Lunatics and Lovers”)............e.e00. ak 
Donald Harron (“Dark Is Light Enough”) ................. Poe 
Burl Ives (‘Cat on a Hot Tin Roof”) .......... Pet Riba ee se 2 
Paul Bewmen (“Desperate TOSS). 5 te es Vi is wees 1 
Ceres Waa LP PO Fo ie es eget ekrats BRAS 1 
Albert Salat Uae Beet oe oss swesns une cenaate = 
Francis Sullivan (“Witness for the Prosecution” pata 1 
Tere. Weston: (er TONNES os 2 sien cna Gee desta 1 
6. Best Performance by an Actress in a Supporting Part 
(Straight Play or Musical) 
Patricia Jessel (“Witness for the Proseeution”)........... mee 
Biss. Straten (Ras Bee’) |. oak 5 Uh iad . dan%, Seis ey ee 
Eugenie Leontovich (‘Anastasia’) ............. seseh..aue ae 
Shirl Conway (‘Plain and Fancy’). ......... VIEL se eeeres 
Glenda Fafrell (“Home Is the Hero”) ..............ccc0ee 1 
Ereen- Heckart: <add Geed’) ...... aeea he chi nbiew cus coke 1 
Pees eae Ci ee Ps i og eS Se ge a a ves eee 1 
Enid Markey (“Southwest Corner”) wi, PAS SMRLY 6S 4 Re 1 
weer. pecuonraien Cee eee) |... cas. oe wane che ekeen aes 1 
Gretchen Wyler (“Silk Stockings”) ... (iaike x se es 
7. Most Promising “Actor” 
George. Gizseard (€‘Bresperate Hours”). «de sscecsvawed ces jn 
Buddy Hackett (“Lunatics and Lovers”) ...... Wid wea b:0 se Porat 
Anthony Franciosa (“Weddimg Breakfast’) ........-...00% oe 
Michael Goodliffe (“Liivng Room”) ............ Perr ter eae 
eee reno Co Fender Trae’) ss. 6a sib wxcn oc 0cecacn ee 
Clay Hall (“Ail Summer Long”) ........... at pwOR SS Kee wate Ss 
AMeett Salwmi (“Bas Stop’)... 60... each odes eeMestee LD 
Mike Wallace (‘Reclining Figure”) ............. pe Re .« os 
Fritz Weaver (off-Broadway “White Devil”) ...... ET a & ee | 
8. Most Promising Actress 
Sand “Antroes: Cer Teeny... da So wave keels wccee 2 
Peesree Pearce Crews Fae). . nw sel Se edesieds cobs cs 2 
Loretta Leversee (“Home Is the Hera”) ........ccccccccce 2 
Polly Bergen (“Champagne Complex”) .............. ee 1 
Shirl Conway (“Plain and Fancy”) ........ b cee euthe EUS a, 
ay A COT ND. oon! boc os cad ecco Feo woeune 1 
Vivian Nathan (‘Anastasia’) ............. Dace AS Niale sone Oa 1 
Hildegarde Neff (‘Silk Stockings”) ...............ccccceeee 1 
9. Best Director 
Herman Shumlin (‘Inherit the Wind”) ........... bat ale aks 3 
maton -Crurmen:<iiw Bea oi i mo ORR 5 
Elia Kazan (“Cat on a Hot Tin Roof”) ...............ceeee 2 
Robert Montgomery (“Desperate Hours”) .............00. 2 
Jerome Robbins ("Peter Paw) 2.2... ccc tc te sah 1 
16. Best Scene Designer 
Peter Larkin (“Inherit the Wind”) ............. > ‘ouin insta aie ated JOR 
Oliver Messel (“House of Flowers”) ............ccceccccee 7 
William and Jean Eckart (“Damn Yankees”) .............. 1 
Jo Mielziner (“Cat on a Hot Tin Roof”) ..........ccccccce 1 
11. Best Composer 
Harold Arlen (“House of Flowers”) ............ Pee Sete Re 6 
Gian-Carlo Menotti (“Saint of Bleecker Street”) ......... ie 
Cole Pecter (“Stk Gime’). 0... oo nk. robes nee 3 
Richard Adler & Jerry Ross (“Damn Yankees”) ....... he 
Rs gg re a ae ee ee 1 
12. Best Lyricist 
Richard Adler & Jerry Ross (“Damn Yankees”) .......... 6 
Ca pater «anak MO) 5). . cc ows een 3 
Harold Arlen-Truman Capote (“House of Flowers”) ...... 2 
ae Wee Cee Wee ns me ateh oaske he 2 
Gian-Carlo Menotti (“Saint of Bleecker Street”) .......... 1 
oe Re | oe SRR eee eee ae 1 
13. Most Promising New Playwright 
Jerome Lawrence & Robert E. Lee (“Inherit the Wind”) . 7 
Joseph Hayes (“Desperate Hours”) ................cceees 3 
Graham Green (“Living Room”) ................cccceees 1 
Max Shulman & Robert Paul Smith (“Tender Sg er : 





(Critics participating in this year’s poll are Brooks Atkinson, Times; 
Whitney Bolton, Morning Telegraph: John Chapman, News; Ethel 
Colby, Journal ‘of Commerce; Robert Coleman, Mirror; Richard FP. 
Cooke, Wall Street Journal: Tom Dash, Women’s Wear Daily; Jack 
Gaver, United Press; Williams Hawkins, World-Telegram; Henry 
Hewes, Saturday Review: Jack Keating, Cue; Walter F. Kerr, Herald 
Tribune; Louis Kronenberger, Time; John McClain, Journal-American; 
Joseph T. Shipley, New Leader: Richard Watts Jr., Post.) 











LONDON LEGIT BITS ‘Daisy Miller’ at Arden 





London, June 7, 
Fraser Neal Players have ac- 
cepted Joan Morgan’s “Martha and Wilmington, May 31. 
ail 4 ey igs | the Robin Hood Theatre will open 
inbur estival, wi onia 
Dresdel as guest- -star. Jack de June 20 for ? 10-week conaters 
Leon has acquired Margaret Gibbs’ Opener will be William Saroyan’s 
“The Hawthorn Tree” for London | ‘“Time of Your Life.” One tryout, 
productions. Henry James’ “Daisy Miller,” is set 
Composer-Lyricist:; Richard Ad-| for the week of Aug. 1. 
ler & Jerry Ross (“Pajama Game”). The theatre, six miles from here, 
Promising Playwright: Robert|is being enlarged to increase the 





Anderson (“Tea and Sympathy”), | seating capacity from 300 to 450. 
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Dublin Players End Fourth U.S. Tour; 


Modest Budget 


By LES REES 
Minneapolis, June 7. 

Although the road may be dead 
for all but a few Broadway smash 
hits and a handful of top stars, a 
troupe of Irish unknowns has just 
completed its fourth season-long 
U. S. tour and is already partly 
booked for another nationwide trek 
next fall. The group is the Dublin 
Players, which has just sailed back 
to Ireland for its usual summer va- 
cation. 

Members of the outfit believe 
they have demonstrated that a dra- 
matie repertory company can navi- 
gate the financial shoals of Ameri- 
can hinterlands’ touring on an un- 
pretentious basis, despite high 
transportation and other costs and 
in the face of numerous other ob- 
stacles. They think the solution 
lies in the British method of op- 
erational economy and advance 
selling. 

According to Maureen Halligan 
who, with her husband, Ronald 
Gibbs, play the leads and are the 
producer-owners, the plan is only 
for those whose love of acting, and 
especially of touring, is so great 
that they’re willing to work for 
comparatively small salaries and 
undergo the rigors and even hard- 
ships of touring in a bus and play- 
ing one-night stands. And, she 
quickly adds, the shows must be of 
proven merit. 

The group’s recent season started 
on the eastern coast last Sept. 30 
and took the.company through 42 
states from New York to Califor- 
nia, from Minnesota to Texas. 
The repertory comprised Bernard 
Shaw’s “Pygmalion” and “Devil’s 
Disciple,” Lennox Robinson’s “Far- 


(Continued on page 58) 


St. Loo Season Perked; 
12 Shows Ran 183 Weeks, 
Totalled $454,900 Gross 


By SAM X. HURST 
St. Louis, June 7. 


The St. Louis legit se&son just 
ended was better than the 1953- 
54 season, but slightly lower than 
the take during recent lush years. 
Total gross registered by 12 shows 
during 1814 playing weeks was 
$454,900. That was $65,000 more 
than grabbed during the previous 
season, 

It was the second season for the 
American theatre in its midtown 
location, since the old downtown 
house and adjoining American 
hotel were razed for a parking lot. 
The above gross total excluded the 
take from the Empress theatre, 
the Joseph and Louis Ansell stock 
house which folded midway in its 
third year. 

The only tourer not playing the 
American was “King And I,” which 
Paul Beisman, manager of the key 
house, booked into the huge Henry 
W. Kiel (municipal) auditorium for 
a two-and-a-half weeks’ stand for 

(Continued on page 56) 


BOSTON SEASON S0-SO; 
HAD 83 WEEKS PLAYED 


Boston, June 7. 

Shubert Theatre, open 24 weeks, 
had the best record of any local 
house in the legit season just com- 
pleted. The Hub got 98 produc- 
tions and 83 weeks of playing time, 
including ballet. Last season, 67 
productions were in for 76 weeks. 
The difference was principally bal- 
let. 

Colonial took second in houses 
open longest with 21 weeks. Next 
were the Plymouth, 13 weeks; Wil- 
bur, 10 weeks; Majestic, 10 weeks, 
and Boston Opera House, five 
weeks. 

Boston theatregoers saw six mu- 
sical comedies, three musical plays, 
eight comedies, two comedy- 
dramas, five dramas, one mystery 
melodrama, eight farce comedies 
and one miscellaneous (Ruth 
Draper), 

While the legit seasgn of 1954-55 
was an improvement over 1953-54, 
it did not have as much playing 
time as two seasons ago, when the 
season was 102 weeks, with 82 pro- 
ductions. Oddity of the legit season 
was no booking of any musical into 
the Colonial. 

The Opera House had 59 produc- 
tions; Colonial, 10; Majestic, five; 
Plymouth, six; Shubert, 12; Wilbur, 
six, including ballets. 








and Modest Profits 


Clift to Star in Wilder 
Play at Edinburgh Fest 


Edinburgh, May 31. 

Montgomery Clift is to co-star 
opposite Irene Worth, English act- 
ress, in new Thornton Wilder play, 
“A Life in the Sun,” set for world 
preem at the upcoming Interna- 
tional Festival here. Play will be 
presented for the three weeks of 
the festival in the Assembly Hall 
Aug. 22-Sept. 10. It will be Clift’s 
first appearance in the United 
Kingdom. He is best known in 
Britain by his films. 

“Life in Sun” is the first play 
which Wilder has written since 
“Skin of Our Teeth” in 1942. It is 
based on the story of Alcestis, the 
role to be taken by Miss Worth, 
while Clift will be King Admetus. 
Tyrone Guthrie is handling the 
megging chore. 

Describing his play, Wilder says: 
“This is a play about how Apollo 
searches for a language in which 
he can converse with Admetus and 
Alcestis, and with their descend- 
ants.” 

This Wilder play will be a major 
opening event of this fall’s Edin- 
burgh fest. 


Even Films Using 
Stock Break-ins 


Films are now using stock to 
warm up casts and test properties. 
It’s the latest wrinkle in the pick- 
up of plays for pix. 

Following the legit pattern of 
pre-Broadway tuneups, all but one 
of the principals skedded to ap- 
pear in a filmization of “Wedding 
Breakfast” will tour the strawhat 
circuit in the play prior to its lens- 
ing next August. Shelley Winters 
will appear in the stock production 
and the film, which will be pro- 
duced by ‘her comany, Shellwin 
Productions. She’s also sending 
out the touring unit. 


Lensing is due to get underway 
Aug. 8, with Eli Wallach making 
his film debut. Wallach, who’s co- 
starring in the Broadway produc- 
tion of “Teahouse of the August 
Moon,” will be the only one in the 
four-character play not to make the 
strawhat hop. 


The picture will be shot in New 
York, permitting the actor to con- 
tinue his ‘‘Teahouse” stint. In- 
cidentally, ‘“‘Wedding,”’ written by 
Theodore Reeves, was produced on 
Broadway during the 1954-55 sea- 
son by Kermit Bloomgarden. 


Sidney Lumet will direct the 
stock edition and the film. The 
silo trek is skedded to get under- 
way June 20° at the Salt Creek 
Theatre, Hinsdale, Ill, where it 
will run for two weeks. The show 
will then tour for another four 
weeks, hitting such spots as the 
Clinton (Conn.) Playhouse, the 
Westport (Conn.) Country Play- 
house and the. Triple Cities Play- 
house, Binghamton, N. Y. Follow- 
ing the completion of the film, Miss 
Winters is scheduled to appear 
with Ben Gazzara on Broadway in 
the Jay Julien production, “A Hat- 
ful of Rain.” The “Wedding” deal 
was agented by Peter Witt. 

Another instance of stock being 
used as a test for films occurred 
when Shirley Booth made a brief 
tour in “Phe Vinegar Tree.” Miss 
Booth’s appearance in the Paul Os- 
born comedy was actually a try- 
out for a contemplated film produc- 
tion by Hal Wallis of the 1930-31 
vehicle. -The production failed to 
hold up to Miss Booth’s satisfaction 
and she notified the picture com- 
pany to that effect. 


Maggie Phillips Doubles 
As Olney Barn Guester 


Washington, June 7. 

Five plays, each running a fort- 
night, are slated for Olney Theatre 
this summer, third by the straw- 
hatter under the aegis of Players, 
Inc., alumni stock company Father 
Gilbert Hartke’s school of speech 
and drama, of Catholic U. : 

Kick-off will be June 28, with 
Broadway actress Margaret Phillips 
Never Can Tell”, Miss Phillips will 
return for the fourth play. “As 
You Like It”. 
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Court Nixes Injunction; 
‘Wind’ Plays Out Dallas 


Dallas, June 7. 

Theatre ’55 staged the final four 
performances of “Inherit the 
Wind” last Tuesday (31) through 
Thursday (2) to SRO houses after 
Herman Shumlin, producer-direc- 
tor of the Broadway edition of the 
drama, lost an injunction bid in 
district court here Tuesday (31) 
to stop the local arena theatre’s 
managing director, Margo Jones, 
from. completing her skedded 20 
performances of the play in reper- 
tory. 

Dist. Judge Dallas A. Blanken- 
ship denied an ‘injunction after a 
six-hour hearing. Shumlin, who 
identified himself in court as “a 
very famous producer,” is  part- 
nered with Miss Jones in the New 
York presentation of the play. 


Stevens Too Idle; 
Ups Production 
Sked to 18 Plays 


Roger L. Stevens, who was re- 
ported only two weeks ago as hav- 
ing 14 prospective productions in 
the works for the coming season, 
has since added five more. Various 
projects include shows planned by 
the Playwrights Co., 
Theatre, and several independent 
ventures with outside manage- 
ments. One previous item is now 
off. ; 

The producer-realtor is actively 
interested in three scripts to be 
tried out in strawhats this summer. 
They include “The Empress,” a 
comedy-drama by tv-radio writer 
Elaine Carrington, which Gerald- 
ine Page will test late in August 
at the Westpvort (Conn.) Country 
Playhouse: “Blue Denim” (form- 
erly tit'ed “The Snugrats’’), by 
James Herlihy and William Noble, 
to be done at the same barn Julv 
17, and “Woman with Red Hair.” 
Sam Locke-Paul Roberts drama to 
be tried Aug. 8 at the Hyde Park 
(N. Y.) Playhouse, with Geraldine 
Brooks. 

“The Empress” is figured as a 
possible Playwrights vroduction 
for fall. It’s said to offer a lush 
role for Miss Page. “‘Blue Denim” 
is under option to Lyn Austin & 
Thomas Noyes, with whom Stevens 
would be associated in the 
Broadway production. “Girl with 
Red Hair.” previously done on the 
Coast, is held by George Boruff, in 
association with the Playwrights. 


Other new Stevens projects in- 
clude the Broadway presentation 
of the London revue, “Joyce Gren- 
fell Presents,” in which he’ll be 
partnered with Austin-Noyes, and 
“Time Remembered,” Patricia 
Moyes’ adaptation of Jean Anouilh, 
to be done by the Playwrights. 


Previously announced ventures 
include the following Playwrights 
offerings: Robert E. Sherwood’s 
“Small War on Murray Hill,” Les- 
lie Stevens’ “Marlowe,” prospec- 
tive new plays by Maxwell Ander- 
son, Samuel Taylor and Horton 
Foote, plus “Tiger at the Gates,” 





Christopher Fry adaptation of | 
Jean Giraudoux, in association 
with Robert L. Joseph, and 


“Lucrece.” John Whiting adapta- 
tion of Giraudoux, in association 
with Alfred de Liagre Jr. 


Also the following Producers 
Theatre ventures: an Arnold Sund- 
gaard-Alec Wilder musical history 
of jazz; ‘‘View from the Bridge,” 
by Arthur Miller, in association 
with Kermit Bloomgarden, a re- 
vival of ‘‘Tamerlane,” to be staged 
by Tyrone Guthrie. In addition, 
Stevens is teamed with Katharine 
Cornell in Fry’s “Dark Is Light 
Enough,” slated to tour again in 
the fall; with London producer 
Hugh Beaumont in “Lizard on the 
Rock” and two other scripts by 
British author John Hall, and he 
still holds an option on “Fortuna,” 
by Lucille S. Prumbs. 
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Scenic Artists Revolt on New Tax: 
Want Mail Ballet on Future Rules 





Regular Show Busses 
From N.Y. to 4 Barns 


nesday (15). The project is being 
operated by Theatre Tours, a 
i branch of Alexander H. Cohen’s 
| Theatrical Subsidiaries, Inc. 





| The rubber-tire junkets will hit | 


j 


the Music Circus, Lambertville, 
N. J.; Westport (Conn.) Country 
Playhouse; Bucks County Play- 
house, New Hope, Pa., 
Neptune Music Circus, 
Park, N. J. Other spots may 
added later. 

Plugging the project are Bill 
Doll, handling national publicity; 
Maxine Keith, radio-tv contact, 
and Cohen doubling on general 
exploitation. Tickets for the tours 
will be peddled at the Broadway 
Theatre, N, Y., with Murray Lang 
and Tommy Brotherton working 
the b. o. Alex Barron will be gen- 
eral manager at the theatre. 


Dicker Kerr To 
Direct Shangri 


Walter F. Kerr, drama critic of 
the N. Y. Herald Tribune, is being 
sought to direct the musical ver- 
sion of “Shangri-La,” skedded for 
Broadway production next fail by 
Courtney Burr and John Byram. 
He’s already involved in another 
projected Main Stem tuner as co- 
scripter and stager. That’s “‘Goldi- 
locks,” on which he’s collaborating 
with his wife, Jean Kerr. 


“Shangri-La,” based on James 
Hilton’s novel, has a book by Hil- 
ton and Jerome Lawrence and 
Robert E. Lee. The latter duo 
are currently represented = on 
Broadway as the authors of “In- 
herit the Wind.” “Goldilocks” is 
on tap for production by David 
Merrick and Jo Mielziner, who as 
yet haven’t selected a composer 
for the musical. y 


Kerr previously made the 
switch from aislesitter to stager 
two seasons ago when he directed 
the Elaine Perry Broadway pro- 
duction of “King of Hearts,” a 
comedy written by his wife and 
Eleanor Brooke. Prior to joining 
the Tribune staff, Kerr was rep- 
resented. on Broadway _ several 
years ago as the director of an- 
other musical, “Touch and Go,” a 
revue for which he and his wife 
wrote the sketches and lyrics. He 
has authored and/or staged vari- 
ous other shows. 


Stanley Woolf, Equity 
In New Contract Tiff 


Stanley Woolf and Actors Equity 
are tangling again. This time it’ 


Asbury 
be 








S 


bers of the producer’s companies 
touring summer resorts. Equity is 
demanding $85, of which $30 would 
be deducted for food and lodging. 
Woolf wants to pay $55 with a $30 
reduction for room and board. 

minimum 


required by Equity. 





troupes travel, they return every 
night to their home base in Lib- 
erty, N.Y. He also claims that the 
| resort operators will not shell out 
}a commensurate price for his pro- 
iductions to cover the $85 de- 


j mended by Equity. 


| The producer was involved in 
|}another hassle several months ago 
|with Equity regarding his winter 
|touring companies. Equity 
celled various concessions, raising 
| performer pay from $90 to the reg- 
|}ular $120 road scale, and Woolf 


'threatened to go non-union, but 
| subsequently accepted Equity 
| terms. 


Woolf’s summer season is sked- 
ded to begin soon. Whether he'll 
send out non-Equity units if he 
can’t get a reduction from the 
union hasn’t been decided yet. 
However, it’s understood that if he 
does go amateur, the American 
Guild of Variety Artists will strike 
in the various hotels played by his 
| troupes. 


+ 
vv 


Nightly show busses will run’ 
from New York to four major sum- | 
mer theatres beginning next Wed- | 


and the 


over the salary to be paid to mem- | 


The $55 salary is the resident | 


Woolf contends that although his | 


can- | 


Members of the United Scenic 
| Artists Union are in “rebellion” 
‘against recent legislation passed 
| by the organization, Campaign is 
| now underway to revise the union's 
; law-making requirements. Spear- 
heading the move is Jo Mielziner, 
who’s burning over the USAU's 
recent passage of a 50% tax on 
| designer’s royalties derived from 
| the use of their legit designs for 
tv or films. 


According to Mielziner, answers 
to his recent letter to fellow de- ° 
| signers were mostly in accord with 
|his suggestion that the union's 
constitution be amended “to 
prevent, either now or in the 
| future, a taxation of any group 
within the organization on a basis 
;not shared equally by all mem- 
| bers.” Mielziner is pitchng for 
| legislation by mail ballot of all 
| members rather than -the present 
| system, under which measures can 
| be passed by a voteof those pres- 
/ent at a single meeting. 


| In a followup letter to the de- 
| signers, Mielziner noted that he 
| was “amazed” to discover how 
| many designers were unaware that 
|such a tax had been passed and 
jalso that this had been done bv 
|a vote at one membership session, 
| which he claims “autcmatically ex- 
| cluded score of our members who 
| for very sound reasons cannot 
, attend early evening meetings.” 

| Mielziner plans to go before the 
| union’s executive board after next 
| Labor Day with petitions request- 
|ing a special meeting for a vote 
|; on amending the constitution. 


Maxwell Defeats Ross 
As Fauity 2d Vice-Prez; 
Only 2 Indies Flected 


The regular ticket rated as be- 
ing generally middle-of-the-road 
politically, scored a sweep over 
the independent opposition in the 
annual Actors Equity election held 
last May 27. Of the indie slate, 
regarded as liberal, only two nomi- 
nees for five-year council terms 
got the membership nod. 

Bill Ross, heading the indie card, 
lost to Frank Maxwell in his bid 
| for re-election as the union’s second 
| vice-president. It was a_ close 
| race, with Ross grabbing 667 votes 
against 745 for Maxwell. 

Paul Ford, the only other indie 
nominee running for re-election, 
was also defeated. He was up for 
a five-year council term. Both 
Ross and Ford had been scratched 
by the nominating committee for 
re-election on the regular ticket, 
but were endorsed on the indie 
slate by 17 council members and 
one officer. 

Besides Maxwell, the only other 
new officer is Raymond Massey, 
| Pulling in 1,286 votes, Massey suc- 
ceeds Maurice Evans as first 
vice-president. Evans dropped out 
of the running because of his pro- 
duction activities. The other of- 
ficers, all-re-elected, with the num- 
ber of votes received listed paren- 
| thetically, are Ralph _ Bellamy, 
| president (1,329); Frederick 
| O’Neal, third vice-president (1,310); 
| Margalo Gillmore, fourth vice- 
| president (1,289); Paul Dullzell, 
| treasurer (1,311) and John Effrat, 
} 








recording secretary (1,279). 
The two indie nominees elected 
five-year council terms are 
Hiram Sherman, with 758 votes, 
and Neva Patterson, with 724. Re- 
elected for five-year terms, with 
ithe votes listed parenthetically, 
are Florida Friebus (1,263), Leon- 
ard Patrick (1,167) and William 
Roerick (1,163). 
Other regular ticket nominees 
(Continued on page 56) 


| to 





| 
'Rescale Few Rear Rows 


| Of Orch, Mezz. at ‘Fanny’ 
Ticket scale for “Fanny” at the 
Majestic, N. Y., has been revised, 
reducing the weekly gross capacity 
from $65,500 to $62,968. 
Producers David Merrick and 
Joshua Logan have clipped Mon- 
day-Friday night evening prices 
in the orch and mezzanine. The 
last four rows of the orch have 
been cut to $6.25 from a $7.50 top, 


'which still holds Saturday eves, 
| while three rows of the mezz have 
been sliced from $6.25 to $4.80, 


with the former price also sticking 
on Saturday nights. Also remain- 
ing status que are the Wednesday 
,and Saturday matinee scales. 
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B way Biz Bleak; ‘Heaven’ $25,300, 
Fanny 63G, ‘Guys’ 306, ‘Ankles’ 296, 
‘Anastasia’ $13,400, ‘Bad Seed’ 136 


The seasonal Broadway nosedive 
continued last week. A sharp de- 
cline in grosses the past few 
stanzas has forced several shows to 
close, put others on a marginal 
basis and whittled the total num- 
ber of sellouts to only four. 

Although there were no closings 
last week, four shows are now 
scheduled to exit this month. 
Latest set to join the exodus are 
“Tea and Sympathy” and “Luna- 
tics and Lovers,” both scheduled to 
close June 25. Also winding up on 
that date to tour is “Can-Can,” 
while “3 for Tonight” calls it quits 
June 18, with a CBS-TV date 
skedded for the next week, to be 
followed by a week’s engagement 
at the Greek Theatre, Los Angeles, 
beginning June 27. 

Estimates for Last Week 

Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
MC (Musical-Comedy), MD (Musi- 
cal-Drama), O (Opera), OP (Opn- 
eretta). 

Other parenthetic designations 
refer, respectively, to weeks played, 
number of performances through 
last Saturday, top prices, number 
of seats, capacity gross and stars. 
Price includes 10% Federal and 
5% City tax, but grosses are net: 
i.e., exclusive of tax. 

Anastasia, Lyceum (D) (23d ‘wk; 
182; $5.75-$4.60; 995 $23,339) 
(Viveca Lindfors, Eugenie Leonto- 
vich). Neariy $13,400 (previous 
week, $14,600). 

Ankles™ Aweigh, Hellinger (MC) 
(7th wk; 56; $6.90; 1,513; $55,900). 
Almost $29,000 (previous week, 
$35,400). 

Anniversary Waltz, Booth (C) 
(61st wk; 483; $4.60; 766; $20,000). 
Just under $9,100 (previous week, 
$11,700). 

Bad Seed, Coronet (D) (26th wk; 
205;  $5.75-$4.60; 998; $27,700) 
(Nancy Kelly). Nearly $13,000 (pre- 
vious week, $14,900). 

Boy Friend, Royale (MC) (36th 
wk: 283; $6.90; 1,050; $38,200). 
Almost $25,800 (previous week, 
$27,600). . 

Bus Stop, Music Box (CD) (14th 
wk; 110; $5.75-$4.60; 1,010; $27,- 
811). Capacity as usual, nearly 


100. 

Can-Can, Shubert (MC) 109th 
wk; 868; $6.90; 1,453; $50,160). Al- 
most $24,800 (previous week, $25,- 
800); closes June 25, to tour. 

Cat on a Hot Tin Roof, Morosco 
(D) 11th wk; 84; $6.90-$5.75; 946; 
$31,000) (Barbara Bel Geddes, Burl 
Ives). Capacity as~ usual, nearly 
$31,600. 

Damn Yankees, 46th St. (MC) 
(5th wk; 36; $8.05-$7.50; 1,297; $50,- 
573) (Gwen Verdon). Capacity 
again at over $50,500, with theatre 
party commissions cutting into 
take (previous week, $49,900). 

Desperate Hours, Barrymore (D) 
(17th wk; 132; $5.75-$4.60; 994; 
$27,200). Around $18,500, (previous 
week, $20,100). 

Fanny, Majestic (MD) (31st wk; 
244. $7.50; 1,655; $65,000) (Ezio 
Pinza Walter Slezak). Just under 
$63,000 (previous week, $65,500). 

Guys and Dolls, City Center 
(MC) (3d wk; 24; $3.60; 3,090; 
$50,160). Nearly $30,000 on first 
eight performances of a scheduled 
two-week resumed run. 

Inherit the Wind, National (D) 
(7th wk; 52; $5.75-$4.60; 1,162; 
$31,300) (Paul Muni). Nearly $31,- 
200 ¢previous week, $32,000). 

Lunatics & Lovers, Broadhurst 
(C) (25th wk; 200; $5.75-$4.60; 
1,182; $29,500). Under $12,000 
on twofers (previous week, $12,- 
000). Closes June 25. 

Pajama Game, St. James (MC) 
(56th wk; 444; $6.90; 1,615; $52,- 
118) (John Raitt, Janis Paige, Eddie 
Foy, Jr.). Around $51,500 (previous 
week, $52,100). 

Plain and Fancy, Winter Garden 
(MC) (19th wk; 148; $6.90; 1,494; 
$55,672). Nearly $39,000 (previous 
week, $45,000). 

Seven Yeer Itch, Fulton (C) 
(133d wk; 1,061; $5.75-$4.60; 987; 
$24,000) (Eddie Bracken). Almost 
$11,300 (previous week, $10,700). 

Seventh Heaven, ANTA Theatre 
(MC) (2d wk; 12; $8.30-$7.50; 
1,177; $50,200) (Gloria DeHaven, 
Ricardo Montalban, Kurt Kasznar). | 
Nearly $25,300 (previous week, 
$23,100 for first four performances 


fers (previous week, $8,300 on 
twofers); closes June 25. 

Teahouse of the August Moon, 
Beck (C) (86th wk; 693; $6.22-$4.60; 
1,214; $33,608) (John Beal, Eli 
Wallaeh). Slipped under capacity 
for the first time; over $31,400 
(previous week, $33,800). 

3 For Tonight, Plymouth (R) 
(9th wk; 69; $6.90-$5.75; 1,107; 
$38,400) (Marge & Gower Cham- 
pion, Harry Belafonte, Voices of 
Walter Schumann). Almost $30,- 
300 (previous week, $33,800). 

Witness for the Prosecution, 
Miller (D) (25th wk; 196; $5.75- 
$4.60; 946; $23,248). Capacity as 
usual, -almost $23,900 (previous 
week, $23,700). 

Miscellaneous 
_ Phoenix °55, Phoenix (R) (7th 
wk; 49; $4.60-$3.45; 1,181; $22,000) 
(Nancy Walker). Over $13,000 
(previous week, $14,000). 

; OFF-BROADWAY 
(Figures denote opening dates) 
King & Duke, Circle in Square 

(6-1-55); closes next Sunday (12). 


Cadillac’ $16,200, 
‘Men’ $21,600, L.A. 


Los Angeles, June 7. 

Only two shows competed for 
local patronage last week, one to 
good returns, the other only fair. 
Pair of new legit offerings started 
runs last night (Mon.). They are 
“Pajama Game,” the season’s sec- 
ond Civic Light Opera subscrip- 
tion item starting a seven-week 
engagement at the Philharmonic 
Aud, and “The Shrike” supplant- 
ing “Oh Men, Oh Women” at Car- 
thay Circle for four frames. 

Estimates for Last Week 


Oh Men, Oh Women, Carthay 
Circle (4th wk) ($3.30; 1,519) (Fran- 
chot Tone, Gig Young). Okay 

Solid Gold Cadillac, Biltmore 
(2d wk) ($4.40; 1,636) (Loring 
Smith, Ruth McDevitt). Modest 
$16,200. 


EWELL $25,000, PHILLY, 
BUT FOLDS THIS WEEK 


Philadelphia, June 7. 


Tom Ewell, star of. the touring 
“Seven Year Itch,” will end his 
long run in the George Axelrod 
comedy next Saturday night (11). 
Originally booked for three weeks 
at the Forrest, the tourer extend- 
ed the run an extra two weeks 
through June 18, but the second 
added week was suddenly can- 
celled. ‘* 

Play was doing good business, 
with over $25,000 at a $4.80 top for 
the third week at the 1,760-seat 
Forrest. That was a big drop from 
the previous week’s $33,400, how- 
ever, and with real summer weath- 
er arriving and the film version of 
the play due for release, the pro- 
jected long run has been curtailed. 


11-Night ‘Widow’ Opens 
St. Loo Muny Season 


St. Louis, June 7. 

The Municipal Theatre Assn. 
opened its 37th season last Thurs- 
day (2) in the 11,937-seat (pius 
1,457 free locations) alfresco play- 
house in Forest Park at a $3 top. 
Kickoff bill is an 11-night presenta- 
tion of ‘‘Merry Widow,” in for the 
ninth time. The gross for opening 
night was $6,000. 

Leads in the operetta are Janet 
Medlin, George Gaynes, Jim 
Hawkins, Barbara Perry and Vir- 
ginia Oswald. 


‘Pajama’ Adds 34G for 7 


On Holdover in Seattle 


Seattle, June 7. 
The touring “Pajama Game” 
grossed a strong but not great 
$34,000 in seven performances last 
Sunday-Thursday (29-2) in the 

















and one preview). 

Silk Stockings, Imperial (MC) 
(5th wk; 116: $7.50; 1,427; | 
$57,800) (Hildegarde Neff, Don| 
Ameche). Nearly $56,300 (previous | 
week, $58,300). 

Tea and Sympathy, 48th St. (D) | 


(87th wk; 693; $5.75-$4.60; 921; | (Mon.) at the Philharmonic Audi- | 


$23,300). Almost $7,700 on two-| 


1,670-seat reverted to legit Moore 
Theatre here. The musical had 
drawn over $37,000 in seven per- 
formances the previous week. Top 


for the engagement was $5.75 
weekends, $5 weeknights. | 
Production opened last night | 


torium, Los Angeles. 


‘Caine’ Big $6,415 for 17 
Ends Roch. Arena Season 


Rochester, N. Y., June 7. 

The Arena Theatre wrapped up 
its spring season in fine fashion 
here Sunday (5) grossing a great 
$6,415 for 17 performances of 
“Caine Mutiny Court Martial.” 
Three-quarter staging sliced the 
house capacity to 270. Weekends 
and most of third week were SRO. 
Herbert Boland directed. 

Producers Omar K. Lerman and 
Dorothy Charnuck have announced 
there will be no strawhat season 
this year for the first summer since 
they came to town in 1947 at the 
Henrietta Hayloft. Plans call for 
reopening the hoyse in October 
following a subscription drive. 


‘Teahouse’ $46,600 
In 7-Show Split 


_ . Tacoma, Wash., June 7. 

“Teahouse of the August Moon,” 
co-starring Burgess Meredith and 
Scott McKay, pulled a smash $46,- 
600 in seven performances last 
week between ~the Auditorium, 
| Portland, and. the Temple here. 
Local portion of the split grossed 
$12,000 in three performances 
Friday-Saturday (3-4). 

The comedy is current at the 
Moore, Seattle. 


New Portland Record 
Portland, June 7. 
“Teahouse of the August Moon” 
racked up a sizzling $34,600 at a 
$4.80 top in three evening per- 
formances and one matinee last 
Tuesday-Thursday (31-2) at the 
4,000-seat Civic Auditorium here. 
That set a new ‘attendance high 
for a legit play for the same num- 
ber of performances. 
William Duggan Attractions has 
“Tea and Sympathy” next, with 
“Solid Gold Cadillac” to follow. 


‘Kismet’ Torpid $24,000 
For Solo Week, Kaycee 


Kansas City, June 7. 
“Kismet,” in a week at the 
KMBC Playhouse, ending last Sat- 
urday (4), grossed a poor $24,000. 
Top was $4.48. 
Musical got critical approval, 
but trade was light. 


Current British Shows 


LONDON 
(Figures denote premiere dates) 
All For Mary, Duke York (9-9-54). 
Bad Seed, Aldwych (4-14-55). 
Bell, Book, Candle, Phoenix (10-5-54). 
Boy Friend, Wyndham’s (12-1-53). 
Can-Can, Coliseum (10-14-54). 
Crary Gang, Vic. Pal. (12-16-54). 
Desperate Hours, Hipp, (4-19-55). 
Diary of Nobody, Duchess (5-17-55). 
‘Dry Rot, Whitehall (8-31-54). 
Emlyn Williams, Globe (5-31-55). 
Follies Bergeres, Wales (4-9-55) 
Happy Returns, New Water (5-19-55). — 
intimacy At 8:30, Criterion (4-29-54). 
Jazz Train, Piccadilly (4-26-55). 
King and |, Drury Lane (10-38-53), 
Kismet, Stoll (4-20-55). 
Lost Generation, Garrick (6-1-55). 
Matchmaker, Haymarket (11-4-54). 
Merry Widow, Palace (5-3-55). 
Midnight Family, Arts (5-4-55). 
Mr. Pennypacker, New (5-18-55). 
Mousetrap, Ambas. (11-25-52), 
My 3 Angels, Lyric (5-12-55). 
Old Vie Rep, Old Vic (9-9-54). 
Reluctant Deb, Cambridge (5-24-55). 
Ruth Draper, St. Mart. (6-6-55). 
Sailor Beware, Strand (2-16-55). 
Salad Days, Vaudeville (8-5-54). 
Separate Tables, St. James’s (9-22-54). 
Spider’s Web, Savoy (12-14-54). 
Talk of Town, Adelphi (11-17-54). 
Teahouse Aug. Moon, Her Maj. (4-22-54) 
Tiger At Gates, Apollo (6-2-55). 
20 Mins. South, Players (5-10-55). 
Uncertain Joy, Royal Ct. (3-31). 
Wonderful Town, Princes (2-22 55). 


SCHEDULED OPENINGS 
Mourning Electra, Arts (6-9-55). 




















TOURING 


Airs on a Shoestring 
Appt. With Death 
Bachelors Are Boid 
Beat the Panel 
Book Of the Month 
Both Ends Meet 
D’‘Oyly Carte Opera 
From Here & There 
Guys and Dolls 

1 Am a Camera 

isle of Umbrellas 
it’s Never Too Late 
Joy of Living 
Kinloch Players 
Love and Kisses 
Moon Is Bive 

Nina 

Room For Two 
Sabrina Fair 
Seagulls Over Sorrento 
South Pacific 
Stratford Memorial Co. 
Time Remembered 
Wedding in Paris 
Wild Thyme 

Women of Twilight 
Zip Goes a Million 


Scheduled N. Y. Openings 











(Theatres indicated if set) 
Almost Crazy, Longacre (6-20). 
First Edition, Bijou (7-7). 


OFF-B’WAY 
Trial, Provincetown (6-14). 


Mornings At Seven, Cherry Lane (6-22). 





3-Show Frisco So-So; ‘Kate’ $37,000, 
Deborah $21,100, Tallulah $16,500 





‘Okla’ Set for 6 Weeks 
In Italy After Paris 


“Oklahoma,” which plays a Paris 
engagement June 20-July 3 as part 
of the “Salute to France’”’ festival, 
is tentatively booked for six addi- 
tional weeks in Italy, with further 
touring in the Near East contem- 
plated. Bookings are being ar- 
ranged by the Internationai Ex- 
change Program of the American 
National Theatre & Academy. 


Following the run at the Theatre 
des Champs Elysee, Paris, the com- 
pany will play Florence, July 7-11; 
Rome, July 13-14; Naples, July 26- 
31; Milan, Aug. 3-11, and Venice, 
Aug. 13-16. The company will re- 


hearse a week in Paris before the 


opening there. 


Troupe is due to plane next Sun- 
day (12) from Maguire Army Air 
Base, Ft. Dix, N. J., after. being 
driven by bus from New York. 
Among the 60 making the trip, be- 
sides the cast, will be Morris 
Jacobs, general manager for au- 
thors-producers Rodgers & Ham- 
merstein; Maurice Winters, com- 
pany manager; Rouben Mamou- 
lian who is repeating his original 
staging; Agnes de Mille, repeating 
her original choreography; Salva- 
tore dell-Isola, conductor, and 
David Weinstein, stage manager. 

Jerome Whyte, who staged man- 
aged the original Broadway produc- 
tion and is now general production 
supervisor for R. & H., is going 
to Paris from: London, where he 
has been arranging for the ship- 
ment of the scenery from the Brit- 
ish edition of the musical. Rodgers 


& Hammerstein are not making the | 


trip, as they are occupied with 
preparations for their new musical, 
“Pipe Dream,” due on Broadway 
next fall. 


Strike Threat in Detroit 
Holds ‘King’ to $26,600 


Detroit, June 7. 
Threat of strike at the Ford Mo- 
tor Co. apparently held down sec- 
ond week gross of “King and I” 
to $26,600 at the 2,050-seat Shu- 
bert. Top is $4.40. 
Musical remains 
weeks. 





‘four more 


St. Loo Season 
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sockeroo $127,000 as the banner 
take of the season. Other pieces, 
legit bookings and_ respective 
grosses included: 
-“Teahouse And The 
Moon,” two weeks, $68,600. 

“Seven Year Itch,” three weeks, 
$50,000. 

“Caine Mutiny: Court Martial,” 
one week, $35,600. 

“Moon Is_ Blue,” two 
$34,500. 

“Tea And Sympathy,” one week, 
$31,700. 

“Dear Charles,” seven perform- 
ances, $21,500. 

“Solid Gold 
weeks, $31,400. 

















August 


weeks, 


Cadillac,” two 


“Fifth Season,” one week, $16,-. 


600. 

“Tender Trap,” one week, $13,- 
700. 

“Three For Tonight,” five per- 
formances, $13,300. 

“Rainmaker,” one week, $11,000. 

The new season is skedded for 
a Sept. 19 start, with a possibility 
of “Wooden Dish” playing a try- 
out. Beisman is also negotiating 
for “Kismet,” “Can-Can,” “Pajama 
Game,” “Plain And Fancy” and 
other Broadway hits for presenta- 
tion in the American. 


Current Road Shows 


(June 6-18) 
Dear Charles (Taliviah Bankhead)—Al- 
oon, S. SF 7 
ing an (Patricia Mori _ : 
bert, Det. (6-18). — 
Kismet—State Fair, Dallas (6-18). 
pesunme aoe Cran Warren, Larry 
ouglas, uster West) — Philhar t 
Aué.. L. of: (6-18). earartnents 
ven Year itch (T ° 
Phil. (o-10) om Ewell)\—Forrest, 
° old Cadillac—Bi 
18) c—Biltmore, L. A. 
ea and Sympathy ( . 
Gqery, Ss. F. (618). ¥ Geter Ban 
eahouse of the August Moon (B 
seveaien, Scott McKay)—Moore, Seattle 
Tender Trap (Kent Smith, K. T. St 
Russell Nype)—Harris, Chi, G10. 





San Franciseo, June 7. 

Unseasonable hot weather hurt 
boxoffice here last week, with all 
three current shows getting less 
than expected biz. “Fifth Season.” 
with Gene Raymond and Joseph 
Buloff, takes over at the Alcazar 
next Monday (13). and “Solid Gold 
Cadillac,” with Loring Smith and 
Ruth McDevitt, is due June 20 at 
the Geary. ‘ 

Estimates for Last Week 
Kiss Me Kate, Curran (ist wk) 


Wright, Harold Lang, Pat Crowley). 
Off to a nice $37,000 after good 
reviews. 

Dear Charles, Alcazar (3d wk) 
($4.95; 1,477). (Tallulah Bankhead), 
Dived to $16,500 after $27,000 the 
previous week. 

Tea and Sympathy, Geary (3d 
wk) ($4.40; 1,550) (Deborah Kerr). 
Dropped to $21,000 after $27,000 
the previous week. 


: ‘Tiger’-Redgrave Tops 
New Shows in London; 
‘Generation’ Is Dubious 


London, June 7. 

“Tiger at the Gates,” translated 
by Christopher Fry from Jean 
Giradoux’s 20-year-old play, was 
presented at the Apollo last Thurs- 
day (2) by Stephen Mitchell, with 
Michael Redgrave in the star role. 
_An intelligent treatise against war, 
this is an over-wordy production, 
which should get by on name ap- 
peal. However, it may have a strug- 
gle to meet its considerable costs. . 


The play has been expertly di- 
rected by Harold Clurman. The 
firstrate cast includes Didne Cilen- 
to, Walter Fitzgerald and Cath- 
erine Lacey. - 

“The Lost Generation,” a three- 
act play by Patricia Hollender, pree 
sented by Baron and Leon Hep- 
ner at the Garrick Theatre last 
Wednesday (1) is the first sincere 
but dull comedy-drama about an 
airman injured in the last war. 


Staged by Leslie Linder, Nora 
Swinburne, Elsie Randolph, Leslie 
Phillips and Michael Brill, heading 
the cast, competently handle the 
story. But “Generation” looks like 
a doubtful entry. 

Presented for a limited season 
under the management of Tenneat 
Productions, Emlyn Williams be- 
gan his one-man recital of “Dylan 
Thomas Growing Up” at Globe 
Theatre last Tuesday (31). The 
show, staged in three parts without 
special decor, is an artistic and 
prestige success, comfortably equal- 
ing the star’s earlier triumph with 
Tessa Dickens readings. 
| 


‘Trap’ Moderate $15,300 
On Eighth Week in Chi 


; Chicago, June 7. 
Windy City’s soloing ‘Tender 
| Trap” registered an okay $15,300 
| in its eighth week at the 1,000-seat 
| Harris, with a $4 top. 
| Comedy, starring Kent Smith, K. 














'T. Stevens and Russell Nype, 
grossed $16,200 the previous 
| stanza. 

NE eee | 











| Equity Election 
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| elected for five-year council terms, 
with votes listed parenthetically, 
are Cornelia Otis Skinner (1,313): 
Blanche Yurka (869) Ann Thomas 
(814), Dickie Moore (812) and Jud- 
son Laire (809). Jane Seymour was 
re-elected to a one-year council 
term, with 1,288 votes, and Edith 
Meiser landed a three-year council 
term, with 1,282 votes. 

Of the regular ticket council 
members elected, the indie slate 
had endorsed Miss Friebus, Pat- 
rick, Roerick and the Misses Skin- 
ner, Mieser and Seymour. The 
others were all opposed by the in- 
die faction. Kegular ticket nomi- 
nees for five-year council terms, 
who fell into the also-ran class, 
were Emry Richardson, with 714 
— and Stella Reynolds, with 

Independent nominees, who lost 
out in their bid for five-year coun- 
cil terms, besides Ford, who 
copped 705 votes, were John Kerr, 
with 686 votes, Murial Rahn, with 
627, and Lee Grant, with 613. 

A total of 1,516 valtd ballots 
were cast, while 124 write-ins 
listed 104 candidates, 





—=——_ 


($4.40; 1,758) (Jean Fenn, Robert - 
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FOR FIRST 4 WEEKS 
DAILY TOURS BEGINNING WED. JUNE 15 


BOX OFFICE OPENS TOMORROW 


THEATRICAL SUBSIDIARIES, INCORPORATED 


presents 





TRANSPORTATION 
DINNER 





June 15-24 
“WONDERFUL TOWN” 
June 28-July 3 
“ME & JULIET” 
July 5-10 (Premiere) 
“TONIGHT WE SING” 


ST. JOHN TERRELL’S ORIGINAL 


MUSIC CIRCUS 


LAMBERTVILLE, NEW JERSEY 


DINNER AT THE FABULOUS NEW AQUACLUB 
Departs every Tues., Wed., Thurs. at 4:30 PM and Sat. & Sun. at 4 PM Sharp 


WESTPORT 
COUNTRY PLAYHOUSE 


WESTPORT, CONN. 


DINNER AT MANERO'S 
Departs every Tues., Wed., Thurs. at 5:15 PM Sharp. and Sat. at 4:15 PM Sharp 


MICHAEL ELLIS’ 
June 15-18 (Premiere) 


VICTOR JORY in “THE FAIRLY FORTUNE” ,; BUCKS COUNTY 
June 21-25 
JESSIE ROYCE: LANDIS im “OLIVER, OLIVER” 
June 28-July 2 PLAY HOUSE 


PHILIP BOURNEUF in “MORNINGS AT SEVEN” 
July 5-9 NEW HOPE, PENN. 


JAMES DALY in “POINT OF NO RETURN” DINNER AT THE FABULOUS NEW AQUACLUB 
i Departs every Tues., Wed., Thurs. at 4:30 PM and Sat. at 4 PM Sharp 


_ NEPTUNE 
sore feet MUSIC CIRCUS 


Near ASBURY PARK, N. J. 


OTHER ATTRACTIONS TO BE ANNOUNCED (INCLUDES TRANSPORTATION AND THEATRE ONLY) 
Departs every Tues., Wed., Thurs. & Sat. at 6:30 PM Shorp 


BUY YOUR TICKET 
R TICKETS | BROADWAY THEATRE 


Please make checks or money orders payable to Theatre address to Broadway Theotre, Broadway at 53rd Street, 
Tours enclose self-addressed, stamped envelope and New York City, It is advisable te request an alternate date. 


THEATRE TOURS DIVISION OF KERI TOURS, TRANSPORTATION AGENT 


ALL INCLUSIVE 
(EXCEPT SAT. & 
SUN, $8.80) 


+B .80 


ALL INCLUSIVE 
(EXCEPT SAT. $9.90) 


$7.70 


ALL INCLUSIVE 
(EXCEPT SAT. $8.80) 


$3.85 


(EXCEPT SAT. $5.50) 


June 15-18 
BETTY FURNESS in “BRIEF MOMENT" 
June 21-25 
BILLIE BURKE in “MOTHER WAS A BACHELOR" 


June 28-July 2 
(To Be Announced) 
July 5-9 
The Gay Musical Comedy “THE GREAT WALTZ” 
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National Press Representative Radio and Television Publicity 
BILL DOLL MAXINE KEITH 
246 W. 44th St., New York City WI 7-2386 234 W. 44th St., New York City LA 4-2697 
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Shows 


Tiger At The Gates 


London, June 3. 

Stephen Mitchell & Robert L. Joseph 
production of drama in two acts, by Jean 
Giradoux, adapted by Christopher Fry. 
Stars Michael ave. Staged by 
Harold Clurman; setting, Loudon Saint- 
hill; music, Lennox Berkeley. At Apollo 
Theatre, London; June 2, 


Andromache .....+..... Barbara Jefford 
Cassandra ....sseeess. Leueen MacGrath 
Launderes® =... sscsedes.-- June Rodney 
Hector . tis see ccéies es Michael Redgrave 
Paris ...Gedaccsiaty seat: . Leo Ciceri 
Priam .. i,id sivoceseasds Nicholas Hannen 
Demokoe jissacg cect soWeess- John Laurie 
BOCUUR «288s si cas cece Catherine Lacey 
Mathematician ........ Frederick Farley 

Pvamt cs iactcstaeh he cu -: Mary Holland 
Polyxene «5 .cecccvceces Margaret McCourt 
Beem . . nvavesbatnuesecs- Diane Cilento 
Messenger ...seecccvees: Patrick Horgan 
ZEOMUS .avisisreae uses ges: Peter Kerr | 
BDMOOS Wiss cek ce descite.: Duncan Lewis 
Busiris .iipesiectesanes Wyndham Goldie | 
AION ... 6Ntsbanestere Christopher Rhodes | 
eee ee Walter Fitzgerald 
A Topman .......+.-. ...-. Robert Shaw 
TS aa Norman Rossington 
Servant isrepisicevens Coral Fairweather 
Senator ,iivevsweressccs. Henry Milton 
Saher . ke sikans asus Howard Loxton 





Talent galore has gone into the 
staging of “Tiger At The Gates.” 
The writing is a combination of 
the skill of Jean Giradoux and the 
poetry of Christopher Fry. The dis- 
tinguished cast is headed by 
Michael Redgrave, and Harold 
Clurman and Loudon Sainthill 
has added his technical and ar- 
tistic knowhow to the direction 
and decor. 

It all adds up to a mass of word- 
age, however, occasionally witty, 
but too frequently outmoded. The 
marque appeal of star and author 
will help at the boxoffice, but with 
a big cast and a substantial over- 
head, it will be tough sledding to 
make the grade. ° 

The original Giradoux . play, 
written some 20 years ago, has a 
pronounced anti-war theme, and 
as such, the subject matter is as 
topical today as ever. But the 
whole Tr of war has changed 
drastically in the last two dec- 
ades, and it’s in this respect, that 
the author’s arguments now seem 
out-dated. The principle of turn- 
ing the other cheek to avert a cal- 
amity, may have good historical 
traditions, but it’s dly the sort 
of logic that convinces in this age 
of atomic diplomacy. 

_Not all the argument is uncon- 
vincing, however, and_ there’s 
much genuine sincerity in the 
pleadings, by Michael Redgrave as 


ATTENTION 
STOCK MANAGERS & 


MUSICAL TENT PRODUCERS 
and PRESS AGENTS 


Publicity Packages 


Ready-to-use stories for sub- 
mission to papers, accurate, 
expertly - written to make 
the play sound its most at- 
tractive — readers, features, 
shorts, research. notes on 
author and history of the 
play. Available on more than 
250 plays, most at $5, some at 
$10, plus postage. 


Posters 


Illustrated in showmanly de- 
signs, hand-lettered titles, in 
2 colors on 11x14 cardboard. 
13c. to 20c, each, depending 
on quantity. 


Iuustrated, hand - lettered 
titles that are immeasurably 
more effective than plain 
type. From 50c. up, depend- 
ing on quantity. 











NOW —FOR THE FIRST TIME—WE 
STOCK MATERIALS ON MUSICALS. 


if @ big operation like the Texas 
State Fair Musicals Uses Our Stuff, 
Why Not You? 


Packace Pusuiciry Service 
1674 Broadway, New York 19 
Circle 5-7294 & 7269 
Time - Saving, Box - Office - 
Boosting Materials for 





*55; $2.25 top. | 





Theatrical Publicity 




















“ANKLES A-wow!" 
W. Winchell 


“ANKLES 
AWEIGH” 


Staged by 
FRED F. FINKLEHOFFE 


with BETTY ana JANE KEAN 

















Abroad 


Hector, to prevent a Trojan war 
on the trifling grounds that his 
brother has taken Helen from the 
Greeks. He argues on the premise 
that war at any price and for any 
reason is a bad thing. 

He defies the taunts of his own 
|senators and sailors, accepts the 
|charge of cowardice, but still be- 
| lieves that peace is to be preferred. 
| But in his moment of apparent tri- 
;umph, he’s beaten by the dying 
| poet-senator, who rouses his peo- 
| ple to war by falsely accusing the 
Greeks of his murder. 

Against an impressive single set 
‘around the palace of Troy, the 
|play is unfolded in two straight 
acts. Harold Clurman’s sensitive 
direction has not attempted to in- 
troduce action for action’s sake. 
He has wisely relied on the dialog 
and the basic situation, and has 
‘chosen a fine cast to project the 
words. 

Redgrave, particularly, stands 
out. He gives a performance of 
consummate skill, never striking a 
false note nor overplaying a line 
er situation. His immaculate dic- 
tion added color to the poetry of 
the play. 

Other standout performances 
are given by Leueen MacGrath as 
Cassandra and Walter Fitzgerald 
as Ulysses. The major disappoint- 
ment is Diane Cilento’s interpreta- 
tion of Helen. This blonde film- 
legit actress, who has risen to star- 
dom in a year, plays the part in a 
monotonous single key and never 
rises to the opportunities inherent 
in the role. The big and distin- 
guished cast also includes Cather- 
ine Lacey, Wyndham Goldie, John 
Laurie, Nicholas Hannen and Bar- 
bara Jefford. Myro. 


Ah! Quelle Folie! 
(AH, WHAT MADNESS!) 
Paris, May 31. 

Paul Derval production of revue in two 
parts (40 scenes), by Michel Gyarmathy, 
with music by Georges Tabet, Henri Betti. 
Staged by Gyarmathy: choreography, 
Gyarmathy. Georges Reich, Yvan Rikow; 
scenery and costumes, Gyarmathy; musi- 
cal arrangements, Pierre Laarriev. _ At 
Folies-Bergere, Paris, May 31, *55; $5 top. 

Cast: Edith orges, Fortunia, Nita 
Raya, Frederic Rey. Veronica Bell, Alicia 
Marquez, Jacques Del Rio, Leone Alez, 
Suzanne Herze, Gerard Marceau, Ran- 
dall. Robinson, Fokkers (2), Morriss & 
Johnny, Lionel, Rita Cadillac. Mariette 
Orvelin. Jacques Leroy, Folies Dancers 
16), Folies Nudes (8), Folies Chorus 
Boys (10), a ' 


Paul Derval’s and Michel Gyar- 
mathy’s new Folies Bergere show 
cost a phenomenal $540,000, but 
the coin has been well spent and 
all the bright and plush values of 
yore are more than ever present. 
There are 1,400 sparkling cos- 
tumes, platoons of lookers to wear 
and not wear them, pius eye-filling 
spectacle, sensational gimmicks 
and special effects, and a new 
wrinkle in some attempts at more 
modernized choreography. 

It is the rapid rhythm, blaze of 
costumes, superb settings and the 
erotic and exotic, however, that 
pyramid this into one of the best 
offerings since the war. This show 
should run for years and go on 
making the Folies-Bergere the big- 
gest werd-of-mouth, entry for tour- 
ists and French alike. 

No real top star heads this 
super-show, but a half-dozen sta- 
ples hold down the top places with 
aplomb. Edith Georges. gives the 
puckish, hoydenish push, Fortunia 
and Alicia Marquez the exotic 
terp, Rita Cadillac the erotic as- 
pects, Nita Raya the trouper touch, 
Veronica Bell the highbrow pipes 
and Frederic Rey the male dance 
foil with excellent second string- 
ers in Leone Alez, Suzanne Herze, 
Randall, Gerard Marceau, Lionel, 
Robinson. Neat specialty acts are 
plastered in for scene changes and 
the whole ensemble has snap and 
precision, 

Though the show needs trim- 
ming and still could use an em- 
phatic star to weld it into cohesive 
shape, it is a firstrate offering. 
Easily dispensable are the audi- 
ence participation gambits, which 
/are trying at best and embarras- 
| sing at worst, and an overlong 
|sketch on lonely’ hearts clubs, 
| which sags in content and deliv- 
ery. 
| Among the-~standout numbers 
|are an operatic stanza to air the 
graceful larynx of Miss Bell, in- 
|cluding magnificent mirror work 
|to bring the audience itself into a 
| backing of an opera entry, plus 
|a Japanese motif dance, an en- 
| chanted forest with barely dressed 
Ske gegys and Rey making merry, 
and a gala baroque parody of the 
|life of Marie Antoinette, followed 
_ by the arrival of a _ large-scale 
| plane from the ceiling to hover 
| with twirling propellers over the 
|craning heads of the audience, as 
| the stars dismount for bows. 
Second half outdoes this, with a 
| Venice setting using the water tank 
‘for a duel sequence, as bodies ap- 
| pear and disappear to end in drip- 

















| ping-nude .glory. Then an. erotic 


bit as some boiler stokers encoun- 
ter a grinding nude, Miss Cadillac 
(with a chassis to match the name), 
leading to an orgie and then mur- 
der. An excellent bit is a turn-of- 
the century baliet -done in silhou- 
ette with charm and grace. It ends 
on an Arabian Nights routine fea- 
turing a flying carpet with excel- 
lent visual dynamics in having 
scenery sink as characters magi- 
cally are lifted or descend. 

Sandwiched in are torrid tropic 
scenes with a dynamic, undulating 
Miss Marquez doing a delightful 
stint to Jacques Del Rio’s pulsating 
bongo accomp, Fortunia also does 
tropical terp, with intensity and 
animal spirits making up for a 
certain gracelessness in her danc- 
ing. The dancing is generally ex- 
cellent, with Miss Georges possess- 
ing a true bounce and ebullience 
without being vuigar, Miss Raya 
doing with a raucous but ladylike 
“diseuse” routine and Rey provid- 
ing solid support. 

Gyarmathy’s talent is evident 
and the costumes, sets and gen- 
eral aspects are all top-drawer. 
The 20-feet-deep stage is magnifi- 
cently utilized by perspective and 
upward sweep in building and de- 
sign and quick changes and speed 
and pacing are tops. Georges 
Reich has staged effective modern- 
istic dance units. Among acts are 
Fokkers (2), a big woman-little 
man slapstick routine; Morriss & 
Johnny to suppiy a well coordi- 
nated tap number, and Mariette 
Orvelin as a supple serpent twisted 
into hallucinating shapes by two 
stalwarts, Lionel and Jacques Le- 
roy. Miss Cadillac is made up to 
look like ex-Follies star Yvonne 
Menard and though she has a clas- 
sy figure, lacks the horsey, pranc- 
ing talent of her predecessor. 

Mosk, 


Dylan Thomas 
Growing Up 
London, June 2. 
Tennent Productions production of 
three-part reading by Emlyn Williams cf 


works by Dylan Thomas. At Globe The- 
atre, London, May 31, °55; $2.20 top. 





Emlyn Williams has carved a 
niche for himself as the creator of 
quality one-man shows. His read- 
ings of Charles Dickens a few sea- 
sons back set a standard of both 
sides of the Atlantic, and now he’s 
employing the same _ technique 
with the lesser-known works of 
Dylan Thomas. It should pay off 
as a profitable and prestige pres- 
entation for a limited engagement. 
It looks a safe bet for a carefully 
planned U.S. tour, too. 

The presentation is divided into 
three parts and the overall show 
runs just- under’ two-and-a-half 
hours. Black drapes and a high- 
backed chair are the only props, 
and Emlyn Williams is neatly at- 
tired in a plain blue suit. Simple 
lighting effects are employed with 
deft skill. 

Against this prosaic background, 
the star has fashioned a program 
of short stories, biographical 
sketches and poetry which reveal 
a little-known warmth, color and 
humanity. Thomas had a ‘great 
natural gift for characterization 
and, as told by Williams, the ma- 
terial comes vividly and refreshing- 
ly to life. Apart from the polished 
fluency of Williams’ performance, 
the recital represents a remark- 
able feat of memory. The star 
never falters in his delivery. 

Myro. 


Reluctant Debutante 


London, May 25. 

E. P. Clift Cor Minster Productions 
Lt.), in conjunction with Anna Deere Wi- 
man, production of comedy in two acts, 
by William Douglas Home. Stars Celia 
Johnson, Wilfred Hyde White. Staged 
by Jack Minster; scenery, Hutchinson 
Scott. At Cambridge Theatre, London, 
May 24, ’53: $2.25 top. 
Jimmy Broadbent.... Wilfred Hyde White 
Sheila Broadbent ......... Celia Johnson 
ME? wags 's thet 226s gone 6 CR, ee 
Mabel Crosswaite...Ambrosine Phillpotts 
NE ee a hie akan cas 0.86 Anna Steele 
David Bulloch ........ Jeremy Longhurst 
David_Hoylake-Johnson... John Merivale 
Gs ED Soh eas Gams 3 U6 Gwynne Whitby 





William Douglas Home is a ver- 
Satile writer who can deal with 
serious subjects earnestly, and 
with frothy subjects frivolously. 
His latest effort falls in the sec- 
ond category. “The Reluctant De- 
butant” is a lightweight offering, 
with pointed dialog and obvious 
comedy situations. 

_It is, nevertheless, the type of 
diversionary entertainment that 
appeals to British theatregoers 
and should make the _ boxoffice 
grade. A small cast and a com- 
pact single set indicates a modest 
operating nut, and the theatre has 
the capacity to imsure an early 
payoff. 

While there’s little doubt that 
the play will click in London, its 
Broadway prospects appear ques- 
tionable. It hasn’t the stamina to 
guarantee success, and the trials 
and tribulations of a scheming 
mother, anxious to marry off her 
debutant daughter, seem more de- 
signed for local consumption. 
| Most important feature of the 
‘production is the stage -debut- -of 








Anna Massey, 17-year-old daugh- 
ter of Raymond Massey. Her per- 
formance as the reluctant debu- 
tante who resists her mama’s plot- 
ting to palm her off on a dull heir 
to a peerage, has a refreshing vi- 
vacity and an appealing sparkle. 
The actress has clearly made good 
on her own merits. Her impact is 
all the more remarkable, as her 
playing has to stand comparison 
with Celia Johnson and Wilfred 
Hyde White, two West End vet- 
erans. 

Miss Johnson’s _ lighthearted 
playing contrasts with the parts 
she normally plays, and she puts 
a lot of fun into the part of the 
mother who, by accident, has her 
daughter partnered with a society 
cad. Hyde White is perfectly cast 
as the father who effectively keeps 
on the sidelines, although favoring 
his daughter’s prejudices for soci- 
ety bores. . 

The rival suitors are played in| 
contrasting styles by Jeremy Long- 
hurst and John Merivale. There is | 
also a neat study by Ambrosine 
Phillpotts as another plotting so- 
ciety mother and a pleasant char- 
acterization by her debutante 
daughter, Anna Steele. The play 
has received lively direction by 
Jack Minster. Myro. 


—_—_——— 


Dublin : Players 
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Off Hills” and Sean O’Casey’s 
“Juno and the Paycock.” The tour 
closed May 21 with a four-night en- 
gagement of “Disciple” at the Ly- 
ceum here. 
Formed in 1948 
Although the Dublin Players 
remains an Irish company, its tour- 
ing since 1959 has been confined 
to the U. S. and will continue to 
be. But the members retain their 
Irish citizenship and spend their 
summers in Ireland. They include 
actors who have appeared with the 
Abbey and Gate Theatres compa- 
nies in Dublin and _ well-known 
British troupes. The group was 
organized by the Gibbs in 1948. 
Clark Getts, a New York lec- 
ture bureau head, became _in- 
terested in it and has_ been 
booking it into colleges and with 
women’s clubs and_ civic or- 
ganizations at sufficient guaran- 
tees to cover commissions and as- 
sure a profit for the Gibbs. The 16 
members of the troupe are em- 
ployed by the Gibbs on straight sal- 
aries. 
This season the company’s only 
regular theatre engagements, at 
the regular 70-30 split but with- 
out UBO booking, were at the 
Lyceum, here, the Curran, San 
Francisco, and the Pasadena Play- 
house, a return engagement in 
each instance, plus an initial ap-\ 
pearance at the Auditorium, St. 
Paul. The company travels in its 
own bus and uses drapes instead of 
scenery. It generally gets by with- 
out having to employ stagehands, 
but when it appears in a regular 
legit theatre the usual quota of 
grips and musicians are required. 
“We averaged three and a half 
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performances per week, this sea- |! 


son,” says Miss Halligan. “Our 
net income from this and the pre- 
ceding tours was modest, but we’re 
satisfied. The more we can increase 
the number of weekly perform- 
ances the better our prospects, 
and this we hope to do. 
Return Engagements 

“Our engagements have nearly 
all been return ones. In order to} 
achieve this, of course, plays and 
performances must be meritorious. 
We fittingly, we feel, confine our 
efforts to classics from the pens 
of Irish playwrights. We hope next 


season to do Shaw’s. ‘Arms and 
the Men,’ Oscar Wilde’s ‘Ideal 
Husband’ and ‘Money Doesn’t 


Matter,’ the last-named written by 
a contemporary Irish playwright, 
Louis D’Alton.”’ 

In all of its four American tours, 
the company has never appeared 
on Broadway, but has played Brook- 
lyn and off-Broadway and once was | 
on Ed Sullivan’s “Toast of the | 
Town” tv show. “We're content 
to go along in our present modest 
and unpretentious way and not at- 
tempt any Broadway _ break- 
through,” Miss Halligan explains. 
“Even without the New York pres- 
tige and even without any players 
of known reputation to Americans, 
we are having what we consider 
successful tours and enjoying these 
tours and our work. 

“Also, we're finding an eager ap- 
petite for the spoken drama in 
American towns that have little 
opportunity to satisfy it. We be- 
lieve we're contributing to the cul- 
ture as well as happiness of the 
communities that we visit and we 
believe the American field is large 
enough for many more such troupes 
as- ours.” 








_dramatic farce, 





Off-B’ way Show 


The King and the Duke 


Circle in the Square Cabaret produc- 
tion of melodramatic farce in two acts 
(0 scenes) ‘by Francis Fergusson, with 
music by G. Wood. Staged by Jose 
Quintero; dances, William Hooks; scenery, 
Keith Cuerden; — » Jan Marasek. At 
Circle in Square, N. Y., June 1, °55; $3.60 
top. 

Cast: Ralph Williams, Stanley Greene, 
John Armstrong, James Grenne, Patsy 
Bruder, Robin Oliver, Patricia Brooks, 
G. Wood, Bruce Kirby, Ron Soble, James 
Ray, John Gregory, Jean Stephens, 
Doree Simmons, Betty James. Alfonso 
Gonzales, Barry Primus, Robert Mar- 
chand, Philip Minor, Danny Rivituso. 











Closed by the Fire Department 
in March of last year, the Circle 


in the Square reopened last 
Wednesday (1) at its original 
Greenwich Village site. Reac- 


tivated with a cabaret license and 
a reduction in seating capacity to 
meet city safety requirements, the 
Circle is offering Francis Fergus- 
son’s “The King and the Duke,” 
adapted from Mark Twain’s “Huck- 
leberry Finn.” Billed as a melo- 
it’s long-winded, 
humorless and generally dull. 

However, in keeping with its 
pre-closing status as a leading off- 
Broadway outlet, the Circle has 
given this new entry an extremely 
skillful production. It’s a fine ex- 
ample of central staging savvy. 
But, such aspects as Jose Quin- 
tero’s able direction, William 
Hooks’ spirited dances, Keith 
Cuerden’s colorful designs and 
Jan Marasek’s expressive lighting 
aren’t enough to offset the drag- 
ging script. 

An integral part of the offering 
is an okay music contribution by 
G. Wood. Geared along spiritual 
lines, the score paves the way for 
some robust moments in group 
vocalizing and terping. The story, 
incidentally, relates to that seg- 
ment of the Huckieberry Finn ad- 
ventures concerned with the boy’s 
encounter with two con-men w10 
claim royal heritage and move in 
on a “cracker” town on the Mis- 
sissippi as a pair of Englishmen 
who've crossed the Atlantic to dis- 
solve their late brother’s estate. 

_Composer Wood also appears in 
the production and is the most im- 
pressive of the large cast. Others 
include Ralph Williams, Stanley 
Greene, John Armstrong, James 


Greene, Bruce Kirby, Patsy Bru- 
der, Robin Oliver, Patricia Brooks 
and Ron Soble. Jess. 








SUMMER STOCK 


“STAGE MANAGE” 
YOUR OWN HAIR 


Learn to set it yourself at 


VICTOR VITO 


HOME HAIRDO SCHOOL - 


Day and Evening Instructions 


5 E. 57th St. NEW YORK PL 3-6905 


Read his “Top Secrets of Hair Styling” 
If not available, send $2 ppd. 














Technical Director 
Needed Immediately 
For Summer Stock 


CONTACT PETOSKEY 
PLAYHOUSE 
PETOSKEY, MICHIGAN 














STENOGRAPHER 


Young Man, Veteran, 29, 12 yrs. secretarial 

experience. Interested In obtaining position 

with Theatrical Producer/ Agency, ete. 
Steno/|00wpm, Typing 70/wom, 
ALAN H. ARONSTEIN 


4416 Montgall 
Kansas City, Missouri 








MODELS 
SHOWROOM-COATS 
Steady 
Size 12 or 14 


SIDLEY, INC. 


241 W. 37th Street New York 














SUMMER RENTAL 
MONTAUK, L. I. 


Paradise overlooking ocean. 6 room 
house—3 bedrooms-—36' living room. 
Call Montauk Point 8-2224 or John 
Craft, Montauk, L. I. 
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Times Square Square 
Rubbernecks the ‘Widow’ 
In Lambertville Tent 


Combining circus showmanship 
with musicomedy, tent shows have 
blossomed out as one of America’s 
newest and most popular forms of 
summer legit. It all started seven 
years ago at Lambertville, N. J., on 
a hilltop overlooking the Delaware 
River, where St. John Terrell 
erected the first musical canvastop. 
Terrell’s Music Cireus was the 
forerunner of numerous musical 
tents springing up all over the 
country this summer. 

Some 250 newspapermen from 
New York, New Jersey, and Penn- 
sylvania junketed to Lambertville 
last. Saturday (4) to witness the 
opening of Terrell’s seventh sea- 
son. The annual cuffo trek, origi- 
nated by the producer in 1948, has 
grown from a handful of adven- 
turers shepherded by pressagent 
Bill Doll in a private car from 
New York to a small army, still 
shepherded by Doll, but this time 
in an airconditioned bus. The en- 
tourage halted about six miles 
from the Music Circus for dinner, 
served appropriately under canvas 
at the newly-erected Ringoes Steak 
Tent. 

Fortified by food and drink, the 
city slickers braved a downpour 
and made the stretch run to the 
Music Circus and “The Merry 
Widow,” already in progress. The 
old Viennese schmaltzfest is still 
creacky despite a new liberetto by 
Edward Eager, but it was played 
with sufficient gusto to satisfy the 
sellout local crowd. 

The Franz Lehar score is a clas- 
sic of light opera and the prin- 
cipals—Victoria Sherry, Mitchell 
Gregg, Dorothy Coulter and Don- 
ald Clarke—did it justice. Fred 
Harper, Stanley Carlson and Lulu 
Bates played the comedy roles 
broadly, giving them a burlesque 
interpretation that pleased the 
audience. 

Charies Macri’s costumes, all 
new, were especially standout. 
Terrell, it’s understood, has opened 
his own costume shop for the 
Music Circus, his Neptune tent at 
Asbury Park, N. J., and other 
canvas-toppers with which he has 
an affiliation. 

The Lambertville operation is 
smoothly run. The umbrella-type 
poles allow for a perfect view from 
all 1,700 seats. The acoustics, sans 
microphone, are good. For a $3.50 
top, the customer gets his money’s 
worth, including free parking -in 
the tent’s own lot. 

As a followup to “The Merry 
Widow,” Terrell has scheduled for 
his 17-week season. “Wonderful 
Town,” “Me and Juliet,” “Tonight 


We Sing” (new show), “By the 
Beautiful Sea,” “Girl in Pink 
Tights,” “After the Ball,” the 


American preem of a Noel Coward 
show plus “Wish You Were Here,” 
“Sweet Adeline,” “Golden Apple” 
and “Kismet.” , Holl. 


Legit Bits 














Jerome Robbins left N. Y. for 
the Coast last week for confabs 
with 20th-Fox on the possibility of 
his staging the dances for the film 
version of “King and If,” which he 
choreographed as a legit musical 
...A production of “Caine Mutiny 
Court Martial” will be given by 
The Lambs next Sunday (12)... 
Eric Elgar back among the jurors 
in “Inherit the Wind” after a brief 
leave to appear in “Reclining Fig- 
ure” at the Bucks County Play- 
house, New Hope, Pa. 

William Hammerstein, general 
director of the N. Y. City Center 
Light Opera Co., planed to San 
Francisco last Thursday (2) to ar- 
range to have the sets and cos- 
tumes of Edwin Lester production 
of “Brigadoon” shipped east for 
use next year when the musical is 
produced as part of the Light 
Opera series. Hammerstein also 
planned to hit Los Angeles to look 
for a composer for the Herbert 
and Dorothy Fieids’ musicomedy, 
“The Works.” which he’s sched- 
uled to produce on Broadway in 
the fall. 

June Walker, who appeared on 
Broadway last season in “All Sum- 
mer Long,” has been sect for a role 
in the Proscenium Productions’ 
revival of “Morning’s at Seven,” 
skedded for a June 22 off-Broad- 
way preem at the Cherry Lane 
Theatre ... Joseph Rumshinsky 
will write the music for William 
Stegel’s Yiddish-American musical, 
“Wedding March,’ which preems 
at the Second Avenve Theatre, 
N. ¥., next October. 

“rances Sternhazen relinquished 
her role in the off-Broadway .pro- 
duction of “Thieves Carnival,” 


‘which closes at the Cherry Lane 
Theatre next Sunday (12) to un- 
derstudy Helen Hayes and Mary 
Martin in the upcoming Salute to 
France production of “Skin of Our 
Teeth”... Lyn Austin and Thomas 
Noyes will be associated with 
Roger L. Stevens in sponsoring 
the initial Broadway appearance of 
British comedienne Joyce Grenfell 
at the Bijou next October 10. 
“Angel Street,” with Sylvia Sid- 
ney starred, grossed $13,755 on a 
$14,424 potential capacity for two 
weeks at the Miller, Milwaukee, 
ending May 29. Final production 
of the season, “Oh Men, Oh 
Women,” starring Jeffrey Lynn, 
winds up next Sunday (12), with 
the theatre remaining dark until 
next October 24... Howard 
Liebling’s “Porcelain Clay,” orig- 
inally planned for off-Broadway 
production, is now skedded for 
Broadway under the sponsorship 
of James Spicer .. . Author-lyricist 
Arnold B. Horwitt being repre- 
sented by the Robert Lantz office. 


‘Elia Kazan returned to N. Y. 
last week after an eight-week trip 
abroad ... Plans to present the 
London revival of “Saint Joan,” 
with Irish actress Siobhan Mce- 
Kenna, this summer at Central 
City, Col., and on the Coast have 
been cancelled by Sol Hurok, who 
still intends bringing the Shaw 
drama to Broadway the latter part 
of the 1955-56 season 
= 
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TEA’ TOUR ‘TRYOUT’ SET 
FOR N.Y.’S MARY FICKETT 


Mary Fickett, featured femme 
lead in the Broadway production 


of “Tea and Sympathy,” will be 
“tried out” briefly on the road for 
a possible full tour next season. 
She’ll succeed Deborah Kerr in the 
teuring company for engagements 
in Portland, July 12-14, and Seat- 
tle, July 15-23. 

Idea of the producers, the Play- 
wrights Co. & Mary K. Frank, is to 
see whether the Robert Anderson 
drama can draw enough with Miss 
Fickett to warrant the risk of 
scheduling a long tour next season 
without a boxoffice name. If the 
Portland and Seattle stands do sat- 
isfactory business, the intention is 
to use Miss Fickett again in the 
fall. If not, a name actress will be 
sought. 

Miss Fickett, who stepped up 
from understudy to take over the 
lead when Joan ‘Fontaine with- 
drew several months ago because 
of ill health, is slated to wind up 
the run June 25 at the 48th Street, 
N. Y. Meanwhile, the show con- 
tinues on two-for-ones. Miss 
Kerr, who originated the role on 
Broadway in the fall of 1953, with- 
draws July 9 in Los Angeles. 
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Brattle Theatre Blends Bard, Booze, 
Poster Art, Jukebox and Nickelodeon 


Cambridge, Mass., June 7. 

Brattle Theatre, reverting to 
legit July 5 with an eight-week 
Shakespeare Festival, will go Eng- 
lish style with a bar in the base- 
ment presided over by a Harvard 
Club steward. The bar will seat 85 
and curtain time will be cued in 
over-a loud speaker system. 

Bryant N. Haliday and Michael 
Wager, producers operating the 
325-seat theatre, say it will be the 
first such English type theatre in 
the East. Drinkery, to be open 
from 5 p.m. until 1 a.m., will be 


|called Club Casablanca. Aamission 


will be by membership card. Some 
2.000 memberships are said to have 
already been issued. 


In addition, an art gallery has 
been set up and one wall will have 
a display of early American ana 
foreign motion picture posters. To 
get to the bar, patrons must pass 
through the art gallery. Haliday 
say the format hoped for is a thea- 
tre cabaret type, with actors 





coming down to the bar and mixing 
with the customers. 

A 6:30 performance Friday nights 
is planned to allow patrons to have 
cocktails at the bar, see the early 
show, and have a late dinner. Sec- 
ond show will go on at 9 o'clock. 


“Henry IV,” Part one, will be 
the epening two-week bill, witn 
“Othello,” ‘Much Ado About 


Nothing” and “Measure for Meas- 
ure” to follow. 

Another novelty of the Brattle 
will be a stock of 100 offbeat rec- 
ords in a juke box, set up in the 
bar, including items by Marlene 
Dietrich, Cole Porter, ete. Theatre 
will rent the jukebox and supply 
its own pecords. Another bar item 
will be an old nickelodeon. 





Denison U. to Open Tent 


Granville, O., June 7. 
Denison U. Summer Theatre 
will present a company of 20 in a 
series of nine plays in its new tent 
on the lower campus here begin- 
ning June 21. William O. Brasmer 
is managing director of the theatre. 
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A NEW DIMENSION IN BANKING 


Broadway-40th Street Branch 


First National City’s branch in the Times Square area has moved one block along 


Broadway from 41st Street to 40th Street on the site formerly occupied by the Empire 


old-time knowledge, familiarity, and a fresh point of view. 


Walter J. Brotherton, Vice President. A native New Yorker with thirty-five 


Theatre. In modern surroundings it looks on both the theatrical and textile worlds with 


Come in and visit our distinctive new home. We believe you will find the blending of tradition and 
progress—and the seasoned experience of our people—to your liking. 


years of commercial banking experience. He has served this area for twenty-three 
years at the former Times Square branch now renamed Broadway-40th Street Branch. 


The Fi RST 
WATIONAL CITY BANK. 


of New York 


First in World Wide Banking 


’ 93 Branches throughout Greater New York ° 


MEMBER FEDERAL DEPOSIT INSURANCE CORPORATION 


59 Branches Overseas 
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The High Cost of Dance Is Musicians; 
3-Week N.Y. Terp Season Drops 596 





Final bills are now in, and ac- 
counting made, to disciose that 
the recent season of modern 
American dance presented at the 
ANTA Theatre, N.Y., by the Beth- 
sabee de Rothschild Foundation, 
-resulted in a whopping $59,000 
loss on the three-week engagement. 


Before the season began, general 
manager Gertrude Macy was as- 
sured of $40,000 by the Foundation 
to cover losses, and estimated she’d 
only needed 30G. “Unprecedented” 
costs for musicians set budgets all 
out of kilter, however. Cost of 
the season was $107,900. Receipts 
totalled $48,900 (at a $4.05 top), 
and the Foundation forked over 
$58,000 (instead of 40G) additional. 
It has to ante up another. $1,000 to 
clean up the deficit. 


Tooters cost much more than 
expected. Repertoire comprised 
34 works, most of them modern 
and difficult. Instead of the one 
week of pre-season rehearsals, the 
dancers felt they also had to have 
rehearsals with orch every day 
during the engagement, right up 
to the end. 

Orch regularly consisted of 28 
men. But 14 brass had to be added 
to play one work twice. There 
were also extra drummers, etc., re- 
quired. Musicians drew $26,319 
for the week of rehearsals and 
three-week run. : 

Season utilized 74 dancers, 28 
musicians (plus the 14 paid only 
twice), and 15 stagehands. The 
dancers were paid $14,800; the 
stagehands got $18,000, and the 
musicians $26,319 (or twice what 
the dancers Teceived). _ 

Attendance was irregular. Some 
attractions sold out no matter what 
night. The Martha Graham and 
Jose Limon evenings were the best 
attended; guest soloists and their 
troupes were the least supported. 
The Graham and Paul Draper 
dou did well. With capacity 
about 000 for a week, festival 
had 75%: capacity. Some nights 
there were many standees. 

Two years ago the Foundation 
sponsored a similar modern dance 
fest for two weeks in N.Y. Event 

$41,600 on the fortnight, 


grossed 
with a deficit of over $20,000. This | the 


season’s festival proved several 
things to the management, other 
than that musicians come too high. 
Two weeks, it feels, would have 
meant capacity and cut down the 
red; three weeks spread the event 
out too much. 

Prospects aren’t too rosy for an- 
other festival in the near future. 
It’s too expensive. 


Concert Bits 
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Humphrey Doulens, Columbia 
Artists Mgt. veepee, hospitalized 
since last weekend with hepatitis. 


Max Rudolf, assistant manager 
of the Metropolitan Opera, flew to 
Italy Sunday (5) to conduct the 
recording of\ Mozart’s “Don Gio- 
vanni” for Cetra Records. 


Joseph Rosenstock, general di- 
rector of the New York City Opera 
Co., is flying to Europe today 
(Wed.) for a five-week stay on a 
talent hunt. He'll also conduct at 
the Holland International Music 
Festival. 


“The Rope,” a one-act opera by 
Louis Mennini, of the Eastman 
School of Music, will have its 
world premiere by the opera de- 
partment of the Berkshire Music 
Center, at Tanglewood, Lenox, 
Mass., Aug. 8 and 9. 


Jacques Singer, who recently 
completed his first season as con- 
ductor and musical director of the 
Corpus Christi Symphony Society, 
has just signed a three-year con- 
tract with the orchestra. 

Ballet Alicia Alonso, headquar- 
tered in Havana, has been renamed 
Ballet de Cuba by the authorities, 
Say thus getting national 
status. 


Dino Yannopoulous will stage 
the Metropolitan Opera’s revival 
next season of Donizetti's “Don 
Pasquale,” with scenery and cos- 
tumes by Wolfgang Roth. Thomas 
Schippers will make his Met debut 
as conductor of the work. 

Soprano Camilla Williams, first 
Negro to sing with the Vienna 
State Opera, has received a three- 
month contract for next season. 
She is slated to sing the title role 
in the Viennese premiere of Gian- 
Carlo Menotti’s “The Saint of 
Bteocter Street” in mid-Septem- 
er, 
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Hub Tooters to Iceland 
For Goodwill Mission 


Boston, June 7. 

Eight members of the Boston 
Symphony Orchestra are going to 
Iceland during the month on a cul- 
tural mission, presenting concerts 
in both the capital of Reykajavik 
and in the provinces. The Hub mu- 
sicians are sponsored by the Inter- 
national Exchange Program of the 
American National Theatre & 
Academy. 

The group includes organist E. 
Power Biggs; George Humphrey, 
viola player; Emil Kornsand, vio- 
linist; Rosario Mazzeo, cliarinet- 
ist; Louis Speyer, English horn and 
oboist; Roger Voisin, trumpet; Al- 
fred Zegherea, cellist, and Robert 
Brink, violinist. Biggs left Mon. (6) 
and will present a series of reci- 
tals before arrival of main group. 


34-Year-Old N.J. Symph 


Plans Expansion Next 
Season to More Cities 


Montclair, N. J., June 7. 

The New Jersey Symphony is 
winding its 34th season with a 
special outdoor concert June 19 on 
the estate of Augustus Studer here, 
in what is hoped will be the be- 
ginning of a summer al fresco 
series this or next season. 

Orch, officially headquartered in 
Maplewood, gave 17 concerts in 
*54-’55, in Montclair, Orange, Sum- 
mit and South Orange-Maplewood. 
The layer ensemble (50% pro- 
fessional), conducted by Samuel 
Antek, had a budget well over $40,- 
000. Intake, with the June 19 event, 
should about meet this. The New- 
ark AFM local gave some financial 
help for the youth concerts the 
orch presented. 

Antek, who has guest conducted 

ouston, Buffalo, Rochester and 
elsewhere, and is newly-appointed 
director of the Philly Orch chil- 
dren’s concerts, took over the N.J. 
Symph in 1947. Until six years ago, 
orch gave only six concerts a 
season. Under Antek, it began ex- 
coo sage fg the 18 total of today. 
Orch never went to the com- 
munity for support until three 
years ago. Drives have been spark- 
plugged by Mrs. Rhys Jones of 
Montclair, chairman of the Friends 
of the N. J. Symph. John Bosshart, 
former Commissioner of Education 
for New Jersey, is prez of the 
symph. ad 

Orch has ambitious plans for 
next season. There’s hope for addi- 
tional concerts, as different com- 
munities are asking the orch to 
appear. Antek is also planning a 
New Jersey Music Festival, in early 
spring, probably centered in New- 
ark, which would bring together 
the choral groups in the area to 
appear with the symph. Antek also 
formed the N.J. Symphony Cham- 
ber Orch (from regular symph 
ranks) last season, and gave one 
concert with it. It’s hoped to en- 





Thomson on 10-Wk. Latin 
Batoning, Gabbing Tour 


Composer-critic Virgil Thomson 
left N.Y..Sunday (5) for a 10 weeks’ 
tour of South America, conducting 
and lecturing. He will visit Pan- 
ama, Peru, Chile, Argentina, Uru- 
guay, Brazil and Venezuela. 

On June 24 the ex-N.Y. Herald 
Trib critic will conduct his Flute 
Concerto in Buenos Aires in the 
opening concert of the Interna- 
tional Festival of Contemporary 
Music organized by the Asociacion 
Wagneriana. 


It’s the Same Old Stoky; 
Maestro Riles German 
Press With His Antics 


Frankfurt, June 7. 

Leopold Stokowski: kicked up 
quite a stir with his one-night cou- 
cert here conducting the Hessischer 
Rundfunk (local radio station) or- 
chestra last Tuesday (31). Concert, 
sponsored by the radio station, was 
attended by a capacity (1,200-seat) 
audience, who paid: from 75c to 
$1.25 for seats, and was also heard 
by German radio listeners. 


Most of the music critics stepped 
aside from their usual writing as- 
signments to include an unfavorable 
review of Stokowski’s personal 
action. Maestro forcibly ejected 
a young photographer from his 
front-row seat during the intermis- 
sion, although the photog protested 
audibly that he had not intended 
taking pictures without permis- 
sion and that his equipment was 
not even set up for a shot. 

The program, which introduced 
the radio station’s annual Week for 
New Music, was a. controversial 
series of selections by. modern com- 
posers relatively unknown here, 
Olivien . Messiaen, Hans Werner 
Henze, Karl Amadeus Hartmann 
and Ernst Krenek.. Most of the 
crix gave fair-to-favorable com- 
ments for Stokowski’s conducting 
of these, and the only raves were 
for his performances of Stravinsky’s 
“1948 Messe” and Debussy’s “Af- 
ternoon of a Faun.” 

Stokowski, who had been ill, 
failed to shew for the final re- 





hearsal. Despite this, the music 


press pointed out that he did an 
exceptional job of leading the ra- 
dio station’s orchestra, generally 
not considered one of the tops in 
Germany. 

Interesting sidelight for the U. S. 
press: the German public relations 
staff from the station told the U. S. 
scribes who requested interviews, 
“Be sure to bring along ‘an inter- 
preter. Stokowski speaks very 
little English.” 





German-American Orch, 
First of Kind, Formed 


Heidelberg, May 31. 

Germans and Americans from 
Mannheim, Heidelberg and Karls- 
ruhe met recently here to found a 
joint symphony orchestra, the first 
of its kind. 

Capt. Robert A. Domos, US. 
Army Headquarters Area Com- 
mand special services officer, has 
been nurturing the project for over 





large this phase. 


a year. 





Classical Disk Reviews 





Schubert: Symphony No. 5 & 
Mendelssohn: 
(RCA Victor). The Schubert is a 
gay, ebullient reading of a charm- 
ing work by the NBC Symph un- 
der Toscanini. The Octet, taken 
from a 1947 broadcast, is equally 
melodic, light and tasteful. 

Bartok: Concerto for Orchestra 
(Columbia). Impressive, meaty 
work, one of Bartok’s finest, in a 
full-bodied, surging performance 
by the Philly Orch under Or- 
mandy. 

Mahler: Kindertotenlieder & 
Songs of Wayfarer (Vox). Young 
bass-baritone Norman Foster 
greatly impresses here with his 
deep, musical voice,. used with 
taste and understanding, in Mah- 
ler's exquisite, sad ‘‘Kintertoten- 
lieder” and the lighter, though 
moody and pensive “Wayfarer” 
songs. 

Ravel: L’Enfant et les Sortileges 
(London). Opera-ballet has a pi- 
quant, elusive score. Its melodic 
lines, and some jazz influences, 
also attract. Graceful, engaging 
performance by Suisse Romande, 
and French soloists, under An- | 
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Octet for Strings! G 


Christel Goltz Album (Decca). 
erman soprano, who scored high- 
ly at the N. Y. Met this year in 
“Salome,” here repeats the Mono- 
log, or final.scene, from that 
opera, for a vivid, exciting, bril- 
liantly-sung version. Sweet, lyric 
“Abscheulicher” from “Fidelio” is 
fine contrast. Several other arias 
also appeal. 

Also: an engaging performance 
of Tchaikovsky’s 2d Symphony 
(Little Russian) by the Cincy 
Symph, under Johnson (Reming- 
ton); a lovely operettaish album of 
Memories of the Vienna Theatre, 
exquisitely sung by Hilde Gueden 
(London); pianist Friedrich Gul- 
da’s bold, sharp approach to the 
Four Ballades of Chopin (London); 
Smetana’s Moldau & High Castle, 
plus Mozart’s Prague Symphony, 
played by the Chicago Symph 
under Rafael Kubelik, who has a 
Czech’s romantic feeling for these 
scores (Mercury); the Vegh String 
Quartet in finely - integrated, 
skilled readings of the Brahms 
Quartets Nos. 2 & 3 (London): 
Songs You Love, re-release of 
some fine songs, brilliantly sung 
by John Charles-Thomas (Camden), 





‘Eighteen days after its 1955-56 program was announced last month, 


the concert series in Mt. 


Lebanon, Pa., known as Music for Mt. 


Lebanon, was completely sold out. F. S. Olmstead, org’s prez, reported 
turning back orders and checks to nearly 300 would-be subscribers. In 
addition, he said, “we have sold $50 standing-room admissions for con- 
certs four to nine months from now. This is the fifth consecutive sea- 


son we have had SRO at*evary concert. 


citals are supposed to be declining, 
of a record.” 





In a time when conceit re- 
we believe we may have something 


/ 


“The musical contribution to the American propaganda program 
called ‘Salute to France,’ writes Genet from Paris to the New Yorker, 
has consisted of three concerts by Eugene Ormandy and the Philadel- 
phia Orchestra, which made a brilliant impression on Paris music 
critics. It was praised for its youthful ardor and disciplined virtuosity 
but criticized for lacking nuance and for ‘playing almost the whole 


time as loud as ali outdoors. 


The programs, which it is rumored were 


imposed on Ormandy by an influential impresario who guaranteed the 
State Dept. that he knew what the French liked, supplied nearly 
everything sure not to please them, except one Beethoven symphony. 
Thus, this part of the Salute to France, for which so much praise was 


expected, backfired. And a great 


pity.” 





Ethel Margules, chanteuse who started her career in Buenos Aires 
and brought her repertory of Latin-American folksongs to the U. S., 


is returning to Latin America with 


She’s leaving next week for the start of 
is booked for recitals through to Buenos Aires. 


a collection of American folksongs. 
‘her tour in Mexico City and. 
Before leaving, Miss 


Margules, whose songs include folk material as well as classical num- 


ers in various languages, will have compieted taping a multilingual 
album for disk distribution in the U. S. — 





Met Grosses $1,064,000 on Spring 


Tour to Net Opera Co. $100,000 
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year of unprecedented activity. 
The bureau set a-record for its 


‘whole career, Schang confided be- 


fore sailing to Europe last week. 

National Concert & Artists Corp., 
Columbia’s rival, had a big season, 
according to prez Marks Levine, 
and expects a bigger one next year. 
Concert bookings for NCAC and its 
affiliated Sol Hurok office (but ex- 
cluding Civic Concerts, and the 
lecture and special a ons di- 
visions) went ahead 12% this sea- 
son, said Levine. Next year, he 
added, he expects biz to go 15% 
ahead of this season’s. 


Despite the bullish trend, Le- 
vine isn’t all upbeat on the concert 
field. Despite the growth in U. S. 
population, he said, musical ocut- 
put is static. He also sees tv affect- 
ing the concert biz—not in coin or 
volume—but in public taste. Con- 
cert demands have changed from 
solo artists to groups. “We now 
book more group attractions,” Le- 
vine said, “while the demand is 
for more ‘entertainment’ features 
than for solo artists. Except the 
great names like Rubinstein and 
Heifetz, of course.” 

Unusual Advance Dates 

In addition to individual artists, 
NCAC (and Hurok) did big biz this 
season with the London Festival 
Ballet, Vienna Choir Boys, Victor 
Herbert Festival and Old Vic Co. 
(“Midsummer Night’s Dream”), 
What is unusual, Levine added, is 
the fact that already,‘far in ad- 
vance, the bureau is all booked up 
for next season with most of its at- 
tractions. In fact, it is already 
working ahead into '56-’57, book- 
ing the Vienna Philharmonic, un- 
der Karl Boehm, and the Singing 
Boys of Norway, for that term. 

All booked up for ’55-’56, Levine 
disclosed, are the Scots Guards 
Band (a nine-week, $350,000 arena 
tour); Sadler’s Wells Ballet (12 
weeks); Berlin Kammer Orch (nine 
weeks); Vienna Choir Boys (14 
weeks); Ballet Theatre; Goldovsky 
Opera Theatre (seven weeks); Hou- 
ston Symphony tour; Azuma Ka- 
buki Co.; Mozart Festival; 

Columbia Artists Mgt. this sea- 
son, in addition to its regular ar- 
tists, booked both the N. Y. Phil- 
harmonic and the Boston Pops Or- 
chestra on lengthy tours. It also 
presented two major European 
orchs (Berlin Philharmonic and 
Amsterdam Concertgebouw), some- 
thing it never done before.’ It 
booked afffentire season of a ma- 
jor ballet troupe (Ballet Russe de 
Monte Carlo); offered two major 
song groups, in the Shaw Chorale 
and dePaur Chorus, and _ intro- 
duced a sensational third choral 
group in the Obernkirchen Chil- 
dren’s Choir. 

Next season looks big again for 
CAM. It will import the London 
Philharmonia and offer the popu- 
lar British bandleader, Mantovani, 
on a tour. The Obernkirchen Choir 
will be back. The bureau will also 
present the Boston Symphony Or- 


wound up a seven-and-a half week 
tour in Montreal last Wednesday 
night (1), grossing $1,064,000 for 
the 60 performances given. Al- 
though the Met will make a profit 
of about $100,000 on the tour 
(after all bills are in), the take is 
down from previous years (last 
season the Met did a sock $1,234,- 
200 on 49 showings), and below 
what management expected. 

Met assistant manager and tour 
coordinator Francis Robinson 
found that money is a little tighter 
on the road, in Canada especially, 
while also admitting that -“televi- 
sion is making more and more in- 
roads on us.” The Met’s appear- 
ances everywhere are all on mini- 
mum: guarantees—$19,000 on one- 
night stands; $18,000 when longer 
—so that it can’t lose on tour, local 
sponsors taking the rap. 

But biz on the road followed an 
erratic pattern, SRO in some 
places, down in others. Atlanta 
had a socko $150,000 take on five 
showings. A “Carmen” in To- 
ronto, w 8,800 capacity, did 
nearly $49,000, for the tour’s big- 
gest single gross. On the other 
hand, the Minneapolis take was off 
about 8% from a year ago. Hous- 
ton was also down. Four Met 
Showings at the 4,820-seat Northup 
Aud in Minneapolis grossed $86,- 
465 at a $7.50 top, with only ,one 
opera, “Barber of Seville,” at 
capacity. 

In Dallas, the Met's 14th season 
there had a good gross of $88,800 
in four performances. A_ two- 
night, near-SRO stand in Memphis 
racked up nearly $50,000. The six- 
day Toronto visit drew 41,000 peo- 
ple. In Chicago, the Met grossed 
$125,390 of a possible maximum of 
$135,000 for six showings. 


Montreal and Toronto improved 
their halls this season, with more 
comfortable seats and other 
changes. Sloping floor used in 
Montreal for the first time also 
helped enormously, said Robinson. 


Amer, Chamber Orch Sets 
40 Dates, Biggest Tour 


American Chamber Orchestra 
next season will play close to 40 
dates, arranged by Cesar Saerch- 
inger of the Friedberg Mgt. Orch 
was formed in 1950 as the Mozart 
Orch, with name changed in 1953. 
It has toured a little before, and 
will have its most extensive tour 
in 1955-56. Robert Scholz, head of 
the orch department of the Henry 
St. Settlement music school, has 
been the orch’s conductor since its 
start. 


Orchestra will tour by bus as 
far north as Montreal, westward to 
St. Louis and southward through 
Virginia and the Carolinas. Basic 
touring orch is 16 players, with 
some towns getting an increased 
group with extra musicians for 
special works. Wide choice of pro- 
grams is offered, including an all- 
Mozart program with violin con- 
certo performed by Helen Kwal- 








chestra for a lengthy spring tour. 


wasser, orch’s concert mistress. 


ape 


+ The Metropolitan Opera Assn. ° 
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Mann’s 80th Birthday 

Thomas Mann was 80 years old 

onday (6). There were testimonial 

roadcasts to him over all German 
radio stations, and programs along 
the same lines in Italy and Scan- 
dinavia. A book of tributes is being 
published in France, to include 
articles by ex-President Vincent 
Auriol and Robert Schuman. On 
Saturday (4) there was an official 
ceremony at Kilchberg on the Lake 
of Zurich, where the Manns have 
made their home since returning 
from America. This year, inciden- 
tally, also marks the Manns’ golden 
wedding anniversary. ‘ 

Mann’s new novel, “Confessions 
of Felix Krull, Confidence Man,” 
will be published by Knopf in 
September. It has been translated 
by Derver Lindley. 





Vermont Agency Hits 50 

Hays Advertising Agency, one of 
the oldest continuously operating 
advertising firms in the United 
States, has marked its 50th anni- 
versary with a staff luncheon at 
the Oakledge in Burlington, Vt. 

Founded in 1905 by the late Lynn 
Hays and Milo Reynodls, agency 
originated the first state recrea- 
tional advertising in the nation 
when a campaign was prepared for 
Vermont prior to World War I. 
Walter A. Myers, formerly of 
Philadelphia, who became one of 
the agency’s owners in 1910, orig- 
inated the granite monument trade 
name, “Rock of Ages.” 

Norman H. Myérs is now presi- 
dent and treasurer of the agency. 





Joe Weeks’ ‘Yesterdays’ 

Joe Weeks, who left CBS sev- 
eral years ago after a decade on 
the announcing staff, to “write 
that novel,” will have it published 
by Rinehart June 20. The vet air- 
caster, who also handled a variety 
of sports assignments during his 
tenure at CBS, did a_ stint for 
WFBM radio and tv, Indianapolis, 
then settled down in Hopewell 
Junction, N. Y., to complete the 
novel. In addition he’s been con- 
ducting an early mo 
stanza on WKIP, Pou 


Our Yesterdays” and has a radio 
background. It’s about a teenager 
in mid-America, struggling with 
the conflicting forces of religion, 
sex and radio. Before joining CBS 
in the early '40s, Weeks was for 
many years in Detroit—working 
on the “Lone Ranger” series and 
Detroit Tigers ballcasts. 





Wally Cox Book Tepid 
Wally Cox is. credited with 
authorship of “a sort of novel” 
entitled “Mr. Peepers” (Simon & 
Schuster; $3.50, hardbound; $1, 
paperbound), but acknowledgment 
is made at the opening of the book 
to David Swift, Jim Fritzell and 
Everett Greenbaum, 
scripts and ideas these chapters 
were based.” 
z Ten-chapter tome is pretty much 
like viewing several old kinnies of 
the popular comedy program of 
the same name. Mr. Peepers falls 
in love; Mr. Peepers is revealed 
in the classroom; he becomes in- 
volved at a stag party, etc., etc. 
Reading with one ear open, to 
catch the sound of familiar TV 
voices, it is possible to evoke a 
eeene sense of comedy from this 
ry) 


When Wally Cox and/or his 
hosts do “a sort of” biography of 
ally Cox, they may hit the jack- 
ot. “Mr. Peepers,” in book 

a pale substitute. 
Robert Downing. 


orm, 


18 Volumes of Valois Kings 


Paris. 

“Le Roi De Fer (The Iron King) 
a 352 page book, selling for $1.75, 
which just appeared is the first in 
an 18 volume series which is to be 
completed in a period of six years. 
The series will span two centuries 
(1314 to 1589) and cover the reigns 
of the Valuis Kings from Philippe 
Le Bel (Philippe The Beautiful) to 
Henri IV. Books will be a collec- 
tive writing setup, composed of 
coordinator, founder and writer 
Maurice Druon, two novelists, Gil- 
bert Sigaux, Jose-Andre Latour, a 
scriptwriter, Georges Kessel, a 
historian, Pierre De _ Lacretelle, 
and three secretaries to amass the 
voluminous info and writings. Pub 
is Del Duco. 

Druon has had this idea for 
some time (since 1949) and at first 
thought of it as a series of film 
scenarios based on the careers of 
Philippe VI to Henri III, done in 
a Shakespearean vein, but decided 
to change to novels since scripts 
are not firstrate reading in his 
opinion. He has filled out the stor- 
jes of the various eolorful early 
Gallic Kings with astute back- 
grounding on mores, feelings and 
attitudes of the time since he feels 


“on whose | P@ 


that modern readers demand this 
in historical novels. He likens this 
collective writing to the Renais- 
sance painters whose huge public 
frescos were made with the aid of 
students and fellow artists. 

“Fer” covers only the last six 
months of the rule of Philippe Le 
Bel and serves as a sort of pro- 
logue to the following Kings, 
Queens and other notables of the 
time. Overall monicker of series 
is “Les Rois Maudits” (The 
Damned Kings) and pic firms are 
already interested. 





Niven Busch’s ‘The Actor’ 

Niven Busch’s new novel, “The 
Actor” (Simon & Schuster; $3.50), 
reads like a quickie production 
with some of the virtues and most 
of the vices of thegquickie: The 
book, which relates a climactic in- 
cident of a father-son relationship 
between actor and director in the 
Hollywood milieu, has a galloping 


miliarity with the pic biz, and a 
neat, ali-problems-solved denoue- 
ment, : 

Plot takes Dan Prader, hasbeen 
cowboy star, through a perilous 
horse-jump stunt in a film direct- 
ed by his angry and estranged son. 
Climax brings understanding. A 
pro is a pro seems to be the theme 
of this pro-film book. 

The book’s flaws are also appar- 
ent. The lightly-sketched charac- 
ters remain one dimensional- and 


tions (never quite carrying the 
emotional freight demanded of 
them) are unreal even for Holly- 
wood. Busch has attempted a 
drama of a Hollywood family and 
picturemaking, which could 
valid and interesting, but like 
many B pix has achieved only a 
bad imitation of life. Net effect is 
a slapdash treatment and shallow- 
ness. The subject’s depth, like an 
iceberg’s, is Y%eths below what is 
apparent in this novel. Horn. 





CHATTER 


G. W. Browne-Books, Ltd. has 
been chartered to conduct a pub- 
lications business in New York. 

Sermon of the Month Club Inc. 
has been chartered to conduct a 
publishing and merchandise busi- 
ness in New York. 

Frank Arnold returned to Holly- 
wood where he will function as 
correspondent for two Paris maga- 
zines, Cine Revelation and Festi- 
val. 

Biography of Jake Ehrlich, show 
business attorney, titled “Never 
Plead Guilty,” authored by Ber- 
nard Averbuch’ and John Nobel, 
will be published in August by 
Farrar, Straus & Co. 

Jack and Bud Gurtler, operators 
of Denver’s Eliitch Gardens, are 
profiled with their amusement 
rk by Frank J. Taylor in the 
current (11) issue of The Saturday 
Evening Post, under title of “Gar- 
den of Fun.” 

First winner of the recently cre- 
ated Jo Swerling Fellowship in 
Playwriting at the University of 
California at Los Angeles was won 
iby Joel Climenhaga, a graduate 
student. Climenhaga recently won 
the Samuel Goldwyn Award for 
Creative Writing at the same uni- 
versity. 

Hy Rosen’s series of drawings on 
the Adventures of Davy. Crockett, 
whieh appear daily in the Albany 
Times-Union, are being distrib- 
uted nation-wide .y Superior Fea- 
tures Syndicate, of New York, for 
use as a straight feature or color- 
ing contest. The Times-Union car- 
toonist received his second Free- 
doms Foundation citation last 
week at the studios of WGY, 
Schenectady. It was for a cartoon 
titled “Sculptors Tools.” 
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Sheraton TV 
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ing lights of Box Office Television 
Inc., independent closed-circuit 
firm. Pair resigned from BOTV 
this week to assume the new posts. 
According to Rosensohn, both 
he and Rosencrans, have complete- 
ly severed their relations with 
BOTY, selling their stock interest 
and resigning as directors. Wanger 
was also a director of BOTV. At 
this moment, the future of BOTV 
is uncertain. Attorney Milten 
Mound is chairman of the board of 
the company and comedian Sid 
Caesar is listed as having an in- 
terest in the firm. A spokesman 
said, however, that the firm would 
continue and that new officers 
would be named shortly. 
Sheraton’s prime activity, it’s 
disclosed will be to make full use 
of the chain's closed-circuit facili- 





readable pace, an easy surface fa-| 


never come to life, and the situa- 


ties. The hotel chain plans to have 
units available for all its 30 hotels 
in the United States and Canada. 
It currently has 16 units and is in 
the process of obtaining additional 
ones. According to Rosensohn, the 
'chain’s current stake in equipment 
is $200,000. Both Kosensohn and 
Moore envision a hookup of some 
100 hotels for some events, with 
hotels outside the Sheraton chain 
bolstering the lineup when re 
quired, 

It was stressed that Sheraton has 
no intention to usurp the rights of 
independent efosed-circuit entre- 
peneurs, such as Theatre Network 
Television, for example. Sheraton’s 
tv facilities, it was emphasized, 
would be available to the indie 
producers. 

Rosensohn estimated that the 
cost for a closed-circuit business 
meeting would run between $1,000 
to $1,500 per city per hour. He said 
Sheraton was exploring the possi- 
bility of making color closed-cir- 
cuit telecasts available, indicating 
that it probably could be arranged 
on 2-inch monitors. 

“This new Sheraton service,” 
said Moore, “weds the impact. of 
a televised sales meeting with the 
comfort and convenience of hotel 


ting on closed-circuit shows in 
Sheraton Hotels over the.past year 
shows that this medium is an effec- 
tive time and money saver for top 
executives when they must show 
new products — or get across a 
story — to large groups simultane- 
ously in varieus parts of the coun- 
try.” 
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Free Austria 


=== Continued from page 1 =e 


confidence about the trip to Vienna. 
So that city can now be tied up 
with Salzburg, Linz and Graz to 
make a four-city tour that pays 
off. A tour of Austria is usually 
hooked in with bookings in Ger- 
many, which makes for conven- 
ience both in booking and routing. 

What. can an attraction make in 
Austria? Last year’s biggest gross- 
er was Benjamino Gigli, who took 
in over $9,000 a concert in three 
“farewell” concerts in Vienna. The 
Vienna Ice Review toured Austria 
for 17 days and did over $2,000 
per day with a low top. Lionel 
Hampton commanded $2,000 a 
night for his visit here this year, 
and he’s booked to return next 
season. The Harlem Globetrotters, 
due to play three Austrian cities 
July 27-30, are getting $3,000 per 
night plus a percentage. ~ They're 
expected to gross over $10,000 per 
date at a top price of $3 in the huge 
stadiums of Vienna, Linz and Salz- 
burg. Vienna and Salzburg houses 
seat 10,000 and Linz arena seats 
15,000. The top ticket prices are 
about $3 for attractions which ap- 
peal mainly to young crowd. But 
those appealing to older folks (like 
Gigli concerts) can charge up to 
$8 for the best seats. 

In all, promoter Schroeder pre- 
sented about 200 performances this 
season, with about 25 different at- 
tractions. Of these, ten were pop 
attractions and the rest elassical. 
The former pay for the latter, 
Schroeder feels, because the risk is 
proportionally less in terms of pos- 
sible profits. Among attractions 
he’s bringing next season are Duke 
Ellington and Jazz at the Philhar- 
monic. 


Artists & Angles 


Continued from page 1 ee 


since he could only select 50%, or 
less, of the tunes that they record. 

The cut-in of a vocalist on a 
song via a publishing interest, has 
cumulative effects. Not only does 
it limit the field from which the 
singer can get his material, but the 
artist tends to plug his own ma- 
terial even if it doesn’t have hit 
stature. This becomes particularly 
important where the artist has 
video time either on a regular or a 
guest basis. 

From the regular publishers’ 
viewpoint, the singer, who is also 
a publisher, is “unfair” competi- 
tion. While the publishers have to 
pay advance money to songwriters 
to get material, the singer often 
gets the copyright on the promise 
to record the song. With disks still 
the major way of developing a hit, 
this proves to be an irresistible 
lure to cleffers who may think that 
the usual publishers’ advance is, 
more often than not, rather nig- 
gardly. The publisher, moreover, 
finds that he is able to place less 
material with the disk companies 
because the singers are rolling 























their own. 


facilities. Our experience in put- } 
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SCULLY’S SCRAPBOOK 
z By Frank Scully r 


New Orleans. 


Am I the only pundit who has written nothing about juvenile de- 
linquents? If so, what have I to hide? . Well, for one thing, kids. 
Growing kids. - 


I’m tough on growing kids. I mean our own. I think I would have 
been tougher on them than Glenn Ford was on the brats in “The 
Blackboard Jungle.” And even than the cops were on Rocky Marciano, 
the hero of “Some One Up There Likes Me.” And I would be the 
last schnook to sound off with a blast against a great film because 
some kids after seeing it said it inspired them to burn down a barn. 


It’s the, easiest thing in the world for delinquent parents to blame 
films, television, comic books and about everything else than them- 
selves for brats who are somewhat less law-abiding than the parents 
are themselves. 


Some sandlot sociologists think a good stiff course in the military 
would cure a lot of these kids, but anybody who knows his way around 
guardhouses knows that the percentage of stinkers in service is about 
what it is on the outside. After all, aren’t they the same kids? 


Hardly a week goes by but what some punk wearing a uniform 
sticks up some tired traveler, slugs him, snakes his automobile and 
ends up charged with felonious manslaughter. One such recently bore 
the glossy billing of Claud Garrett Bell, Seaman First Class. He may 
have come from some slums, but with that name it would seem to me, 
if he did, he would have fought his way to a championship or he would 
have been buried long ago. The suspicion is he came from a nice 
family. 


Perhaps they were too nice. I make it clear to our kids that in this 
life we really own nothing, since we can’t take it with us. At best 
we are trustees of something and must guard ard respect it, not vio- 
late or destroy it. Merely because we want something isn’t sufficient 
reason for taking it. 

I make it clear to them that I’m the boss, that if God wanted them 
to ride herd on me He would have put them into the world a genera- 
tion ahead of me. Then I would have had to obey them. But since 
He made other arrangements, there is nothing for me to do but to 
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teach them the Way, as St. Paul called it. 


Restraint is a positive virtue. Everybody wants the best. Few 
want to earn it. If we are too lazy to work that hard or not smart 
enough to get it without violating the laws of God and man, we will 
have to accept second-bests gracefully. 

Temperance Necessary 


The other day I pointed out to our spawn how important temperance 
is in all things. Even in the animal kingdom. We had a cat on the 
ranch at Desert ities Soe water hole about 80 miles from Hollywood. 
His name was Rover. e really roamed. But he was a good cat for 
quite a while. He came home to chase mice out of bureau drawers 
and lizards out of typewriters. He made the life of scorpions, rattlers 
and centipedes miserable. They all left the place in a huff. 


Then he started after rabbits. He could catch the young cottontails. 
He found them better eating than mice. Then he got fat. Then he got 
lazy. Then one day a coyote got him. No more ratter. No more Rover. 


The moral of this, I pointed out to the junior members of the Scully 
Circus, should have been pretty obvious even to them. [If that cat 
had shown a little restraint in his eating, if he had not made a hog 
of himself, if he hadn’t coveted everything he saw, he would not have 
got too fat and could have outrun a hungry coyote. But he went 
the way of all potbellies and paid the price with his life. 


Do tales like this impress children? Does it teach them not to covet 
their neighbor’s goods, swipe his automobile, steal his liquor? If it does, 
then we are making progress against juvenile delinquency in the only 
place progress can ever be made. That is to say, the home. 


To expect schools, films, tv shows, draft boards or sandlot sociologists 
to do it, is to expect reform from a hypo needle. There may be such 
a thing as an effective truth serum, but how did the lie get there in 
the first place? 


The parents who “give their children everything” and can’t under- 
stand how they go wrong, nevertheless, are our real enemies. They 
drive the rest of us into competition with their brats in a downward 
spiral. And meanwhile the graph of juvenile delinquency keeps going 
up and up. Hollywood has its share of such generous and loving 
parents. Many of them have seen the inside of jails. I mean the 
children. Sometimes the parents too. 


I know-a father and son, both dead now, that gave each other plenty 
of grief. The son was vicious when he drank, His father was a hard- 
boiled writer. Everybody said, “‘What can you expect of a son whose 
father writes stuff like that?” The sad fact was that the son read no- 
body, not even his father. His father didn’t write trash. He wrote 
serious novels. Kids didn’t read his stuff. But he did drink. And his 
kid doubled him in martinis. 


Law and Order, Please 


Not long ago the daughter of one of the’ best names in journalism 
made a U turn, got ordered to the curb by a traffic cop and when she 
thought she had enough of his talk, she pressed a button, closed the 
window in his face and drove off. She was chased. She ran into a 
tree and busted her kid’s-arm. She got off with a couple of hundred 
dollars fine. What respect for law and order could a kid like that 
be expected to show later on? Well, if he does grow up to be a pride 
of the community it will be strictly his own fault. 

That’s one of the troubles with people who give their children 
“everything.” They rarely give them a good example and they rarely 
spank them for misdeeds. In fact, most of them don’t believe in spank- 
ing, anymore than they believe in traffic laws. 

In this too I am a heretic, I not only believe in corporal punishment. 
I dole it out. 

I have poured more brillance on our kids than ever appeared in 
any books on child-training, and when I reach the end of a particularly 
inspired forensic and I see I am being viewed deadpan, I let the cul- 
prit have it. 

Now, it may be argued that such a display of temper hardly becomes 
a man who has been making a pitch for temperance and restraint. 
All I can say in defense is that I am only human and when I know 
I am talking with the gift of tongues, and all my kids do is to act 
as if I were indulging in a lot of yak-yak-yak, I go for a slipper. 

I used to use my hand, but that hurts too much. I mean it hurts 
my hand too much. A slipper really gets below the surface. And I 
don’t quit with the first cry for mercy. That too has to come from 
below the surface. This, I realize, puts me down as a brute not fit to 
raise children, but everybody who doesn’t know the real facts of our 
private life thinks our children are charming, well-mannered, re- 
strained and amazingly intelligent. If what we have done has supressed 
their personalities, I hate to think how “free” they’d be by now with- 
out that repression. 

It isn’t as if I didn’t know what I was doing. I once talked back 
to my mother the way kids talk back to theirs all the time these days. 
I did it only once, however. I was 17 at the time and a big, hulking 
highschool athlete. 

My mother couldn’t believe her ears. She started affer me with a 
slipper. I got outdoors just in time. She didn’t follow me there be- 
cause it was snowing. 

Baby, it was cold outside. I shiver to this day when I think of it. 
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Broadway 


Cary Grant in town and receiv- 
ing press interviewers re his new 
pic, “To Catch A Thief.” 

Mary E. Tuttle, RKO Theatres’ 
personnel director, new president 
of Mt. Holyoke College Alumnae 


Assn. 

“Summertime” premiere at 
Astor June 21 will be a money- 
raiser for ANTA’s “Salute to 
France.” 

Aubrey Schenck and Howard 
Koch, indie film production team, 
here from the Coast wth a print of 
“Desert Sands.” - 

When “Seven Little Foys” opens 
at Criterion, upon Bob Hope's 
retura from Australia, Gen. Jimmy 
Doolittle will hand the comic 
United Cerebral Palsy’s first hu- 
manitarian award. 

Jack Mills is slated to return to 
his New York desk late this week 
from his .annual European hop. 
During the overseas junket, the 
vet publisher huddled with execs 
of the Mills Music affiliate in Lon- 
don and with key publishers on 
the Continent. 

Edward E. Bardy, hotel man and 


_ stand-in for Robert Wagner in 


“Beneath the Twelve Mile Reef,” 
named manager of the Lake Shore 
Country Club, Rochester, N. c $ 
Beret worked in “Reef” while at 
the Casa Marina Hotel, Key West, 
Fla., where the 20th-Fox C’Scoper 
locationed. 

TV Guide’s New York edition 
goes up 16 pages to a total of 104 
with the June 11 issue. Move was 
made to provide most detailed pro- 

amming service ever offered 
Rew York metropolitan area in 
printed form. Sales to New York 
phe nat 390,000 mon of 4 
averag , copies weekly, 
marking an increase of 122,000 
over May last year. ~ 


Boston 


By Guy napa a 
Billie Holiday at Hi-Ha or 
week, to be followed by Ella Fitz- 


gerald. 
Sally Keith heading the show at 
the new Reef, Beachmont in 


Bob Hope here for exploitation 
of his , “Eddie Foy and 
ttle Foys.” 


Statler Terrace Room has Sam- 
my Dale band every Sunday, mak- 
ing it first hostelry here to have 
musie seven days per week. 

Belle Baker opens at Bradford 
Roof, Aug. 17. Taxier, manager 
of the spot, put in a call for her 
after seein Baker on “This 
Is Your e.”” 

“Cinerama Holiday” is booked 
into the Boston for Aug. 30, bring- 
ing to a close the longest run of 
any production ever in the Hub, 
“This Is Cinerama.” 

Marion Marlowe, in flying Hub 
visit to promote her new disk, 
“The Man in the Raincoat,” says 
she’s booked for four weeks at 
The Dunes in Las Vegas opening 
July 23. ° - 

David Atkinson, baritone, heads 
the cast of “Kiss Me Kate” which 
will open the new North Shore 
Music Theatre in Beverly June 24. 

Charles Farrell, Boston Univer- 
sity, elass of 1923, welcomed home 
at BU alumni festivities. 


Portland, Ore. 


By Ray Feves 


Harry Glickman signed the Judy 
Garland Show for six days July 
14-21. 

Hank Norton took over as assist- 
ant to Konnie G. Worth on “To 
The Ladies” show. 

Columbia Records rep Jim Fus- 
caldo doing fine job as actor in 
“Stalag 17” at Civic Theatre. 

Dennis Day, The Sportsmen, 
Gloria Kreiger, and Meredith Will- 
son on for stageshow at annual 
Rose Festival here this week. 

“Teahouse of August Moon” set 
for May 31-June 2 at Civic Audi- 
torium. William Duggan hasn’t 
had any $4.80 seats for sale for 
two months. 


By Ramsay Ames 

(Castellana Hilton; 37-22-00) 

Amparo Rivelles in another com- 
edy, ‘““Morena Clara,” at the Teatro 
Reina Victoria. 

MPEA’s Eugene Van Dee and 
Griffith Johnson in for biz talks 
with Spanish film officials. 

Hecht-Lancaster’s “Trapeze” is 
due to roll in Paris June 18 under 
the United Artists banner. 

Robert Rossen’s “Alexander the 
Great” had an illustrious bit actor 
recently, columnist Art Buchwald. 

Genevieve Page and Robert 
Lamareaux are the stars of direc- 
tor - Mare Allegret’s “Venetian 
Nights.” 

ean Marais goes to Yugoslavia 
for “Gubliaah,” in which he plays 
the role of a fisherman; then goes 





‘Revere. 





to Tokyo for “The Honorable Rural 
Excursion.” 

Two films opened on the Gran 
Via—‘‘Vera (UA), in for an 
eight-week run at the Teatro Lope 
de Vega, and Union Flims’ “Senora 
Ama” at the Palacio de la Musica. 

Spring season started in grand 
style at Teatro Carlos III, with two 
concerts by Eugene Ormandy and 
the Philadelphia Symphony. There 
also was a recital by Marian An- 
derson and cn June 2, Anton Dolin 
and Alexandra Danilova brought 
in the London Festival Ballet for 
a series of concerts. 


Paris 


By Gene Moskowitz 

(28 Rue Huchette; Odeon 49-44) 

Marian Anderson in for one re- 
cital here and one in Deauville. 

Jean Cocteau to Nice to write 
his memoirs to be called, ‘‘Le Passe 
Indefine.” 

Alfred Crown here for some ad- 
vance confabs on release of Allied 
Artists, “Moby Dick.” 

Milton R. Rackmil, Barney Bala- 
ban and Alfred Daff in to looksee 
Continental workings of their re- 
spective companies. 

“Vera Cruz” (UA) in for solid 
reviews and biz with 80,000 patrons 
already thro turnstiles during 
first week at three houses. 

Walt Disney’s “20,000 Leagues 
Under Séa” in for gala preem at 
Palais De Chaillot as part of 50th 
anni of death of Jules Verne. 

Graham Greene in to attend 
celeb festivities for 300th perform- 
ance of his sock legit hit, “Living 
Room,” by the Jean Mercure Co. 

Jules Dassin now announcing.a 
pic with Betsy Blair and Robert 
Lamoureux, “Un Parisien A Paris,” 
with script by Jean Bernard-Luc. 
It rolls in September. 

John Huston huddling with Har- 
oid Mirisch of Allied Artists on 
his next stint for AA in India 
based Rudyard Kipling’s “The 
Man Would Be King.” 

Gregory Ratoff in before head- 
ing for London to reshoot some 
love scenes in (to avoid any cen- 
sorship trouble in the U. S.) his 
pic, “Abdullah The Great.” 

Stanley Kramer here huddling 
on release of his, “Not As A 


”?> (UA), which will 


be made here in Spain. 


U @ 





By Jerry Gaghan 

Barney Zeeman has lost booking 
license over differences with the 
AGVA. ; 

Buddy Rich’s contract with the 
Blue Note carries a “no dancing” 
provision. 

Harry Mulhern, Shubert Theatre 
manager, renamed treasurer of the 
Lambertville Music Circus. 

Elena Giordano, featured with 
the Philadelphia Las Scala Opera, 
touring Canadian spots as pop 
vocalist. 

Jimmy Meyers (Meyers Music) 
set up a branch on Denmark St., in 
London’s. Tin Pan Alley. Noel 
Rogers will head the British Oper- 
ation. 

Owners Al Mittleman and Al 
Ulitsky of Steve Brodie’s dropped 
musicians and cafe’s show policy 
because of hassle with Musician’s 
Union. Local 77 demanded increase 
in band from four to five men. 


Pittsburgh 
By Hal V. Cohen 

George Mark has retired after 
25 years as superintendent at The 
Gardens. 

Ted Blake will represent local 
chapter of AGVA at its convention 
in N. Y. 

Chris Salmons celebrated 28th 
wedding anni and Harry Kodinskys 
their third. 

Sammy Walsh up from Florida 
for booking at Twin Coaches and 
the New Nixon. 

Ada Lewis flew in from N. Y. to 
help Ted celebrate his birthday at 
Horizon Room Monday (6). 

Sammy Schwartz came in week 
ahead of “Guys and Dolls” re- 
hearsals at Stadium to see his 
family. 


Washington 
By Florence S. Lowe 

Celeste Holm current b.o. and 
critical click at Hotel Statler’s Em- 
bassy Room. 
_ Local Wilson Line liner preemed 
its “big name” policy with Georgia 
Gibbs, followed by Felicia Sanders. 

Ruth Wallis inked for an addi- 
tional four weeks at New Orleans 
nitery, making a total of 12 stanzas 
for double entendre chantoosey. 

Nathan Golden due back at his 
Department of Commerce chores 
this week (9) after vacationing in 





Austria following his stint as U. Re 


rep at Cannes Film Festival. 


The Val Parnells on 10-day va- 
gation at Capri as guests of Gracie 
Fields. 

Bob Crabb named public rela- 
tions chief for Decca group, suc- 
ceeding Bunny Lewis, who resigned 
last month. 

Danny Kaye did a personal at 


Plaza preem of “Assignment Chil- | Th 


dren,” sandwiched in between his 
twice-nightly run at the Palladium. 


George Margo, now in London 
version of “Desperate Hours,” inked 
for featured role nm Mike Franko- 
haar A production of “Joe Mac- 


Dickie Henderson, who is star- 
ring in “Teahouse of August Moon” 
at Her Majesty’s Theatre, booked 
to play the Savoy hotel c»>aret for 
two weeks opening June 27. 

Jerome Whyte, just back from 
N. Y., planes te Paris this week 
for production of ‘Oklahoma,” 
which will be staged as part of 
“Salute to France” celebrations. 

London tent of the Variety Club 
sponsoring a Welsh midnight 
matinee of “20,000 Leagues Under 
Sea,” at the Albert Hall, Swansea. 

Jean C@rson, currently filming 
in “An Alligator Named Daisy” for 
Rank releases, returns to America 
in August for eight months of tv 
dates in N. Y. and. Hollywood. 


By N. Zarar 

Dorothy and Lillian Gish are the 
first stars to register at the new 
Istanbul-Hilton. 

Turkish Film star Ayten Can- 
kaya back from Rome to complete 
her role in “Poison”. 

Kucuk Sahne Theatre Co. back 
here after a three-week tour of 
Ankara Izmir, Adana and Bursa. 

Baritone Orhan Gunek back 
from Milan and to Ankara for his 
leading role in Verdi's “Rigoletto” 
at Ankara State Opera. 

Legit producer-comedian Muam- 
mer Karaca announced that he will 
keep his theatre open through the 
summer season. First house to stay 
open in summer. 

Legit actress Lale Oralooglu 
won the Turkish Oscar for third 
time as best actress to play in a 
Turkish film. Best actor of the year 
was legit star Cahit Irgat. 


Seattle 


Gene Boscacci Trio at new Four 
Winds restaurant. ' 

Burgess Meredith in to star in 
“Teahouse of August Moon” open- 
ing three-week run at The Moore, 
June 13. 

Robert E. Griffith and Harold S. 
Prince, producers of “The Pajama 
Game,” with Frederick Brisson, in 
town to check performance of play 
at The Moore. With them was 
Richard Alder, who wrote tunes 
for show, with Jerry Ross. 

Gene Hollman set to play role 
of Emile LeBecque in “South 
Pacific” here in Aqua Theatre, 
July 1419, replacing Robert 
Martha Wright, former 
Seattle girl, who played role of 
Nellie Forbush on Broadway, will 
play role here also. 








Vienna 
By Emil W. Maass 


Garson Kanin’s “Born Yester- 
day” revived by Volkstheatre. 

Erwin Krumpoeck, film produc- 
er, off to Tuareg territory in 
Africa for cultural shorts, 

Blue Danube Network to stop re- 
laying June 20. It will be day of 
mourning for music lovers. 

Franz Salmhofer, composer and 
former director of the state opera, 
appointed new director of the 


Volksopera. American Marcel 
Prawy appointed assistant. 
Romy Schneider, film star, 


has made her first disk. It’s 
out of Robert Stolz’ newest film, 
“Deutschmeister.”. Title of song 
is “When Birdies Make Music.” 


Australia 


By Eric Gorrick 

Betty Hutton solid in Melbourne 
for the Reyes-Gordon combo. 

J. C. Williamson reviving “‘Char- 
ley’s Aunt” at Royal, Sydney. 

Harry Wren, m.d. Celebrity The- 
atres, off to London and the U. S. 

“Carmen Jones” (20th) currently 
redhot boxoffice over the Hoyts’ 
loop. 

Bob Hope wined-dined by 47- 
Club of film execs in Sydney last 
week, 

Winter season sees outstanding 
biz being garnered over the ice- 
skating loops. 


Winifred Atwill, Neégré ‘pianist,’ 


+ 


smash hit at Tivoli, Melbourne; for’ 
oe “ edn Sie 

ee n fore is givin 
solid revenue to the distrib 
coffers presently. 

Charles Chauvel readying an- 
other local pic following outstand- 
moe of “Jedda” here. 

k’s “Doctor in the House” 
looks like running 12 weeks at the 
ge Sydney, for Greater Union 

eatres 


Old Vie Co. smash hit at Tivoli, 
Sydney, for J. C. Williamson. Kath- 
arine Hepburn and Robert Help- 
mann starred. 

Norman B. Rydge, topper Great- 
er Union Theatres, handing out 
two around-world tickets to the 
city and suburban manager who 
me the most biz before year’s 
end, 





Santiago 

Bola Sete orch booked into the 
Waldorf. 

Eugene Istomin in piano recital 
fat the Municipal. 

“Broken Lance” (20th) did four 
weeks at the Astor. > 

Esther Sore signed by Radio 
Carve of Montevideo. 

Chilean peso hit 502.50 per dol- 
lar; official rate is 200. 

Jascha Heifetz aired to Buenos 
Aires after three concerts. 

Roland and Josephine, Boiteux 
filming documentary on Chilean 
art and culture. 

Patricio Kaulen quit Emelco, 
newsreel and documentary film 
producer, to try out on his own. 


Athens 


By Irene Velissariou 
(44 Tinou Str., 614515) 


Sophia Vempo off to Paris for 
two appearances there. , 

Nell Tangeman at the Kentrikon 
for one recital only here and one in 
Salonica. : 

Director Radvanuy searching for 
locations to use on his new picture, 
“Girls of No Frontiers.” 

Director M. Kakoyannis and pro- 
ducer B. Lampiris of the Greek 
entry, “Stella” at the Cannes Film 
Festival back home. 

National Theatre group, headed 
by Katina Paxinou and Alexis 
Minotis, returned from Wiesbaden 
where it gave performances of an- 
cient tragedies. 


By Matty Brescia 

George (Superman) Reeves here 
for personals. 

Larry Faith and his crew at Pea- 
body’s Skyway for two weeks. 

Paul Dorman, news apleling top- 
per here, moves from WHBQ over 
to WMPS for assignments and a 
luerative package signed by WMPS 
prexy Harold Krelstein. 


Venice Junket 


=m «<CContinued from pase | aaa 


some four months of shooting. The 
completed negative was brought in 
for around $900,000. The cost of 
junketing some 100 newspapermen 
from America and Europe amount- 
ed to around $36,000, most of this 
borne by the City of Venice. (“Sum- 
mertime” will debut at the Astor, 
N.Y. on June 21, first day of sum- 
mer.) . 

Among those present were Bob 
Benjamin, Bill Heinemen of UA, 
Italo film government reps Vittorio 
Croce, Eitel Monaco and Nicolas de 
Pirro; Rossano Brazzi, Isa Miranda, 
Sylvana Pampanini, Anatole Lit- 
vak, Joan Greenwood and the top 
dignitaries and nobility of the city 











of Venice. Beautiful weather also |: 


helped make this junket a succes¢ 
plus the press reps Mike Mindlin, 
Jr. Dick Condon, Charles Moses 
and Maria Pia. UA has the pic for 
all territories except England and 
the Commonwealth which is han- 
dled by English \distrib outfits, 
Film Distributors and London 
Films International. 

Biggest splash, literally, was 
made by Luisella Boni, voted “Miss 
Summertime” in a national con- 
test, who fell, or who was pushed 
into The Grand Canal by an over- 
zealous press agent to get a shot 
of this into the tv show being made 
here by Dave Garroway for his 
NBC show “Today.” However 
kleigs had just been put out and 
dunking was for nothing. This 
parallels a scene in the pic in 
which Miss Hepburn falls in while 
making a few home movie shots. 

Biggest yok in pic, which also 
has some nice sidelights in ten- 
derly devastating cameos of the 
typical hurried U.S. tourists, is 
when an animated Italian is flam- 
boyantly showing what had hap- 
pened to Miss Hepburn and also 
falls in while reenacting the mo- 





mént too vividly. 





; Hollywood 


‘Marlon Brando off to Honolulu. 
alter Wanger recovered from 
chickenpox. 
Bernard Feins returned to his 
agency .after four-month illness. 
Spyros Skouras in town for 
huddles with Darryl F. Zanuck. 
Wayne Morris emceed Navy Re- 
lief Society show in Puerto Rico. 
Allied Artists employees pledged 
= to Motion Picture Exposi- 


on, 

Robert Griffith and Hal Prince 
here for L.A. opening of “Pajama 
Game.” 

L. I. (Larry) Rice succeeded 
T. R. Frazer as 20th-Fox studio 
auditor. if 

Ben Kalmenson in from N. Y. 
for distrib confabs with Jack L. 
Warner. j 

Anita Louise returns to acting 
as costar in “My Friend Flicka” 
teleseries. 

Ethel Merman signed agency 
pact with MCA—for first time in 
her career. - 

Eddie Rhine, former RKO caster, 
joined Warners to cast three up- 
coming tv sda 

Virginia Mayo personals June 28 
world preem “Pearl of the 
South Pacific’ in St. Louis. 

Cornelius Vanderbilt Whitney 
and Dudley Murphy bought the 
Garden of Allah, renamed Holiday 

Will Rogers Memorial Assn. 
meets tomorrow (Thurs.) to discuss 
plan to erect 16-foot statue of late 
humorist on Hollywood Blvd. 

Jack L. Warner commended by 
Writers Guild of America for his 
suggestion that screen writers be 
included in annual Pulitzer Prizes. 


By Les Rees : 
Theatre in Round offered 
“Sabrina Fair.” 
Comic Jackie Miles inte Hotel 
Radisson Flame Room. 
Edyth Bush Little Theatre offer- 
ing “Jenny Kissed Me.” 
ame nitery has Count Basie’s 
band for five-day engagement. 
Local Doc Evans Dixieland Band, 
appearing at Williams’ nitery, has 
gine aga eos eae 
e ck Mays quit .loca 
Percy Hughes erch to erabark as 
eet and opened at Starlight club 


ere. 

Dublia Players * ended season’s 
tour here and, following final per- 
formance, left for N.Y. to embark 
for Ireland. 

Twelve Minnesota U. Theatre’s 
a and undergraduate stu- 
ents received awards from it for 
re A 2 asa es etc. 

rl Brisson, appearing at Hotel 
Radisson Flame toning was pre- 
sented with keys to city by Mayor 
Eric Hoyer who attended one of 
his shows. 

Northwest Variety club launch- 
ing campaign to raise $247,000 to 
defray cost of additional fifth floor 
at its $1,330,000 heart hospital on 
Minnesota, U. campus to permit 
extension of research work. 


Berlin 


' By Hans Hoehn 
(Lichterfelde W.; 9a Tulpenstrasse) 
Berlin’s U.S. Community Thea- 
tre presenting three one-act Plays. 
Coc —. eted “Der 20. Juli,” 
film about the ree ag age assassin- 
1944. 





ation of Hitler back 

Curt Oertel, w.k. German pro- 
ducer and director of documentary 
pix, observing his 65th birthday. 

One of main attractions of Cir- 
cus Busch, currently appearing at 
Funkturm, is Vic Hyde, U.S. trum- 
pet specialist: 

Latest U.S. pix preems in town 
“Rear Window” (Par), 
“Vera Cruz” (UA), “Three Ring 
ok teal (Par) and~“Violent. Men’ 

ol), 

Rave reviews given for “Le Pur- 
itain,” preemed last week at Cin- 
ema Paris. In 1938, Goebbels 
banned this French picture, call- 
ing it “degenerate.” 

There were 544 feature pix of- 
fered on the German market up 
to April 30, 1955 in the distribu- 
tion year of 1954-555. Of these, 
240 were American, 143 German 
and 59 French, 


Chicago 

Agent Paul Sander out of Co- 
lumbus Hospital after minor heart 
attack. 

Pianist Johnny Honnert at the 
Black Onyx after long run at the 
885 Club. 

Cornelia Otis Skinner and Budd 
Schulberg in for the American 
Bookseller Assn. convention. 

Producer Louis de Rochmont 
due in next week for the preem of 
“Cinerama Holiday” at the Palace. 

Jackie Fields to be feted at a 
Chez Paree farewell! party Monday 
(13) prior te taking off to Las Vegas 
for a job at the New Frontier. 


include 
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HARRY D. BUCKLEY » 

Harry D. Buckley, 68, a member 
of the board of directors of United 
Artists Theatre Circuit, died June 
2 in New York. Manager of the 
Garrick Theatre, St. Louis, at the 
age of 21, he joined United Artists 
Corp. shortly after serving in 
World War I. He was made man- 
ager of the Kansas exchange of 
the firm. He later managed the 
company’s Los Angeles exchange. 

Douglas Fairbanks, a UA part- 
ner, then made Buckley road man- 
ager of the film; “Robin Hood,” 
which led to his becoming acting 
general manager of Douglas Fair- 
banks Pictures’ Corp. He _ also 
supervised road showing of “The 
Thief of Baghdad.” Subsequently, 
he became personal and business 
manager for Mary Pickford and 
Fairbanks. 

In 1926, Buckley was appointed 
veepee and exec committee mem- 
ber of UA Corp., serving as as- 
sistant te Joseph M. Schenck, UA’s 
board chairman. That same year, 
UA Theatre Circuit Corp. was 
formed and he was elected director 
of that company. Two years later 
he became veepee and general 
manager of the org and later was 
appointed a director of the opera- 
tion. 

Wife survives. 





SOL EDWARDS 

Sol Edwards, 55, distribution ex- 
ecutive who had been active in the 
film industry more than 30 years, 
died of a heart attack June 7 in 
New York. Prior to forming the 
International Releasing Organiza- 
tion in 1951, he was associated at 
various times with 20th-Fox, United 
Artists and the Selznick Organiza- 
tion. 

He was one of the organizers of 
the eld Grand National Pictures. 
His International Releasing Organ- 
ization, of which he was president, 
distributed a number of. British 
pictures in the American market. 

Surviving are his wife, mother, 
brother and a sister. Funeral serv- 
ices will be held tomorrow (Thurs.) 
at the Riverside Memorial Chapel, 





JOSEPH BARNES 
Joseph Barnes, orch manager, 
died May 2 in Glasgow. For more 


_than 25 years he was associated 


with the Choral and Orchestral 
Union of Glasgow, whic controlled 
the former Scottish Orchestra. 

He was choral conductor of the 
Ardrossan, Saltcoats and Steven- 
ston Choral Society and of the 
Orpheus (Operatic) Society, Glas- 
gow, before his en in 
1923 as secretary and treasurer of 
the Choral and Orchestral Union. 

Barnes was prominent in negoti- 
ations which led to the formation 
of the Scottish National Orchestra, 
and was named interim manager of 
the new orch in 1950, becoming 
general manager a short time af- 
terwards. He _ relinquished this 
pon = Sept., 1951, because of poor 

ea . 





MATTHEW W. KELLY 
Matthew W. Kelly, 61, retired 
erformer and booker, died of a 
eart attack June 3 in Carmel, 
N. Y. For years, he toured the 
vaude circuits as part of the team 
of Wilson & Kelly. After retiring 
as a performer, he long was in the 
booking office of the late Arthur 
Fisher. He was father of Jack Rus- 
sell, singer on “Your Show of 
Shows,” as well as other television 
programs. 

After retiring about 1935, Kelly 
lived in Carmel, where he was ac- 
tive politically. He was a member 
of the Alcoholic Beverage Control 
Board and a local justice of the 
peace. He also handled. realty 
deals. 

Survived by widow, brother and 
two sons. 


JAY POMEROY 
Jay Pomeroy, 60, concert and 
opera promoter, died June 1 in 

London. A native of Russia, he 
studied medicine in Geneva before 
coming to England, where he be- 
came a_ successful businessman. 
However, he lost most of his assets 
on his subsequent theatrical ven- 
tures. 

_Pomeroy’s most notable profes- 
sional achievement was a pro- 
longed season of Italian opera at 
the Cambridge Theatre, London. 
He also made a bid for control of 
Covent Garden Opera House in 
1948 despite heavy losses. Much 
of his financial difficulties stemmed 
from a $1,000,000 income tax claim 
filed against him by the govern- 
ment in 1945. He went bankrupt 
in 1949. 





GERTRUDE HOFFMAN 
Gertrude Anderson, 57, who was 
known on the’ stage as Gertrude 
Hoffman, died June 3 in Washing- 


OBITUARIES 





ton. A native of Montreal, Mrs. 
Anderson danced in several Zieg- 
feld Follies, was a screen actress 
for Vitagraph and starred in the 
“Broadway to Paris” revue in New 
York in 1917. iat 

She had lived in Washington for 
the past 18 years, operating there 
as a clairvoyant. Her husband, who 
died four years ago, was an official 
of the Republican National Com- 
mittee. She is survived by a daugh- 
ter, son, and four grandchildren. 


HARLEY L. CLARKE 

Harley L. Clarke, 73, active in 
‘both Paramount and Fox Film Co., 
died June 3, at his suburban home 
near Chicago. He was identified 
briefly with Paramount Pictures in 
1930 in some_ reorganizational 
work. Clarke left to gain control, 
with a group of associates, of the 
Fox Film properties later that 
year. He was forced to retreat 
from that venture when the de- 
pression for the film industry grew 
worse. ; 

Clarke stepped down as presi- 
dent of his:corporation at the be- 
hest of Atlas. Corp., headed by 
Floyd B. Odlum. Atlas = 4 
dominant rele in Fox affairs for 
some time after that. : 

Survived by widow, daughter 
and son, 


, H. K. CARPENTER 
H. K. Carpenter, 61, former ex- 








‘ecutive vice president of United 


Broadcasting Co., and head of 
WHK until he retired last August, 
died June 2 in Cleveland. He had 
been in poor health since suffering 
a cerebral hemorrhage in 1953. 

Carpenter entered the breadcast- 
ing field as WTAM’sS manager in 
1926, after a teaching career 
capped by deanship of Goodyear 
U. in Akron. 
went to Raleigh, N. C., as general 
manager of WPTF for six years. 
He also headed Cleveland’s- WERE, 
now out of existence, and joined 
WHK in 1934. 

‘Surviving are his wife acd three 
daughters. 


__ AL ‘CURTIS. SR. 

Al Curtis Sr.°60, a vet of showbiz 
for more than 40 years, died re- 
cently in New York. At one time 
he appeared in vaude in an act 
billed. as Maude and Marion Dunn. 
Later he led his own orchestra and 
for several years was associated 
with the Brooklyn Fox Theatre 
amateur shows. He also wrote a 
number of popular songs and was 
a dance band arranged. 

Surviving are his wife; the 
former Marion Dunn, three sons 
and two daughters. 

WILEIAM BOLEY 

William Boley, 43, account exec 
with the ad agency of Buchanan & 
Co., Inc., died June 5 in Oradell, 





From WTAM he | survi 


in Joseph Jefferson’s company, a 
pearing in his “Rip Van Winkie” 
and other plays. She also taught 
dramatics and produced amateur 
shows in N. Y. before returning to 
Ohio. . 

Survived by two brothers. 


WALTER R, FULLER 
Walter R. Fuller, 63, general 
secretary of the Cinematograph 
Exhibitors Assn., died June 7 in 
London. 
Fuller, who was secretary of the 
association for almost 30 years, 
was due to attend the convention 
of the Theatre Owners of America 
to be held in Los Angeles early in 
October. . 


KENNETH B. LONG | 

Kenneth Bruce Long, 33, radio 
announcer for station WGAN in 
Portland, Me., since 1944, died May 
31 in that city. He had previously 
been an announcer with station 
WADI in Bangor, Me. 

Surviving are his parents, wife 
and a son. 


CHARLES B. MILLER 

Charles B. Miller, 64, veteran 
actor, was found shot to death 
June 5 in Hollywood. His wife told 
police that he had been unem- 
og te for some time and was in 
ll health. 

In recent years Miller appeared 
mostly in westerns. 


Mrs. Emily Horn Herrington, 68, 
former vaude performer known 
professionally as Dolly Abbott, 
died May 31 in Hartford, Conn. 
She was teamed with her husband, 
Harry Herrington, in a comedy act 
prior to 1918 when she jgined the 
old Poli Players stock company in 
Hartford. 


Wife, 41, of Charles Carroll Ful- 
ton Bagley, who is with the Music 
Corp of America in New York, 
died June 6 in Mount Kisco, N. Y. 
Besides her husband, her parents, 
two daushters and two brothe: 
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Winfield V. Abell, 89, founder of 
the Hartfo: Conservatory. 
Musie in 1900 and the School for 
the Advancement of Music at 
Steinway Hall in New York in 
1925, died May 21 in Stamford, 
Conn. His wife survives. 


William J. Jarvis, chief projec- 
tionist at the Troy Theatre since 
1923 and one-time traveling man 
with the Lyman H. Howe shows, 
died May 29 in Troy, N.Y. Three 
sisters and a brother survive. 


Dr. F. Melius Christiansen, 84 
Minnesota music master and 
founder and developer of the world 
famous St. Olaf (Minn.) college 
en, died June 1 in Northfield, 

inn. 














Robert Elliott Burns, 65, author 
of the bestseller, “I Am a Fugitive 
From a Georgia Chain Gang,” 
which was made into a motion pic- 


ture, died June 5 in East Orange, | any salary 


N. J. An advertising man since/|wN J 


1929, he had spent the last 18 years 
with Buchanan & Co., aaccls izing 
in motion picture ads. At the time 
of his death he was handling the 
American Broadcasting-Paramount 
Theatres account and United Cer- 
ebral Palsy. 

Surviving are his wife and five 
daughters. 


JOSEPH LEAVITT 

Joseph Leavitt, 68, one ef the 
first film rew projectionists in 
northern Ohio, died May 30 in 
Cleveland after a long iliness. A 
charter member of Motion Picture 
Operators Union for 50 years, he 
worked for all major Cleveland 
theatres before opening his own 
Independent Screening Room in 
film exchange building. 

Surviving are two sons, 
brothers and five sisters. 


HOMER MILES 

Homer Miles, 84, actor-play- 
wright, died June 4 in New Yor 
He started his career 60 years ago 
as an entertainer with medicine 
shows and made his last Broadway 
appearance in the play, “Decision.” 
He mpeaee in vaude with his 
wife, Helen Ray, in plays written 
by him, and was cast in numerous 
Broadway - productions. 

Surviving are his wife, a legit-tv 
performer, and a daughter, 


ARTHUR H. KLEIN 

Arthur H. Klein, 66, Warners’ 
renqueteree dept. head for the 
past 25 years, died of a heart at- 
tack June 6 in Los Angeles. He 
was a former member of the auto 
racing team of Cliff Durant and 
Louis Chevrolet prior to joining 
the studio. 

Surviving are his wife, former 
screen actress Peggy Pearce, a son 
and a sister. 





two 





ZOE E. BOUL J 

Mrs. Zoe Ellen Boult, 89, former 
legit actress, died May 29 in Cleve- 
land. At the.turn of the century 
she acted on the New..York stage 








Sig Holloway, who operated the 
Old Apple Blossom, Hardin, IIl., 
for a number of years before sell- 
ing the house, died in Hardin re- 
cently. His wife, two sons and two 
daughters survive. 





Edward F. Kane, 30, auditor for 
radio station KYW in Philadelphia, 
died Jine 5 in that city following 
pneumonia. His wife, son and 
daughter survive. 


Hareld G. Dunn, 60, vet op of 
the film theatre at Valentine, Neb., 
died recently in Omaha. Survivors 
include wife, mother, sister and 
brother. 


Henry J. Cludius, 65, electrician 
with the Place Theatre, Milwaukee, 





-died May 31 in that city following 


a stroke. Surviving are his wife, 
a daughter, sister and a brother. 





Earl Lee, 69, stage and screen 
actor, died June 2 in Redwood 
City, Cal. 





Morris Agency 
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and in packaging talent for pic 
projects. 

According to Martin Jurow of 
the Morris agency, who'll be in 
charge of the new department, his 
outfit doesn’t have any hard and 
fast plans as yet. ‘“We’re just 
starting,” he said. “We may do 
any number of things. When 
we arrange a coproduction, we may 
have an understanding from the 
start that we’ll arrange for the dis- 
tribution. Or else we may pick up 
a finished picture.” 

Asked whether this might in- 
volve the Morris Agency acting 
as producer’s rep with United 
Artists or some other distributors, 











|Jurow said he didn't thipk 0, that 


of Wahoo, Nob.’s first citizen, 





P-!a rep would probably be hired. He 


went on to explain that many for- 
eign producers were unfamiliar 
with the American market and 
welcomed a reliabie outfit that 
would scout distribution channels 


for them. ’ ’ 


Jurow said the agency’s staff 
was familiar with the problems of 
foreign film distribution and that 
the outfit had several men capable 
of dealing with them. One of the 
first pix to be taken on by the 
agency is “Lovers and Lollypops,” 
an indie U. S. production by the 
same people who made “The Little 
Fugitive.” 

In some instances the agency 
may undertake the responsibility 
of arranging for the distribution 
of a film abroad, too. “There’s 
plenty of room and reason for 
moving in,” Jurow said. 








Harry Joe Brown 
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that will tie up any stage audience, 
particularly the way Jessel tells it. 

Linkletter pleaded that he gen- 
erally works with sweet little kids 
on television but that he had con- 
ditioned himself to such raucous 
proceedings as the 200 eelebrants 
hopefully expected. He didn’t dis- 
appoint them and got off a few 
“soiled” lines that brought a fresh 
flush to the florid phizz of Brown. 

Jack Benny said that in follow- 
ing such as Jessel and Linkletter 
he had that “sunk” feeling, like 
“leaving .your script in Berle’s 
dressing room.” George Burns 
was called “the luckiest straight 
man in the world,” and Fred Clark, 
in the stage skit, touched off a big 
laugh when he remarked “the 
Masquers will throw a dinner for 
anybody, even for the Finn twins 
if they can get them to eat.” A 
‘soliloquy memorable to the mem- 
bers of “the noble profession,” was 
that intoned with quiet dignity by 
Darryl 
F. Zanuck, who heared high praise 








on Brown’s distinguished career in 


Hollywood. Ralph Murphy re- 
called the day when Brown was a 
hoofer “and a good one.” 

It was noticeable that those 
versed in the techniques of radio 
and iv spoke into the mikes, the 
film figures oblivious to its func- 
tional value, often straying far 
from the amplifier. It was re- 
ealled that.in the early days of 
radio victims of fright were 
“fenced in,” as was the case with 
Sidney Skolsky. 


Hurricane 
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ticipated or prevented . . . then 
the actor shall not be entitled to 
... The answer agrees 
to abide by the determination of 
the Council of Equity as to wheth- 
er the foregoing clauses apply to 
any given situation and such de- 
termination shall be final.” 

Last Season a number of mana- 
gers applied to Equity for permis- 
sion to deduct payment of cost sal- 
aries for performances cancelled 
because of hurricanes. However, 
some managements had insurance 
covering such losses, and actors re- 
ceived payment in such instances. 


MARRIAGES 


Henrietta Fulci te Raymond Con- 
ti, New York, June 5. Bride’s with 
Metro homeoffice publicity depart- 
ment, 

Beryl Denzer to John A. Hackimer 
Washington, D. C., June 4. Bride is 
associate producer of CBS’ “Face 
the Nation.” 

Joan Carol King to Robert Phil- 
lips, Verona, N. J., June 4. Bride 
is promotion manager of NBC’s 
Washington station, WRC; he’s a 
free-lance news lenser. 

Eileen Pavell to Lawrence Levy, 
New York, May 27. Bride is with 
WABC, the ABC Radio flagship 
station, in the sales service de- 
partment. 

Shirley Paulese to Harry Wit- 
mer, Pittsburgh, Jan. 15, just an- 
nounced. He’s with Col exchange; 
bride’s formerly of. 20th staff. 

Alicia Bayron to Roberto Rivera, 
New York, June 12. They are a 
dance team known professionally 
as Roberto & Alicia. 

Doris Gibson to Jerry M. Haynes. 
Dallas, May 29. He’s an emcee and 
sperte announcer at WFAA-TV 
there. 


Sara (Sugar) King to Charley 
Foy, Phoenix, Ariz., May 29. He’s 
son of vaude star Eddie Foy and 
is a Hollywood nitery operator. 

Marilyn Marcinkowski 
stantine S. Gochis, New York, May 
22. Bride is former secretary with 








film sector of NBC Public Affairs; | 


he’s film editor on NBC's “Back- 
groynd,”. Pw a ' 


to Con- | 





Marilyn & 20th 
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it that way and say she’s now a 
free-lancer. 

Whatever her status, she appears 
to have no inclination to return to 
work, and so she isn’t calling on 
20th either. When she showed up 
at the “Seven Year Itch” preem in 
N. Y. last week, 40 minutes late and 
definitely not at 20th’s behest, the 
company’s pluggers stayed discreet- 
ly in the - background, letting 
Loew’s Theatremen do the han- 
dling. Her late arrival, accom- 
panied by the popping of photogs’ 
flashbulbs, threw the performance 
into an uproar. It was explained 
that she was there to 0.0. the com- 
edy which she hadn’t seen. 

Miss Monroe, who heads up her 
own outfit, Marilyn Monroe Pro- 
ductions, according to her. asso- 
ciates has been “showered” with 
various acting offers. It’s noted, 
however, that despite her claimed 
freedom, she hasn’t accepted any 
of them. “Itch” is the last pic Miss 
Monroe made before she went on 
suspension at 20th. 


Radio Industry 
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prexy James C. Petrillo as the 
union answer to automation, a 
precess of mechanization which has 
been a. factor in the AFM picture 
since the advent of the record in- 
dustry. Petrillo said that of all the 
unions, the AFM is “the only one 
to devise and enforce a workable 
cushioning arrangement for the 
worker displaced by the machine. 
This has been accomplished through 
a royalty on recordings and a token 
payment on music sound track.’ 
Petrillo said that now, with the 
advent of new forms of mechaniza- 
tion in all facets of industry, ‘the 
musicians’ story” has suddenly be- 
come every working man’s story. 

As of the end of March, the 
membership of the AFM totalled 
252,512, representing a gain of 
some 4,400 over’ last year’s union 
roster. According to the union’s 
balance sheet, AFM total assets 
amount to $2,698,061, including 
$360,000 in cash and $1,754,500 in 
Government bonds and insurance 
company stocks. 


BIRTHS | 


Mr: and Mrs. Adam Wachtel, 
daughter, New York, May 31. Fa- 
ther is office manager of Sargoy 
& Stein, special counsel for the 
major film distributors. 

Mr. and Mrs. Edward Davies, 
son, Chicago, recently. Father is 
a vocalist on NBC’s “National 
Farm & Home Hour.” 

Mr. and Mrs. Frank Lynch, 
daughter, Albany, May 31. Father, 
booking and office manager for 
Paramount in that city, is son of 
George Lynch, chief buyer for 
Schine Cireuit. 

Mr. and .Mrs. Manuel Rojas, 
daughter, Hollywood, June _ 2. 
Mother is film actress Martha 
Vickers. : 

Mr. and Mrs. William Lally, son, 
New York, May 28. Father is an 
actor. 

Mr. and Mrs. Herman Rush, son, 
Philadelphia, June 1. Father is v.p. 
in charge of the Hollywood office 
of Official Films, the tv syndica- 
tion outfit. 

Mr. and Mrs. Bob Holt, daughter, 
Los Angeles, June 2. Father is a 
member of the advertising staff at 
Universal-International. 

Mr. and Mrs. Wayne Pascuzzi, 
son, Pittsburgh, May 25. Father’s 
a musician. 

Mr. and Mrs. Harry R. Passarell, 
son, Pittsburgh, May 23. Father’s 
the son of Harry Passarell, Par 
office and booking manager in Pitt. 

Mr. and Mrs. Bob Hockenberry, 
daughter, Pittsburgh, May 27. Fa- 
ther’s on KDKA-TV staff. 
| Mr. and Mfs. Brad Hunt, daugh- 
ter, Pittsburgh, May 28. Father’s 
a bandleader. 

Mr. and Mrs. 
son, New York, June 1. 
singer Paula Hayden. 

Mr. and Mrs. Lawrence Elow, 
son, New York, May 31. Father’s 
a pianist-composer. 

Mr. and Mrs. Howard Keel, son, 
Hollywood, June 3. Father is a 
film actor. 

Mr. and‘Mrs. Eduard Strauss, 
son,’ Vienna, May 20. Father is 
grandnephew of composer Johann 
Strauss. 

Mr. and Mrs. Richard B. Morros, 
son, Charleston, S. C., May 14. Fa- 
ther is an exec with Motion Pic- 
|tures for Television, Inc., and son 
of indie producer Borris Morros. 

Mr. and Mrs. Ed Seguin, son, 
| Chicago, June 5. Father is Balaban 
& Katz, Chicago Theatre flack. 
Mr. and Mrs. Andrew Nieporent, 
| son, New York, June 4. Mother is 
CBS. Radio. actress,Sybil Trent. 
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